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MUSIC FOCR BACKGROUND

ILM music (see above) is a
Fstrange, hedged-in art form,

for the most part confined to a
small stylistic geography whose
compass points are standardized
moods and “scenes,” which to be
effective must be instantly recog-
nizable—hence musically familiar;
and this is a legitimate demand,
after all, for moodless, nonsugges-
tive music, music devoted to musi-
cal ends, would defeat its purpose.
So conventionalized are the film
formulae—and so efficient—that,
listening to the above film music
sans film one cannot fight down the
presence of the movie palace itself;
it is no more possible to listen to
this objectively as music than to a
football band! Not that this, or any
music is intrinsically suggestive of
film stuff; this is no more than the
enormous power of constant asso-
ciation which, working both ways,
not only insures the undoubted and
streamlined effectiveness of film
music en miliew but binds the film
composer in chrome-plated chains
of convention, beyond which he
will not go, without risk of intru-
sion of extraneous and irrelevant
matter obscuring the simplicity
and efficiency of the musico-dra-
‘matic relation.

It is a delicate balance. Music
and speech do not naturally mix
on equal terms. Only when one
predominates wholly is the mix-
ture good. Walton’s early “Facade”

suite is a fine artistic monstrosity,
for example, the music far too
good, too demanding, insistent, for
background, the Sitwell words too
clever to miss (as in opera). Listen
to the music, and the spoken words
are an ugly, tuneless percussion,
annoyingly in the way; listen to
the text and the music will not
keep its place but intrudes and
confuses. A battle to the draw!
Film music has long since bowed
in this struggle and has found its
role in a kind of feminine strength,
aiding, abetting, suggesting, seldom
to venture into the foreground and
gaining force in its very position,
chief aid and council to the drama
itself. A wvital spot no doubt. No
film could be produced musicless.
But what this has cost the music in
masculinity, of dominance in its
own right, what turns and twists of
formlessness it has required, can
scarcely be measured. Music, to
mouth an axiom, has its own logic.
The shape of music is like other
shapes of art merely by coinci-
dence. Perhaps the only reason we
have film music today is the lax-
ness with which in the last hun-
dred yeéars the sense of pure music
has decayed in favor of extra-mu-
sical suggestion.

You may bet your bottom dollar
Beethoven could not have written
film music. Beethoven—in the
background? Absurd. Try it.

—FEpwarp TaTNnaLn CANBY.
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BEETHOVEN: Diabelli Variations—Op. 120
Played hy Leonard Shure at the piano, Vox 636.
e T - s $9.75*

BEETHOVEN: Concerto in E Flat Major
(1784} For Piano and Orchestra

Orazlo ¥rugoni at the piano, with the Pro Musiea
Chamber Orch,, conducted by Paul Paray. Polydor
De Luxe Ldition, Vox (47, 8-12" records. $7.00%

BEETHOVEN: Septet in E Fla} Major—
Opus 20

Played by the Pro Musica Chamber Group. Poly-

dor De Luxe Edition. Vox 646. 4-12” records. $9.00*

FAURE: Ballade for Piano & Orch, Op. 19

Gaby Casadesus at the piano, with the Lamourenx
Oreh., conducted by Manuel Rosenthal. Poly:dor
De Luxe Edition. Vox 645. 2-12” records. $5.00*

*Plug City Sales Tax in N, Y. C,
Add 25¢ for packing, Shipped anywhere
Express Collect. (Prices subject to change.)
Write for our FREE CATALOGUE of records.
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111 West 52nd Street New York 19, N. Y

MAN’'S MYSTERIOUS
MIND

by H. R. VANDERBYLL
=

Poctry that says something—philos-
ophy dressed in rhythmic beauty.

$2

¥ . Z published ot Braine City, Minois, by
| THE DECKER PRESS - “perhaps the chief
Y and last vemaining publishing institution on this

conttnent fo which poets of talent may turm with

justifiable hope” " Checklist sent on req

CORTINAPHONE Makes It EASY!

sreak SPANISH
FRENCH ¢ GERMAN ¢ ITALIAN

BIG OPPORTUNITIES await Americans who speak SPAN-
3 SH. Learn as a chi

1SH. 1d

learns—“by listening’” to

these new CORTINA Te- \gum a
9 cordings. THE CORTINA- S

PHONE METHOD, fa-

mous for 65 years, teaches

you to_speak SPANISH p: i
as a NATIVE spoaks! Listen to this Record!
Right at home, relaxed and at ease:

Sent on 5 Days’ Approval
Write today for our amazing free
book. ““The Cortina Short-Cut.””
State language interested in.

FREE CORTINA ACADEMY

Dept. 831 105 W. 40 St.
BOOK ““Niw vork is, W. V.

availa
G. I. Bill
State if Veteran

1S YOUR LIFE
CROWNED
WITH SUCCESS?

WITH WORDS — financially, socially, culs
turally. Develop a MASTERFUL VOCABU-
LARY. Influence others, improve your per-
sonality, manifest your latent ability. You
are judged and rated by every sentence you
utter. Start using the POWER of LEXI-
1 POWER after the first Lesson. Write NOW
1 for FREE details about LEXIPOWER Dime-
# a-Day LESSON CLUB.

LEXIPOWER CLUB
517-QL W. Deming Place Chicago 14, Illinois
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TWO COLLEGE PRESIDENTS

an agreeable, if machine-made,

comedy as Fay Kanin’s “Goodbye,”
My Fancy”! with a copy in hand of
James Bryant Conant’s “Education in
a Divided World”2 [SRL Nov. 6]. To
write about the magpie or the hum-
mingbird in terms of the eagle or the
owl might appear no less farfetched.
The connection between the play and
the book is nonetheless there. The
differences in attack,. depth, range,
medium, and manner do not remove
1t. It persists if for no other reason
than that Mrs. Kanin’s serviceable
Broadway concoction and President
Conant’s profound and important vol-
ume touch upon what in essence is
the same subject. This is academic
freedom, one of the many freedoms
threatened in the present-day world.

