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REPORT

Anderson: “Sleigh Ride.”
conducting the Boston “Pops”
chestra. Victor 10-1481, $1.

Fiedler
Or-

Connoisseurs of “Pops” recordings will note a rounder sonority, a richer blend of sound in this
fine reproduction than that to which they are accustomed. Also an uncommonly gay invention
hy Anderson, of w luch the highest praise is that it is worthy of Eric Coates himself.

Bach: “Italian Concerto.” Edith
Weiss-Mann, harpsichord. Allegro
LA 5, $3.85.

The first new version of this in a considerable time, and the first ever on LP. It comes off
reasonably well, considering that Weiss-Mann is one of the more muscular harpsichordists, and
the sponsors have chosen to provide the listener with all the pedal and mechanism noises of the
harpsichord. The “Concerto After Benedetto Marcello” is the overside, and generally a
lesser work. Clean, slightly brittle sound throughout.

Beethoven: Trio in E flat, Opus 70,
No. 2. Alma Trio. Allegro LA 4,
$4.85.

More good repertory from Allegro, this time matched with thoroughly able performance, the
trio’s members being Roman Totenberg, violin, Adolph Baller, piano, and Gabor Retjo, cello.
Highly integrated, well-sounding performance of this work, which has been unjustly obscured
by the “Geister.” With it is a lively playing of Haydn’s G major Trio (with the “Gypsy”
Rondo). In both cases, the LP is mechanically excellent, the tonal fidelity and balance splendid.

Brahms: “Hungarian Dances,” Nos.
1 and 3. Clemens Krauss conducting
the London Symphony. London R.
1011, $2.10.

A graceful respite from Brucker masses and Von Einem “Concertos,” played in crisp, idiomatic
manner by Krauss, and suavely reproduced. The third (rarely favored on records) is partic-
ularly welcome for its interesting suggestions of both Dvorak and Grieg.

Caccini: “Amarilli,” other songs.
Licia Albanese, soprano, with Victor
Trucco, piano. RCA Victor album
1316, $4; WMO 1316, $3.35.

A much thinner, shriller version of this song than was recently offered, on London, by Suzanne
Danco. Mme. Albaneie, in fact, is vocally luxuriant in only two of her six songs: S7u1c s “Clair
de Lune” and Campbell- Tlpl‘OIl s “Spirit Flower,” for strain and stress are much too evident in
Tchaikovsky’s “Lullaby” (Opus 16, No. 1), Liszt's “Oh! quand je dors,” and A. Scarlatti’s “Se
florindo & fedele.” Suitable reproduction, somewhat lacking depth in the 45 rpm.

Cardillo: “Core ’ngrato.”” Mario
Lanza, tenor, with orchestra directed
by C. Callinicos. RCA Vietor 12-
1026, $1.25; WDM 1330, 95¢.

Much the best of a batch of dises by the latest “second Caruso.” Lanza is far from that: rather
a young man gifted with a superb voice of indefinite size. Till he has been heard without
benefit of amplification nothing more can be said. He sings these Neapolitan songs (the overside
s “Mamma mia che vo’ sape?”) in the proper tear-drenched tones, but the same in “Che
gelida manina” and “Celeste Aida” are loud, vulgar, and not very funny. As for Kern’s “They
Didn’t Believe Me,” Lanza is both in the wrong church and the wrong pew. Powerful reproduc-
tion, especially the 45 rpm.

Chabrier: “Féte Polonaise.” Monteux
conducting the San Francisco Sym-
phony Orchestra. RCA Victor 12-
0978, $1.25.

Donizetti: “Spirito gentil,” etc. Eu-
gene Conley, tenor, with orchestra
conducted by Alberto Erede. London
LLP 26, $5.85.

Handel: “Timotheous Cries.” Trevor
Anthony, bass, with the London Sym-
phony conducted by Sir Malcolm
Sargent. London T. 5157, $2.10.

Rachmaninoff: “Vocalise.” Lily Pons,
soprano, with Andre Kostelanetz
and orchestra. Columbia 3-241, 90¢.

Respighi: “Arie di Corte.” Ormandy
conducting the Philadelphia Orches-
tra. Columbia 3-190, 90¢.

