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ONE OF the most widely used 
musical devices of our era is the 
assembly of electronic equip

ment employed by the modern crooner. 
This device is not generally thought 
of as a musical instrument, but it 
could be validly described as such 
because it has its own characteristic 
quality of sound. As a musical instru
ment it is unusual in that, like the 
kazoo, it derives its vibratory energy 
from the voice mechanism of its play
er. Crooning is not singing in the 
rigorous meaning of that term, but 
use of the voice apparatus as the pri
mary sound generator of a complex 
instrument which includes, as essen
tial elements, a microphone, an ampli
fier, and one or more loudspeakers. 

Musical instruments (with a few 
exceptions in the percussive group) 
contain two component systems: a 
vibrating source, such as a reed or 
stretched string, and a resonator or 
resonators which give the tone 
volume and quality. The human voice 
mechanism is also designed on this 
pattern. The vocal cords comprise 
the vibrating element, and the res
onating chambers of the 
body, when properly con
trolled, are able to select 
and emphasize various 
overtones of the sound in 
such a way as to create a 
tone with a rich and satis
fying harmonic structure. 

The crooner abandons 
the traditional use of the 
vocal cords and resonat
ing chambers. He substi
tutes for the full singing 
voice a sort of moan which changes 
the role of the body resonators and is 
inadequate in power for a public per
formance, but which is of sufficient 
intensity to serve as the input stimulus 
of a public-address system. His voice 
without amplification is ineffectual, 
like a piano with its sounding board 
removed, or the vibrations of cello 
strings stretched on a denuded frame. 

The whispers, sighs, and soft moans 
of the crooner have a quality asso
ciated with relaxed effort. The man
nerisms of delivery, the pronunciation 
of lyrics, the timbre, attack, and in
tonation of tones are all peculiar to 
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the quiet speaking voice and to the 
casual performance. But the whispers 
are those of a monster; they are of 
concert hall volume or louder. Such 
sounds could never have existed be
fore the age of amplification. They 
are no more equivalent to a full voice 
of the same loudness than the sound 
of an oboe reed, played softly into a 
microphone and amplified, would be 
equivalent to the sound of an oboe. 

In addition to the incongruous as
sociation of concert hall volume with 
a style of singing suited more to pr i 
vate lullabies than to public enter
tainment, the perceived tonal structure 
of the crooner's voice is radically 
altered by the increase in sound in
tensity. It has been experimentally 
established that the relative sensation 
of loudness of the various frequency 
components of a sound is strongly 
affected by the level of over-all sound 
intensity. The result is to give the 
fundamentals and lower overtones 
of the crooner's voice much greater 
prominence than they would have had 
at their original volume. Sound which 
is amplified, however faithfully, can

not have the same ap
p a r e n t t i m b r e as t h e 
softer original. Further
m o r e a m p l i f i c a t i o n is 
n e v e r f a u l t l e s s . T h e 
crooner's voice must- al
ways be passed through 
n e c e s s a r i l y imperfect 
electronic and electro-
acoust ic t r ansmiss ion 
media, whose distorting 
characteristics further in
fluence the tone of the 

complete system. 

IT is a contradiction of terms to speak 
of hearing a "live" performance 

of crooning. The crooner works with 
an electronically created sound. He 
cannot be called upon to give im
promptu performances in random 
places, since he can only express him
self through an amplifying system. If 
he has a good sense of pitch he can 
dispense with accompaniment in an 
emergency, but he cannot do without 
a microphone. Like the publicity pho
tographs of an instrumentalist which 
show him holding his violin or flute, 
pictures of the crooner show him 
hugging his microphone. 

Whether for good or for ill, a new 
musical instrument has been created. 

