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AFTERMATH OF WAR 

The Saturday Review's Weekly Guide 
to Se l ec t ed 16mm. Sound Films. 

EDITOR'S NOTE: With Eisenhower's 
war memoirs still high on the best
seller list (if that means anything 
these days), and Churchill's new 
book crowding them for popularity, 
we pick out this week two films on 
the war and its aftermath—one a 
report on the people of Britain, the 
other the joint allied record of the 
Normandy invasion and the great 
sweep into Germany. 

A YANK COMES BACK 
Produced by the Crown Film Unit , Eng
land, for the Central Office of Informa
tion, written and produced by Burgess 
Meredith. Available from British Infor
mation Services, 30 Rockefeller Plaza, 
N e w York, N . Y . ( 4 3 mins.) 

In this astonishing film, by Burgess 
Meredith out of Olsen and Johnson, 
hell's still a-poppin' from every cor
ner of the screen. "Buzz" Meredith 
reported on England during the war 
in a delightful film which swept up 
Bob Hope in an uproarious episode 
in a taxi, with the British currency 
system getting the biggest ribbing 
of all time. 

Now Buzz is back to see what's 
been happening in England since his 
GI days. But instead of a peaceful 
conducted tour (for of course he 
stars in his own picture), the au
dience is treated to the biggest dose 
of cinematic high-jinks since our 
two famous comedians started hang
ing from the top of the film frame 
when the projectionist went hay
wire. 

No one should be surprised when 
Buzz addresses the screen and finds 
it answering back in a rich Scots 
accent; when changes of scene are 
announced on a studio "take-board" 
something like the rustics' famous 
"Wall" in "The Midsummer Night's 
Dream"; and when the camera, pan
ning away from Jeanne de Casalis in 
a completely fantastic interview, en
counters her all over again, pans 
away and again picks her up, and 
so on ad infinitum. 

Unhappily, the tricks of transition 
are so many that the film never 
catches its breath; it becomes itself 
one immensely long and complicated 
transition. It is always on the move, 
and the audience, like Alice in Won
derland, must run as fast as it can 
merely in order to stand still. Buzz 
Meredith certainly gets around, pur
sued by his kilted camera—a camera 
on, two legs. He climbs a gasometer 
to find at the top a painter who is 
also a statistician; but his camera
man, clinging perilously to a rail, 
loses his balance and carries the au
dience crashing to the ground far 
below. He interviews some house
wives enjoying their traditional 
grouse as they wait in line outside 
the butcher's; returning home with 
one of them, he discovers that, in 
spite of meat rationing, she still 
manages to be a wrestling cham
pion, who proceeds to throw him 

and his ubiquitous camera out the 
window. 

Thus the audience reels and rol
licks along from one zany episode to 
another, in each discovering a long-
faced and lugubrious Burgess Mere
dith dragging facts out of the British 
people for a movie script he has 
failed to write by the time he has to 
pack his bag at the end of the pic
ture. The impression he gets and 
passes along is unhappily a bit 
nebulous. This being a Government-
sponsored (and therefore non-par
tisan) film, we aren't let into the 
secret that Britain is now a Social
ized country—though we do see 
something of state-owned aircraft 
research, pre-natal clinics, free milk 
schemes, and other widely shared 
benefits of the Welfare State. 

On the other hand, an audience 
unfamiliar with this new film lan
guage might be pardoned for think
ing that most of Britain was,, on its 
way to the nut-house—not perhaps 
a frame of mind to be induced when 
a ten-per-cent cut in ERP is looming 
in Congress. 

Future historians of the film will 
rank this one with "Hellzapoppin" 
rather than with the staid, Glad-
stonian British documentary film. 
Maybe this is a healthy sign. For 
all the virtues of the documentary 
tradition, it will not hold people's 
attention unless it can warm their 
hearts and set them laughing. With 
"A Yank Comes Back," it and the 
audience experience the same salu
tary shaking up. 

T H E T R U E G L O R Y 

Produced by the combined film units of 
the Al l ied H i g h Command. Available 
from Film Program Services, 1173 Sixth 
Avenue , N e w York, N . Y . 