Sieczynski: “Wien, du stadt meiner
triume.” Mario Berini, tenor, with
orchestra conducted by Max Rudolf.
Columbia 3-294, 90¢.

Schubert: “Der Lindenbaum” and
“Die Post.” Heinrich Schlusnus, bari-
tone, with Sebastian Peschko, piano.
London T 5160. $2.10.

Schubert: Trio in E flat, Opus 100.
Alma Trio. Allegro LA 1, $4.85.

A rather more ingenious piece than the title suggests, this excerpt from “Le Roi Malgré Lui”
is in the good, rousing, boisterous manner of Chabrier’s “Marche Joyeuse” and “Bourrée
Fantasque.” Monteux is no man to spare an accent, resulting in a performance of breadth
and vivacity. Good conventional recording, a little wanting in string resonance.

Dazzling virtuosity by the American Conley, in this air especially, but also in various others
by Bizet, Gounod, F]otow Verdi, and Puccini (two “Toscas,’ a “Bohéme,” and a “Turandot”).
The convennonal arias range from good to excellent, but Conleys clean, hard-hitting top tones
make exciting listening in the Donizetti. One of London better LP’s in sound also.

A hitherto urecorded air from “Alexander’s Feast” sung with taste and understanding by
Anthony, also a rounder quality of voice than was heard from him in the Beecham version of
“Messiah.” Very sprightly work by Sargent in the bright first section, well modulated pathos
thereafter.

Though one would not think it likely, this is one of the rare recordings of this “Vocalise” by a
vocalist—most others have been by orchestras. Miss Pons has too much ho-ho-ho in her tones
for my taste, but it is otherwise well sung. There have been better versions of Rimsky’s “Rose
and the Nightingale” than hers on the reverse side.

I can hardly commend this seven-inch microgroove, with its break in the middle of a relatively
brief piece, when there is doubtless an LP on the way of which it will be a consecutive part.
Otherwise deft playing of a well-arranged excerpt from Respighi’s “Ancient Airs and Dances.”

This record is obviously for listening, not for reviewing; for a seidel or two of dunkles would
doubtless make its leisurely tempo sound just right. Berini sings this and the overside “Ich muss
wieder einmal in Grinzing sein” with fine vocal quality, uncommon enuncxatwn of the text, and
a full measure of support from Rudolf.

The postwar voice of Schlusnus, in unexpected amplitude and abundance. Only one with an
aficionado’s ear for Schusnus’s peerless best would note here or there a strain for a top tone
or a blemish in production. Otherwise these are performances to be compared only with his
own. Superbly clear recording, ideal for lieder.

Unequal reproduction on LP is the bane of this worthy enterprise, played by the personnel noted
for the Beethoven trio above. The playing is able, though inclined to spurn the fine points of
Schubert’s writing, but it is the wiry violin and percussive plano which are particularly dis-
affecting. The Beethoven is not so afflicted.

Wagner: “Wahn, Wahn” (“Die
Meistersinger”).  Paul Schoeffler
with the National Symphony con-
ducted by Karl Rankl. London T.
5159, $2.10.

The most of this superb scene to be heard on records since the days when the Schorr recording
was considered a reasonable likeness of voice and orchestra. Schoeffler does not command the
exceptional sweetness of nature that Schorr conveyed, but his rich, meaty voice (soon to be heard
at the Metropolitan) is supervised with complete understanding and a wealth of expressive detail.
Rankl collaborates sensitively, and the Kingsway Hallmark is on the sound.

—IrvinGg KoroDIN.
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sulls in a sacrifice of a basic benefit
of the LP method. I understand the
Capitol people are limited in choice of
“coupling” material, but here is a
plain instance of haste making for
waste.

Otherwise, the Stravinsky stands up
remarkably well for a recording made
a decade ago. Were one not aware of
his special preference in orchestra
sonorities, it might be criticized for
lack of orchestral warmth and reson-
ance, However, it is generically akin
to the results he has sought in all his
more recent recordings, though with
the edgy sharpness and rather shrill
top characteristic of these early Capi-
tol LP’s.

Two Down, ? to Go

HAYDN: Quartets in D (Opus 64, No. 5)
and B flat (Opus 76, No. 4). Buda-
pest Quartet. (Columbia LP ML
4246, $4.85.)

