HITS AND MISSES

viewing are easy enough to sug-

gest—occagionally it leads fo
musical delight. The aches and pains
of the business call for somewhat
more comment. There are three broad
categories of aches: (1) the waste of
sound talent on trifiing material; (2)
the apparently limitless dulness both
as to talent and material; (3) musical
horror. In writing these columns we
have tried to ignore the dull: what
has the reader done to deserve as-
phyxiation? But the waste one keeps
mentioning in the hope that it may
promote a happier use of attractive
performers. And the horrifying is
occasionally referred to out of a linger-
ing streak of pulpitry. Besides, the
real purpose of the department—to
point, if possible, the way to delight
—Iis perhaps served here and there by
contrast.

Under the heading of waste for
December we are emboldened to ask:
who would not prefer to hear Pearl
Bailey’s irresistible power and high
spirits applied to “Mr. Jefferson Lord,

THE JOYS of popular record re-
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Nylon Knee-Action Needle

“Oh, come, come, my dear
Holmes, really!”

“Hurry, Watson, I want to hear
my new album... Nylox filters
the surface scratch and
Knee-Action absorbs shock.”
“They sound better and last
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Play That Barbershop Chord” rathei
than this month’s routine “I'm Lazy,
That's All” and “Say It Simple” (Co-
lumbia 38328, 75¢)? Or the lazily in-
fectious voice of Johnny Mercer de-
voted to “Saloon, Saloon, Saloon”
rather than “Winter Wonderland” and
“If I Knew Then” (Capitol 15276,
79¢)? We merely mean to imply that,
despite the recent rash of revivals,
there are still a great many first-class
vehicles in which no one is riding.
Horror department. Referring to
those solemn souls who objected to
his friend Abraham Lincoln’s habit of
cracking jokes, Robert G. Ingersoll
observed that “solemnity is the pref-
ace, the prologue, and the index to
the cunning or the stupid.” Well, the
p. p. and i. to the art of musical corn
is offered this month in a new album
by the enterprisc which makes itself
available under the title of “Swing
and Sway with Sammy Kaye” (the
title, of course, has lent itself to any
number of easy parodies such as Lose
Faith, Take Heart with Jcan-Paul
Sartre). The album is called “Dusty
Manuscripts” (RCA  Victor P228,
$4.00), although it is difficull to see
what is dusty about such constantly re-
vived numbers as “I Want a Girl
(Just Like the Girl that Married Dear
Old Dad),” “Cuddle Up a Little
Closer,” “The World Is Waiting for
the Sunrise,” “Down Among the
Sheltering Palms.” It is even harder
to imagine the labor of arrangers and
musicians being deliberately applied
to the production of such whiffling and
maudlin effects as appear on these
eight sides. Taken separately, they
might perhaps be expunged from
memovry, but it strikes us that gath-

" ered together, in all their octagonal

ignominy, there is something monu-
mental about them. Like a forty-foot
statue of Louella Parsons. Here is a
whole catalogue of rhythmic tiddling
¢ la Lombardo and coy sentimental
duets @ la Church Social, and there
are even three lugubrious ‘“readings”
by the Maestro himself, one lovelorn
dirge being accompanied by Schubert’s
Serenade on the organ, while a father’s
remarks to his son concerning his de-
ceased mother are supported by a fu-
nereal rendition of “Waves of the Dan-
ube.” In the year 1948, even to one
fully aware of the comic-book and
horror-movie aspects of American civi-
lization, this album must give pause.

We hasten to an antidote in the
form of Duke Ellington’s excellent re-
vival of “My Honey’s Lovin’ Arms”
(RCA Victor 20-3135, 75¢). In recent
yvears Ellington has trended pretty
heavily into the purple and overripe,
but there is nothing of that sort here.
The grand old tune is served up with
easy rhythm, -a fine muted trumpet
solo, and some robust figures for the
brass which have the spontaneous
guality we associate with the Elling-
ton band of years ago. It all sounds as
though the boys hadn’t worried much
about putting it together, and we wish
we could feel this holiday spirit in
more recent Ellington recordings.

