Irwin SGawv’s Wartime Stories

ACT OF FAITH ANLC OTHER
STORIES. By ."w»n Shaw. New
York: Random fuse 1946. 212 pp.
$2.58.

Reviewed by PrIL STONG

HESE are chiefly stories of the
war, and military advenfures of

the peace, told ir Mr. Shaw’s
clean, economical, and skiifu! fashion.
The author’s plots are niots of mood
and emeot :, a hint ano a gesture,
rather than action, but there isr’t a
story in the book whose mild ciimax
does not leave the reader satisiied.

The two best stories to my mind—
but they are sufficiently exempiary-——
are “Faith at Sea” and the iitie story.
“Act of Faith.” The first of these ap-
peared in some magazine, probably
The New Yorker, several months ago
but this reviewer found as much
pleasure in a sccond reading as r2
did in the first.

“Faith At Sea” is the simples® s¥uf
in the world—that is, the mos® aif:-
cult to write—and Mr. Shaw has done
this one perfectly; it should go wnic
the textbooks. There is a young iieu
tenant in charge of a gun crew or -
freighter which has lost its convaoy
One of the crew has a violent attack
of acute appendicitis.

The freighter captain says simply,
“That son-of-a-bitch’ll die,” but he
does remember that somebody once
left a medical book on the boat and
produces an ancient, ragged volume,
which he bets has appendicitis in it.
Once the lietenant begins to study
this book, the sick man’s Italian bud-
dy is quite certain that everything
will be fine, in the hands of his lieu-
tenant.

The lieutenant operates successfully
and Constantini watches over his
buddy till morning shows that the
patient will recover. (I am still won-
dering how the officer learned to take
surgical stitches, but that is a small
objection.)

“Act of Faith” is about a young
Jew ready to start out on a leave to
Paris with some of his friends. The
question is money—the paymaster
hasn’t caught up with this particular
outfit for months, and the captain him-
self can lend the little band of tourists
only four of his eight dollars. Seeger,
the Jew, has a Luger taken from a
German SS major whom he had shot
during the war, and he has a stand-
ing offer of sixty-five dollars for this
from a staff captain.

He also has a letter from his father,
at home, who tells him that his battle-
shocked brother is taking cover all
over the house because he expects
American mobs to kill all the Jews.
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Seeger figures that if this is a possi-
bility he will have a use for the
Luger—he does not intend to scream
and pray like the European Jews.

At the same time, he remembers
that his insolvent buddies have saved
his life and he has saved theirs on
various occasions, so he asks two of
them, “What do you think of Jews?”

“Jews?” QOlson said. “What’re they?
..+ I'm an uneducated fellow.”

“Sorry, Bud. . . . Ask us another
question. Maybe we’ll do better.”

So Seeger sells the gun. “What
could I use it for in America?”
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The twenty-year farce
of German disarmament

By BRIGADIER-GENERAL
J. H. MORGAN

Swift-reading as a novel, packed with
eye-witness accounts of events almost
incredible, this is the first full story of
that fantastic modern myth: the myth
of Germany’s disarmament after World
War 1. If you wonder how a defeated
and “disarmed” enemy suddenly pro-
duced the long-undefeated Wehrmacht,
here is your answer——and it wasn’t sud-
den. The extraordinary narrative holds
you from page to page, and from page
to page-you will draw your own conclu-
sions as to its present-day significance,

filystrated o $3.50
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Hard Times in Iowa

ACRES OF ANTAEUS. By Paul
Corey. New York: Henry Holt &
Co. 1946. 388 pp. $2.75.

Reviewed by PauL B. SEars

books will not understand at

once that the title “Acres of
Antaeus” is based upon classical myth-
ology rather than upon agronomy or
horticulture. Those to whom this is
instantly clear are likely to be fond
of more subtle writing than they will
fird. They may make the mistake,
after reading a few pages of the harsh,
almost naive style, of giving up. If
so, they will miss a graphic view of
the Depression Era which settled like
a witch’s spell upon the fat lands of

1. GREAT many people who read.

Towa, creating poverty, injustice, and
frustration in the midst of plenty.
Paul Corey knows the people and
the country of which he writes. He
also understands the economic and
technological forces which impinge
upon men and landscape. The dy-
namics of Midwestern culture, now
under such powerful strains, are also
clear to him. In the album of anyone
who has lived in the prairie states
there will be found the counterparts
of the characters used to develop the
story. Even the dialogue rings true.
But the effect is sketchy, and the re-
viewer finds himself thinking of the

firm strokes with which Rebecca West -

has revealed the story of the Yugo-
slav farmers and their land.

“The names of the contrib-
utors alone should make
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The central figure in the book is
typical—a husky, forceful, honest lad
who has studied agriculture at the
state college. Obliged to gquit in mid-
course, he emerges into a world of
unemployment and frantic competi-
tion for jobs that seems incredible to
us in 1946, but which actually ex-
isted in the 1930’s. He gravitates into
a foremanship with one of the great
farming corporations which fattened
on foreclosed mortgages and slave-
driving until rebellion stopped them.

His wife is a country girl, sensitive
enough morally to dislike the whole
business in which he is involved in
spite of the relative comfort and se-
curity which it promises. She wants
him to get on a farm of his own
where she can share the labor and
the hazards. Under the circumstances
this is not an easy order. For his part
the young foreman, Jim Buckly,
knows that a job is a job. In a mud-
dled way he senses that a large in-
dustrial organization might supply a
new kind of intelligent, scientific
management for which the land is
more than ready.

This contretemps between husband
and wife, then, is the thread of the
novel—homely enough, but impres-
sive and interesting enough, too. If
the reader will do his share as he
proceeds and make some effort to
read between and behind the lines,
he will be rewarded. Both of the lead-
ing characters are good people, con-
fused by the limitations of their past
experience, and more so by the con-
fusion about them.

Within the corporation is a pic-
ture of intrigue and counterplot that
is realistic, if not edifying. The sec-
ondary romance of young Charley
Turk, lovable, talkative, and game as
a rooster, is good reading. The reso-
lution of these problems, of the strug-
gle of debt-ridden farmers to hold
their lands, and of the personal dif-
ficulties of the chief characters comes
about with a punch that will certain-
ly commend itself to the gentlemen
who engineer the production of mov-
ing pictures.

SoLuTioN oF Last WEEK'S
DousLe-Crostic (No. 651)

*H. S. CANBY:
A HOOK FOR LEVIATHAN

Why waste time and breath- in
shrill and anemic complaints
against a process of world educa-
tion inevitable in our economy?
Those who bewail . . . standardiza-
tion would do better to put their
energy into works of light and
leading.

*Included in an anthology “Designed for
Reading” from SRL articles; published in
1934 hy The Macmillan Company.
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