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Here, in a single volume, is the com
plete, accurate story of International 
relationships, labor, industry, science, 
agriculture, sports, drama, art. music, 
and hundreds of other subjects- every 
important occurrence in 1946 chron
icled thoroughly, impartially and viv
idly in more than 1,000 articles by 
200 specialists. Organized for instant 
fingertip reference, you will find this 
comprehensive reference work indis
pensable as a permanent record of every 
country in the world. Superbly illus
trated. Maps, charts, diagrams, index. 
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Record Collectors! 
Write Now for This 

^^- FREE MAGAZINE! 

^ The monthly 'Review of 
Recorded Music" is an 

'•\ unbiased guide (n the 
,/V iinest records as lliey are 
/ released each month. Li 

all new importations, latest 
I'p news about artists, their re-
':. cent recordinj^s. Indepnid-
i;! ent appraisals by foremost 

critics to help you choose the 
best I By letter or poslnl, 
write for free copy of (his official niaj;-
iizinc todav. No charge, no ohH^ation. 
Address •"UKVIKW OV RIXORPEI) 
AIUSIC," 845 IVachlree Street. N. K., 
Atlanta, Georgia. Please write lodjy. 

k ^ -•Jjkr: ••J>i^:-i-i- • r4^ 

DISC RECORDS 
present 

TCHAIKOWSKY'S EUGENE ONEGIN 
Complete recording for the first time. In Rus
sian, with Enqlisll Libretto. 17-12" records. 

Disc 755 $28.5(t' 

KHATCHATURIAN—Masquerade Suite 
KABALEVSKY—Fete Pooulaire 
Santa Monica Sympliony Orclicstra. 3-(2" rec-
ords. AscK 800 $5.l i l ' 

*Plus City Sales Tax in NYC. or Express Col
lect plus 25c for packing, outside of delivery 
areas. (Prices subject to change). 

Write for our Catalog of Records. Appliances. 
Cameras, Sports, Gifts. 

RABSONS oTpTsr 
111 West 52nd St.. New York 19 

CI 7-0070 

The New Recordings 

( •OMI 'OSn tON, ri;H,l ' l)HMKU. 
ALBt'.M M M H K U , 

NUMUKTt OF HloCOKDS 

BKKTIIOVKN. (lliOSSK 
VVXW., (Ipiis i :« . KroU 
Q\v.\xU< 
Milsirr.-ifl, 73 (2) 1^2.85 

s(:.\Ki..\'L"rr. s()\A-i;.\,s 
(9). SylviM Mnilimo, 
li;irpsicli(inl. 
.Mu.'̂ icrnft 72 i3) Sl.s.") 

SCIll lil ' . l i 'f .CJlAHTi: '!" 
IN !•; I'L.Vr. Op. 12.5,. 1. 
Cuiirt (Jiiiirtoi. 
Concert, IIiill.'VK {?, plastic) 

IT.MJ.V.X ()l>i:i{ATlc; 
AlilAS. Holm 'L'raulH'l: 
Drch. ciiiKlucted bv Cluivles 
O'CnIllloll. 
(•iilniiibiu M ()7,"> (3) S4. 

ORA'l'OHlOAUTAS. Xoi-
iii.'iii Cdidon. liC.'V Victor 
Orch. i^vlvnii Lovin. 
Victor .\I loot (3) S3.S.-) 

A M C I I T AT CAHXi:-
Cll': HALL. I'oiis. I'inz.'i. 
Stcvi^ns, nssorteil orcli!<. 
C'oluiiihi.M .M 1)70 (3) .'>1. 

IHMOHKSCjri ' : . It̂ .-iMC 
stern. \ !. orcli coiul. W : i \ -
i i i i i n . 

('oliiiiiliia M (\')7 ! 1 i $•">. 

I 'HOK()Kli : i ' l \ I ' L W O 
CONCl' l in 'O ::3 11021). 
Mitropoiilos; lioliin lloixl 
n<.|l Orch. 
Coliiniliin M (iti7 (3) ^-\. 

LOXXII-; .lOlINSOX 
H|jl 'l ' ;s. .loliiisoii (^voice, 
guitar.) 
liisc 710 f3 10") $3.03 

FOLK MLSIO OF 'I'lHO 
(• | :X' rHALKAST. I SSI?. 
Di.̂ it 1.32 (3 ]0"i $4.75 

HOVUAXKSS, OA(lK, 
IMAXO WORKS. Maro 
.\ienii.an. .\1au llovh.'iiu't^s. 
n'isc ST.") (2) .$-1.04 

K X (1 I X I-; !•; \{ 1 N G 

li'ccirrdhig 'l'<rhui<liir 

(looii nuartct record
ing:, hut surfaces nro 
poor: rf^eords (my 
coin') !)adly warped, 
like many pre-war 
Mnsicrafts. 