The vast public of Frankie Carle
will rejoice to hear that he has a new
piano album, “Roses in Rhythm” (Co-
lumbia C-174, $3.90) —the varieties in
the bouquet include Picardy, Wild
Irish, Mexicali, Washington Sqguare,
and Honeysuckle. Carle plays, as
usual, with exemplary cleanness and
rhythmic buoyancy, but we continue
to find a certain monotony verging on
the tinkly. His playing always reminds
us that Teddy Wilson’s single-finger
inventions are much subtler, and that
Eddie Heywood’s approach to the in-
strument is much more vigorous and
rhythmically incisive. Which is per-
haps no way to discuss Frankie Carle,
but the three pianists do have a broad
stylistic similarity which invites com-
parison. Eddie Heywood this month
offers a handsome new tune, “The
Night Has a Thousand Eyes,” in
which his own admirable work follows
a dispensable vocalist (RCA Viector
20-3012, 75¢).

The suspicion arises that a consider-
able run is due for a number called
“My Darling, My Darling” from the
Broadway hit “Where’s Charlie?”—
a musical version of “Charlie’s Aunt.”
We put the selection down as pleasant
if not smashing, and add that at least
two good versions are available: by
Doris Day and Buddy Clark (Colum-
bia 38353, 75¢) and Eve Young and
Jack Lathrop (RCA Victor 20-3187,
75¢). —WiLpEr Hosson.
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Victor 12-0450) ; and a crooned version
by Luigi Infantino, late of the City
Center, of the Duke’s two big arias
from “Rigoletto” (Columbia 17557).
For the Wagnerites, there are new
issues of the Rome Narrative from
“Tannhiuser” (Set Svanholm) and
“Die Frist ist um” (Joel Berglund)
from “The Flying Dutchman.” Mr.
Svanholm, an excellent musician,
though dry-voiced singer, brings in-
tensity but little glamor to his work
(RCA Victor 12-0528). The older re-
cording by Lauritz Melchior of the
same excerpt is much more vital. Mr.
Berglund’s performance (RCA Victor
12-0532) is a good one, but does not
eclipse the memorable recording of
this excerpt made by Friedrich Schorr.
One aria theoretically welcome to
the record collector should be Elvira’s
“Mi tradi” from “Don Giovanni,” so
often omitted in stage performances of
Mozart’s opera and one of the noblest
pieces in the work. Elizabeth Schwarz-
kopf of the Vienna Opera sings the
recitative, “In quali eccessi, O Numi,”
in a strident, Wienerblut Italian that
mars the vocal quality. Her accounting
of the aria itself is more satisfactory
but scarcely a model, while Josef
Krips conducts in sentimental vein
(Columbia 72640). TFelicie Huni-
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Mihacek’s old Brunswick-Polydor re-
cording of this music, if memory can
be trusted, is still the best.

Another Mozart excerpt has been
tackled in the current listing by
Eleanor Steber, who offers a cool,
straightforward, well-sung perform-
ance of “Voi che sapete” from ‘“The
Marriage of Figaro.” Jean Morel pro-
vides a distinguished accompaniment.
Miss Steber’s singing of the Waltz
Song from “Roméo et Juliette” on the
reverse side is less good. Though com-
petently done it lacks brilliance and
the soprano’s scales are not always
even (RCA Victor 12-0526). Victor
might have done better to reissue Gal-
li-Curci’s incomparable recording.

Gounod’s ‘“Roméo et Juliette” also
yields a disc by Jussi Bjoerling of the
second-act aria, “Ah! léve-toi, soleil,”
sung with beautiful tone and a min-
imum of imagination. Mr. Bjoerling is
more successful on the reverse side
with “Ah! fuyez” from “Mancn,” in
which the lack of interior drama is
felt less keenly because of the music’s
natural surge (RCA Victor 12-0527).
Here his fine voice sounds at its best.

Of all these releases, only Miss Al-
banese’s singing of “Adieu, petite
table” can be recommended whole-
heartedly.

i
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SUGGESTIONS

on
Decca /\’ecorclé

JUDITH ANDERSON—"Medea” with sup-

porting cast
DAU 12 4 12" Records $7.29 ([

AGNES MOREHEAD-—""Sorry, Wrong Num-
ber''—radio thriller
$5.04 [

DAU-2 2 12" Vinylite

PORGY & BESS——T. Duncan, original cast,
Decca Orch.

