RE-ISSUED AT
YOUR REQUEST!

u :' (Arranged by Canteloube)

sung by MADELEINE GREY

on COLUMBIA RECORDS

The spirit of picturesque, roman-
tic, somberly beautiful Auvergne
has been superbly captured in
these thrilling songs. Arranged for
voice and orchestra by Marie-
Joseph Canteloube de Malaret.
Performed with exquisite artistry
by Madeleine Grey.

Set MM-758 — 3-12” records — $4.75

Mail Orders Promptly Filled

BREENWICH MUSIC SHOP

75 Greenwich Ave., New York 14
CHelsea 3-8757
S R

N.ILA. HER "'PASSPORT TOQ
FREEDOM AND SECURITY"
virtually a shut-in, | was living in
a small apartment with my baby. Then
| enroiled in N.I.A. Now i work and
earn at home. No more slushing to
work, taking the bosses’ abuse; dreading
retirement on account of age or ill-
health. The N.I.A. Course is my pass-
part to 'FREEDOM and SECURITY!’
Cicely C. Mellor, 248 Washington Ave., Brooklyn, N. Y.

How Do You Know
You Car’t Write?

AVE you ever tried?

Have vou ever attempted even the least bit of training,
under competent guidance?

Oc have you been sitting baeck waiting for the day to
come when you will awaken all of a sudden to the dis-
covery, I am a writer?”

It the latter course is the one of your choosing, you
probably never will write. Lawyers must be law clerks,
Doctors must be internes. Engineers must be draftsmen.

That is why the Newspaper Institute of America bases
4ts writing instruction on journalism—continuous writing—
the training that bas produced so many successful authors.

X Learn to write by‘ wrihing

Newspaper Institute’s New York Copy Desk Method starts
and keeps you writing in your own Dhome. You Treceive
actual assignments, just as if you were at work on-a great
metropolitan daily, Your writing is individually corrected
and constructively criticized. Under such sympathetic guid-
ance, you will find that (instead of vainly trying to copy
some one else’s writing tricks) you are rapidly creating
your own distinetive, self-flavored style—undergoing an
experience that develops your tatent, insight, background
and confidence as nothing else could.

Many potential writers hecome awestruck hy fabulous
stories about millionaire authors and, therefore, give little
thought to the $25, $50 and $100 or more that ecan
often he earned for material that takes little time to write
—-stories, articles on  business, home-makin:, hobbies,
travel, hook reviews, local, church and club activities, ete.
—things that can easily be turned out in leisure moments.

A chance 1o test yoursel{——FREE!

Our Tinique Writing Aptitude Test tells whether you pos-
sess the fimdamental gualities nece v 1o suceessful writing
——acute  observation, dramatic instinet, creative imagina-
tion, ete. Yowll enjoy taking this test. The gawwon will
bring it free, without obligation. Newspaper Institute of
America, One Park Ave., New York 16, N. Y. (Founded 1925)

Course Approved for Veterans Training
NFWSPAPER INSTITUTE OF AMERIC
ONE PARK AVENUE, NEW YORK 16, N. Y.

Send me, without cost or obligution, your Free Writing
Aptitude Test and further information ahout writing for
profit a< promised in Saturday Keview of Literature,
August Tth.

Mr.
Mrs.
Miss |
U] Cheek here if eligite under the G010 Bill of Rights
(All correspondence confidential. No salesman will call on you,)

61-M-808

Copyrizht 1948 Newspaper Institute of America
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The New Recordings

ALBUM NTUMBER,
NUMBER OF RECORDS

COMPOSITION, PERFORMER, /ENGINEERIN G{ PERFORMANCE

Recording Technique

Surface AND CONTENT

COPLAND, RODEO:
FOUR DANCE EPI-
SODES; BILLY THE
KID: WALTZ. Dallas|
Symphony, Antal Dorati,
F RCA Victor DM 1214 (3) lened
pick-up.

Big Victor-style live- A
ness, a fine sound but
not ideal for this
music. Tonal range
good, but highs weak-
in resonant

Slightly to left of “El
Salon Mexico.” Raucous,
well built, good hu-
mored, sentimental; it'll
strike home for the
youngsters (below) and
the young in heart.

