The visitor will look at picture after
picture and say, “I want to see that.”

Selection is perfect; not too much
accent on the hot spots and the seamy
side—nor too little. The pictures go
from seashore to beyond the Palisades,
and from The Battery to the city’s
farthest north.

After Mr. Allen’s introduction, the
city is presented in four sections:
Lower Manhattan to 23rd Street; Mid-
Manhattan to 110th; Upper Manhat-
tan above 110th, and the final part
covering Brooklyn, Staten Island, The
Bronx, and Queens.

There is a chapter on transporta-
tion in New York, a regional direc-
tory, and a table of annual events.
This should be the most popular New
York City guide book this season,
something the visitor would like to
take back to Aunt Nannie.

Meyer Berger, The New York
Times ace roving newsman known
widely for his Gotham reporting, is
author of “The KEight Million” and
w.nner of a Headliners’ Club award.

Guides to Gotham . . .

A GUIDE BOOK TO THE CITY OF NEW YORK
WITH HISTORICAL, DESCRIPTIVE, AND
STATISTICAL, FACTS, By Chamber of Com-
merce of the State of New York. Illus. 1947.
100 pp. Paper cover. No charge.

GUIDE TO NEW YORK ZOOLOGICAL PARK.
4th Ed. By Raymond L. Ditmars and Lee S.
Crandall. Illus. New York: New York Zoologi-
cal Society. 1945. 258 pp. 7hc.

NEW YORK CITY GUIDE. Rev. Ed. Federal
Writers’ Project of Works Progress Administra-
tion in New York City. New York: Random
House. Illus. 19486, 708 pn. 3.

NEW YORK, CITY OF CITIES. By Hulbert
Footner. Illus. Philadelphia: J. B. Lippincott
Co. 1937. 339 pp. $3.50. A delightful story of
New York which may be read before sight-
secing.

NEW YORK STANDARD GUIDE. New York:
The Foster & Reynolds Co. Ius. 1937, 1432
pp. 50e.

GREENWICH VILLAGE GUIDE. By The Villager
Staff. New VYork: Bryan Publications, Illus..
map. 1939, 35¢. Pacts and figures on America’'s
quaint, colorful, historic community coliected
through six years of rescarch.

FAMOUS GUIDE TO NEW YORK. Edited by
A. Gross, New York: Geographia Map Co.
1944. Paper cover. 96 pp. 35c.

SO YOU'RE VISITING NEW YORK CITY! By
Clara E. Laughlin. New York: Houghton
Mifflin Co. Ilus. 1939. 100 pp. $1.35.

NEW YORK! NEW YORK! By R. M. Loud
and A. A. Wales, New York: Duell, Sloan &
Pearce, Inc. 1946, 78 pp. $1.25. A seven-day
sightsecing trip for children and their parents.

HOW DO YOU LIKE NEW YORK? An Inforgpal
Guide. By Eva T. McAdoo. New York: The
Macmillan Co, Tllus. 1936. 182 pp, $1.50.
Sightseeing by day.

MAGICAL CITY. Intimate sketches of XNew
York. Pictures by Vernon Howe Bailey. Notes
by Arthur Bartlett Maurice. New York:
Charles Secribner’s Sons. 1935. 256 pp. $3.

GRAND CENTRAL. By David Marshall. Illus.
New York: Whittlesey House. 1946, 280 pp.
$3.50. Fascinating story of Grand Central
Station and facts about it interesting to
travelers.

NEW YORK HANDY GUIDE. New York: Man-
hattan Post Card Publishing Co. 1946. 96
pp. 35c.

NO MEAN CITY. By Simeon Strunsky. New
York: E. P, Dutton & Co. 1944, 285 pp. $3.
A descriptive book by onc who knew and
loved his city..Not a guide but gives an un-
derstanding of the city.

VISITORS GUIDE TO NEW YORK CITY. New
York: Convention & Visitors Bureau of Com-
merce & Industry Assn. 1947. Folded leaflet.
No charge.

DISCOVER NEW YORK WITH HELEN WOR-
DEN. By Helen Worden. New York: American
Women's Voluntary Services. Illus. 1943, 128
pp. 25¢. A guide for the general public.