In the twenty-six issues thus far
published of this magazine, I have no
previous recollection of a Haydn quar-
tet noted for the attention of its read-
ers. Extending this total to include

works issued during and after the war,
the American listener may expect to
have a new treatment of the eighty-
three Haydn quartets by A.D. 2122—
not allowing, of course, for future
Petrillo bans. Why this should be so,
1 cannot say, save that the production
may be too cheap, the public interest
too keen to appeal to the sporting in-
stincts of the record companies.

Like virtually every other quartet
of Haydn which the Budapest in its
Roismann-led days has been permitted
to record, these two are almost infal-
libly right in dynamics and accents;
slides, slurs, and cesuras. The impulses
which make its ensemble style some-
times a little robust for Mozart are
precisely suitable to Haydn; as, for
example, in the Opus 64 (“Lark”)
quartet, in which Roismann’s soaring
lyric phrase, at the outset, has just the
right rhythmic crispness behind it, or
the Menuetto of the Opus 76 (“Sun-
rise”), in which all the accents graze,
but do not scar, the Haydn line.

Columbia has made notable prog-
ress in its treatment of such matter in
the LP medium, and there is scarcely
a hint of edginess in the tone, which
has abundant highs but none of the
searing edge remembered in the first
Beethoven and Ravel quartets on LP.
Moreover, the two sides are as free of
surface sound as any records I have
ever heard. —IrvING KOLODIN.

“He claims he’s become a Record
Player Virtuoso since he started using

WEBSTER-CHICAGO Nylon
\\Knee-Aciion Needles”

And why not? Webster-Chi-

cago Nylon Phonograph
< needles mean unexcelled re-
production. They filter undesirable
scratch and vibration. Miracle Nylon
“gives” and springs to its original
form with distortionless ease ... re-
producing records as they were re-
corded. Yes indeed—there ave all
types of Webster-Chicago Needles for
all types and all speed records.

Ve

Priced $1.75 10 $5.00

WEBSTER-CHICAGO

5610 West Bloomingdale Avenue
Chicago 39, Illinois
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LPS. 83
FANTASIE IN C MAJOR Op. 15, 'THE WANDERER'"
{Schubert)

Clifford Curzon (Piano)

LPS, 85
PIANO MUSIC OF VILLA-LOBOS
Ellen Ballon (Piano)

{mpressoes Seresteiras (Minstrel [mpressions)
{from “‘Ciclo Brasiliero’’)

A Maré Encheu (Full Tide) » Passa, Passa, Gaviao
(Go, Go, Away Hawk) «+ Pobre C3ga (Poor Blind
Woman} « O Pintor de Cannahy (The Artist of
Canndahy)} « Alma Brasileira (Soul of Brazil)

LLP. 93
PATRIE OVERTURE (Bizet), JEUX D'ENFANTS—Ballet
Suite (Bizet).

The National Symphony Orchestra. « Conductor,
Roger Desormidre

LPS. 109
OPERATIC RECITAL BY MARIA REINING,
Maria Reining (Soprano) and Paul Schoeffler

(Baritone). + Zurich Tonhalle Orchestra. « Conductor,
Hans Knappertsbusch

Der Rosenkavalier—Marschallin’s Monologue

(R. Strauss) « Tannh'duser—Elisabeth’s Gebet
(Wagner) + TannhGuser—Dich Teure Halle (Wagner)
Die Meistersinger—Duet of Eva and Sachs (Wagner)

LLP. 114
CONCERTO No. 5 in E FLAT MAJOR “THE EMPEROR"
Op. 73 {Beethoven)

Clifford Curzon (Piana). The tondon Phitharmonic
Orchestra. Conductor, George Szell.