To be sure, if Dr. Conant were the
college president in “Goodbye, My
Fancy,” Mrs. Kanin would have no
play. The point of her comedy, and
the keystone of its plot, is that it
deals with an educator who has so
lost the courage he once possessed
that Mrs. Kanin’s heroine, a famous
female war correspondent turned
Congresswoman, decides she cannot
become his wife though she has been
in love with him since her undergrad-
uate days. Instead, when she has re-
turned to her Alma Mater to get an
honorary degree, she marries a hard-
boiled and eccentric Life photogra-
pher, with whom she has had an
affair during the war. She chooses
him because he is a liberal whose
liberalism has not faded.

There are college presidents—no
doubt too many of-them—who have
become intimidated by their reaction-
ary trustees. In order to hold their
jobs, they have surrendered their be-
liefs. They have made compromises
which have unmade them as men
worthy of respect. President Conant
is not one of them. His liberalism, like

lT nray seem odd to approach such

1 GOODBYE, MY FANCY, a new play by Fay
Kanin, Directed by Sam Wanamaker. Setting
by Donald Oenslager. Costumes by Emeline
Roche. Presented by Michael Kanin in associa-
tion with Richard Aldrich and Richard Myers.
With a cast including Madeleine Carroll, Con-
rad Nagel, Shirley Booth, Sam Wanamaker,
Lillian Foster, George Mitchell, Bethel Leslie,
Sally Hester, Gerrianne Raphael, Eda Heine-
mann, Joseph Boland, Lulu Mae Hubbard, Mary
Malone, ete. At the Morosco. Opened Nov. 11.

2 EDUCATION IN A DIVIDED WORLD. By
James Bryant Conant. Cambridge: Harvard
University Press, 1948. 235 pp. $3
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his courage, is beyond question. No
college president in this country has
a more realistic knowledge of the
world as it is than he has gained by
his membership on the National De-
fense Research Commission and his
other invaluable Governmental ser-
vices. None has a more positive faith
in what is beckoning and abiding in
the principles of democracy. None
has met more unflinchingly the ‘in-
tellectual challenges of Communism,
or written more eloquently about the
dangers which everywhere imperil
that enlightened and untrammeled in-
quiry necessary for teaching which is
to be true, honest, and in the great
tradition.

President Conant remains uncon-
fused in the confusions of the present.
He is full of confidence where others
have become the prey of easy and
tempting negations. He is a leader,
not a follower. Analytical though his
mind is, his spirit is constructive. He
does not believe in running from the
ugly facts. His signal contribution is
his awareness that the uglier they
are, the more unbhnkmgly they must
be faced.

In “Goodbye, My Fancy” the col-
lege president has ossified into a
benevolent mouther of platitudes. As
acted, and very well acted, by Con-
rad Nagel, he can claim all those
facade qualities which create an im-
pression of pleasing dignity. He has,
however, shriveled into a mere locust

“If James Bryant Conant were the col-
lege president in ‘Goodbye, My Fancy,’
Fay Kanin would have no play.”
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shell of what he formerly was. His
courage has gone. He is the tool of
his trustees. Even on his own campus
he solves issues by sidestepping
them. Education in a free world has
for him apparently dwindled into a
matter of safeguarding fat endow-
ments.

If the Congresswoman, who had
hoped to marry him, is compelled to
acknowledge his weakness, after
forcing this college president into a
tardy show of strength, his daughter
is no less aware of his shortcomings.
To her shame and heartbreak, she
has seen through her father. Indeed,
she has seen through him as com-
pletely as Mrs. Kanin has allowed
audiences to do. His spinelessness is
revealed in two ways; first, by his
failure to back up a member of his
faculty accused of being a “radical”;
then, by his refusal to let his students
see a documentary film making clear
the full horrors of war. The film in

‘question had been assembled by the

Congresswoman in her days as a com-
bat correspondent. The president has
favored its showing until a conserva-
tive trustee objected to it on the
ground that, when he saw it at a
private preview, he felt like asking
his wife to turn her head away at
certain moments.

HE theatre being the theatre, and

Broadway being Broadway, the is-
sues in “Goodbye, My Fancy” have no
other choice than to be somewhat
diluted and to take the form of en-
tertainment, amusing if synthetic, and
cannily contrived with an eye on the
box office. Plot; romancing, probable
as’ well as improbable; comedy;
scenes, big and little; campus atmos-
phere skilfully captured both by the
players and in Donald Oenslager's
interior with its “Dormitory Gothic”;
and good, sharp wisecracks delivered
by Shirley Booth as the Congress-
woman’s secretary with the devastat-
ing accuracy at which Miss Booth
excels—all these combine to jostle
the play into liveliness as an accept-
able comedy, even when Mrs. Kanin
has serious things to say.

In getting these said she is aided
not only by the punch and drive of
Sam Wanamaker’s direction but by -
the general competence of her
actors. Most particularly, she is aided
by Mr. Wanamaker’s own drily sar-
donic performance of the Life photog-
rapher and by Madeleine Carroll’s
radiant playing of the Congresswo-
man. Miss Carroll’s is no easy assign-
ment. She must be beautiful, good,
courageous, capable, liberal, success-
ful, and all-conquering. Not many
actresses could meet these difficult de-
mands without being smug, coy, con-
ceited, and generally intolerable. Miss
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