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IT IS A calendar year since the first 
demonstration of RCA Victor's 45 
rpm system prompted a discussion 

of its uses and potentialities in this 
space. The observation was then 
made: "In choosing to preserve the 
status quo of record reproduction— 
as represented by a record of short-
playing span—RCA Victor has limited 
itself to the convenience of one seg
ment of the public (the large mass 
market) and left the smaller, if more 
discriminating, public to take what 
consolation it can from the improved 
quality of the new disc. . . . When the 
returns are in, a year from now, we 
may all know a good deal more 
about consumer preference than we 
do now." 

The year has passed, and with it the 
resistance of the last large maker in 
this country to the LP as a medium 
for extended musical works. Its price
less asset of continuity has as obvi
ously dominated the consumer mind 
at large as it has the many individuals 
that make up that market. That is to 
say, though no sampling of opinion 
has been conducted on a nationwide 
basis, I have yet to encounter any 
buyer of extended musical works who 
didn't prefer the LP "idea" to any 
other idea yet advanced. Now that it 
is universally endorsed (we may ex
pect a similar trend from HMV and 
English Columbia in due course) there 
remains merely the extension and ap
plication of it at maximum skill. 

Columbia and its associated engi
neers (primarily Messrs. Goldmark 
and Bachmann) have turned a phe
nomenal trick in bringing to virtual 
perfection so revolutionary a pro
gram in the period when babes are 
still described in months rather than 
years. Now the special arts of ffrr 
have given us the best non-Columbia 
product yet (see page 62) in its new 
"Petrouchka," at the time when RCA 
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Victor also joins the list of LP pro
ducers. We congratulate the company 
of Barraud's "Nipper" on its peace
making decision and look forward 
with keen interest to the first prod
ucts of its long playing enterprise. 

All of us can think of choice items 
from tlie RCA storehouse of recorded 
jnusic that would be immediately de

sirable on long playing discs. How
ever, it would be well, I think, to re
gard the situation with restraint, for 
some of the best of what we want 
may not be available for mechanical 
reasons. The comment on "Petrouch
ka" is pertinent here. 

iKVJNG KOLOMN, 

MUSIC EDIXOH. 
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The 

' and 'Short' 
of modern recorded music! 

Columbia Records give you every
thing you want in recorded music! 
Uninterrupted listening pleasure— 

complete symphonies, concerti, musical comedy scores— 
on Colxmibia 10- and 12-inch LP Records . . . And on 
Columbia 7-inch LP Records, the latest hits, the short classics! 

% ^ % 

All Columbia LP Records are of superb LP 
Microgroove quality, yet they cost less. They 
all play at one standard LP speed (33J^ RPM) 

automatically on your new LP changer. 

If you are planning to purchase a new phono
graph, be sure that it plays all sizes . . . 7-, 
10- and 12-inch Columbia LP Records, auto
matically. You'll need no adapter, "button" 

or gadget to enjoy all three sizes. 

Choose your favorite musical selections from 
Columbia's famous LP Catalog—world's 
first, finest, largest. 

ASK TO HEAR THESE NEW LP RELEASES! 

Tales of Hoffman (Complete Opera) 
A sparkling Interpretation of a French 
classic by Raoul Jobin, Renee Doria, Vina 
Bovy, Geor i Boue and other distinguished 
artists, with Andre Cluytens conducting 
the Chorus and Orchestra du Theatre 
National de L'Opera-Comique 
Set SL-6 (Manual) SL-106 (Automatic). 

Only .$14.55 

Tchaikovsky: Violin Concerto 

A virtuoso performance by Isaac Stern, 
with The Philadelphia Orchestra con
ducted by Alexander Hilsberg 

ML 4232 . Only $4.85 

Beecham Carmen Suite; Tchaikovsky: 
Capriccio Ifallen, Op. 45 
Sir Thomas Beecham, Bart., leads the 
Columbia Symphony Orchestra with br i l 
liant effect in two scintillant works in
spired by Latin soil. 

ML 4287 . Only $4.85 

Chopin: LES SYLPHIDES—Ballet and 
VILLA-LOBOS; Uirapuru. Efrem Kurtz 
conducting the Phi/hormonic-Symp/iony 
Orchestra of New York. 

ML 4255 . Only $4.85. 

Prices Shown Include Federal Excise Tax 

C O L U M B I A 

7lNCH 
(Lp^ RECORDS 
give you all the short c/assics 
— standards and "pop" hits. 

Here ore a few you'll 

want to own and enjoy: 

Bach: Chorale-Prelude: 
"Sleepers Awake" 
Bach: Jesu, Joy of Man's Desiring 
The Philadelphia Orchestra, 
Eugene Ormandy, Cond. 

3-523 90^ plus Tax 

Meyerbeer: Coronation March 
Chabrier: Joyous March 
Dimitri Mitropoulos cond. the 
Minn. Sym. Orch. 3-201 90>i plus Tax 

Verdi-Don Car los—"O Don Fatale" 
Verdi-Macbeth—Sleep Walking Scene 
Elena Nikolaidi with FaustoCleva cond. 
the CoL Sym. Orch. 3-384 90(:i plus Tax 

Puccini: M a d a m a Butterfly— 
"Un Bel Di, Vedremo" 
Puccini: La Boheme—"Mi Chiamano 
M i m i " 
Bidu Sayao, with orch. cond. by 
E. Leinsdorf. 3-528 90f^ plus Tax 

"Some Enchanted Evening" 
"This Nearly Was M i n e " 
Both from South Pacific 
Ezio P i m a with orch. cond. by 
Salvatore Dell'Isola 3-517 90?; plus Tax 

TUNE IN—"Columbia LP Record Parade" every Sunday afternoon over CBS network. 

