
God than Paul did, but when he wrote 
of human love he was at his greatest. 
He had a power of feeling, which has 
hardly been surpassed. Love was a 
passion to him, an unsounded surging 
ocean. With his whole being he felt 
the love of God: "For I am persuaded 
that neither death nor life nor angels 
nor principalities nor powers nor 
things present nor things to come nor 
height nor depth nor any other 
creature shall be able to separate us 
from the love of God." With an equal 
exalted intensity he spoke of the love 
of Christ which "passeth knowledge." 
"Who shall separate us from the love 
of Christ? Shall tribulation or distress 
or persecution or famine or nakedness 
or peril or sword? Nay, in all these 
things we are more than conquerors 
through Him that loved us." 

But still more beautiful, still more 
exalted, is what he wrote of love here 
on earth. Sometime in his life he had 
loved greatly. He had known the love 
that transcends all selfishness and he 
had known the suffering such love 
brings. What he wrote is brief, only 
thirteen short verses, hardly a quarter 
of a page, and yet all of human love is 
there, its preeminence and the pain 
it is bound up with. Apart from it 

nothing men do is worth anything; 
"the tongues of men and of angels" 
are "as sounding brass or a tinkling 
cymbal." The mind, reason, knowl
edge, are profitless; "though I under
stand all mysteries, and all knowledge, 
and have not love I am nothing." 
"Whether there be prophecies they 
shall fail. Whether there be tongues 
they shall cease, whether there be 
knowledge it shall vanish away," but 
love will endure. Without it faith, the 
very cornerstone of the church, is of 
no account: "Though I have all faith 
so that 1 could remove mountains and 
have not love, I am nothing." So too 
the very utmost of self-sacrifice: 
"Though I bestow all my goods to feed 
the poor, and though I give my body 
to be burned, and have not love, it 
profiteth me nothing. Love suffereth 
long and is kind: Love thinketh no 
evil; seeketh not her own; beareth all 
things, believeth all things, hopeth all 
things, endureth all things. Love never 
faileth. And now abideth faith, hope, 
love, these three; but the greatest of 
these is love." 

The preceding article has been 
adapted from a book to be published 
by W. W. Norton & Co. next year. 

The Criminal Record 
The Saturday Review's Guide to Detective Fiction 

Title and Author 

M U R D E R I N T H E 
TOWN 

Mary Richert 
(Farrar, Straus: $2.50) 

T H E LABORS OF 
H E R C U L E S 

Agatha Christie 
(Dodd, Mead: .12.50) 

STRANGE STORY 
Hilda Lewis 

(Random House: $2.50) 

D A T E W I T H 
DARKNESS 

Donald Hamilton 
(Rinehart: $2.50) 

AFFAIR AT RITOS 
BAY 

Muriel Bradley 
(Crime Club: $2.) 

Crime, Place, and Sleuth 

"To tem" Dixon, newest 
professorial-sleuth re
cruit, spends vacation 
solving slugging of old 
flame and shooting of 
miiseum curator in N. 
Y. subiirb. 

H. Poirot solves dozen 
distinctive cases named 
for exploits of mytholog
ical homonym. Crimes 
are set against English 
and Continental back
grounds. 

Studious English twin 
accidentally slays her 
bibulous sister—whose 
panicky husband gets 
hung for crime. Sur
viving twin nevertheless 
pays for misdeeds. 

Navy Lieut., on leave, 
meets warring French 
refugees in New York, 
and concludes series of 
violent events in Chesa
peake Bay. 

Fell-or-pushed-over-cliff 
demise of California 
wolf and stabi)ing of 
South American siren 
solved by suspect movie-
script writer. 

Summing Up 

Ratt le - family- skele
tons' - bones opus, with 
plenty of suspects, be
wildered cops, and 
attenuated amateur who 
"chews and digests" 
facts quite logically. 

Characteristic Poirot 
puzzlers. Classical tie-ins 
sometimes far-fetched 
—and collection notable 
for dullest single Poirot 
tale ever puijlished any
where, anytime. 

Effective character por
trayals distinguish "psy
chological" tale of 
British middle-classers. 
Tragic story of sisters' 
physical and moral de
terioration depressing— 
and impressive. 

Post-war plotting and 
characters expertly 
handled — frequently 
without gloves. Ambiv
alent "hero" and allur
ing French girl well 
done. Action incessant. 

Fata l philanderings of 
phishy coast couples ex
pertly examined by sus
ceptible scribe, with 
assist by red-headed 
secretary—who gets her 
man. 

Verdict 

Toler
able 

Satis
factory 
shorts 

Grim 

Tough 
and 

Torrid 

Middlin' 

Romantic Refugee 
DULL THE SHARP EDGE. By Ellen 

Marsh. New York: E. P. Dutton & 
Co. 1947. 248 pp. $3. 