This massive and powerfully-
wrought film tells the story of the 
Allied campaign in Europe from the 
preparations for invasion to the 
capitulation of Germany. When there 
is so much talk of another war, it 
is wholesome to remind ourselves 
sometimes of what the last one was 
really like. 

Consciously constructed in the 
style of Hardy's "The Dynasts," the 
film puts its explanatory passages 
into blank verse, spoken over finely 
conceived picture maps which show 
the grand strategy of attack. The 
body of the film tells of the soldier's 
war. It is a tapestry of voices: every 
variety of American accent and Brit
ish dialect, Polish, Czech, Canadian, 
Australian, French—each recounting 
his own episode in the advance. And 
through them all weaves the kindly, 
reassuring voice of Ike Eisenhower. 

"Now the time has come," says the 
narrator near the end, "to put our 
victory to the test of peace." Four 
years have passed since those words 
were written. What have we to show 
for them? 

—RAYMOND SPOTTISWOODE. 
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Announcing the Third 

WRITERS' WORKSHOP 
Chautauqua, New York 

— July 5-22 — 
A distingiiishpd staff of full-timo in
s t ructors and visitiiiii' lectiirors will bo 
availablo for cliiss instruction anfl indi
vidual conference. Courses in the wri t 
ing- of prose and poetry open to all. 
Original work criticized and New York 
Univer-sity credit given if desired. 

• The Staff Will Include • 
MARGARET WIDDEMER 

—long- and widely known as a novelist, 
poet, and teacher. 

JOHN HOLMES, 
Director—poet, critic, and college pro
fessor, 

S. STEPHENSON SMfTH 

—lecturer, author, and critic. 

CHARLES ABBOTT 
—curator at the University of Buffalo 
of the modern poetry and manuscript 
collection. 

And Others— 
In the third annual session of the Chau
tauqua Writers' Workshop the three 
full-time staff members. Miss Widdemer, 
Mr. Holmes, and Mr. Smith, will bring 
new material and approaches to the in
creased program of individual conference. 

For a folder giving full information 
write to 

Mrs. Elsie Hartzell, Secretary 
Chautauqua Summer Schools 

Chautauaua, N. Y. 

Have YOU read 

''' NAKED 
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iiiiii'.i.™>'iiJH 
BOOKS and PAMPHLETS 
COMPLETE PRODUCTION SERVICE 

ai low cost 
For our free booklet and esfimafe 

Write to Dept.B. 
BOOKMAN ASSOCIATES 

12 BROADWAY NEW YORK 4, N. Y. 

A modern classic 

Cry, the Beloved 
Country 

Spare Soane Food • • 
through CARE, the non-profit, 
government-approved service. 

C A R E • 50 Broad St., N. Y. C. 4 
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IT will be a mixed bag of books 
this week, thanks to the press of 
titles deserving attention, but every 

volume included is heartily recom
mended, no matter how briefly noted. 

First there is "The Portable Charles 
Lamb" (Viking, $2), edited by John 
Mason Brown, who has chosen wisely 
from Lamb's assorted writings, and 
provided an introduction worthy of 
the author with whom it deals. Par
ticularly happy was the decision to 
include so many of Lamb's revealing 
letters. This volume would prove 
good reading anywhere, but I hap
pened to enjoy it while overlooking 
the Pacific, during a week end at 
Laguna, so it will always be pleas
antly associated in my mind with a 
blue sea and a blue sky and white 
gulls flying. A companion volume well 
worth owning is "The Portable Sher
wood Anderson," ably edited and 
introduced by Horace Gregory. An
derson was an uneven writer, par
ticularly in his novels, but his best 
stories promise to prove durable. Here 
we have "Poor White" complete, tales 
from "Winesburg" and other stories, 
some letters, and a few brief sketches 
—a sound collection. A line from 
Lamb might serve as a fit epigraph 
for these two satisfying Portables and 
their fellows: "To be strong-backed 
and neat-bound is the desideratum of 
a volume. Magnificence comes after." 

Andre Gide's "Dostoievsky" (New 
Directions, $2.50), first translated in 
1925, is small in size but large in con
tent; valuable not only for its insights 
into the work and nature of Dos
toievsky, and for the illuminating 
remarks on life and literature that are 
Gide's specialty, but also for what it 
has to say about the character of the 
Russian people, particularly their 
passion for public confession—a pas
sion that long antedates the purge 
trials which have so puzzled the 
Western world. Gide may or may not 
be the great novelist that many think 
him, but he is surely a brilliant critic 
of life and letters, and a moraliste of 
the first order. 