Nice, clear harpsi
c h o r d r e c o r d i n g ; , 
tlioush over-loud in 
spots: not as lii-li as 
lier plastic (irnmo-
phone Shop job but 
perhaps more musical 
ill sound. Records 
w:ir|ied. 

(lood. broad recoi'd-
iii);: but with irrep:u-
larities. Level too 
hijjh on alternate 
sides. 2, 4. (i: lower on 
1, 3. .-). Ili^h highs 
seem lackinj;. 

High fidelity, but with 
un|>le.'isa,nt studio-
tyjie deadness. B.-d-
ancc reasonably good. 

.Vndilorium livene..<s. 
I'nusually line highs, 
more than most Vic
tors. \\ liy aren't t hi'y 
all like this one? 

How were these 
thrown together? 
(bea t variation; some 
high fidelity, some 
sound like poor ilubs. 
I'inza's, w. urch, arc 
best. 

'I'his is ;1 line record
ing, concerto style. 
\'i(iliii e\cepti(Mi;ii, (ex
cellent b.alance. 

Perspective liveness 
not too good: piano 
is too iie.ai, orcli. in 
background, (^'olume 
balance is OK.) Still 
an effect i \e recording. 

Voice s o m e w h a t 
scratchy, guitar could 
be shariier. (lood 
enough job. 

A siir|)risingly good 
set of recordings- a|)-
p.'irently luaile "oil 
the spot." 

The strange percais-
sion noises of "pre-
l)ared |)iano" arc well 
conveyed. Plain piano 
tone a bit i)ercussive, 
too. 
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I ' K R F O R M A N G E 
A X D ( ^ O N T E X T 

Musicraft revives. Gom-
mendal>le job on this fu
rious, ungrateful, great 
quarte t music; bu t tech
nical troidile (left) makes 
for haril listening. 

Xine sonatas: several du
plicate the Landowska set. 
I n t e r p r e t a t i o n seems 
closely stiid.ied after Lan
dowska. Good, but far 
from L. herself in .stibtle-
ties of rhythm, phrasing. 

The finest of the new 
(|uartet groups does a fine 
l)erforinaiice, somewhat 
marred by recording 
troubles. This is early 
Schubert, like the jxipular 
early svin)ihonies. 

Traubel's aria album .shows 
fine vocalism but this 
music decidedly un.suited 
to theTraubel stylo. Orch. 
is indifferent. Gordon is 
more '/( milieu; his orch. 
jil-iys with considerable 
life. He is sincere, .s(!rious, 
bit weighty. Good singing. 

Film -̂ tuff. "G. Hall" is 
hasty potijoiirri of works, 
•as composed, but mostly 
in so-so perfonnance. 
"llumorescjue' is elalio-
ra tely le-comjiosed classics, 
radio - film style — ingen
ious or desecration ace. 
to taste. Wei! performed. 

Interesting but somewhat 
eluttery concerto; a lot of 
late Kachmaninoff in it! 
Mitroyjoulos's ])iano in
tense, rhythmic, rathei-
hard. He conducts too. 

\n "authent ic" old-timer, 
real artist in his field. 

first of lui "ethnic series. ' 
this is remarkiible Eastern-
type imisic, full of weird 
gargles, strange instru
ments, fine rhythms. In
cludes Armenian. 

Armenian Hovhaness's 
nuisic is based on Eastern 
non-harmonic techniques; 
will take much expCTience 
to ntake sense of it, but 
interesting to hear. Gage's 
"prepared piano" is novel 
medivim: music is rela
tively simple to get. 
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B A L L A D E T O M Y F A T H E R 
O N H I S E I G H T I E T H 

B I R T H D A Y 

D OWN the long stretch of pat
terned sun and shade 

The Sundays stand in gold; 
—Fifth Avenue, 

Your tall hat in the alter-church 
parade,— 

These are the ways I love to think 
of you. 

Or in the saddle, from my worm's 
eye view 

Blocking the sky as high as I could 
gaze— 

Till I was tossed up into heaven 
too— 

I love to think of you in all these 
ways. 

Great rollers roared an endless can
nonade: 

We dove into their icy gi'een, wo 
two! 

Riding your shoulders, I was unafraid. 
These are the ways I love to think 

of you. 
Fourth of July—and falling from 

the blue 
We saw the paper-pig balloon ablaze! 

The tiny man up on the roof was 
you. 

I love to think of you in all those 
ways. 

