
The Year's 
Best Albums 

ORCHESTRAL 

BARTOK: "Concerto for Orchestra." 
(Columbia) 

BERLIOZ: "Symphonie Fantastique." 
(English Decca) 

DVORAK: Symphony No. 4. (Co
lumbia) 

DVORAK: Symphony No. 5 (RCA 
Victor) 

GERSHVI^IN: "An American in Par
is." (RCA Victor) 

LEHAR: Waltzes. (London) 
MOZART: Symphony No. 40 in G 

minor. (Columbia) 
STRAVINSKY: "Sacre du Printemps." 

(English Decca) 
VAUGHAN WILLIAMS: Oboe Con

certo. (Mercury) 

INSTRUMENTAL 

ALBENIZ: "Iberia." (Columbia) 
BACH: "Toccata and Fugue" in D 

minor. (Columbia) 
BEETHOVEN: Concerto No. 4. (Co

lumbia) 
BRUCH: "Scottish Fantasy." (RCA 

Victor) 
IVES: "Concord Sonata." (Colum

bia) 
MENDELSSOHN: Piano Concerto in 

G minor. (English Decca) 
MOZART: Violin Concerto in D. 

(RCA Victor) 
SATIE: "Three Pieces in Form of a 

Pear." (Columbia) 

VOCAL WORKS 

BERLIOZ: "Grand Requiem Mass." 
(Columbia) 

BRAHMS: "German Requiem." (Co
lumbia) 

BRAHMS: "Alto Rhapsody." (Eng
lish Decca) 

BRITTEN: Folk Songs. (London) 
DEBUSSY: "La Damoiselle Elue." 

(Columbia) 
GRETRY, AND OTHERS: Operatic Airs 

(Teyte). (RCA Victor) 
MENOTTI: "The Medium" and "The 

Telephone." (Columbia) 
MOZART: Requiem Mass. (Cetra) 
PUCCINI: "La Boheme." (Colum

bia) 
RAVEL: "L'Enfant et les Sortileges." 

(Columbia) 
STRAUSS: "Elektra." (RCA Victor) 
VAUGHAN WILLIAMS: Mass in G 

minor. (English Decca) 
WAGNER: "Wesendonck Songs." 

(RCA Victor) 

CHAMBER MUSIC 

BEETHOVEN: Quartet, Opus 18, No. 
6. (Columbia) 

BEETHOVEN: Quartet, Opus 135. 
(RCA Victor) 

BLOCK: Quartet No. 2. (Interna
tional) 

BRAHMS: Sonata in D minor. (Co
lumbia) 

MISCELLANEOUS 

"I CAN HEAR IT N O W . " (Columbia) 

The Vrenoh ProvincidTelevision-Radio-Phonograph Combination, $750. 
As a radio-phonograph with space for television installation later, $375. 

NOW! FOUR HOURS 

of recorded music automatically 

...plus sharp, clear MAGNASCOPE television 

RELAX! Enjoy a full evening of 
.. favorite recordings—without in

terruption. Such sheer, undisturbed 
pleasure can be yours today with the mag
nificent Magnavox Radio-Phonograph. 
» Magnavox is the first radio-phonograph 
that plays both LP (long-playing) and 
conventional 78 rpm records automat
ically—with the same tone arm. You can 
enjoy jour full hours of superbly repro
duced music—twelve LP records—with 
one loading of the Duomatic Changer. 
» You get more from your conventional 
78 rpm records,too—a fidelity and range 
of tone you never have known they pos
sess. For Magnavox is equipped with a 

speaker system and power amplification 
that are capable of fully reproducing 
today's extended recording ranges. 
» See your Magna-^ox dealer. Hear 
recorded music and AM-FM radio as you 
never have before. Learn, too, how 
Magnascope Television can be added to 
the Magnavox Radio-Phonograph of 
your choice at any time. A wide variety of 
handsome traditional and modern radio-
phonographs are priced from $298.50. 
Television receivers from $299-50. 
» Your fine records deserve a Magnavox. 
Write for illustrated booklet today. The 
Magnavox Company, Dept. 280, 2143 
Bueter Road, Fort Wayne 4, Indiana. 

i fo^MruWr ^ktk 

IVIaanavox 
liMio WMiM^ 

Prices subject to change without notice 
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T H E O T H E R S I D E 
( I M P O R T E D R E C O R D I N G S ) 

ROME. 

THE nicest thing about Italian 
record releases of 1948's dying 
quarter is the added proof they 

provide that Rome's symphony orches
tra has just about recovered its pre
war excellence. In the years before 
V/orld War II, the orchestra—then 
called the "Augusteo" from the great 
round mausoleum of the first Roman 
emperors where it held its concerts— 
ranked with the first two or three on 
the Continent. 

Its troubles began when Mussolini, 
who sought ever to keep Fascist Italy's 
eyes fixed on the glories of the ancient 
empire, "restored" the Augusteo to a 
ruin, making the orchestra homeless. 
For a while it camped out at the 
Adriano theatre on Piazza Cavour, 
despite that building's acoustical de
ficiencies. But after the war the 
Adriano's owners turned it into a 
movie house. So the orchestra—at 
this time called simply the "St. Ce
cilia" after the flfty-flve-year-old na
tional academy which controls it— 
had to move to the hardly more satis
factory Argentina theatre. There, at 
the moment, it has its seat, while the 
Government ponders either recondi
tioning the Augusteo or building a 
proper concert hall. 

Meanwhile, the group lost its long
time permanent conductor, the vet
eran Bernardino Molinari. In the last 
few years it has struggled along with 
guests of widely varying abilities, few 
of whom mount the podium twice in 
a season. And it has lost one con-
certmaster after another, as lucrative 
overseas posts were offered. Moreover, 
its projessori, some of whom have 
held down their chairs thirty-odd 
years, are dying off or getting stiff-
fingered with age; and there are not 
the youngsters to replace them: the 
Duce's decade-long mobilization kept 
them away from schools, or they have 
decided that music pays too little in 
inflation-ridden Italy. 

