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I N C L A S S B Y I T S E L F 

—John Bennewitz. 

Vivienne Segal and Harold Lang—"diamond-hard and diamond-bright." 

tt^Ti: 
1 

I HE catastrophe is manifestly 
wrong, for an Opera must 
end happily," says the Player 

who at the end of "The Beggar's 
Opera" is horrified to learn that Mac-
heath, the polygamist, highwayman, 
scoundrel, and jailbreaker, is to be 
hanged. 

"Your objection is very just," re
plies the Beggar, thereupon arrang
ing, however absurdly, a reprieve 
and having the prisoner brought back 
in triumph to the several women who 
think they are married to him. "All 
this we must do," adds the Player, "to 
comply with the Taste of the Town." 

The taste of the town, whether in 
the London of John Gay's time or the 
New York of John O'Hara's, has al
most always been in the realm of mu
sicals for spangled nonsense, for plots 
with happy endings and no relation 
to life, and for sweet romances about 
young men and maidens who, however 
nitwitted, are passed off because of 
their virtue as heroes and heroines. 
This is why Mr. O'Hara must be wel
comed with Mr. Gay as an innova
tor. 

Did Mr. Gay ignore prettiness and 
choose a Hogarthian world of squalor 

for his scene? Did he stand the opera
tic convention of his day on its flat 
head by dealing lustily and uproari
ously with bandits, jailbirds, pick
pockets, sluts, and rogues? He did, and 
with a result which, more than mak
ing Gay rich and Rich (his producer) 
gay according to the contemporary 
gag, has been cherished as a classic 
all these many years. 

The musical play* which Mr. O'
Hara fashioned eleven years ago from 
his New Yorker sketches, and for 
which Richard Rodgers wrote some of 
his most beguiling music and the late 
Lorenz Hart some of his most en
gaging lyrics, has already been ac
cepted as a modern classic. Certainly 
his "Pal Joey" is the nearest Broad
way has come to producing its own 
"Beggar's Opera." No less certainly, 
one of the surest sources of its en-' 

'PAL JOEY, a revival of the musical play. 
Music by Richard Rodgers. Lyrics by Lorenz 
Hart. Book by John O'Hara. Dances and mu
sical numbers staged by Robert Alto'n. Set
tings by Oliver Smith. Costumes by Miles 
White. Book directed by David Alexander. 
Entire production supervised by Mr. Alton. 
Presented by Jule Styne and Leonard Key 
in association with Anthony B. Farrell. With 
a cast including Vivienne Segal, Harold 
Lang, Lionel Slander, Helen Gallagher, Pat 
Northrop, Elaine Stritch, Helen Wood, Jack 
Waldron, etc. At the Broadhurst Theatre, 
New York City. Opened January 3, 1952. 

chantment is the utterly disenchanted 
evening it provides. 

The night-club entertainer who is 
its central figure has no more relation 
to morality than Lady Godiva, at 
least on the occasion of a not forgotten 
ride, had to clothing. He is a cad, a 
heel, a braggart, a liar, a rabbit, and 
a gigolo. The world through which 
he moves is the world of hotspots in 
Chicago. With the exception of one 
nice girl who has the sense to turn him 
down, the people he knows are a 
shady lot. They include striptease 
molls, blackmailers, drunks, and a rich 
society matron whose habit is to for
get that she is married and whose in
terest in young men exceeds the call 
of charity. 

Mr. O'Hara observes these people 
and their underworld with brilliant 
and hilarious remorselessness. He 
writes about them with such com
mendable detachment and honesty 
that his book could probably stand on 
its own as a play without the aid of 
music. To make such an experiment 
would, however, be a pity. It would 
mean losing such delightful Rodgers 
and Hart songs as "I Could Write a 
Book," "You Mustn't Kick It Around," 
"Chicago," "In Our Little Den" "Take 
Him," and of course "Bewitched, 
Bothered and Bewildered." No one in 
his right senses would want to be de
prived of such numbers as these. Or, 
for that matter, of the bursting vital
ity, the brassiness, and the humor of 
the dancing as directed by Robert 
Alton. 

NOT all of us were bright enough to 
recognize the full merits of "Pal 

Joey" when it was first produced. I 
know I didn't, in spite of Richard 
Watts's valiant effort to make me see 
the light. It wasn't that I was shocked; 
it was merely that I was dumb. With 
bowed head and blushing face I have 
just reread the first-night review I 
wrote for the New York Post. I gather 
from that sorry notice that, though 
I enjoyed the first half, "Pal Joey" 
died for me thereafter. How complete
ly I had missed the musical's point 
may be guessed from a line which 
complained that as the evening pro
gressed Joey ceased to be a pal. What 
such a statement meant I have for
tunately forgotten. One thing is cer
tain. It was and is nonsense. Pal Joey 
was never meant to be the pal of any
one on either side of the footlights. 
Mr. O'Hara's title is a storm warning 
of ironies to come. 