Reviewed by RUDOLPH VON ABELE 

THIS novel of a girl, part Ger
man, part American, lost in 
America during the war years, 

and of her search for a person in 
whom she can have trust, is a highly 
readable book but unsatisfying as se
rious fiction—which is what it sets 
out to be. In Stephanie Jameson, her 
father Luther, her German mother 
Marianne, whom he marries in Ger
many and brings to the United States, 
and in the network of relationships 
that develops when Marianne returns 
to Germany with Stephanie, and r e 
marries, and when Stephanie later 
comes back to Luther and T^merica, 
Miss Marsh has an interesting sub
ject; but the book fails to articulate 
it or to give it meaning. Stephanie's 
is the most clearly perceived char
acter in the book, yet she fails to 
come alive, to become a personality 
instead of an idea of one. Similarly, 
the characters of her father, of the 
three men with whom she falls in 
love, and the girls with whom she 
lives, are all less persons than bun
dles of perceptions about persons. 

Miss Marsh is learned and percep
tive in her knowledge of human 
beings, yet her people are abstrac
tions clothed in the terminology of 
everyday discourse; her atmosphere, 
while detailed and well-drawn, re
mains unreal. It is, to be sure, a 
serious atmosphere, where serious 
things are under discussion—the prob
lem of the transplanted foreigner, 
the problem of finding emotional se
curity in a chaotic world, the problem 
of arriving at a rational political att i
tude — but not much is done with 
these profound questions. There is a 
thinness in the book which not even 
Miss Marsh's erudition, or her clean, 
s p a r e , refreshingly unpretentious 
writing, can quite fill out. It is well 
put together; it moves at a good pace; 
but at the end there remains in the 
reader the conviction that it could 
have been done either in half the 
length, or, by a more gifted and ma
ture writer, could have been given 
more substance. 

As it is, "Dull the Sharp Edge" 
is a romantic book, full of the nos
talgia of love and death, with a judi
cious mixture of anti-Nazi politics, 
yet a book which never quite suc
ceeds in justifying its own existence. 
Miss Marsh has a definite talent for 
style and construction, but she has 
yet to learn how to transmit what 
she observes. to her audience. 
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The New Recordings 

COMPOSITION, PERFORMER, 
ALBUM NUMBER, 

NUMBER OF RECORDS 

STRAVINSKY, SYM
PHONY I N T H R E E 
MOVEMENTS. (1945). 
N. Y. Philharmonic, 
Stravinsky. 
Columbia M 680 (3) S4 

SCHUBERT, OVER
T U R E IN D (IN IT.A.L-
lAN STYLE) Op. 170. 
National Symphony Orch. 
(Engl.) Heinz Unger. 
London Decca K 1357 (1) 

M E N O T T I , SEBASTIAN 
BALLET SUITE (1944). 
Robin Hood Dell Orch. 
Mitropoulous. 
Columbia X 278 (2) $3 

ADAM, GISELLE BAL
L E T MUSIC (1844). Arr. 
Lambert. Royal Opera 
Oreii. Lambert. 
Columbia X 277 (2) S3 

MOZART, ADAGIO 
A N D R O N D O K. 617 
(GLASS HARMONICA). 
E. Power Biggs, celesta; 
P . Kaplan (fl), L. Speyer 
(ob), E. Kornsand (via), 
.1. Zimbler (cello). 
Victor 11-9570 (1) $1 

GLUCK, O R H P E U S ; 
M E L O D I E rBallet Mu
sic). 
K R E I S L E R , R O N D I N O 
Nathan Milstein, Artur 
Balsam. 
Columbia 1740S-D(] 10") 

$.75 

ST. SAENS, C A P R I C E 
ON AIRS D E B A L L E T 
F R O M " A L C E S T E " 
(GLUCK). 
Novaes (piano ̂ . 
Columbia 71691-D(1) $1 

E N G I N E E R I N G 

Recording Technique 

This dissonant, often 
heavy music is still 
remarkably good for 
recording thanks to 
clean, sharp tone col
ors, little "mud." 
Good sense of per
spective. 

One of the best offers 
to date. Usual wide 
tonal range. Less live 
than most in this 
series, more live than 
aver. U. S. recording. 

Good, natural, light-
bodied recording; suits 
music perfectly. Un
usually fine siu-faces 
in my copy. 

Imported; noticeably 
less of a rising curve 
than current domestic 
Columbia. Rather 
tubby. ("Flat" from 
turnover?) 

Some trouble with 
peaks in celesta, sur
faces not too good; 
but music comes 
through nevertheless. 

Beautiful iiveness in 
the Gluck, like re
cent Francescatti al
bum. Noticeably less 
resonance on reverse 
side—could this be 
artificially added Iive
ness? 

Piano lacks fullness, 
seems a t a distance. 
Liveness is off here 
somehow. Piano is 
still weakest spot in 
current recording. 

Surface 

A— 

A 

A-(-

A 
to 

A— 

B-f-

A— 

B-f. 