Columbia ® Records 
"Culumhlu," "M.js/wwu/fa," © f • und irj I.U'J ;̂ Muifc k'cu- U. i, Val 0« Murtai try^i/ruJus. 
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The Saturdav Review 
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A Vote for Francis Poulenc 
R O L A N D G E L A T T 

IT IS WITH full awareness of Na
ture's lavishness and of the com
mon tendency to overvalue her 

rich harvest that I write of Francis 
Poulenc. Nature's way with composers 
is to create them in profusion, hoping 
thereby that from this abundance a 
few great masters may emerge. Each 
generation can lay claim to its quota 
of durable composers among the pa
rade of evanescent talents. The trick 
is to single them out at the time. 
History shows that error lies in es
teeming too highly a minor composer 
rather than in neglecting an important 
one. Schumann, who wrote with 
equal rapture of Chopin and Niels 
Gade, loved not wisely but too well. 
It is a sobering example. 

Sensible of encroaching on precari
ous ground, I must still express my, 
growing conviction that the name of 
Francis Poulenc will appear on concert 
programs a century hence. Certainly, 
he is much in evidence these days—not 
only on the programs of singers and 
pianists but, during the next few 
months, on concert stages throughout 
the country. For Poulenc has recently 
arrived here for a three-month visit, 
during which time he will appear as 
soloist in his new piano concerto, su
pervise the American premiere of 
"Figure Humaine," and tour from 
coast to coast in a series of joint 
recitals with the baritone Pierre Ber-
nac. Whether this kindling of inter
est will continue to burn with a steady 
flame remains to be seen. 

In any event, I should make 
clear that there are two Poulencs. 
One is the typical French musician 
of the early Twenties, a member of 
"Les Six," composer of the facile 
"Mouvements Perpetuels," the violin 
sonata, or the "Aubade" for piano 
and chamber orchestra: a charm
ing composer, adroit and enter
taining, but too concerned with 
superficial virtuosity, too prone to con
coct a spicy ragout of disparate styles. 
The other is the Poulenc of some 130 
songs, several large-scale choral 

Francis Poulenc—"no fear of be
ing treated shabbily by posterity." 

works, and the opera-boujfe "Les Ma-
melles de Tiresias." Here is a differ
ent, infinitely more meaningful Pou
lenc, a master of his medium, who 
speaks bewitchingly in a style all his 
own and informs every note with a 
sense of inner conviction. 

W ITH an objectivity and candor 
rare among creative artists, Pou

lenc readily admits to this twofold as
pect of his musical output. Today, he 
will acknowledge, his chamber music 
and piano compositions strike him as 
rather unimportant works. Why 
should a composer write so movingly 
in one medium, so trivially in an
other? This was my first question 
(more diplomatically phrased, to be 
sure) when I recently spoke with 
Poulenc—a conversation maintained 
with the helpful cooperation of Doda 
Conrad, who bridged the gap between 
my bad French and Poulenc's bad 
English. Concerning his chamber 
music Poulenc had a disarmingly 
simple reply. "I do not especially care 
for the sound of solo string instru
ments," he confessed. "For me, 
strings should always be spelled in 
the plural." As for the piano music, 
"It came too easily. Being a pianist. 

I found myself engrossed only in ex
ploiting the possibilities of the instru
ment, and the result was music of 
brilliance but little significance." 

To set this latter self-criticism in its 
proper perspective, one must add that 
Poulenc does not equate significant 
music with ponderous music. To him, 
wit is part of the very substance of 
musical expression. He objects to 
the way French composers are often 
criticized for being too witty. "You 
will find sobriety and dolor in French 
music just as in German or Russian," 
he asserts. "But the French have a 
keener sense of proportion. We realize 
that somberness and good humor are 
not mutually exclusive. Our ' com
posers, too, write profound music, but 
when they do it is leavened with that 
lightness of spirit without which life 
would be unendurable." 

Poulenc is very much a contem
porary, but not an innovator. He has 
created no new forms, no unusual har
monic devices; his musical esthetic 
has about it nothing of the revolution
ary. If he is not strikingly avant-
garde, neither is he a classical or 
baroque composer attired in twenti
eth-century dress with a taste for 
sterile fugues peppered with dis
sonance. He speaks a language thor
oughly his own. He can be dissonant, 
yet his dissonance is a means to an 
expressive end, never an end in itself. 
One could call him traditional but not 
reactionary, the tradition being that 
of Chabrier, Satie, and late Ravel. 

As a composer of songs, Poulenc 
has no living peer. In the grand line 
of Schubert, Schumann, and Johannes 
Brahms, he has the knack of writ
ing unforgettable, irresistible melodies 
—melodies which seem predestined 
for the words. His piano accompani
ments are masterpieces in themselves, 
so perfectly do they complement and 
intensify the vocal line. As a creator 
of musical atmosphere he is worthy of 
being mentioned with Moussorgsky, 
the composer whose influence on 
Poulenc, by his own admission, has 
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