
Mirror of the German Soul 
Thomas Mann Closes an Account 

C L A U D E H I L L 

THOMAS MANN'S n e w n o v e l 
"Doctor Faustus,"* like most 
really great works of literature, 

can be interpreted on different levels. 
Loaded with a spiritual cargo that 
ever seems to outweigh the penetrat
ing mental struggles of "The Magic 
Mountain," the book floats like a gi
gantic intellect-laden vessel in the 
shallow waters of current world liter
ature; its readers can be compared to 
watchmen on guard who, according to 
their position on the shore or the 
strength of their telescopes, may get 
varying glimpses of the slowly drift
ing craft. A full view, however, will 
be afforded only to the faithful who 
have forgone impatience and have 
learned to focus accurately. 

The subtitle of the novel: "The life 
of the German composer Adrian Lev-
erkuehn," suggests a book about mu
sic. The title itself calls Goethe to 
mind. "Doctor Faustus" is a modern 
prose version of the old German folk-
book and of Goethe's dramatic poem. 
The word "German" implies German 
background. And, indeed, the novel is 
about Germany. K n o w i n g Mann's 
symbolism as evidenced by the life-
transforming magic of his mountain 
sanatorium or by the myth-pregnant 
world of Joseph, one may expect a 
symbolic treatment of music, art, and 
intellect in our time. The book is 
just that. As a mat ter of fact, "Doctor 
Faustus" is all that and yet more. In 
a world that has long ceased to be 
simple and easily intellif^ible, the 
novel as the most modern and inte
grated form of l i terature must, of 
necessity, reflect the highly complex 
and technical aspect of our time; the 
traditional plot structure of nine
teenth-century fiction has become ob
solete—unless it be degraded to mere 
"entertainment" a la Hollywood. 

Without attempting to do justice to 
"Doctor Faustus" on all of its many 
levels, this writer believes that the key 
to the novel is to be found in the 
word "German" of the subtitle. I t is 
the German author Thomas Mann who 
tells the life of the German composer 
Leverkuehn, setting it against a Ger
man background, and borrowing the 
hero of a German legend for his title. 
And who does not immediately think 

'DOCTOR FAVSTVS: The Life of the German 
Composer Adrian Leverkuehn as Told by a 
Friend. By Thomas Mann. Translated from the 
German by H. T. Lowe-Porter. New York-
Alfred A. Knopf. ll)iS. SOO pp. $.1.50. 

of music when he speaks of German 
achievements ? I t would thus appear 
that the man whom destiny has bur
dened with the thankless position of 
praeceptor Germaniae in our time has 
finally written his long-awaited dis
cussion of the German problem. The 
author, who shied at the physical 
homecoming after the war—for rea
sons only too justified—has spiritu
ally returned to the country of his 
origin once more. Not to stay, to be 
sure, but to close an account that 
was long overdue, and to fulfil a 
mission that only he could fulfil: to 
hold up a symbolic mirror to the 
Germans in which they might recog
nize themselves. 

German character. When Goethe hit 
upon the old legend of the magician 
and charlatan Faustus, who made a 
pact with the devil in order to re
ceive all knowledge and worldly treas
ures in exchange for his soul, he was 
fully aware of the symbolic possibili
ties inherent in the folk tale and pup
pet play. I t is surely not accidental 
that Germany's greatest man of let
ters worked on his tremendous Faust 
poem all his life; and the unique pop
ularity of the completed work is am
ple evidence that the Germans have 
identified themselves with the fate 
and aspirations of the never-satisfied 
doctor who wished to know and to see 
and to accomplish everything under 
the sun. 

ACCEPTING the thesis that Faust is 
a German symbol to a high degree, 

Thomas Mann has undertaken the 
rather pretentious task of increasing 
the symbolic validity. He has added 
where Goethe seemed to fall short : 
his Leverkuehn is not a medical doc
tor or a philosopher or a magician; 

Even before Oswald SpengreFcomecT^e- t f - ' rTnusiaaTlra {i'Sm\i&s&'. iMUcT 
the adjective "faustian," which be
came almost synonymous with the pe
culiarly German quality of boundless 
striving, Faust had generally been 
accepted as a valid symbol for the 

according to Mann, is demonic terri
tory; modern anthropologists and psy
chologists, from Nietzsche to Freud, 
would seem to bear him out, consider
ing the musical origin of dance and 