So it is hardly less than a miracle 
that the orchestra (which last year, 
in consideration of the distance it had 
traveled along the comeback trail, re
sumed the proud name "Augusteo") 
plays the kind of music it does. Ad
mittedly, it is still uneven. In my 
time here I have heard it give some 
fairly bad concerts. But under the 
right stick it can be superb. In Octo
ber I noted three fine recordings with 
Victor de Sabata conducting. I have 
now to report another topnotch job 
under the incisive De Sabata, the 

Beethoven "Pastorale," and two less 
pretentious efforts under Tullio Sera-
fin, the Respighi-Rossini "Boutique 
Fantasque" and the overture to Ros
sini's "Italiana in Algieri." 

Among previous recordings of the 
"Pastorale," connoisseurs are torn be
tween the Walter-Philadelphia (Co
lumbia) and the Toscanini-BBC (RCA 
Victor). The Walter is not available 
here for direct comparison. However, 
I have played the De Sabata along
side the Toscanini and the Paray-Co-
lonne (Columbia). In my non-expert 
opinion, it outreaches the former, 
overshadows the latter. Toscanini's 
is to be preferred to De Sabata's per
haps, if flawlessness of performance 
be the sole criterion; but the Maestro's 
successor at La Scala excels him, I 
think, in his comprehension of 
Beethoven's programmatic purposes. 
Particularly impressive are the dy
namics he elicits in the fourth, or 
"Storm" movement. 

I doubt that the recording (DB 
6473/7) will become available on 
American pressings in the near fu
ture, family considerations at RCA 
Victor probably barring this chal
lenger to the established Toscanini set. 
But it is to be hoped that the New 

York Philharmonic will let De Sabata 
program the "Pastorale" during his 
1949-50 guest appearances so that 
American listeners may judge for 
themselves. 

The Augusteo's performances of 
"Boutique Fantasque," Ottorino Res-
pighi's fine (1919) transcription of 
Rossini piano pieces for the Russian 
ballet (S 1025/7), and of the "Italiana 
in Algieri" overture (S 10516) both 
benefit by Serafin's long career in 
opera. The former has three suites, 
of five, four, and three dance move
ments respectively; these range from 
March through Mazurka, Cancan, 
Cossack Dance, and Slow Waltz to 
the fugal Finale. Serafin also con
ducts the Rome radio symphony in 
two excerpts from Igino Robbiani's 
1924 opera "Anna Karenina," the 
Prelude to Act II and a passage from 
the second act duet, "Gli Amanti" 
(S 10517). 

Lists of the other companies are 
thin in orchestral music. Columbia, 
as usual, concentrates on pressings 
from foreign masters. Cetra lists for 
November-December the Saint-Saens 
symphonic poem "Danse Macabre," 
by the Turin radio orchestra under 
Arturo Basile, with Antonio Gra-
megna as violin soloist, and four 
"antique dances" from the pen of 
Scarlatti's contemporary, Leonardo 
Vinci, by the strings of the same or
chestra under Mario Fighera. How
ever, since Cetra often waits until 
dealers' orders are received to press, 
these records have not reached Rome 
shelves. The like is true of record-

Other Recent or Forthcoming English Releases 
BARTOK: "Concerto for Orchestra." Concertgebouw—Van Beinum. Decca. 
BEETHOVEN: Sonata in F minor. Opus 57. Louis .Kentner. Col. 
BERNERS: Ballet music, "Les Sirenes." Philharmonic Orchestra—Irving. Col. 
BRAHMS: Violin Concerto. Ossy Renardy and Concertgebouw—Munch. 

Decca. 
DEBUSSY: "La plus que lente"; "Danse." Gieseking. Col. 
FRANCK: "Chorale, No. 1." Marcel Dupre. Decca. 
HANDEL-WOOD: Organ Concerto No. 9. Thalben-Ball and Philharmonia Or

chestra—Siisskind. HMV. 
IRELAND: "These Things Shall Be." Halle Orchestra & Choir—Barbirolli. 

HMV. 
KABALEVSKY: "Sonata No. 3." Moiseiwitsch. HMV. 
LISZT: "Rapsodie Espagnole"; "Sonetto del Petrarca No. 104." Walter Reh-

berg. 
MOZART: Sonata in B flat, K. 333. Lili Kraus. Parlophone. 
MOZART: "Ach ich fiihl's" ("Zauberflote"); "Deh vieni" ("Figaro"). Irmgard 

Seefried. Col. 
PURCELL: "Minuet"; and Schumann: "The Prophet Bird." Cortot. HMV. 
SAINT-SAENS: "Danse Macabre." Concertgebouw—Munch. Decca. 
SCHUBERT: Octet. Vienna Octet. Decca. 
SCHUBERT: "Die Post"; "Der Lindenbaum." Heinrich Schlusnus. Decca. 
SCHUBERT: "Rosamunde" Overture. London Symphony—Krips. Decca. 
TCHAIKOVSKY: Fifth Symphony. London Philharmonic—Celibidache. Decca. 
TCHAIKOVSKY: "Swan Lake" (excerpts not previously recorded). Royal 

Opera House Orchestra^—Rignold. HMV. 
VERDI: "Eri tu" ("Ballo in Maschera"). Inghilleri. HMV. 
WAGNER: "Lohengrin" Prelude. Philharmonia Orchestra—Kletzki. Col. 
WiENiAWSKi: "Polonaise Brillante." Ida Haendel. HMV. 
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