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Packed from covsr to cover with 
the very essence of the Green Moun
tain State . . . memories of smoke 
rising from a hillside sugar house, 
sap slow-dripping into a thousand 
huckets, the ox team making its 
slow rounds, crunch of runners on 
"sugar snow", tang of early spring 
in the air. Flavor "critics" of all 
ages unanimously acclaim this pure, 
smooth, delicious maple sugar: 

" l e Siyeetest Story fver Told" 
By Mt. Mansfield Maple Merchants 
Burl ington, V t . — $1.25 Postpaid 

Here's the s a m e 
story, in liquid form. 
Boon companion of 
pan-, gridd4e-, buck
wheat- or any kind of 
cakes. Made from 
the purest Vermont 
"Grade A" maple 
sap, this supremely 
fine m a p l e syrup 
makes a masterpiece 
of any meal . . . 
tempts jaded appetites, evokes unstinted 
praise from your guests. Why not act today? 

$1.25 for t i ie Quar t Can, Postpaid 

A WELCOME CHRISTMAS GIFT! 
Pure Vermont maple sugar in a maple ''book" 
or a can of 100% Vermont maple syrup—in holi
day wraijpings—make particularly welcome gifts 
for discriminating folks from seven to seventy! 

BY MT. MANSFIELD 
MAPLE MERCHANTS 
92 So. Champlain Street 
B u r r i n g t o n , V e r m o n t 

Cortesian Epic 
HERNAN CORT68: Conqueror of 

Mexico. By Salvador de Madariaga. 
New York: The Macmillan Co. 1941. 
553 pp., index. $4. 

Reviewed by WILLIAM LYTLE SCHURZ 

THIS is the second in Salvador de 
Madariaga's biographical trilogy. 
Columbus was the subject of the 

first of the series; the third will treat of 
Bolivar. It is ninety-eight years since 
Prescott published his "Conquest of 
Mexico," and in the meantime the sci
entific historians have done their work 
on the classic version of the Cortesian 
epic. Since Senor Madariaga set out 
to write of the three preeminent figures 
in the history of Latin America, it was 
inevitable that he should include the 
man whom Edward Gaylord Bourne 
called "easily the greatest of the con-
quistadores, if not the ablest man that 
Spain produced in that age." And if 
Cortes was the ablest Spaniard of "the 
Spanish century," he was, by that tok
en, the ablest Spaniard of all time. To 
Madariaga he was "the finest leader of 
men that Spain has produced" and "one 
of the greatest and one of the most 
attractive captains in history." But, 
he was "not merely a man, a soldier, 
a captain; he was a state." I t was 
his superior statesmanship that set 
Cortes off from the rest of the con-
quistadores. He not only conquered 
the formidable Aztec "empire," but he 
laid the foundations of the Viceroyalty 
of New Spain, whereas the Viceroyalty 
of Peru was founded in bloodshed on 
the wreckage left by the political in-
eptness of the Pizarros. As his biogra
pher says of him, "he was preeminent
ly a military chief engaged in a mas
terpiece of political creation." He was 
not only "a seasoned statesman," but, 
something even rarer in the conquista, 
"a sound, if intuitional, economist." 

Senor Madariaga makes the most of 
the superb drama that is the life of 
Cortes. For this overthrow of a re
doubtable military power by a handful 
of magnificent, if at times very scared, 
soldiers is one of the supreme gesta of 
history. B e r n a l D i a z , one of them, 
mused in his l a t e r y e a r s "whether 
there were ever in the universe men 
who had such daring." And their lead
er once asked himself "if there was 
anything in the world so difficult that 
men of brain and valor could not 
achieve it." The biographer draws lib
erally on the chronicle of Bernal Diaz 
and the letters of Cortes to the King-
Emperor, as anyone must, but he has 
also used all the other available con
temporary sources and the commen
taries of later writers, such as the notes 
of Pascual de Gayangos. The composi
tion is handled with consummate skill. 

Though Cortes dominates the scene, tne 
multitude of other characters are por
trayed as the vivid individuals they 
were. Especially effective are the pic
tures of Velasquez, the fuming and 
frustrated Governor of Cuba, of Mon
tezuma (whom the author insists on 
calling Motecucuma, to the despair of 
custom and of printers who don't carry 
cedillas in their cases) and of the lit
tle men who followed in the wake of 
the conquerors. 

We are doubly fortunate in having 
an authoritative biography of Cortes 
written in English by a Spaniard. Ma
dariaga's command of English is so 
finished that he dares to indulge in 
verbal tours de force, such as trans
lating Bernal Diaz's rendering of Huit-
zilopochtli as "Witchywolves." And it 
is Don Salvador de Madariaga, Span
iard, who says: "The Spanish charac
ter . . . cannot bear success . . . in some
one else. The Spaniard suffers from 
sadness at his neighbor's rise," and 
"Seldom does a Spaniard attain recog
nition by his fellow men till he is 
dead." Which w o u l d e x p l a i n many 
things in the history of the Spanish 
peoples. He emphasizes time and again 
the essential democracy of Spanish in
stitutions, to which an end was put by 
Cortes's imperial correspondent and 
his successors. He quotes the comment 
of Bernal Diaz a t the first sight of the 
Aztec capital: "There were some sol
diers who even asked whether all that 
they saw might not be a dream." Then, 
in the mood of Calderon's "La Vida es 
Suefio," he adds: "A truly Spanish re
action, this doubt whether life is a 
dream or dreams are life. And who 
knows?" Spanish, too, as Unamuno's 
"Tragic Sense of Life" is the final sen
tence of the book: "Cortes, great in his 
achievement, was greater stiU in that 
his tragic life is a fit symbol of the 
tragedy in man on earth." 