THE AUTHOR: Sizing up the world today from 
his pale yellow, modern house in Pacific 
Palisades, California, Thomas Mann paints 
a broad, dark canvas. "We are living at an 
end time in the midst of a process that is 
about to dissolve bourgeois culture and so
ciety. War could only hasten that dissolving 
and revolutionizing process in a most catas-
trophical manner, and everybody ought to 
understand that the American way of life, 
in defense of which that war would allegedly 

be waged, would certainly perish in it without leaving as much as a 
trace." Until 1933, when he went to Switzerland to finish the first volume 
of the "Joseph" tetralogy, his life was happy—compounded of wealth, 
social position, fame, and a large, devoted family. With the success of 
his first novelette, "Gefallen," in 1894, written surreptitiously in an in
surance office to which he was apprenticed, he gladly quit business for 
study and a carefree year in Rome. There he began "Buddenbrooks," 
whose inspiration was his big childhood home in Lilbeck. I t sold more 
than 1,000,000 copies, was widely translated, and finally burned by Hitler. 
A Davos sanatorium, where he stayed briefly with his amanuensis-wife 
in 1912, inspired "The Magic Mountain," completed in 1924. Meanwhile 
"Death in Venice" appeared—like "Tonio Kroeger," in 1903, and the 
current "Doctor Faustus," an analysis of genius. World War I provoked 
"Reflections of a Non-Political Man," a role he held to until 1936 over 
protests of his clamorously anti-Nazi brother Heinrich and eldest children, 
Erica and Klaus. His denunciation of the Third Reich that year cost him 
his German citizenship and an honorary doctorate. He responded with 
fire in "An Exchange of Letters." Migrating here in 1938, he spoke 
earnestly for democracy. "For reasons of power politics," he now says 
sadly "official America has ceased to consider Fascism an enemy but, 
rather, a potential ally against Communism . . . a most unfortunate 
constellation, which must be held largely responsible for the overall 
failure of our occupation policy." —R. G. 
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d r a m a a n d its connec t ion wit l i ea r ly 
re l ig ious r i t e s a n d t r i b a l cus toms . 
Music is a n t i - r a t i o n a l , m o r a l l y indif
fe ren t . Goethe , r e p r e s e n t a t i v e of t he 
G e r m a n spi r i t as he m a y be in o t h e r 
respec t s , w a s no t ve ry m u c h in te r 
es ted in mus i c ; and, since mus ic un
doub ted ly cons t i t u t e s t h e m o s t over
w h e l m i n g a n d c h a r a c t e r i s t i c G e r m a n 
ach ievemen t , Goe the a n d his non -mu
sical F a u s t a r e n o t e n t i r e l y r e p r e 
s e n t a t i v e of t he G e r m a n c h a r a c t e r . I n 
his speech on " G e r m a n y a n d t h e Ger
m a n s " (1945) T h o m a s M a n n sa id : " I t 
is a g r e a t f au l t of the l egend and 
poem, t h a t t h e y do not l ink F a u s t 
w i th music . H e should be a mus ica l 
person , a mus ic i an . " 

I n a wor ld as compl ica ted a n d spe
cial ized as o u r s no m a n c a n h o p e to 
b r a n c h ou t in as m a n y fields a n d ac 
t ivi t ies as Dr . F a u s t h a s done. Goe the 
has often been ca l led t h e l a s t un i 
versa l m ind of t h e W e s t e r n Wor ld , 
and the c a t a l o g u e of F a u s t ' s deeds is, 
indeed, wel l m a t c h e d by his c r e a t o r ' s 
ac t iv i t ies . T h e n i n e t e e n t h a n d e a r l y 
t w e n t i e t h cen tu r i e s h a v e forced p ro -

ion the whole deve lopmen t of mode rn 
music , f rom the first impress ionis t ic 
o r c h e s t r a piece, " P h o s p h o r e s c e n c e of 
t he Sea , " to t he l a s t o ra to r io , sig
nif icant ly n a m e d "Doc to r F a u s t ' s La 
m e n t . " H a v i n g comple ted his las t and 
m o s t m o n u m e n t a l work , L e v e r k u e h n 
pays t he p r i c e : t he devil t a k e s him, 
i.e., h is l a t e n t i n s a n i t y v io len t ly 
b r e a k s out , and, a f te r being t empo
r a r i l y confined to an asy lum, he lin
gers on as a h u m a n w r e c k unt i l his 
physical d e a t h in 1940. 

