
Letters to the RECORDINGS Editor 

R e p e r t o i r e for G e o r g e B y r o n 

SIR: Among the LETTERS TO THE RECORD
INGS EDITOR in SR July 26 appears a letter 
from Hugh Samson of Baltimore, Mary
land, which asks if the Desto people who 
have just recorded a Kern album featur
ing George Byron can be persuaded to 
reissue the singer's Gershwin album r e 
corded some time ago under another 
label. 

I should like to inform Mr. Samson 
that George Byron has re-recorded his 
original Gershwin album under the Desto 
label. There is one change in it—the sub
stitution, at the suggestion of Ira Gersh
win, of "Back Bay Polka" for "The Jolly 
Tar and the Milkmaid." 

It might be of further interest to add 
that Byron has just completed a Rogers 
and Hart album and will be in the East 
in a few days to record a Cole Porter 
album of songs selected by the composer. 
He is contracted for a total of six albums. 
As he has not decided upon the com
posers for the last two, I am sure he 
would welcome suggestions re well-
known composers whose lesser-known 
songs the public wants to hear. 

WALTER R . PICK. 

New York, N. Y. 
EDITOR'S NOTE: Any suggestions which 

readers may wish to make will be duly 
jorwarded to Mr. Pick, who is George 
Byron's personal representative. 

Recordings Wanted 

SIR: . . . When is RCA Victor going to 
give us some LP recitals by Maggie Teyte, 
Sigrid Onegin, Tiana Lemnitz, and Elisa
beth Schumann? 

FRANKLIN A. WILLER. 

Lancaster, Pa. 

EDITOR'S NOTE: This suggestion would 
seem to fit in well with RCA's new series 
of His Master's Voice releases. Doubtless 
ij the initial HMV issues are a commer
cial success, RCA will pursue this source 
oj recorded material further. 

SIR: Never have I heard more beautiful 
playing than is to be found in the record
ing by Karl Haas and the London Bar 
oque Ensemble of Bach's "Brandenburg" 
Concertos 2 and 4 (Westminster). After 
the cold meat and soggy potatoes dished 
up by Casals, Klemperer, Koussevitzky, 
et al, it is a pleasure to hear these two 
magnificent works played with the proper 
instrumentation. After hearing these two 
wonderful works played with the clarity 
and precision that the London Baroque 
Ensemble bestows upon them, I am even 
more convinced that a hearty dislike for 
all types of music manifested by the 
bride of Prince Leopold of Cothen and 
Bach's subsequent removal to the ecclesi
astical drudgery of Leipzig deprived those 
of us with a more worldly trend of mind 
of a vast treasury of the sort of secular 
music that had its highest flowering at 
the time the "Brandenburg" Concertos 
were composed. Now to the point of all 

this: When are we to have the other 
four concertos recorded by the sam.e 
group? And are there plans afoot at 
Westminster to bring out any other 
eighteenth-century music by the same 
ensemble. I already have Symphonies 1, 
4, 6, and 8 of Dr. Boyce by them, and 
would like to own the other four. 

GEORGE HOLEERT TUCKER. 

Norfolk, Va. 

EDITOR'S NOTE: Since the "ecclesiastical 
drudgery" resulted in the B minor Mass, 
the "Matthew Passion," and several score 
sacred and secular cantatas, we cannot 
take the deprivation of which Mr. Tucker 
complains too hard. As for future Haas-
Baroque issues, Westminster reports that 
the remaining "Brandenburgs" and Boyce 
symphonies have already been recorded 
and are scheduled for release in 1953. 
Also on the way are some Haydn diverti-
menti by this group. 

Pro Munch 

SIR: I have attended the concerts of 
the Boston Symphony Orchestra for sev
eral years and in that time I have come 
to feel a considerable pride in the won
derful music-making of that great or
chestra. I have read with interest your 
comments on the various records made 
by that orchestra under its conductor, 
Charles Munch. As I remember, there 
was no performance among these various 
recordings of Mr. Munch which you 
liked. 