DA-145 4 12" Records $5.04 (]

MANHATTAN TOWERS—G. Jenkins with
Jenkins' Orch. & Chorus
DA.-438 2 127 Records $2.95 [

EDITH PIAF—Chansons des Cafes de
Paris. R. LeGrand Orch.
DA-697 3 10" Records $3.89 7]

JEAN SABLON—Souvenir Album
A-674 4 10" Records $4.94 [J
HILDEGARDE—Souvenir Album #3
A-676 4 10 Records $3.88

MARLENE DIETRICH—Souvenir Album
A-675 4 10 Records $3.89 1

BEATRICE LILLIE—Souvenir Album
A-633 3 10 Records $3.11 ]

GIRL WITH THE THREE BLUE EYES—and
other songs—Abe Burrows
A-607 3 10" Records $3.89 ]

SONGS COF SOUTH AFRICAN VELD—Joset
Marais and Miranda
A-471 6 10" Records $5.46 [

ANNIE GET YOUR GUN~—E, Merman and
original cast
R-486 6 10" Records $5.46 (]

BING CROSBY—Merry Christmas with the
Andrew Sisters
A-550 4 10" Records $3.89 [

THE LITTLEST ANGEL—Loretta Young-—
Ken Darby Choir
DA-3%9 3 10" Records $3.11 ]

CHILDREN’S RECORDS

TUBBY THE TUBA, told and sung by
Danny Kaye with V. Young Orch.
CU 106 1 Vinylite $2.10 (]

GENIE—The Magic Record, Peter Lind
Hayes with Carroll Orch.
CU 102 1 Vinylite $2.10 3

PLEASE SEND CHECKED ITEMS TO:

{93 S R
{J Check enclosed {1 Charge

LIBERTY MUSIC SHOPS

450 Madison Avenue at 50th Street
795 Madison Avenus at 67th Street
228 East Post Rd., White Plains, N.Y.
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ECCA has climbed a long way
D out on a limb with its sponsor-

ship of Danny Kaye as a Gil-
bert and Sullivan performer, but it
could well be a golden bough. Tra-
ditionalists will miss the choral back-
grounds, and are likely to take offense
at the touched-up orchestrations of
Johnny Green, the added verses of
Sylvia Fine (Mrs. Kaye). But the zest
and humor of Kaye’s interpretations,
the sparkling clarity of his delivery of
the texts are virtues of a high order.
(Decca album A 694, $3.)

Kaye’s gamut in this collection in-
cludes “The Nightmare Song,” “If
You're Anxious for to Shine,” “When
First My Old Love I Knew,” “In En-
terprises of a Martial Kind,” and “The
Policeman’s Song.” The last of these,
delivered with a masterful Cockney
accent, is completely untraditional and
wholly amusing. On the other hand,
Danny has over-reached himself in
“The Moon and I,” where his talent
for delivering patter is not involved,
but his limited voice is. As the album
cover notes, this is “Danny Kaye and
Gilbert and Sullivan,” a combination
which spells lively entertainment for
the young listeners.

The very young are favored this
month by several issues. Outstanding
are Anita Mayfield in the “Sing A-
Long” series (Disko, KR 11 and 13),
records offering easily followed songs
in which the listener fills in missing
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words when the songs are repeated,
promoting alertness as it provides
entertainment, and Ireene Wicker (in
Mercury album MMP 6, $2.36) making
the ABC’s melodic in “Alphabet Fun
from A to Z.” She has able assistance
from Milton Rettenberg, piano, as well
as sound effects supervised by Barney
Bick. Speaking of the alphabet we'd
like to add our endorsement to the
new issue of Dohnanyi’s ‘“Variations
on a Nursery Theme” reviewed on
p. 92. The theme is one that every
child knows and the clever elabora-
tions of it are excellently adapted for
music appreciation purposes.

Frank ILuther and Milton Herth
have a gay new version of “Goldilocks
and the Three Bears” to their credit
(Decca 7461-2, $1.25), but there is less
to admire in his delivery of “Happy
the Harmonica” (Decca CUS 12,
$2.10). The story material of Beth
Brown is poor, not much better in
“Tick Tock House” on the other side.
Woodie Guthrie’s “Car Songs” (Cub,
plastic, 98¢) are also suitable for very
young listeners, combining some fa-
miliar songs with several newer ones.