If one concedes t h e demoniaca l cha r 
a c t e r of mus ic as such, t he conclu
sion is inescapab le t h a t a na t i on which 
has given t h e wor ld its g r e a t e s t m u 
sic is m o r e t h r e a t e n e d by demonic 
forces t h a n any o the r . As T h o m a s 
M a n n wou ld p u t it, such a na t ion 
m u s t p a y for i ts a c h i e v e m e n t in an
o t h e r sphere . I t is t h e social and poli
t ical sphe re t h a t suffers most . And is 
no t G e r m a n y ' s h is tory , w i th her 
a b u n d a n c e of b r i l l i an t ly c r e a t i v e 
minds , a sad e x a m p l e of h e r equa l ly 
c h a r a c t e r i s t i c inabi l i ty to c o m p r o m i s e 
in life and to ge t a long wi th o t h e r s ' 

" : ! ! ! l " ! !^1- . . !Mlif'."^'i9i"j [ " " 1 " , " " '"'.^.'^"'L'.^ ^^^""^ ' ^ - " - ' ^ - "y s u r r e n d e r e d to H i t l e r 
which even the m o s t gif ted gen ius 
wou ld r e m a i n an a m a t e u r . I t is a life 
job in o u r days t o k n o w one ' s field 
fully. Consequen t ly , T h o m a s M a n n — 
who, u n l i k e Goethe , is no t a p r i m e 
m i n i s t e r o r a t h e a t r e m a n a g e r o r 
a s c i en t i s t—has m a d e his L e v e r k u e h n 
a mus ic i an and n o t h i n g e l se—excep t 
p e r h a p s an u n u s u a l l y in te l l igen t a n d 
m e n t a l l y a l e r t mus i c i an whose mind 
exp lores t h e l imi t s of ou r m o d e r n 
phys ica l exper ience . L e v e r k u e h n is as 
m u c h i n t e r e s t ed in u n k n o w n o rgan ic 
ocean life a s in t h e a s t r o n o m i c a l fac t s 
of t he un iverse , j u s t as F a u s t wou ld 
be if h e w e r e to exp lo re t h e m a c r o 
cosm today . 

M a r t i n L u t h e r t h r e w his ink-wel l a t 
t he devil and Goethe ' s Meph i s tophe les 
pu t in a ve ry r e a l phys ica l a p p e a r 
ance , b u t L e v e r k u e h n ' s p a c t w i t h t h e 
devil is, of course , an affair of his 
mind , a d a y - d r e a m i n g fea t r e c o r d e d in 
a l e t t e r , and en t i r e ly w i th in t h e l im
i ts of m o d e r n psychology. T h e p a c t is 
not a r ea l pac t e i t he r ; it is only t h e 
conf i rmat ion of t he composer ' s p r e 
vious d e t e r m i n a t i o n to forgo h u m a n 
r e l a t i ons such as w a r m t h a n d love 
for t h e s a k e of c r e a t i v e insp i ra t ion . 
No doubt th i s is only a n e w v a r i a t i o n 
of M a n n ' s old a r t i s t - b o u r g e o i s conflict, 
m o s t e loquen t ly voiced by Tonio K r o e -
g e r in his d e s p e r a t e pe r cep t i on t h a t , 
in o r d e r to c r ea t e , h e wou ld h a v e to 
s t a n d aside a n d l e t life go by. "Thou 
sha l t no t love!" is t he pr ice A d r i a n 
L e v e r k u e h n is r e a d y to pay , in r e 
t u r n for wh ich he is g r a n t e d t w e n t y -
four y e a r s of t h e m o s t exa l t ed m u 
sical c r e a t i o n conceivable . E l e v e n 
composi t ions a r e t h e f ru i t s which, in
c iden ta l ly , p a r a l l e l in m a s t e r f u l fash-
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a n d his l o u d - m o u t h e d p romises for 
wor ld domina t ion , did no t t h e devil 
t a k e h e r s o u l ? W h e n L e v e r k u e h n r e 
nounced h u m a n w a r m t h and affection 
in o r d e r t o enjoy t h e m o s t exa l t ed 
c rea t iveness in a r r o g a n t isolat ion, w a s 
h e no t symbol ic of a n a t i o n t h a t for
fei ted in a b l ind s t u p o r of in tox ica
t ion t he love of al l o t h e r coun t r i e s in 
o rde r to d o m i n a t e t h e wor ld ? Is no t 
L e v e r k u e h n G e r m a n y ? 

TH A T A d r i a n L e v e r k u e h n shou ld 
r e a l l y r e p r e s e n t G e r m a n y , s o m e 