DE FALLA, THE
THREE - CORNERED
HAT: THREE DANCES.
Philharmonia Orch,
Alceo Galliera.
Columbia MX 297 (2)

A solid British sound; A
wide range but highs
are mellow. Good
cross betw. London
Decca over-liveness
and too-dead sharp-
ness of some U.S. Co-

A well-mannered, thor-
oughly competent read-
ing of the familiar
dances by a new Italian-
born conducting lumi-
nary.

Columbia MM 753 (4)

Iumbias.
CARNIVAL TROPI-|Superb recording, an A Some of it slightly more
CANA. André Kostelan- | excellent semi-pops amusing than usual
etz and his Orch. “demonstration” set! treacle, thanks pseudo-

for fancy equipment.

tropic orchestration!

KABALEVSKY, THE |Same series as the! Ato |1009% derivative music,
COMEDIANS., New | famous “Gayne” jobs.| B+ echoes of Offenbach,
York Philharmonic, |Brilliant, wide-range Prokofieff, Tchaikovsky.
Kurtz. recording of brilliant But less pretentious,
Columbia M 295 (2) orchestration. Tops!| more melodic than

i f Khatchuturian.

|

YOUNG PEOPLE'S "RODEO™

¥ there is any doubt of the appeal,
to the younger generation at least,
of the raucously American twentieth-
century idiom, Copland’s “Rodeo”
suite (above) is doing its bit to dis-
pel it. For the young people in our
schoo! and high-school orchestras this
kind of music is tops~with its cow-
boy tunes, potent brass and percus-
sion, its syncopation, its high good
humor, and characteristic mixture of
sentiment and sarcasm.

I heard a concert by such a youth-
ful orchestra at which “Rodeo” was
to be the grand finale. But first came
what would normally be called more
conventional fare. For us, perhaps.
But not for these musicians. A move-
ment of a Brahms symphony emerged
apologetically, forlorn as a wet dog
in the bathtub. The notes were not
too difficult; it was the idiom that
baffled. To these young people Brahms
was Neolithic. His melodies sagged
monstrously, the great climaxes were
inept squawks, the soulful tunes sadly
out of tune. But what followed was
more extraordinary, one of those naive
and wholly conventional early nine-
teenth-century concertos, for cello,
full of the most obvious platitudes of
the Romantic speech, the orchestra’s
function no more than a few tutti plus
background harmonies for the solo-
ist’s doings. A snap to play. Yet it was
appalling how completely the spirit
and mood of this elementary piece
evaded these players! More than that,

the very harmonies—plain, old-fash-
ioned chords of the most routine nine-
teenth-century sort—were twisted and
tortured and misapprehended. Plainly,
here was a kind of musical speech not
only incomprehensible as emotional
expression to these youngsters—that
we might expect—but unintelligible
as to its very grammar, a kind of
speech one might expect to be as fa-
miliar as night and day to any music
student. For these students, the nine-
teenth-century idiom, which we sup-
pose so universal, was all but dead.

And then came “Rodeo.” And with
all its high complexity of rhythm and
sound effects, the kids ate it up! Here
was the unmistakable gusto of music
relished and understood. And here
was good playing, too, surprisingly
accurate and very much alive. Instead
of a bunch of miserable children par-
roting a lesson, this was a team of
Americans doing their stuff and loving
it. For better or worse.

True enough, the Romantic idiom
was never more popular with us eld-
ers, as witness any musical best-seller
list today. But note well that it is al-
ready the late-Romantic, the post-Ro-
mantic we like best; Tchaikovsky,
Strauss, Rachmaninoff, even Debussy
and Ravel hit the stylistic dead center.
How much of the earlier, the Schu-
mann and the Schubert in them, do
we crave—and how much the Stra-
vinsky, the Bernstein, the Copland?

EDWARD TATNALL CANBY.

The Saturday Review



SATIAH BERLIN'S “Karl Marx”
(Home University Library, Oxford
University Press, $2) is the best brief
account of the life and thought of
Marx that I know. Writing with cool
objectivity, the author traces the de-
velopment of the Marxist doctrine
against a biographical background
which is recreated with economical,
effective strokes. Marx’s debt to Hegel,
Feuerbach, Saint-Simon, Thierry, Mig-
net, and others is duly noted, with
emphasis on the fact that whatever he
borrowed he made his own in a syn-
thesis that was profoundly original
and enduringly revolutionary. His con-
flicts with Bakunin, Prudhon, and
Weitling, his uneasy connection with
Lasalle, and his relation to the whole
socialistic movement of his age (a
relation based largely on his con-
tempt for idealism and humanitarian-
ism, and such phrases as “natural
rights” and “equality of man’) are
lucidly explained. His association with
Engels; his working methods and way
of life in Berlin, Paris, and London;
his personal character, which in-
cluded a deep dislike of his racial
origin; and the nature and degree of
his influence in various countries dur-
ing his lifetime, are all set forth with
brevity and point.