For the seven to eleven group, Peter
Seeger offers traditional sea songs in
a Young People’s Record (unbreak-
able, 415, $1.58) that includes “Cruise
of the Bigler,” “Johnny Comes Down
to Hilo,” and “New Bedford Whalers.”
“Rainy Day,” by Tom Glazer (YPR
712, unbreakable, $1.58) deals with
the perpetual problem of the weath-
ered-in child, suggesting ways of keep-
ing himself busy until the sun shines
again. A promising release which has
not yet arrived is a version of “Cin-
derella” in which Margaret Lockwood,
of screen fame, tells the tale in song
and story to her daughter. It is a
London release selling for $2.25 which
will be reviewed next month.

Parents with Columbia attachments
for Long Playing records will be in-
terested in some additions to the list
of releases. The pairing and prices are
as follows: “Sinbad the Sailor” and
“Oliver Twist,” with Basil Rathbone
(4072, LP, $4.85); “Rhumpy the
Rhino,” with Craig McDonnell, and
“Kanky the Concertina” with David

Allen (8004, JLP, $2.85); “Many
Moons” with John Lansing, and
“Eager Piano” with John Larkin

(8002, JLP, $2.85); “Nursery Songs,”
Vols. 1 and 2, with Gene Kelly (8001,
JLP, $2.85); and “Goldilocks and the
Three Bears,” with David Allen, and
“Gingerbread Boy” (8003, JLP, $2.85).
~—Marie L. Mutch.

Christmas
Recommendations

ALBUMS

CuristMAs Carors. Sir Malcolm
Sargent directs the Royal Choral
Society in fine sonorous perform-
ances of familiar carols. (Lon-
don album 42, $5.)

CuristTMas CHIMES. Charles Smart,
organ, and Tommy Blades,
chimes. (London album 44, $3.15.)

Ring OuTt CHrIsSTMAS BELLS. Chimes
and Organ (Mercury album A. 60,
$4.50.) Instrumental perform-
ances, both marred by clangy
sounding chimes.

Songs oF CHRISTMAS. Fred Waring
and the Pennsylvanians, with
soloists and glee club, offer a
musical version of the Nativity in
songs and verses from the Bible.
Excellent selection of material
and first-rate performance make
this an outstanding offering.
(Decca album AU 13, $5.)

CuristTMAs HymNs anp Carors.
Robert Shaw and the Victor Chor-
ale, performing in concert style,
and very well too. (RCA Victor
album 1077, $5.25.)

CHRISTMAS SONGS. A seasonal greet-
ing from Frank Sinatra to his
fans, including both the tradi-
tional and the popular material
of the Yule. (Columbia album
C-167, $3.95.)

SINGLE DISCS

O, ComE ArLL YE FAITHFUL; SILENT
N1cuT, Hory NigeT. Kathleen Fer-
rier, with Boyd Neel String Or-
chestra. (London T 5052, $2.)

ABIDE witH ME; AwAYy IN THE
Manger. Anne Shelton with
George Mitchell Choir. (London
10025, 75¢.)

O TANNENBAUM; STILLE
Franz Winkler Terzett.
10026, 75¢.)

Lirtce Roap To BETHLEHEM; THE
CaroL oF THE Lrirrie King, Ada
Alsop. (London 10039, $1.)

TweLVE Days oF CHRISTMAS; WHITE
CHRISTMAS. Fred Waring and
Glee Club. (Decca 24500, 79¢.)

CaroLs. Allegro Carolers. (Allegro
102, $1.25.)

STORIES AND PLAYS

Story ofF ‘THE NaTtrmvity, Walter
Hampden and supporting cast.
(RCA Victor aloum P 225, $3.15.)

Tue Boy WHO SaNG FOR THE KING.
Dennis Day portraying all char-
acters. (RCA Victor album
Y 376, $2.25.)

1 Lixe CHrRiSTMAS, MY NEw YEAR'S
Wisg ror You. Poems read by
Franklin McCormack. (MGM
50009, $1.50.)

Tais Is CHrisTMAS. Ireene Wicker.
(Mercury album MMP 7, $2.37.)

NAcHT.
(London

As for the “Christmas Carol,”
perennial and indestructible, the
choices include Basil Rathbone

(Columbia album 521, $4.75), Ron-

ald Colman (Decca album 290,

$3.85), and Lionel Barrymore and

ggichzird Hale (MGM album 16,
94).
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