JULY 17, 1948

tributes for the

new book by EDITH HAMILTON

“A wise and penetrating study of Christ. .. intense,

quietly brilliant, It gleams with the substance of learning;

it is luminous with understanding and perception.”
—THOMAS SUGRUE, N. Y. Herald Tribune

“The fine thing about Witness to the Truth is that in it
Miss Hamilton sees into what was the great, simple chal-
lenge of Christ and his teaching.”

—JOHN MASON BROWN, Saturday Review of Literature

“It will be welcomed by many intelligent readers... A
very valuable book.”—LLOYD €. DOUGLAS

“I have read Witness to the Truth with tremendous
interest and satisfaction. It is an extremely valuable book
... full of wisdom...It should have a far reaching in-
fluence.”—RUFUS M. JONES

“Writing with that finely chiseled prose which made her
Greek Way distinctive, Miss Hamilton now proceeds to
remove the layers of awe and superstition with which
the personality of Christ is overlaid . . . A brilliant accom-
plishment.”—FELIX MORLEY

“A fresh and most suggestive approach . .. destined for
the wide reading it so justly merits.”
—HENRY SLOANE COFFIN

“One of the most original, searching and suggestive inter-
pretations of Christ—his nature, mission and ministry—
to appear in recent years.”

—HOBART D. MCKEEHAN, Church Management

“Not in many a day have I read a book so worth while,
and which awakens so many fruitful thoughts,”— JOSEPH
FORT NEWTON, Church of St. Luke and the Epiphany,
Philadel phia.

“This beautiful volume is a ray of light upon our datk
road.”—CHARLES HAVEN MYERS, North Woodward Con-
gregational Church, Detroit.

Witness to the Truth

THIRD PRINTING
$3.00 .+ At all bookstores

W. W, NORTON & co. 101 Fifth Avenue, New York 3




STACE

“An enormously emoyable musical”
—ATKINSON, N. Y. Times

ARTHUR SCHWARTZ presents

UIHIEGR HulEY

\nside uLs

Lyrics & Music by HOWARD DIETZ & ARTHUR SCHWARTZ
Dances & Musical Numbers by HELEN TAMIRIS
“‘inside U4.S.A.”" suggested by John Gunther’s hook

CENTURY 7 Ave. at 59 St. Eves. 8:30. Mats. Wed. & Sat. 2:30

"'New York's Newest Hit!''—Walter Winchel:
JOSEPH M. HYMAN presents

\W Make Mine |
/’Ialzlmﬂan

‘ The Gay New Musical Revue /;//0 '
Staged by

HMASSARD SHORT
Sketches & Lyrics by
ARNOLD B. “DRWITT . RICHARD LEW!NE

! BROADHURST, W. 44 St., Mats Wed 2 Sat.
A Air-(‘onditiormd

PULITZER PRIZE & CRITICS AWARD
IRENE M. SELZNICK presenls

N Mamen DESIRE

by TENNESSEE WILLIAMS
Directed by ELIA KAZAN

» with UTA HAGEN
'§ _BARRYMORE, W. 47 St., Mats. Wed. a-t-‘

New Stages, Inc. presents JEAN-PAUL SARTRE,S

% RESPECTFUL
PROSTITUTE

f B'way * Cl 5.
CORT THEATRE - 48th St-E- ©
va:T{;'4A5 Matinees WED. and SAT. 2

4239

SCOTTISH CLANS

And Their Tartans

By Robert Bain, City Librarian, Glasgow.
Iltustrated with 129 superDb full-page color
plates. Attraetively bound in Dblue cloth,
stamped in gold, stained top. In addition
to the 129 splendid full-page color plates
of tartans, the history of each Scottish
Clan is given. Size 4%’xG14”. 314 pages.
Imported from Scotland.

Only $2.74 pestpaid.

MONEY-BACK GUARANTEE

THE UNION LIBRARY ASSOCIATION

Established 1884 SR-8
123 E. 24th St., New York 10, N, Y.
Please send me. . ... copies of SCOTTISH

CLANS and Their Tartans for which I am
enclosing $..........

