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had been sentenced to Atlanta as an 
auto thief, escaped from prison within 
a year, was nabbed in a burglary, set 
free, then convicted of murder in the 
second degree for his part in a holdup. 
Sentenced to twenty years, ha was pa
roled though he still had a third of his 
term to serve. His confederate Harry 
Stein was a habitual lawbreaker. He 
escaped the chair when tried for 
strangling the blonde playgirl Vivian 
Gordon, but was given twenty-five 
years for stealing his victim's jew
els. Nathan Wissner's record was 
splotched with assaults, robberies, 
homicide charges, and other strong-
arm jobs. 

What Mr. Oursler has to say about 

the parole system is damning but 
nonetheless inconclusive. He general
izes from a single case, and presents 
no evidence to show that such notori
ous irregularities are typical. Before 
•we set up a cry to abolish this major 
advance in modern penology we 
should need statistical data revealing 
the incidence of recidivism among pa
rolees as compared with those serving 
out their full sentences. We should 
need some proof that this case is a rep
resentative sampling of parole board 
carelessness or worse. One thing is 
true. Unless parole boards exercise 
intellectual integrity in granting pa
roles the system is in grave peril. That 
is the moral of Mr. Oursler's book. 

Study of Shame 
AFTER THE BIG HOUSE: The Ad

ventures of a Parole Officer. By 
Fred Berson. New York: Crown 
Publishers. 238 pp. $3. 

By FRANK O'LEARY 

THE PUBLIC is entitled to a r e 
sponsibly written, balanced vol

ume of interesting case histories of 
former convicts who have met their 
parole obligation with varying degrees 
of success or failure. Those who adjust 
to society and those who do not 
should be included in something like 
a proportion honestly reflecting the 
adequacy of the system. Mr. Berson's 
book fails completely to meet this 
requirement. 

From the very outset, the author— 
a former parole officer dismissed from 
the service—is rather disingenuous in 
his pretense that changing names and 
a few details will conceal the identities 
of the parolees and the parole agents 
mentioned. In point of simple fact, any 
newspaper reader interested in sen
sational crime reports would have 
little difficulty in identifying most of 
the criminals in Mr. Benson's fiction
alized case reports. The name-
dropping technique employed on the 
jacket-blurb and in the introduction 
will serve as a partial check-list. 

This reviewer's personal knowledge 
of more than half of the twenty-two 
criminal case histories covered in this 
book has left him with the conviqtion 
that the author had his mind on 
Hollywood, but even the zaniest 
movie producer won't be impressed. 
If "The Big House" is conceded to 

Frank O'Leary is out on parole after 
having spent twenty-two of his forty-
seven years in various prisons. He is 
the author of "Dictionary of American 
Underworld Lingo." 

have been a fraudulent depiction of 
convicts, "After the Big House" will 
be unanimously recognized as a com
pletely misleading group of impres
sions of ex-convicts on parole. 

Describing himself in his role as 
a parole officer as "a sort of social 
worker with a gun," Mr. Berson hits 
a melodramatic note which he strug
gles to sustain through 238 very thin 
pages. His personal animosities toward 
the New York State Parole Division 
and some of its members jut out of 
every chapter. Clearly he cast him
self as the hero, the organization which 
had eased him out as the villain, the 
parolees as a supporting cast of hope
less knaves and buffoons. 

The best case the author can offer 
in the way of parole adjustment is 

that of a pathetic fellow of feeble 
mind. The ex-con married an elderly 
prostitute. Abandoning her profession, 
Mr. Berson reports, she and her " re 
formed" husband settled down to
gether in an underworld romantic 
idyl more touching than convincing. 

"After the Big House" is so prom
ising a title that it is disappointing to 
stumble over the shattered opportun
ities scattered through its pages. 

The Art of People 
PUBLIC RELATIONS. By Edward L. 

Bernays. Norman: University of 
Oklahoma Press. 374 pp. $5. 

By C. B. LARRABEE 

WHETHER you like it or not 
you are being helped in forming 

a large number of your opinions by a 
small group of anonymous men and 
women who call their field of work 
public relations. They are skilled, im
mensely painstaking. The best of them 
are expert students of sociology, psy
chology, social psychology, anthropol
ogy, and even psychiatry. They have 
great potentialities for good and evil. 
How these potentialities are used is 
one of the problems of our American 
society. 

Edward Bernays was a pioneer in 
the field of modern public relations. 
He exercised a strong influence in 
bringing it out of the slick and often 
unscrupulous areas of free publicity 
and press agentry with which it is 
even today too often confused, not 
only by the public but also by some 
so-called practitioners of public re 
lations. 

With his wife, Doris E. Fleischman, 
Mr. Bernays has been a consultant in 
the field since 1919. In 1923 he wrote 
"Crystallizing Public Opinion," a 
landmark book for two reasons. Be
cause it was the first book to deal with 
the scope and relations of the public 
relations counsel, it set a pattern that 
has influenced the thinking and ac
tions of all public relations people 
since 1923. Far more important was its 
statement of a basic Bernays thesis 
that "public relations is not a one-way 
street in which leadership manipulates 
the public and public opinion. It is a 
two-way street in which leadership 
and the public find integration with 
each other and in which objectives 
and goals are predicated on a coinci
dence of public and private interest. 
At the same time, the counsel in pub
lic relations must not forget his obli
gations to the public as a special 
pleader." 

To Bernays the ideal public rela
tions man has character and integrity. 
He has acquired a sense of judgment 
and logic "without having lost the 
ability to think creatively and imagi
natively." Furthermore, "he should be 
truthful and discreet . . . objective, 
yet possessed of a deep interest in the 
solution of problems." He should, Ber
nays hopes, have intellectual curiosity. 