Now, Mr. Munch may not be the best 
hand at the works of German com
posers, but most people will at least agree 
that he is very highly thought of as a 

conductor of French music. But your r e 
cent review of his new recording of 
''La Valse" indicates that you dislike his 
readings of this sort of music also. . . . 
I suppose that I should not challenge 
your opinions, but I should like to say 
that I disagree v/ith your very extreme 
appraisal of Mr. Munch's work. And I 
am certain that there is a legion of 
music-lovers who share my sentiments. 

GILBERT R . CHERRICK. 
Boston, Mass. 

SIR: May I ask without implying undue 
disrespect what exactly is your attitude 
toward Charles Munch and the BSD? 
If I recall correctly, you have never ad
mitted that Mr. Munch has waxed any
thing except a mediocre performance 
since his advent in Boston. 

DAVID H . FLIGHT. 

Fort Benning, Ga. 

EDITOR'S NOTE: There is a fine distinc
tion, but an important one nonetheless, 
between the standards applied in judging 
a concert performance and those used in 
evaluating a recorded interpretation. We 
have found Mr. Munch more than satis
factory as conductor of the Boston Sym
phony concerts—and have said so in 
print. But there is a difference between 
a single performance of the Beethoven 
Seventh in Carnegie Hall as part of a 
varied orchestral program and a record 
of the Seventh that must stand compari
son with the recordings of Toscanini, 
Weingartner, Walter, et al. In this com
pany, and in the Germanic repertoire, 
Mr. Munch as yet appears at a disadvan
tage. We have been very appreciative of 
this conductor's "Iberia," "Daphnis et 
Chloe," and "Festin de I'Araignee"—to 
name a few items from the French reper
toire he has recorded—and we hope that 
RCA will concentrate on exposing this 
side of his interpretative personality. 

R E C O R D M A R T 

RECORD MART is designed to provide 
a bulletin board on which may be posted 
buyers* or sellers* notices of anything odd, 
unusual, rare, or out-of-print on discs 
or the accessories thereto. Individuals as 
well as dealers may submit their offerings 
of duplicated discs, rare labels, old acous
tics, society sets, private issues, or with
drawn items, albums, needles, record 
brushes, or the like. Rate 30^ per word: 

10-word minimum. Count two extra words 
for box and number. Full payment must 
be received fifteen days before publica
tion. We forward all mail received in 
answer to box numbers and submit post
age bills periodically. Mail to be called 
for at this ofHce will be held thirty days 
only. Address RECORD MART, The Sat
urday Review. 25 West 45th Street, New 
York 36, N. Y. 

RECORD COLLECTORS' SERVICE offers greatest vocal 
records, collectors' items to just "good listening." 
Write or visit store. 502 East 88 St., NYC. REgent 
7-7611. 
THE AUDIO EXCHANGE, Inc., buys and sells quality, 
high-fidelity sound systems and components. Guaranteed 
used and new equipment. Catalogue. Dept. SR, 159-19 
Hillside Ave., Jamaica 32, N. Y. Olympia 8-0445. 
100% EUROPEAN LISTS of selected vocal operatic rec
ords. Many rarities. Free lists on request. COLLECTOR'S 
HAVEN, 148 Hancock St., Brooklyn 16, N. Y. 
RECORDERS {ENGLISH FLUTES) finest imported make. 
English, Swiss fingerings. $4.50, $8.50 up. Recorder 
music. Free catalogue R82. HARGAIL, 130 V/est 56 
St., NYC. 
EXCEPTIONAL RECORD SERVICE: LP and 45 RPM rec
ords. No charge for postage. New releases and Specials 
issued monthly. Send for FREE comprehensive catalogue 
today. MOREC MAIL, Inc., 326 Park Row Building, 
NYC 7. 
RARE OPERATIC VOCALS, deletions and imports. 
V/ESTHOFF, 1451 Clayton, San Francisco, Calif. 