Histery has failed to confirm MarXx’'s
conviction that he had discovered the
laws which govern social history;
Marxist theorists have suffered sur-
prising shocks, and their theory has
cried out for revision. But Mr. Berlin
speaks truly when he declares of this
theory: “Even if all its specific con-
clusions were proved false, its im-
portance in creating a wholly new
attitude to social and historical ques-
tions, and so opening new avenues of
human knowledge, would be unim-
paired.” Marx may have mistaken the
course of history, and his faith that
the proletarian struggle would prove
a final one, which would abolish the
state and create a classless society,
was surely a prime example of the
kind of Utopian thinking which he
despised in others; but he invented an
analytical instrument which will long
prove serviceable, and he made it im-
possible for us to view our world in
quite the same way that we did be-
fore he came into it.

Another creative thinker who in-
vented an analytical instrument, and
who profoundly altered Western man’s
view of himself, was Sigmund Freud.
Back in 1932 Joseph Jastrow pub-

AUGUST 7, 1948

lished an cxamination of “The House
that Freud Built,” which was calcu-
lated to raise the blood pressure of all
true followers of the Viennese sage,
and this ecxamination has now _been
reissued as “Freud, His Dreams and
Sex Theories” (World Publishing Co.,
$1). Jastrow wrote with intelligence,
vigor, considerable wit, and {frank
hestility towards most of the struc-
ture that Freud, his disciples, and his
heretics, had erected on the psycho-
analytic foundations. His foreword an-
nounced that in the vast body of
Freudian literature there was much
dross and little precious ore; he went
on to question Freud's methods of
dream-interpretation, his emphasis on
cex, his technique of analysis, and his
therapy; he denounced psychoanalytic
cultism and the founder’s lack of logic;
but he ended by pointing to the valu-
able core of Freudian theory, and by
hoping that the future would bring
forth “a safe and sane Freudianism,”
committed to the hands of “responsi-
ble psychiatrists and psychologists.”
Stephen Hobhouse's ‘“Selected My-
stical Writings of William Law”
(Harper, $4.50), reprinted, with the
addition of two appendices, from the
1938 edition, belongs on a shelf be-
side Law’s “Serious Call,” recently
noticed in this department. The selec-
tions represent a later Law than the
author of the “Call,” a Law who was
profoundly influenced by the Silesian
mystic, Jacob Boehme; and they are
here elucidated and coordinated by
notes and studies by Mr. Hobhouse.
Aldous Huxley provides a foreword.
Two colorfully manufactured books
that are sure to prove welcome addi-
tions to any juvenile library are Dick-
ens’'s “ A Tale of Two Cities,” illu-
strated by Rafaello Busoni (Grosset,
$3), and Mark Twain’s “Huckleberry
Finn,” illustrated by Donald McKay
(Grosset, $1.25) . , . Percival Christo-
pher Wren’s “Stories of the Foreign
Legion,” which range from farce to
tragedy, and mingle legionary bravado,
sentimentality, and cynicism, have
been reissued by Macrae-Smith ($2.75).
. “The Lying Ladies,” by Robert
Finnegan (Bantam 25¢), is an example
of the tough and bawdy school of
mystery writing, and is also the kind
that doesn't pretend to make sense.
Sales indicate the formula must satis-
fy a great American need . . . New
Grosset novels: Tolstoy’s “Anna
Karenina,” A. J. Cronin’'s “Hatter’s
Castle.” BeN Ray REDMAN.

JUST PUBLISHED

The first English
translation of the
famous first book by

Marcel
Proust

P Never before available in
America—except in expensive,
imported French editions. The
fabulous tour de force with
which Proust made his star-
tling début as a published
writer, 55 stories and sketches
which foreshadow the major
themes of REMEMBRANCE OF
THINGS PAST.

easures
wo Regrets

(Les Plaisirs et Les Jours)
With the original introduction by

ANATOLE FRANCE
Translation by LOUISE VARESE
$2.75 at all bookstores

CROWN PUBLISHERS, 419 Fourth Ave., K.Y, 16
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