Round resonance of the guitar you 
played; 

The words distinct, the singing 
sweet and true,— 

"In Old Madrid," and Schubert's 
Serenade,— 

These are the ways I love to think 
of you. 

You read us Kenneth Grahatne 
through and through. 

On autumn evenings, toasting by the 
blaze. 

We dozed, and woke for more, and 
dozed anew; 

I love to think of you in all these 
ways. 

L-ENVOI 

And yours is still the grandeur that 
I knew; 

(These are the ways I love to think 
of you),— 

And yours the stubborn valor of those 
days; 

I love to think of you in all these 
ways. 

KATE BRACKETT. 

* * * 

I have received a communication 
concerning the late Robert G. Ingersoll 

and the Lotos Club, addressed to— 
sic—-the Hornet's Nest, and I think 
that woidd be a superb title for a 
column of political gallimaufry, which 
this column has sometiincs tried to be, 
but is not. Howard Brubakor, of The 
New Yorker, would be a fine editor for 
it, too! 

One item migiit be that Senator 
Bilbo, whose idea of replying to a 
Jewish letter-writer was to address 
her as "My dear kike"—that chev-
aliei' of old Southern courtesy!—has 
been in the Touro Infirmary at New 
Orleans. "Judah Touro gave of his 
wealth, and of the greatness of his 
spirit, to found this hospital 106 years 
ago. It is one of the finest medical 
institutions in the South. Its mercy, 
like the mercy of Judah Touro, knows 
no Jew and no gentile, but only man
kind." I quote from the St. Louis 
Post-Dispatch. 

M M E K A R I N S K Y 

It was very select—Mine. Karinsky's 
boarding house. 

She gave cocktail parties in the gar
den on her Wednesdays. 

The invitations were written in white 
chalk 

On blue paper. 
And at the bottom she inscj'ibcd 
"I think you would like to know 

Lieutenant Van Eyck," 
Or 
"Have you met La Farinita?" 
(And you've forgotten how many 

times.) 
She charged $4.00—and got the car

riage trade. 
It was very select—Mme. Karinsky's 

boarding house. 

—They wore black lace; and stag
gered down two flights of stairs; 

No. 32A did an impression of Edna 
St. Vincent Millay 

With a coat turned-out and an old 
phone book; 

Mme. Karinsky herself appeared 
Toward evening. 
She had the dirtiest seed pearls 
In the East Fifties. 

No. 31 wrote poetry and kept a sailor 
In the South Wing; 
She wore a muslin hat and a spiritual 

expression 
No one could doubt. 
The garden and Mme. Karinsky were 

precarious 
In the extreme. 

Her morning glories iiever came out. 
And yet she tried. 
She had a lively soul and used to 

share her strawberries 
With the iceman, 
And he, in tiun, 
Responded. 
Even La Farinita (the aged lieder 

singer 
in No. 47) 
Said he was very attractive 
For an iceman. 

Mme. Karinsky had her openings in 
September 

With great regularity. 
No. 33B would fall out of the French 

window 
Into tile tulip bed 
As she had for seven years. 
Towards midnight the old actress re

hearsed her lines; 
And Mine. Karinsky, all tulle and 

osprey. 
Conversed always with uplifted hands, 
(Of course, she had very beautiful 

hands). 

Like a Parca in the corner, 
The Countess de Gascogne worked 

on her rug; 
Coco Westcott drank gin out of an 

iced tea glass; 
Stirrings to and fro; 
Whispers; intimations; 
And then, toward morning, suddenly 

indivictualized, 
Stript, defined as single and apart. 
They all crept back to their cells. 
It was veiy select: Mme. Karinsky's 

boarding house. 
HOWARD GRIFFIN. 

Christopher Morley, the Old Man
darin, has been telling me recently 
of a good old English word with 
which you may or may not be fa
miliar. He says: 

One version of the old ballad 
"Sweet . William's Ghost" (Child: 
"English & Scottish Popular Ballads" 
S77) has the stanza: 

Cocks are crowing a merry mid-
larf, 

I wot the wild fowl boded day, 
Gie me my faith and trouthe again, 
And let me fare me on my way. 

Dr. Gummere used to tell us that 
no one knows what the antique scribe 
may have meant by midlarf: possibly 
middle-earth which might mean mid
dle night or it might mean the ghostly 
half-world of which the cock was the 
boding clarion or curtain-call. No
body knows, nor exactly what they 
meant in the ballads by merry*—it 
seems to have meant to R. Hood com
panions, pals, buddies; not mirthful. 

"And .1/,T;-V England nie.iiit companionable Entj-
lan J ? 

WILLIAM ROSE BENET. 
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