HARVEY 
For the FINEST in AUDIO 
THE ORIGINAL WILLIAMSON 
HR-15 AMPLIFIER KIT 

S> 

The famous, original Williamson HR-15 . . . still 
acclaimed the leader... in kit form, with the 
original Partridge output Transformer. Assemble 
this kit, and in 3 hours or less, enjoy the finest 
sound you ever heard. Operates from a tuner, 
phono-preamp, crystal pick-up, or other signal 
source. Absolute gain Is 70.8 db with 20 db of 
feedback. Frequency response: ± .5 db, from 10 
to 100,000 cps. Output impedances to match all 
speakers from 1.7 to 109 ohms. Kit is complete 
with 5 tubes (1-5V4, 2-5SN7, and 2-5881 (or 807 
if requested), 2-Punched Chassis, 2-Resistor 
Mounting Strips, Sockets, Partridge WWFB Out
put Transformer, Assembly Instructions, and All 
Other Necessary Parts for Amplifier and Power 
Supply $76.50 
HR-15, as above, but with Partridge CFB Output 
Transformer (Hermetically Sealed) $90.00 
PARTRIDGE OUTPUT TRANSFORMERS - Available 
Separately. WWFB $26.00 CFB $40.00 
HR-1ST WILLIAMSON Kit-Furnished as above, 
with TRIAD Transformers and Chokes $89.50 
NOTE: HR-15 and HR-15T Kits may be had with 
British KT-66 Output tubes for $3.00 additional. 

R-J 
SPEAKER 

ENCLOSURE 
BOOKSHELF MODEL 
FOR 8 IN . SPEAKER 

The now famous R-J cabinet devel
oped to new dimensions. Small enough to per
mit it to be inconspicuously mounted on a book
case shelf. Reproduces amazingly clean, smooth, 
bass fundamentals while permitting direct radi
ation of high frequencies. An ideal system where 
space is at a premium or as an extension repro
ducer in an extra room. May be finished to 
match the decor. 
Dimensions: 1 1 " h. x 10" d. x IV/i" I. 
$ - 8 - U — (Single-shelf height) $ 2 4 . 5 0 

NOW READY! FREE 

HARVEY AUDIO CATALOG 
A comprehensive, profusely illustrated 
directory of High Fidelity Sound-Repro
ducing Equipment. Contains descriptive 
data and specifications, suggested com
binations for home installations, plus 
enlightening explanatory introductions. 

Write to Dept. SR-8 

Visit the Harvey AUDIOtorium 
See, hear, and compare sound equipment from 

the largest selection available anywhere. 

NOTE: In view of the rapidly changing market 
conditions, all prices shown are subject to 
change without notice and are net, F.O.B., N.Y.C. 

HRRUEV 
RADIO COMPANY, INC. T^ 103 West 43fd St.. New York 36. N. Y.y^ 
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r.apliire Yonr 
usie 

With a 

PFAN-TONE 
Strain-Sensitive 

Pickup 

Discover the hidden music 
in your records—untapped 
by standard phonograph 

pickup equipment. Let amazing 
new Strain-Sensitive PFAN-TONE 
Pickup bring out the best in your 
records—old and new. 

V Exclusive Newr Principle Medulafes 
current from preamplifier—repro
duces faithful electrical image. 

V Free From Hummmmm—No coils to 
pick up induced current from turn
table motor. 

^ Easy to Insfoll—Now in handy KIT 
form. No soldering necessary. 

Ask your radio supply man or write today 
for FREE INFORMATION. If you use a single 
play, professional turntable, ask about the 
new functional PFAN-WOOD TONEARM. 

Pfinmiiehl 
" CHEMICAL COMPANY 

102 Lake View Avenue Waukegon Illinois 

NOW READY—GENUINE PFANSTIEHl REPLACE
MENT NEEDLES, tipped with Patented M47B Precious 
Metal Alloy. 

UnquestionobW 

the 9'eo*«** 
ontribut'on in Ye«"« 

to recorded 

music eniovmen* 

Newc 

lusic lovers are discovering a bri l
liant x\G-*i world of musical enjoyment 
. . . from their favorite recordings . . . 
with custom home music systems built 
around these remarkable new/ ampli
fiers with revolutionary new features. 
If you love good music and want to 
hear ofl of it as though the musicians 
were right in your home, write today 
for this Newcomb catalog of 8 incom
parable amplifiers for oil types of home 
installations. Diagrams are included. 

15 years of quality leadership 

EWCOMB 
DEPT. B 6 8 2 4 L E X I N G T O N A V E . 