Though Seiior Madariaga's life of 
Cortes has not supplanted Prescott, it 
has supplemented him. 

In the DECEMBER issue of 

Poetry: A Magazine of Verse 
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"The Lost People"—New Poems 
Malcolm Cowley 

14 Poems by a New Lyric Poet 
$'"> r\ r\ Augustine Bowe 

JtViJ Robinson Jeffiers and the War 
sj a year Stanley J. Kunitz 
S Months' Trial Subscription, $1 
232 East Erie St., Dept. 5, Chicago, Illinois 
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Music Criticism and Literature 
OUR NEW MUSIC. By Aaron Cop

land. New York: Whittlesey House. 
1941. 305 pp., with index. $2.50. 

MEMORIES OF OPERA. By Giulio 
Gatti-Casazza. New York: Charles 
Scribner's Sons. 1941. 326 pp., with 
index. $3.50. 

Reviewed by PAUL HENRY LANG 

IF one of our distinguished composers 
decides to survey the musical pan
orama about him it behooves the 

critic and writer to listen with care. 
One of the corollaries of the romantic 
era was literary activity on the part 
of creative musicians; from Weber to 
Liszt composers were men of consider
able humanistic training, and in many 
instances their writings exerted great 
influence on musical and literary life. 
Mr. Copland's book, little more than 
an extended pamphlet, is too sketchy 
to be considered as bona-fide literature 
on music. I t is rather written in the 
manner of good-natured shop talk, in
teresting and quite to the point when 
dealing with a few representative Amer
ican composers, but, when the author 
attempts to give a bird's-eye view of 
the prelude to the "modern era," dis
closing unfamiliarity with the history 
of music, and a surprisingly insecure 
judgment. Whenever we reach a point 
requiring some concrete comments we 
are confronted with "to be more spe
cific would lead us into too many tech
nicalities"; thus the author convenient
ly stops at generalities. German roman
ticism is the bete noire in his eyes, and 
the uninitiated, reading his matter-
of-fact remarks on the pernicious in
fluence of the unfortunate composers 
who make up the galaxy of nineteenth-
century musicians, will be rudely 
shocked when they discover that Mah
ler emerges from this short sketch as 
the worthiest of the worthies. The 
autobiographical essay, which makes 
up the third part of the book, is naive 
and rather commonplace. Mr. Copland 
is decidedly more competent when ex
amining his confreres, the nature of 
whose a r t he has grasped with shrewd
ness and sympathy. 

The second work is again a book 
without literary distinction. The late 
manager of the Metropolitan Opera 
was undoubtedly a first class executive, 
ably carrying out the mandate received 
from the American aristocracy to run 
their theater. From the pages of this 
book emerges the extraordinary recent 
history of opera in America—of opera 
in America even though, of course, New 
York City is not synonymous with 
America and the Metropolitan Opera 
House could hardly be taken to rep
resent the nation. I t is not our duty 

here to meditate on the lamentable 
fact that this d e m o c r a t i c Republic 
sported a Hofoper more exclusive, au
tocratic, uneconomical, and—brilliant, 
than many a real court theater in 
Europe, so we shall not take issue 
with the many implications crowding 

to the fore in this book. Instead we 
shall merely call attention to the nu
merous stories, episodes, and anecdotes 
which will interest the operagoers and 
the historians of that fabulous era of 
the "Diamond Horseshoe." Mr. Taub-
man, we suspect, has lent more than a 
helping hand in putting together this 
"autobiography," and due credit should 
be given to his labors. 

^ijfs^tk Hem! 
CIRO ALEGRIA 

BROAD Mm 
IS THE WORLD 
Winner of the Latin American Prize Novel Contest. "A book of 
epic quality; a fine and memorable novel." — Fanny Butcher, 
CHICAGO TRIBUNE. 

ji 
434 pages, $2.75 

r. HARPER GOOD5PEED 

PLANT HUNTERS 
IN THE ANDES 
Story of hazardous expeditions through the mountains and along 
the seacoasts of South America. 429 pages, 125 photographs, $5.0U 

REX STOUT 

ALPHABET HICKS 
A new mystery by the master of 'em all—introducing a new and 
unusual detective. §2.00 

Wil l CUPPY 
HOW TO BECOME 
EXTINCT 
Just the book for anyone sufFering from radioitis or headlineosis, 
and who doesn't? Pictures by WILLIAM STEIG. $2.00 

WILLIAM G. MORSE 
PARDON MY HARVARD ACCENT 
The breezy autobiography of Harvard's Purchasing Agent. "One 
of the most zestful and amusing books of the Fall." — BOSTON 
HERALD. Illustrated, $3.00 

ARTHUR BERNON TOURTELLOT 

THE CHARLES 
Rich, colorful story of the river of the Adamses and Hancock, of 
Longfellow and Emerson. Illustrated, 356 pages, $2.50 

PEGGY WOOD 

HOW YOUNG YOU LOOK 
Memoirs of a Middle-Sized Actress 

"1 finished it at a single gulp. It reads like Peggy talking—and I 
don't know of anything nicer that anyone could say about a book." 

-DEEMS TAYLOR Illustrated, $2.50 

FARRAR & RINEHART, N. Y. 
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