Homer W. Smith's "Kamongo, or 
The Lungfish and the Padre" (Viking, 
$2.50), which has enjoyed a quiet and 
deserved reputation since its first ap
pearance in 1932, should find many 
new readers now that it has been 
reissued. "Kamongo" is a physiolo
gist's statement of his intellectual po
sition in the face of life's mysteries, 
cast in the form of an engaging and 
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graceful dialogue between the writer 
and a priest, homeward bound 
through the Suez Canal. It is the 
statement of a scientist who is con
tent to accept a universe in which 
there is process but no purpose; of a 
thinker whose speculations regarding 
evolution and life force are original, 
fascinating. A fine piece of writing. 

There is no room here, even were 
there the ability, to reappraise the 
value of Byron's poetry, but a read
ing of "Don Juan" in the attractive 
John Lehmann edition ($3.50), and a 
number of Byron's other works in the 
new Everyman's complete edition of 
the "Poems" (Dutton, 3 vols., $1.45 
each), convinces me that such a re 
appraisal is desirable. Byron's repu
tation soared, then sank; it has risen 
recently, but not enough. It is high 
time that a new generation rediscov
ered "Don Juan," in particular, with 
its marvelous variety, exuberance, in
cisive wit, verbal brilliance, and 
worldly wisdom. And, after "Don 
Juan," let the discoverers turn to 
"The Vision of Judgment." 

"Twenty-five Modern Plays" (Har
per, $4.75), edited by S. Marion 
Tucker and Alan S. Downer, is the 
most interesting anthology in its field 
that I have seen. Beginning with 
"Rosmersholm," ending with "Com
mand Decision," and working its way 
through such various dramatists as 
Gorky, Hauptmann, Benavente, and 
Karel Capek, it also contains notable 
experiments by Georg Kaiser, Coc-
teau, Auden, and Isherwood. Another 
useful, established Harper anthology 
is "Typical Elizabethan Plays" ($5), 
edited by Felix E. Schelling and 
Matthew W. Black. And those of us 
who were brought up on The Mer
maid Series will welcome the read
able reprints of "Ben Jonson," 
"Congreve," "Webster and Tourneur," 
and "Marlowe," now issued by A. A. 
Wyn ($3 each). 

H. N. Brailsford's "Voltaire" (Ox
ford, Home University Library, $2), 
is the best brief life of Voltaire that 
I know; although I do not agree with 
the author's explanation of I'infame 
. . . Oxford is also giving us an 
"Illustrated Dickens" that should 
please old and new readers. These 
handy volumes—of which "Pickwick," 
"Copperfield," "Bleak House," and "A 
Tale of Two Cities" ($3.50 each) have 
appeared—are distinguished by plates 
remade from the original illustrations. 

— B E N RAY REDMAN. 

CLASSIFIED 
CLASSIFIED ADVERTISEMENTS are accepted 
for things wanted or unwavted; personul services; 
literary or publishing offers, unclassified else-
where; miscellaneous items appealing to a special 
intelligent clientele; johs wanted; houses or camps 
ior rent; tutoring; traveling companions; ide-as 
for sale; communications of a decorous nature, 
opinions (limited to GO lines). All advertisements 
must be consonant with the character of the 
Saturday Heview. Ads of a •personal nature are 
limited to an exchange of correspondence. Rates: 
25^ per word; 12-word inininiwm. Count 2 extra 
words for Box and Number. Hates for several 
insertions—52 times 17^ a word; 26 times 194 a 
u'ord; 13 times 22^ a word; 6 times 2H a word. 
Full payment -must he received fifteen days before 
publication. We forward all mail received in an
swer to box numbers and suh^nit postage bilU 
periodically. Mail to be called for at this office 
will be held 30 days only. Address: Personnh 
Department, The Saturday Revieiv, S5 West i5th 
Street, New York 19, N. Y. 