th ing else is needed besides modern iz 
ing F a u s t ' s p a c t w i t h t h e devil and 
m a k i n g h im a mus ic ian . H e h a s to be 
t i n t e d w i t h t h e i r idescen t a n d seduc
t ive color of r o m a n t i c i s m . To be su re , 
a t t he beg inn ing of t he l a s t c e n t u r y , 
t h e r e w a s a w a v e of r o m a n t i c i s m aU 
over E u r o p e , and t h e t r e n d w a s by no 
m e a n s r e s t r i c t e d to G e r m a n y . Yet t h e 
G e r m a n s h a v e a l w a y s cons idered it 
t h e i r m o s t c h a r a c t e r i s t i c inven t ion— 
not w i t h o u t reason , because in no 
o t h e r c o u n t r y h a s t h e a n t i - r a t i o n a l , 
d e a t h - c e l e b r a t i n g m o v e m e n t of r o m a n 
t ic ism left so deep a n d l a s t i ng an im
pr in t . T h e u n t r a n s l a t a b l e q u a l i t y of 
G e r m a n Innerlichkeit, for in s t ance , 
t h e ly r ic i sm and mus ica l i t y of t h e 
G e r m a n soul, t h e longing for d e a t h 
a n d inc l ina t ion t o w a r d suicide, in 
shor t , e v e r y t h i n g t h a t seems so u n m i s 
t a k a b l y G e r m a n , is i t no t in t h e l a s t 
ana lys i s r o m a n t i c ? T h e g r e a t Ger
mans , of t h e l a s t h u n d r e d yea r s—Scho
p e n h a u e r , W a g n e r , Nie tzsche , F r e u d , 
M a n n — a r e t h e y no t deeply roo t ed in 
r o m a n t i c i s m ? Does no t a d i r ec t r o ad 
l ead f rom t h e s u p e r m a n of Nie tz sche 
t o t h e m a s t e r r a c e of H i t l e r ? W a s n o t 

Aly Current Reading 
T h o m a s Mann, whose "Doctor 

F a u s t u s " will p robab ly soon be 
on everyone 's read ing list, has on 
his own desk : 

DICHTUNG UND WAHRHEIT, by JohUnn 
Wolfgang von Goethe 

SOME PLAYS, by William Shakes
peare 

GREGORIUS AUF DEM STEIN, by Havt-
man von Aue 

THE KING AND THE CORPSE, by Heiu-
rich Zimmer, edited by Joseph 
Campbell (Pantheon) 

APE AND ESSENCE, by AMoiis Huxley 
(Harper) 

TOWARD WORLD PEACE, by Henry A. 

Wallace (Reynal <& Hitchcock) 
THE ROOSEVELT I KNEW, by Frances 

Perkins (Viking) 
THE PLAGUE, by Albert Camus 

(Knopf) 
A LITTLE TREASURY OF AMERICAN PO

ETRY, edited by Oscar Williams 
(Scribner) 

MUSIC HERE AND NOW, by EmSt 
Krenek (Norton) 

• the l a t t e r , inc identa l ly , an a r d e n t ad
m i r e r of t h a t o t h e r g r e a t p o s t - r o m a n 
ticist , W a g n e r ? 

One knows t h a t t h e G e r m a n d ic ta 
to r used to visi t Nie tzsche ' s s i s te r in 
W e i m a r and, a l t h o u g h it is e x t r e m e l y 
ques t i onab l e t h a t he eve r r e a d or com
p r e h e n d e d the l i fe-glorifying w o r k s of 
t h e s ick ph i losopher , t h e affinity of 
N a z i s m to m i s u n d e r s t o o d Nie tzsche i sm 
is a m a t t e r of h i s tory . I n s h o r t : N ie t z 
sche is no t only t he mos t po t en t hei r 
of t h e r o m a n t i c sp i r i t in m o d e r n t i m e s 
b u t his v e r y pe r sona l i t y is r ep re sen 
t a t i v e of t he G e r m a n c h a r a c t e r ; to 
k n o w h im m e a n s to u n d e r s t a n d Ger
m a n y . And th i s is t h e ' r ea son why 
L e v e r k u e h n m u s t be Nie tzsche , too. 

I n a speech on "Nie t z sche in the 
L i g h t of M o d e r n E x p e r i e n c e " (1947), 
T h o m a s M a n n h a s m a s t e r f u l l y eva lu
a t e d t h e influence of t h e G e r m a n phi
losopher . De l ive red a f t e r t h e comple
t ion of "Doc to r F a u s t u s , " t h e speech 
is in s eve ra l r e spec t s a c o m m e n t a r y 
on L e v e r k u e h n , t o o : 

In t he l a s t ana lys i s t h e r e a r e b u t 
two m e n t a l and i n n e r a t t i t u d e s , an 
e s the t i c and a m o r a l one, a n d So
c ia l i sm is a s t r i c t ly m o r a l w a y of 
look ing a t t h e wor ld . Nie tzsche , on 
t h e o t h e r hand , w a s t he m o s t com
p l e t e a n d u n r e d e e m a b l e e s t h e t e 
k n o w n to t h e h i s to ry of t h e h u m a n 
mind, and his p r e m i s e wh ich con
t a i n s his Dionys ian pess imism, i.e., 
t h a t life can be just if ied only as an 
es the t i c p h e n o m e n o n — a p p l i e s m o s t 
e x a c t l y to himself, to his life, and 
to h i s w o r k as a t h i n k e r a n d poe t . 

L e v e r k u e h n is an a r t i s t , a mus ic ian , 
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