LLP 12" Red Labef $5.95

LPS 10” Red Label $4.95

LPs. 89
SYMPHONY No. 40 in G MINOR (MOZART} (K. 550)

The London Philharmonic Orchestra. Conductor,
Erich Kleiber

LLP. 6
SHENERAZADE —Symphonic Suite [Rimsky-Korsakov)

The Paris Conservatory Orchestra Conducted by
Ernest Ansermet

LLP. 71/72 2-12" RL Records $11.90 Tax Incl.
GILBERT AND SULLIVAN OPERETTAS
By the D'Oyly Carte Opera Company

H. M. S. PINAFORE

with the New Promenade Orchestra conducted by
Isadore Godfrey

LLP. 10
MUSIC OF JOHANN STRAUSS

Acceleration Waltz « Roses From The South
Waltz « Blue Danube Waltz « Emperor Waltz

The New Symphony Orchestra Conducted by
Josef Krips

LPS. 32
MUSIC OF OLD VIENNA — Oscar $traus

Waltz Dream:—~Overture » Chocolate Soldier:—
March—My Hero—Waltz « From Strauss to Straus

The New Symphony Orch. conducted by Oscar Straus

LPB. 60
STANLEY BLACK — LATIN RHYTHMS

Rhumba-Tambah + Linda Chilena « Adios « La Mulata
Rumbera » Canto De Ausencia » Condena » The
Breeze And { « Rustic Samba

Stanley Blatk and his Concert Orchestra

LPB 107 Blue Label $3.95
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MUSIC AND DANCE
(Continued from page 35)

of art, but also the moral and social”
—a realization that came to him when
he “conducted in New York an ex-
citing program of ‘Music of Old and
New Russia,” with some Red Army
songs in it.” What the structure of this
“wider basis” may be I was unable to
discover. Whenever a paragraph
seemed to- tremble on the brink of
becoming reasonably clear, a new
metaphor came along to fog things up
again. v

The book does make plain, however,
that Mr. Saminsky possesses a phe-
nomenal fund of contempt for his
fellow composers, He expresses dis-
dain for ‘“the bannerbearers and the
revered European governors who now
lead an honorary musical existence—
Schonberg and Stravinsky”; for “our
own home-grown, terribly patriotic
Aaron Copland, master of turn-style
and wizard of musique & succes”; for
Gershwin, whose “Rhapsody in Blue”
is “already gasping for air”; for
Charles Ives, whose Second String
Quartet is ‘“one long, gray trail of
piffie”’; for Virgil Thomson’s “school,”
which “would almost terrorize us into
being gay and spontaneous”; for
Walter Piston, whose “music is but
musica distillata.”

When Mr. Saminsky contemplates
the music of his favorites, his tone
changes startlingly., Having adminis-
tered a round spanking to the Stra-
vinsky disciples for their preoccupa-
tion with “design and form,” he
praises Emerson Whithorne’s “New
York Days and Nights” for its “pre-
cision of design.” He admires the
“élan and charm” of a funeral march

by Douglas DMoore, though these
would scarcely appear to be the most
desirable gqualities a funeral march
might possess. Such misplaced en-
thusiasm is almost the kiss of death
for Professor Moore, who is an able
and sensible musician but certainly
not an epoch-making one, for Mr. S.
praises his product at the expense of
many composers who have under-
taken to grapple with considerably
more difficult esthetic and technical
problems.

Such a pastiche of uncontrolled in-
vective and effusive hand-kissing is
really not allowable within the proper
limits of professional criticism. From
the point of view of objective analy-
sis, his discussions of individual works

. are unreliable, since his references to

passages and procedures are employed
principally to document conclusions
he has previously reached through
personal prejudice and predilection.
Musical criticism is not a matter of
hating and loving either composers
or their works; unless a critic pro-
ceeds from the assumption that dis-
passionate description is the basic, and
most difficult, requirement of his
task, he is certain—as Mr. Saminsky
does—to leap to final judgments that
are scarcely more than whims.

Over and beyond all this, however,
the trouble with Mr. Saminsky’s book
is that nearly every page sets up in-
soluble problems of semantics. He is
so enamored of the language of anal~-
ogy that he quite forgets to require of
his metaphors meanings that will be
intelligible to anyone but himself. As
an interpreter of values in our “living
music” he has not recognized the re-
sponsibility, which he places oner-
ously upon our composers, of “curbing
everything in artistic means that is
alien to his creative aim.”

