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"There are things here 
that a woman notices which 
even the best male reporter 
might not ." 

-NEW YORK TIMES 

J01RMLI$T'$ 
WIFE 

By LILIAN T. MOWRER 

If you haven't already dis
covered this charming, excit
ing, completely different book 
— unlike anything else offered 
in the books of this new sea
son—by all means do so at 
once. It's a "threefold narra
tive," writes Eugene Lyons, 
in The Saturday Review, de
lightful for Its story of a suc
cessful journalist's wife, its 
s u m m a t i o n of e v e n t s , i t s 
straightforward story of a 
woman's life. $3.50. 

Tucker Brooke says: 

" T h i s is one of the mos t 
charmingly readable books 
that has come my way in a 
very long time"— 

CHRISTOPHER 
MARLOWE: 

The Man in His Time 

B y JOHN B A K E L E S S 

The 20th Century biography 
ofthepoet-playwright-scholar 
who was a spokesman of his 
age. Illus. $3.75. 

"A discovery and a delight'' 
-HERALD TRIBUNE 

THE miwim 
OF THE DEER 

Dan Wickenden's widely read 
"miracle of a story" about 
an A m e r i c a n f ami ly . 3 rd 
Printing. | 2 .50 

. . . and published by Morrow 

Shakespeare and 
Other Quo tables 

THE HOME BOOK OF SHAKESPEARE 
QUOTATIONS. Arranged and Edited 
by Burton Stevenson. New York: 
Charles Scribner's Scms. 1937. $12.50. 

THE HOME BOOK OF QUOTATIONS 
CLASSICAL AND MODERN. Selected 
and Arranged by Burton Stevenson. 
New York: Dodd, Mead & Company. 
1937. $12.50. 

Reviewed by ISAAC GOLDBERG 

MR. S T E V E N S O N ' S book of 
Shakespeare quotations is bet
ter described by its sub-title: 

"Being also a Concordance & a Glossary 
of the Unique Words & Phrases in the 
Plays & Poems." Not all the entries are, 
or are presented as, quotations in the 
ordinary acceptance of that word. The 
book dealing solely with Shakespeare is 
almost two thirds as large as that deal
ing with quotations classical and modern; 
by this same token, the quotations from 
Shakespeare in the general volume are 
not nearly so many as those in the special, 
and have been selected in the second 
instance with true quotability in mind. 

This is quite as it should be. Smaller 
volumes than the Shakespeare tome have 
included the complete works; it may well 
be that in the latest example of Mr. 
Stevenson's diligence we have virtually 
those complete works, duly anatomized, 
ticketed, and distributed for the conve
nience of the student and the general 
reader alike. For his purpose, the editor 
has used the revised Globe edition of 1911, 
following the chronology given by Mr. 
E. K. Chambers in his "William Shake
speare." "The Two Noble Kinsmen," "with 
which Shakespeare's connection is ex
tremely nebulous," is not represented in 
the selections. 

It is difficult to believe that the play
wright made but a single use, in all his 
writings, of such familiar words as "fi
delity," "gallantry," "decent," "dreary," 
"friendless," "improbable." Only once, 
Mr. Stevenson points out, does any char
acter in Shakespeare say "above com
pare," "all at once," "cheek by jole," 
"good riddance," "against the grain," or 
"ill at ease." In the text, the editor indi
cates all examples of unique words and 
phrases and, in addition, of familiar ex
pressions that occur but two or three 
times. Other innovations add to the use
fulness of the stout compendium. 

In cases where a number of quotations 
are to be had under a single heading, the 

SOLUTION OF LAST WEEK'S 
DOUBLE-CROSTIC (No. 191) 

E. LYONS—"ASSIGNMENT 
IN UTOPL\." 

I am convinced that any philos
ophy of human progress which 
does not rest uncompromisingly on 
respect for life, no matter how 
honest its original intentions, be
comes brutalized and defeats its 
own professed purpose. 

quotations are grouped in the chrono
logical order of the plays. Between the 
Table of Contents and the Index and 
Concordance, it would be difficult for a 
seeker not to find the exact lines that he 
is looking for. 

"The Home Book of Quotations," good 
as it was in its first form, appears in its 
third edition larger and better than be
fore; nearly a thousand new quotations 
have been added and the Concordance 
has been almost doubled. As a result of 
criticism and suggestions from readers in 
this country and abroad, omissions have 
been repaired "and three or four hoaxes 
have been uncovered." In appearance and 
planning the volume resembles that on 
Shakespeare as a fleshier twin resembles 
his lighter brother. 

Stage History 
ENCORE. By Daniel Frohman. New 

York: Lee Furman, Inc. 1937. $3.50. 

OF course Daniel Frohman has been 
a great character in the American 
theatre, and he has already written 

his reminiscences in "Daniel Frohman 
Presents." Now he discusses the early 
American theatre, writes of the first actor 
on the American stage, Anthony Aston; 
of Edwin Forrest, Dion Bouicault, Edwin 
Booth, Pinero, and so on. He indulges 
in scissors and paste and anecdotes, and 
even harks back to Goldsmith, Garrick, 
Siddons, Kean, Betterton, Macklin, et al. 
Few producers have, today, any such 
knowledge of stage history. But though 
Mr. Frohman's book is urbane and in
formed, it is also a thing of scraps and 
patches, conveying no new information 
of particular value. However, the acting 
profession will probably enjoy it, as it 
is very much like sitting down with 
Mr. Frohman and hearing him rambling 
with intelligent anecdote through the 
past. It is good light reading. 

The Walter Hines Page School 
of International Relations 

THE ORIGINS 
of 

THE FOREIGN 
POLICY 

of 

WOODROW 
WILSON 

By 

Harley Notter 
702 pages, $4.50 

The time seems opportune to analyze 
what the various policies were, how 
Wilson came to formulate them, and 
what he intended by them. The 
author has had the exceptional op
portunity of seeing the papers of 
both President Wilson and Colonel 
House, and to a large extent, the 
papers of Robert Lansing. 
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Last 
Flight 

by Amelia Earhart 
Informal, gay, filled with the spirit of high 
adventure, this is Amelia Earhart's own 
story of her great flight—nearly around 
the world—up to her take'ofFfor Rowland 
Island. 

Early this year Miss Earhart arranged 
with Harcourt, Brace and Company for 
the publication of her account of the en' 
terprise. It was then to be called WORLD 
FLIGHT. Before her departure, Miss 
Earhart prepared the initial chapters, giv' 
ing an account of her flying career—how 
she came to be a pilot, how she flew from 
Mexico City to New York, how she first 
hopped across the Pacific, from Honolulu 
to Oakland. 

Then she left with Captain Noonan on 
the great journey. 

Almost by presentiment, it would seem, 
as she completed each stage of the flight, 

Miss Earhart sent back not only her dis' 
patches and personal letters, but her 
diaries—three pencilled books of them— 
her charts, and the running log which she 
kept in the cockpit. LAST FLIGHT is 
thus almost entirely her own words; the 
necessary connecting Hnks furnish the 
only extraneous material. As each bit falls 
into place, the narrative is seen to tell the 
whole story of the flight. 

The thrill of a great adventure shines 
through these pages. So, too, the human 
incident, modesty and humor of LAST 
FLIGHT convey "the pervading charm 
and magic character of Amelia Earhart, 
whose explorings were as much of the 
mind and spirit as they were of the air." 

Illustrated with photographs 
and map endpapers, $2.30. 

HARCOURT, BRACE AND COMPANY 

500 1 6 0 ^ ^ 2 0 0 ^ ^ ^ 36 
(MILI-S) 
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