P E R F O R M A N C E 
AND C O N T E N T 

More fuel for the eternal 
Stravinsky row! I find it 
most rewarding—for a 
change. Decidedly disso
nant ; weighty, hut beauti
ful orchestration. 

Medium Schubert, but 
still a major find for most 
of us—fine performance 
too. Somewhat like early 
symphonies, plus dash of 
Italian flavor. 

Saucy, modern, very Ital
ian. Calls a tune a tune, 
unpretentiously, expertly, 
but Hindemith-like dis
sonance too. Good ballet 
music. 

Overweight Offenbach, 
with touch of Schubert. 
Unprofoiuid, well written, 
dull by itself. Pretentious 
tragedy. 

E.xcellent late Mozart, for 
strange combination—orig
inally for Ben Franklin's 
revolving glass discs 
touched by wet fingers. 
Fine playing, good listen
ing. 

Two encoie pieces, but 
beautifully jilayed. The 
Gluck (original for flute) 
is one of most beautiful 
melodies ever written. 

A fancy bit of ornamen
tation on .soine lovely 
Gluck—but the music 
would be much more 
pleasing in original 
strings. Why bother with 
St. S,? 

P I C C A D I L L Y 

T ^ O R t hose w h o w a n t t h e i r h i g h r a n g e f rom 100 to s o m e t h i n g a b o v e 
• ^ fidelity r e a d y m a d e — a n d p o r t - 10,000 cycles a n d w i t h r e m a r k a b l y 

ab le , I do no t hes i t a t e to r e c o m - l i t t le sc ra tch . F r o m a s i x - i n c h 
m e n d t h e L o n d o n G r a m o p h o n e " P i c - s p e a k e r a n d t h r e e t u b e s t he r e s u l t -
cad i l l y " t ab l e p h o n o g r a p h . At ing mus i c is h a r d l y be l i evab le . U n -
a p p r o x i m a t e l y $120, t h i s m a c h i n e is d o u b t e d l y it m a y b e a d a p t e d to p l a y 
i n c o m p a r a b l y s u p e r i o r to a n y t h i n g t h r o u g h a n y cab ine t m o u n t e d , h i g h -
of i ts s h a p e a n d size a v a i l a b l e n o w q u a l i t y s p e a k e r if so des i red . No 
a n d i n d e e d p e r f o r m s b e t t e r t h a n change r , no rad io . T h e Decca p i c k u p 
m a n y a fancy console mode l . Wi th m a y be a v a i l a b l e s e p a r a t e l y soon; if 
t h e specia l Decca p i c k u p (poss ib ly so th i s c o l u m n wi l l pass on t h e i n -
t h e bes t of t h e n e w m a g n e t i c t y p e fo rmat ion , 
p i c k u p s ) it p l ays r e c o r d s w i t h a EDWARD T A T N A L L C A N B Y . 

INTERNATIONAL RECORDS 
present 

VILLA LOBOS 
Quartet No. 6 

(QuarteUo Brasilerio, No. 2.) Premier recordino 
played by the famous Stuyvesant String Quartet 
3 - 1 ^ " records I M 301 $4.20» 

NEW FRIENDS OF RHYTHM 
Six selections arranged by Alan Shulman, 
directed by Sylvan Shulman. 3-10" records. 

IRC 30 $3.15* 

*Plus City Sales Tax in NYC, or Express Col
lect, plus 25c for packing outside of delivery 
areas. (Prices subject to change.) 
Write for our Catalog of Records, Appliances, 
Cameras, Radios, Sports, Gifts, 

RABSONS Dept. 
63 

111 West S2nd St. New York 19 
C I . 7-0070 

Imporfant for Writers 

EsaHDia 
a magazine which publishes ac
curate manuscript market in-
furniation, and articles by 
successful authors and lead
ing editors giving technical 
advice • on HTiting problems, 
including plotting, characteri
zation, sell-ing. 

Accurate market news plus 
liow-to-write articles; both may 
he found in each issue of THE 
WRITEK. the pioneer and the 

• lualil.v magazine for writers. 
SPECIAL INTRODUCTORY OFFER 

5 months of THE WRITER for $1.00 
(Regular rate $3.00 a year) 

MAIL THIS AD WITH $1.00 TO 

T H E WRITER 
8 Arlington St., Boston 16, Mass. 

THE 
SATURDAY REVIEWS 

Edward Tatnali Canby 

conduces 

jVew 
J\ecorain^^ 

Over New York City's O w n 

Station W N Y C (830 on your 

dial) and W N Y C - F M (93.9 

megacycles). Every Tuesday 

evening a t 10 (EDT). 

The Saturday Review invites 

its readers in the New York 

area to hear on this program 

the selections discussed each 

week in SRL's "The New Re

cordings." A t the some t ime, 

Mr. Canby offers author i tat ive 

crit ical comment on the com

positions presented for your 

listening pleasure. 

U. S. B O N D S ARE 
Y O U R BEST BUY 
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