VOCAL OPERATIC RECORDS. Fine condition, reason
able prices, free lists. MR. HEYMAN, 528 East Third St., 
Brooklyn 18, N. Y. _ ^ ^ 
RARE RECORDS sold, lowly priced. Free lists. Collec
tions bought. E. HIRSCHMANN, 100 Duncan Ave., 
Jersey City, N. J. 
FREE—Complete LP catalogue sent on request—prices 
on all classical records. We pay postage anywhere in 
U. S. RECORDS BY MAIL, Box H-900. „ ^ _ _ _ 
I L O O K I D H I G H A N D L O W for a speaker that would 
give me brilliantly clear high/low response. But outside 
of expensive multi-specker combinations, I drew a blank 
until I found the 12-inch Wharfedale Speaker with its 
exclusive cloth suspension and aluminum voice coil. 
The Wharfedale, Britain's finest, they told me, and with 
good reason, is manufactured under the personal super
vision of G. A. Briggs, internationally-known sound 
engineer. It costs only $61.95 and I got complete de
tails by writing Mr. Leonard, British Industries Cor
poration, 164 Duane Street, NYC 13, Department S. 
HIGH FIDELITY EQUIPMENT AT BARGAIN PRICES. 
Free catalogue. Box L-380. 
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THESE SUPERB 

PERFORMANCES 

OPERA 

Purcell Dido and Aeneas (complete). Flagstad and 
cast of Mermaid Opera Production. Geraiiit Jones 
conductor. 

Mozart Highlights from Idomeneo. Glyndebourne 
Festival Orch. and Chorus. Busch conductor. 

ORCHESTRAL 

Sibelius Symphony No. 7 AND Rubbra Symphony 
No. 5. Halle Orch. Barbirolli conductor. 

Hoist "The Planets'' Suite Op. 32. BBC Symphony 
Orch. Boull conductor. 

Haydn Symphony No. 88 AND Mozart *'Linz*' Sym
phony. Danish State Radio Symphony Orch. Busch 
conductor. 

Tchaikovsky Symphony No. 5. La Scala Orchestra. 
Cantelli conductor. 

$5.14 Long Play $5.95 

Wilhelm Furtwangler conducting the Vienna 
Philharmonic Orchestra: Beethoven Symphony 
No, 7 • Haydn "Surprise" Symphony AND Mozart 
Eine Kleine Nachtmusik • Mozart Symphony No* 40 
AND Brahms Variations on a Theme by Haydn • 
Schubert " Unfinished" Symphony with Nicolai The 
Merry Wives of Windsor Overture AND Schubert 
"Rosamunde": Ballet Music No. 2, Entr'acte No. 3 
AND Weber Oberon Overture ' Tchaikovsky Sym
phony No. 4. 

Nielsen Symphony No. 4. Danish State Radio 
Symphony Orch. Gr0ndahl conductor. 

Bvofak Symphony No. 4. Philharmonia Orchestra. 
Kubelik conducting. 

CONCERTO 
Mozart Concerto No. 25 in C. K. 503: Fischer, 
Pianist, AND J. S. Bach Concerto for Three Pianos 
in C. Fischer, Smith, Matthews, Pianists. Phil
harmonia Orch. Krips conductor. 

Paganini Concerto No. 2in B Minor AND Vieuxtemps 
Concerto No. 4 in D Minor. Menuhin, Violinist. 
Philharmonia Orch. Fistoulari, Sasskind cond. 

Mozart Concerto No. 20 in D Minor K. 266 AND 
Concerto No. 24 in C Minor K. 491. Schnabel, 
Pianist. Philharmonia Orch. Susskind conductor. 

INSTRUMENTAL 
Debussy Preludes {Book I) AND Schumann Kinder-
scenen. Cortot, Pianist. 

J. S. Bach Sonatas for Violin and Piano {Nos, i , 
2, 3) {Nos. 4, 5, 6) Two albums. Menuhin, Violin
ist. Kentner, Pianist. 

Schumann Etudes Symphoniques. Lympany, 
Pianist. With Franck Symphonic Variations. 
L y m p a n y , Pianist. Philharmonia Orch. S u s s k i n d 
conductor. Tmks.(§> 

Prices suggested list, including Federal excise tax. Add local 
tax. Subject to Government Price Ceiling Regulations. 
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