H O L L Y W O O D 38, C A L I F O R N I A 

Fop Roundup 

THE standard musical-comedy 
repertoire is steadily finding its 
way onto LP discs with the occa

sional stimulus of a stage or screen 
revival. And new shows, even the flops 
and moderate successes, invariably get 
an original-cast waxing (or should we 
say "taping"?). RCA Victor's "New 
Faces" and "Wish You Were Here" 
hadn't arrived as this was being 
written, but we have an overa
bundance of "Roberta." Both Capitol 
and M-G-M have disc productions of 
the Kern-Harbach-Fields musical. 
The M-G-M set is taken from the 
sound track of the film "Lovely To 
Look At," and it bears that title 
(M-G-M E-150). It has the usual 
vices and virtue of most of these 
M-G-M track transfers—the virtue 
being a vast selling power, with which 
we aren't too concerned here. Without 
the visual dimension, the aural 
balance and the pacing appear quite 
distorted, and much of the music 
one hears is brassy and pointless. The 
tempi are not, we can report, as pain
fully slow as in the same company's 
"Showboat," but the feeling persists 
that the performers are much more 
concerned with the camera than with 
the microphone. Still, the engineers 
have the vocal solos blurting out as 
close-ups against an orchestral back
drop that is huge, complex, and some
where in the next county. Then, of 
course, there is Kathryn Grayson. 
Miss Grayson's vibrato wreaks havoc 
with such great songs as "Smoke Gets 
in Your Eyes," "You're Devastating," 
"Yesterdays," and "The Touch of 
Your Hand." 

On the whole, Capitol's version of 
"Roberta" (L-334), produced directly 
for discs, recaptures more of the 
charm, warmheartedness, and conti
nuity of the original productions. The 
leads, Gordon MacRae and Lucille 
Norman of "Railroad Hour" fame, 
sing in relatively straightforward 
manner. The hoydenish numbers are 
belted across effectively—in the style 
set by Celeste Holm back in her 
"Oklahoma" days—by Anne Triola. 
A chorus is important throughout. 
In addition to the above-mentioned 
songs, both sets include "Let's Begin," 
"I Won't Dance," "I'll Be Hard to 
Handle," and "Lovely to Look At." 
Capitol throws in an Overture, 
"Madrigal," and "Don't Ask Me Not 
to Sing." M-G-M opens with "Lafay
ette," and -also includes "The Most 
Exciting Night"—a little-known lyri
cal gem—sung rather coarsely by 
Keel. 

Decca has played around quite a bit 

with the • packaging of its assorted 
original-cast cuttings from "Porgy 
and Bess." They were recorded 
about ten years ago and released in 
several albums. Volume I, with eight 
vocal highspots, was re-released some 
time ago on a ten-inch long-player 
(DL 7006). Now, prompted perhaps 
by the success of Columbia's com
plete version of the opera, Decca has 
put its fifteen selections on one 
twelve-inch disc (DL 8042). The r e 
cording remains somewhat below to 
day's best standard, but the perform
ances of Todd Duncan, Anne Brown, 
the Eva Jessye Choir, and the orches
tra under the baton of Alexander 
Smallens benefit from the original 
direction. For those who are satisfied 
to own the vocal highlights only, this 
package is a good buy. 

Piano Patter 
We have two different ErroU 

Garners on four different labels this 
month. One is the Garner we have 
known, with the steady, thumping 
left hand and the tantalizingly delay
ed block chords in the right—a 
modernist harmonically, but with the 
primitive drive of barrelhouse. The 
other Garner has made the common 
mistake of taking himself too seri
ously, tending to overarrange and to 
stray from the elemental beat that 
underlines his best work and qualifies 
it as "jazz." The seductive pastel har
monies of the French impressionists 
have had their good and bad effects 
on modern jazzmen. ErroU may be 
suffering from overexposure. This, at 
any rate, is the impression created by 
SOLO FLIGHT (Col CL-6209), an LP 
containing "Cocktails for Two," 
"Love Me or Leave Me," "Chopin 
Impressions," and more standards. 

The Garner we prefer may be 
heard in ERROLL GARNER PIANO 
SOLOS (Atlantic LP 112). This fea
tures eight more standards including 
"Lullaby of the Leaves" and a moody, 
throbbing "I'll Be Seeing You," 
formerly issued on a single 78-rpm 
disc. On Okeh (6898), ErroU has re 
made two tunes that brought him 
success five or six years ago on the 
Savoy label. He plays them at least 
as well now, and the titles are LAURA 
and PENTHOUSE SERENADE. In 
the same effective manner he does 
STAIRWAY TO THE STARS for 
RCA Victor (47-4723), and IT'S THE 
TALK OF THE TOWN for Columbia 
(39580). One wonders when the 
pianist will run out of standard tunes! 

— B I L L SIMON. 
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