BliL HARRISON

“Sure I heard you calling, but I’'m not the only Bascom Woolsey in the world.”
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EDUCATION OF A CONCERT-
GOER, by Homer Ulrich. Dodd, Mead,
$4. This book should do much to
bridge the gap between the profes-
sional musician and the intelligent
but untrained listener. Its author does
not believe that those who are un-
versed in his craft are necessarily
morons. More power to him, say I,
since in this age of specialization a
professor in any branch of a college
is likely to revert to the kindergar-
ten stage when he visits the depart-
ment across the hall.

Mr. Ulrich puts himself in the shoes
of a new friend of music. He takes
the listener through typical music
situations—attending a concert; over-
hearing the intermission talk of peo-
ple who seem to know more, and
whose opinions differ from one’s own;
reading a critic’s review; listening to
records at home. Also, he provides
the answers to many of the questions
an untutored listener might ask. Take
the matter of interpretation. How
can one thoroughly enjoy X’s perfor-
mance of “Liebestrdume” in a con-
cert if he fears that he may read in
a review the next day that every-
thing about the performance was
wrong, and the piece moreover was
not worth playing? Are there no
principles of interpretation which a
mere listener could learn so as to
make fairly sound judgments? There
are, of course; and one would have to
search long to find a better presenta-
tion of them than in the chapter “Play
It Like This.”

Other sections of the book are con-
cerned with such matters as the me-
chanics of program making, the home
life of orchestra musicians, and the
problems of reading a score. The final
chapter has to do with music in the
home, and some good, common-sense
suggestions are made for bringing
children and music closer together.
There is a good bibliography for fur-
ther reading, and a time-saving list of
music publishers from whom chamber
music for home performances can be
obtained. ‘

—PETER HANSEN.

MOMENTS MOUSICAL, by Deems
Taylor. Ziff-Davis, $2.50. Nobody will
deny Mr. Taylor’s accomplishments
as a knowing and amusing commen-
tator on music and “the dahnce,” but
he’s stretching the indulgence of his
numerous admirers by flagrant addic-
tion to punning in this book. In his
collection of brief and obvious bur-
lesques of opera and ballet performed
by mice rather than human beings,
Mr. Taylor thereby presumably dem-
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onstrates that if Dean Swift could
_ view the race in terms of horses and
apes, why not he in the form of cute,
endearing little rodents?

Accordingly, with the support of
Walter Kumme’s drawings, which may
give the reader the puzzling impres-
sion that he’s strayed into the ju-
venile department, Mr. Taylor
discusses the prehistoric mouse dis-
covered by Moustapha Kemal in a
Mousopotamian cave, pertinent eth-
nological evidence on the Mousetta
Stone found in an old mousque by a
Mouslem explorer named Mousser-
schmidt, and so on to Greek friezes
of the petite darlings now in posses-
sion of the Moussachusetts Institute
of Technology. (Recalling the moun-
tain in labor, you see how gquickly
this sort of thing might become a
serious mental irritant.)

Terpsichore takes its licking from
Mr. Taylor as he deems (ah, there!)
to analyze the morris (corruption of
“mouse”) dance, Spanish jotas and
habaneras, the ballet “Le Lac des
Souris,” and the modern dance of
significance as opposed to the classi-
cal revolution of “Mousadora Dun-
kem.” The Ring operas, the Bayreuth
Festival, and “Fritz Miceler” all come
under the spoofs at “long-hairs,” and
the dedication to “Moussorgski,”
“Mouzart,” “Moussenet,” and others
pointedly ignores that eminent repre-
sentative of the Familia Muridae, the
mouse who’s known as Mickey. Which
may prove that we're men, after all.

—RusseLL. RHODES.

DANCES OF CZECHOSLOVAKIA,
by Mila Lubinovd. DANCES OF THE
NETHERLANDS, by Elise Van Der
Ven-Ten Bensel. DANCES OF SWE-
DEN, by Erik Salvén. DANCES OF
SWITZERLAND, by Louise Witzig.
Chanticleer. $1.25 each. These are four
additions to the little series called
“Handbooks of European National
Dances,” edited by Violet Alford and
published under the joint auspices of
the Royal Academy of Dancing and
the Ling Physical Education Asso-
ciation. Dances of Austria, Finland,
Greece, and Portugal already have
been issued.