'WRITERS' CONFERENCES 
WRITERS' CONFERENCE, Chicago July 11-17. Work
shops under noted leaders, daily Distinguished Guests, 
Teas and Programs in Sudebaker Theatre, visit ing' 
writers, publishers, editors. Several thousand dollars 
prize av/ards for short stories, articles, poetry, novel 
outlines, plays, junior fiction. $500 for best 500 words 
on "THE BOOK I SHOULD LIKE TO WRITE." Send 
for rules of entry. MIDWESTERN WRITERS' CONFER
ENCE, Suite 54GE, 410 S. Michigan Ave., Chicago 5. 

WRITERS' CONFERENCE. University of Colorado, 
Boulder, Colorado, July 25-Augtjst 12, 1949. Write for 
information. 

CHAUTAUQUA WRITERS' WORKSHOP, Third season, 
July 5-22. Director, John Holmes, poet; with Margaret 
Widdemer, novelist; S. Stephenson Smith, editor; and 
others. Daily round tables, lectures, manuscript con
ferences. Also theatre, opera, symphony, famous lec
turers, and beautiful Lake Chatauqua, western New 
York country. Inquire: Mrs. Elsie Hcrtzell, Secretary, 
Chatauqua Summer Schools, Chautauqua, N.Y., fo( 
rates. 

LANGUAGES 
LEARN ALL LANGUAGES ON RECORDS. All makes-
sold, bought, rented, Free details. ALIN, 475 Fifth 
Ave., N.Y.C. Murray Hill 3-1093. 

LEARN ITALIAN OR FRENCH, languages pleasantly, 
easily, expertly taught by Italian lady. Also English 
lessons for French and Italians. Call TEmpleton 8-8255. 

PARIS BOUND? Get ready to speak French in 12 les
sons. Also Brushup. Parisienne, VAnderbilt 6-2550. 

OUT-OF-PRINT 
ANY BOOK LOCATED. Free 30-page catalogue. We 
buy books. Send list. MID-WEST BOOK SERVICE, 4301 
Kensington, Detroit 24, Michigan. 

BOOKFINDERS! Scarce, unusual books quickly sup
plied, send wants. CLIFTONS, Box 1377, Beverly Hills, 
California. 

OUT-OF-PRINT BOOKS found quickly. Send Wants, no 
obligation, free catalogue. COAST BOOKFINDERS. Box 
1886, Los Angeles 46, Calif. 

REGISTER YOUR OUT-OF-PRINT BOOK WANTS with 
me for efficient, inexpensive service. NATHAN 
SIMONS, 3440 Gates Place, N.Y.C. 67. 

" FRENCH BOOKS 
THE FRENCH BOOK SHOP, 556 Madison Avenue, New 
York's only French bookshop where French books ONLY 
are sold exclusively. Mail order catalogues 30^. Books 
Bought. 

WE PAY CASH for French books, complete libraries and 
smaller groups. Correspondence invited. FRENCH 
BOOK SHOP, 83 Washington St., Boston, Mass. 

LIBRARIE LIPTON. The French Book Shop, 791 Lexing
ton Avenue, N.Y.C. 21 . Formerly 4 Place de I'Odeon, 
Paris. -Dealer in French books exclusively; all subjects 
bought and sold. 

LITERARY SERVICES 
UNUSUAL PUBLISHING OPPORTUNITY available— 
poetry, belles-lettres, etc., published profitably in 
small editions, through unique radio promotional tie-
up. Handsome editions, designed and printed by ex
perienced craftsmen. Our publication plan is entirely 
new—nothing like it hos been offered heretofore. 
Early publication dates still open—rush manuscripts 
for prompt report. MIDLAND PUBLISHERS, Prairie 
City, 111. 

PROFITABLE BOOK PUBLICATION on even the limited 
sale of your book is possible. Details in our free copy 
of "We Can Publish Your Book" Dept. 5, EXPOSITION 
PRESS, One Spruce St., N.Y.C. 7. 

PROFITABLE PROFESSIONAL GUIDANCE FOR WRIT-
ERS. Successful sales suggestions. Special beginners' 
department. Criticism, Marketing. AUTHORS' AND 
PUBLISHERS' SERVICE, 24-25 77 St., Jackson Hts., 
N.Y.C. 
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