NamMe L ittt e

{ Please Print)
Address ... i e,
City.....oovvinvno. Zome....State.........
[] Please send me your FREE 36-page

Bargain Catalog No. 337-SR
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The New Recordings

COMPOSITION, PERFORMER,
ALBUM NUMBER,

|
ENGINEERIN G|

PERFORMANCE -

NUMEBER OF RECORDS

Recording Technique|Surface

AND CONTENT

BRAHMS, A GERMAN | Both excellent jobs, A

REQUIEM, diff. styles. Shaw's lent performances. Your
a) Robt. Shaw, RCA | ultra clear in detail, choice depends on
Victor Chorale & Orch. | bit dry; solo sop. weight of wvarious fac-

Eleanor Steber,
Pease.
RCA Victor DM 1236 (9)

James

sikfreunde, Vienna Phil-
harmonie, H.v. Karajan.
Eliz. Schwartzkopf,
Hans Hotter. ’

Columbia MM 755 (10)

good, bass poor—
cavernous pickup. Vi-
enna has big,
liveness, blurred de-
b) Gesellschaft der Mu-| tail—but nicely so! A
Both take big peak
passages beautifully,
fine dynamic range,
adequate tonal range.

juicy

(See below) Two excel-

tors. You’ll hear more
detail work, more accu-
racy in Shaw, less depth
of understanding, par-
ticularly in more solemn
moments, Schwartzkopf
is far ahead of Steber,
Hotter more emotional
than Pease.

2 vols.

BACH, SELECTIONS | Excellent guitar re- B4+ In spite of Hispanic

(GUITAR). Andes|cording, quite wide mannerisms, Bach comes

Segovia, range, sharp, percus- through in this synthet-

Musicraft 90 (2) sive, good volume ic suite, amazingly. Gui-
level. But surface in- tar an excellent Bach
terferes some. medium, close to lute

tradition.
THE BRAHMS "REQUIEM"™ — ROMANTIC EVOCATION

r I YHE “German Requiem”
(above) is a fallible work,
rich in faults as well as hu-

man sentiment and thereby it is

one of the finest expressions of the

romantic spirit. Romanticism did

not, as the books so often have it,

discard ‘“form” to achieve a higher
freedom; rather romanticism ad-
mits in its music to being human
and hence fallible and by its very
weaknesses manages to arouse the
human emotions to a pitch. The
“Requiem” is bosky, lush, and com-
fortable, heroic and intimate, ten-
derly reserved and blatantly, al-
most naively, triumphant. It strains
at. emotional credibility, as in the
tremendous fugues, the ‘“Worthy
Art Thou,” and the D major pedal-
point fugue, a triumph of pure ro-
manticism that reduces the fugue
form to a tour de force of absurd-
ity, the while mounting one of the
finest choral climaxes in all choral
literature! This is the spirit of

Schumann in Brahms.

The choice, then, between Robert
Shaw’s “Requiem” and that of the
Vienna Musikfreunde is mainly in
respect to the romantic evocation,
and in this the Viennese win. Be-
loved of youth, the “Requiem” is
still an old-fashioned wcrk and
yields ungracefully to youthful
streamlining. The Freunde sing with
the true middle-aged gemiitlichkeit

—need more be said? Shaw follows
closely behind with the most ma-
ture recording he has yet made, but
the “Requiem” practically ‘sings
itself”; it is hard to go far wrong,
given an accurate knowledge of the
notes.

And it is there that the Vienna
version is inexcusable. Does gemiit-
lichkeit mean fallibility in execu-
tion too? The Musikfreunde Sing-
verein is powerfully expressive
when it gets going. But it is a
shock to find in this famous organ-
ization that middle-aged inflexibil-
ity and carelessness in detail that
we supposed belonged chiefly to our
own “oratorio” groups, church
choirs, and amateur mass-choruses.
Nothing is clean, time and again
the first notes of an entrance are
carried by a quarter of the singers,
the rest following along like so
many sheep—and this in a perform-
ance for recording! If ever Robert
Shaw has benefited choral singing,
it is in the high standards of plain
singing accuracy that are a matter
of course in all his work. His “Re-
quiem” is a revelation of what can
be done when a choral group ac-
cepts the same standards as any
good orchestra, and the standards
set here must now be those of every
respectable chorus, including the
venerable Freunde.

EDwWARD TATNALL CANBY.

The Saturday Review