The present group of four fol-
lows the same format—a short intro-
duction discussing the customs and
mores behind the folk dances, notes
on costumes, basic steps, and dance
figures, and an analytic description of
four specific dances. Simplified piano
accompaniments and a few colored
plates are supplied, together with
short bibliographies. Each volume,
by the way, fotals exactly forty
pages.

—RosAaLYN KROKOVER.
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The OIld World’s

Great Musical Performances

NOW FLAWLESSLY ETCHED

ON CAPITOL RECORDS

TELEFUNKEN!/ thatnamenastong

sounded the note for the great music of the
world. Music conducted and performed by
Europe’s foremost artists—recorded at all three
speeds with a fidelity that makes your living

room a great concert hall.

For now, Capitol has etched these masterful
Telefunken performances, as well as other
classics, on Long-Playing Microgroove Non-
breakable 33% rpm Records. Now you may hear
symphonies and choral works —classic and

modern —in an uninterrupted tapestry of sound.

How else can you hear Igor Stravinsky conduct-
ing the Berlin Symphony Orchestra in The Card
Game—or listen raptly as Willem Mengelberg
conducts the Amsterdam Concertgebouw
Orchestra performing Ein Heldenleben?—Hear
Max Thurn as he directs the Hamburg State
Opera Choir and Orchestra in a thrilling inter-
pretation of Bruckner’s Mass in E Minor, and
evening after evening of other soul-stirring

performances by the Old World’s musical greats.

ONLY ON CAPITOL—
WORLD-FAMED CLASSICS
AT ALL THREE SPEEDS!

CAPITOL'S MARK
OF MUSICAL MERIT
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Repom‘ on LP:
Experzence Will Teach

HE record-makers of the coun-
I try, with one very important
exception, are now manufactur-
ing 331/3 rpm, microgroove, long
playing records. They are moved by
a natural desire to obtain a share of
the profits that Columbia’s enterprise
has uncovered in the distribution of
this kind of recording. Some months
ago Mercury, Vox, Cetra, and Concert
Hall anticipated  the general move-
ment and issued LP’s dubbed from
78’s with very good results. “General
movement” is a calm phrase to de-
scribe the stampede we are witness-
ing. Remembering that the first fruits
of the new Columbia seed included a
number of lemons, purchasers may
suspect the quality of the additional
crops so many are rushing to produce.
Is the suspicion valid? The smaller
companies have the advantage of Co-
lumbia’s experience, in some cases of
Columbia’s active cooperation. The
vicissitudes of the early LP production,
when splendor and squalor might ap-
pear on the same lists, have been
erased by a steady standard of high
efficiency. Is this advanced stage not
the point of departure for the com-
panies now imitating Columbia?
The question seems worth investi-
gation, and the resulis of the investi-
gation follow. It should be understood
that most Columbia LP’s have been
made originally with LP in mind, from
masters made at 331/3 revolutions,
while the non-Columbia discs exam-
ined here are in every case the result
of transcription into microgrooves of
music reproduced from 78’s. The rec-
ords chosen for comparison were the
first six for which an acceptable Co-
lumbia bearing an identical compo-
sition was at hand. Naturally from
such a comparison between different
musicians in different places no iden-
tity of sound can be expected, but the
original problem and the ultimate
goal were the same, and the results
hoped for must have been very much
alike. Here are the results:

BarTok: “Concerto for Orchestra.”
Eduard van Beinum and the Con-
certgebouw  Orchestra. (London
LLP 5, $5.85.) Fritz Reiner and the
Pittsburgh Symphony Orchestra,
(Columbia ML 102, $4.85.)

The London is a fair recording in
which the superb qualities of ffrr are
not audible. Intermittently the or-
chestra is as if curtained, all choirs a
little obscured, particularly the wood.
The faults are not great but their
cumulative effect is one of great dis-
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appointment for those who retain an
aural image of the ffrr 78’s at their
best. Bass is not clean and tends to
incipient blast. Against such mediocre
opposition the Columbia LP, one of
the very good ones, shows an easy
superiority in all tonal aspects.

BEETHOVEN: Sonata for Violin and
.Piano, Op. 12, No. 1. Roman Toten-
berg and Adolph Baller. (Allegro
LA 2, $4.85.) Joseph Szigeti and
Mieczyslaw Horzowski. (Columbia
ML 4133, $4.85.)