C. B. Larrabee is president and pub
lisher of Printers ' Ink, the magazine 
of advertising, marketing, and sales. 
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effective powers of analysis and syn
thesis, and the rare quality of intui
tion. "With all of these characteris
tics," adds Bernays, "he should be 
trained in the social sciences and in 
the mechanics of public relations." 

Obviously, this is the ideal. Bernays 
admits that he does not exist. But, as 
he outlines a history of public rela
tions, going back to primitive man 
(who could have been only dimly 
aware of the benefits to be enjoyed 
by his great-grandchildren) and com
ing up to the present day, the reader 
is impressed by the number of case 
histories that fit into the Bernays two-
way pattern. Of course, if you are at 
all familiar with many of the more 
outstanding cases of public relations 
in action, you remember how often 
people calling themselves public r e 
lations men have used .only one side 
of the two-way street—and that not 
the side leading to public benefit. 

Although the ideal public relations 
man and the ideal specifications do not 
exist, the mere fact of setting up the 
standards and specifications fixes a 
goal toward which all public relations 
can and should aspire. We need such 
standards. Without them the art or, 
if you prefer, business of public rela
tions could easily degenerate into the 
sordid, cynical manipulation of the 
public mind with which such sinister 
wizards as Goebbels and his totali
tarian colleagues and successors have 
spread a black curtain of confusion 
and despair over the minds of hun
dreds of millions of modern men and 
women. 

It is hopeful that in the capitalistic 
United States there are a considerable 
number of management officials who 
are enlightened enough in their self-
interest to realize that there is some 
close coincidence between their own 
and the public interest. With so many 
people eager to prove that American 
management is Neanderthal in its a t 
titude toward labor and public, it is 
often difficult to realize how often en
lightened management does act on 
that coincidence. One of the values of 
"Public Relations" is that it empha
sizes this encouraging fact. 

Unhappily, far too many public r e 
lations men do not follow Bernays in 
his thinking. Nor are all companies 
enlightened enough to see the basic 
Tightness of the Bernays thesis. So the 
public and those concerned with the 
public interest need to be on the 
watch against those who would per
vert the skills that Bernays exalts. 
Fortunately, as he shows by case his
tories in "Public Relations," there is a 
growing number of public relations 
counselors who understand that their 
importance as interpreters of the pub
lic to management often transcends 

(Continued on page 29) 

Music & The Dance. You will find general agree
ment that in the evolution of music the present period is one of transition. But 
transition to what? At this point agreement dissolves. Some maintain that music 
is headed in the direction of Schoenberg and his "tjvelve-tone" idiom. Some are 
convinced that the way of the future has been indicated by Stravinsky. Most of 
us are frankly at sea; caught in an eddy of conflicting currents, we can acknowl
edge the power of each but cannot ascertain which is dominant. Perhaps it is 
this lack of pattern that has discouraged writers from surveying the history of 
twentieth-century music. Whatever the reason, the pickings are few. A recent 
attempt by an English critic is reviewed below; unfortunately, it is written from 
too specialized a viewpoint to be entirely reliable. . . . Modern ballet has been 
more adequately chronicled. One of the latest entries is John Martin's "World 
Book of Modern Ballet" (page 19). But for a new perspective, turn to an English
man's discussion of the only Afro-American "art-form"—"Jazz" (page 18) . 

^^Queen of the Arts^^ 
MUSICAL TRENDS IN THE TWEN

TIETH CENTURY. By Norman De-
muth. New York: Macmillan Co. 
359 pp. $7. 

By RUDOLPH RETI 

IF a few thousand years hence 
scholars trying to piece together 
some idea of the musical charac

teristics of our time were, through 
some curious circumstance, to hit 
upon this book as the only source of 
reference, what a picture would u n 
fold before their avid eyes! They 
would learn that in the twentieth 
century there were essentially only 
two countries blessed with the genius 
of music: England and France. Of 
course, numerous countries around 
these two were filled with musical 
fervor, but their endeavor would 
seem to have remained in scarcely 
more than an embryonic stage with
out ever producing great art. Still 
more remarkable, they would find that 
in the nineteenth century the situation 
was but little different. For even on 
the book's first page it is stated that 

"French music led European thought 
in some respect for the greater part 
of the nineteenth century" and that "it 
was a French composer. Hector Ber
lioz, who carried music on from the 
pleasantries of Haydn and Mozart to 
the 'Symphonie Fantastique' "—obvi
ously implying the "pleasantries" of 
the "Jupiter" Symphony and the like. 
(A certain Beethoven would seem to 
have been a rather insignificant fel
low, as his name is not even men
tioned in this connection.) 

As to England, speaking about a 
work by Arnold Bax, for instance, 
Mr. Demuth "doubts that Bach at his 
most inspired and greatest moments 
is any more impressive and touching 
than this." 

Nonetheless, there are sections of 
interest in Demuth's study. If his m u 
sical horizon revolves a bit too closely 
around such centers as the Royal 
Academy, the Paris Conservatoire, 
and people and events close by, what 
he has to say about this orbit is often 
vivid and to the point. His account of 
the impact which Erik Satie and "Les 
Six" exerted on French esthetic ten
ets, though by no means new to the 
student of modern music, revives the 
vibrant excitement with which musi
cal France was once filled. 

Impressive and almost profound are 
Demuth's remarks on Debussy, when 
he draws this composer's destiny as 
torn between two equally strong im
pulses: to introduce the new style on 
which his historic importance and 
contemporary reputation were cen-

Rudolph Reti, composer, critic, au
thor of "The Thematic Process in Mu
sic," was one of the founders of the 
International Society for Contempo
rary Music. 
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