By contemporary standards the Al-
legro version cannot be called a satis-
factory recording. The tone of both
instruments is shallow; the piano, in
the first movement, blasts in the bass,
and in the three movements clatters
intermittently in the treble. Lacking
these defects, the Columbia would be
excellent if Szigeti’s violin were not
accompanied by a wisp of alien har-
monics, a feature found on many re-
cent Columbias, 331/3 and 78, and
which apparently must be accepted
with the same resignation granted to
surface noise.

DeBussy: “Ibéria.” Ernest Ansermet
and the Orchestra of La Suisse Ro-
mande. (London LLP 44, $5.85.)
Fritz Reiner and the Pittsburgh
Symphony Orchestra. (Columbia
ML 4021, $4.85.)

An approving nod to the good sense
which put the three “Images” on one
disc, “Gigues” and “Rondes de Prin-
temps” occupying the obverse of the
London “Ibéria.” There are illusory
merits in this recording, illusory be-
cause the brilliance of some details
tends to obscure the obscurity of the
mass. Percussion is clear and sharp;
so are some wind passages; but the
orchestra lacks homogeneity, sweep,
and muscularity in the London LP,
qualities conspicuously present in the
fine Columbia recording of Reiner’s
Pittsburghers, whose LP’s to date
have been more consistently suc-
cessful than those of any other or-
chestra.

Franck: Symphony in D Miror. Wil-
lem Mengelberg and the Concert-
gebouw Orchestra. (Capitol-Tele-
funken P8023, $4.85.) Eugene Or-
mandy and the Philadelphia Orch.
(Columbia ML, 4024, $4.85.)

A bold dubbing by Capitol good in
some parts (bright brass and reason-
able balance), fair in most parts
(blunt and heavy bass lessening the
effect of the rest), and bad for the

first four minutes of the first move-
ment, where the record has recurrent
blasts. The Columbia LP is fair for
the type, it has no obvious crudities,
and it is certainly a more practised, a
smoother example of orchestral re-
production.

RicHArD STrAUSS: “Ein Heldenleben.”
Willem Mengelberg and the Concert-
gebouw Orchestra. (Capitol-Tele-
funken P8013, $4.85.) Fritz Reiner
and the Pittsburgh Symphony Or-
chestra. (Columbia ML 4138, $4.85.)
It may be that the Teutonic asseve-

rations of this work dedicated to Wil-
lem Mengelberg and the Concertge-
bouw Orchestra influenced the treason
by which the conductor will be re-
membered with the dedication. When
the Telefunken recording was made
he had already led intense perform-
ances of “Heldenleben” for forty
years in a dozen countries. His work
in this is more truly eloquent than
his work in any other music, and more
moving than any other conductor’s
work in this music. Thus Fritz Reiner’s
excellent performance is not really
a performance of the same personal
work; but the Reiner recording is bet-
ter than the Mengelberg on these LP’s.
The differences are familiar: difficult
bass on Capitol where bass is smooth
on Columbia, intermittent roughnesses
on the former absent from the latter,
some confusion in the one, none in
the other. There are, however, a few
fortes on the Capitol quite magnificent,
surpassing the best Columbia mo-
ments, and Capitol is inflicted with
fewer extrinsic harmonics than the
rival version.

IVE random comparisons have

shown five preferences for Colum-
bia. Of the five losers only the Sonata
may be called bad, but the other four
did not press the winners very close-
ly. From so small a number it would
be improper to draw conclusive con-
clusions, but it seems prudent to de-
duce some tentative generalities from
the results:

LP’s recorded from 78s will be
more variable in quality than LP’s
made from tape or 33’s. Good quality
may not be taken for granted.

Proficiency in LP recording is ob-
tained by an empirical process and
needs time. Witness the variability of
the early Columbia efforts. No one is
to expect that the disappointing Lon-
don records noted here will not be
surpassed after an experience of trial
and error. The technicians who pro-
duced the peerless firr’s are certainly
capable of approximating ffrr on LP.
Columbia on LP has surpassed her
78’s, but that is not demanded of Lon-
don. Phonophiles will be contented
with a good facsimile.

—C. G. BURKE.
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