Before the initial production had 
run its course I did begin to realize 
I was wrong. How wrong, the current 
revival has made even clearer to me. 
For "Pal Joey" is far more than an 
enjoyable show. It is a distinguished 
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contribution. It is distinguished in its 
music, its lyrics, its choreography, its 
writing, and once again in the manner 
in which it is acted, sung, and danced. 

Vivienne Segal, as the Chicago ma
tron, is if anything slimmer, trimmer, 
and more attractive than she was 
eleven years ago. Never dodging the 
sordid truths of the part, she projects 
them with a fine unfrightened gusto 
and yet maintains an assurance so 
quiet and well controlled that it has 
a dignity of its own. Right throughout 
the evening to the point of being ir
replaceable, her singing of "Be
witched, Bothered and Bewildered" 
is a notable experience. 

Harold Lang may fail to bring to the 
young night-club entertainer the dark 
driving power that Gene Kelly had. 
Even so, his Pal Joey has its own ex
cellence. He is as conscienceless as he 
should be, a figure with the right, 
cheap charm and easy smile who is 
spiritually shoddy. No one who saw 
him in "Look, Ma, I'm Dancin' " can 
be surprised at his incredible skill as 
a dancer. Let the music begin and 
his response to it is immediate and 
complete. His energy is matched only 
by his grace. The law of gravity is one 
of the many laws his Pal Joey disre
gards. 

I T may seem unfair to set this Rod-
gers-Hart-O'Hara work on a pedes

tal apart, when so admirable an under
world musical as "Guys and Dolls" is 
one of the current theatre's most pop
ular and prized productions. But, with
out pieaning to subtract in any way 
from the joys and merits of the latter, 
it must be confessed that there is a 
difference. Grandly tough and superb
ly gaudy as they are, the touts and tin
horns in "Guys and Dolls" have hearts 
as large as valentines. They are sen
timentalists who just happen to be 
mugs. 

No such inner core of tenderness 
is present in "Pal Joey." Equally de
lightful though it is, it is pitched in 
quite another key. The toughness of 
its characters is more than skin deep. 
Their minds are tough, their speech is 
tough, their hearts are hard, and their 
lives as calloused as their points of 
view. A major contributor to the 
evening's fun is the utter and undevia-
ting honesty with which Mr. O'Hara 
has dared to record the sordid world 
and nature of his night-club enter
tainer. So unflinching is Mr. O'Hara, 
and hence so right, that "Pal Joey" 
has had no imitators. When it comes 
to predecessors, one must, as already 
pointed out, go back over all those 
years to John Gay's "The Beggar's 
Opera," which was also diamond-hard 
and diamond-bright. 

— J O H N MASON BROWN. 
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A Brand-new Handbook for 
16mm Users and Fans . . . 

. . . Right Out of The Saturday 
Review of Literature 

IDEAS ON FILM 
Edited by Cecile Starr 

with a Foreword by Irving Jacoby 

This authoritative new handbook for 16 
mm. enthusiasts, brings you a compila
tion of 29 articles by more than 20 experts 
who appraise and discuss the problems 
and prospects of the documentary and 
educational film in this country. 

It provides you with valuable ideas and 
worthwhile opinions about non-theatrical 
films from the people who make and use 
them—among whom are such experts as 
Willard Van Dyke, Amos Vogel, Glen 
Burch, Julien Bryan, Patricia Blair, Ru
dolf Arnheim. 

Ideas on Film contains reviews from 
both The Saturday Review of Literature 
and the Film Forum Review of 200 top 
16 mm. fihns available for rental through
out the United States, and carries a full 
list of national distiibutors who stock 
these films and local libraries where most 
of them can be rented or borrowed. In 
addition, there is a complete section on 
films for children. 

Covering basic ideas about documen
tary and educational films, their produc
tion and sponsorship, and their use by a 
diversity of groups in museums, public 
libraries, churches, schools, colleges, clubs, 
and in the home, industry and labor, 
Ideas on Film provides an up-to-date criti
cal reference of outstanding represent
ative films of the past decade with emphasis 
on the postwar years. Among them 
you'll find: "Nanook of the North", 
Toscanini's "Hymn of the Nations", "The 
Roosevelt Story" and "The Feeling of 
Rejection." 

Packed with sound, up-to-datp facts, 
editorials by the editor, guest articles of 
lasting interest, film reviews, stills and film 
sources. Ideas on Film is an indispensable 
guide to the non-threatrical film in this 
country today. 

On Sale at Your Favorite 
Bookstore $4.50 

FUNK & WAGNALLS COMPANY 
153 East 24th Street, New York 10, N. Y. 

Broadway Postscript 

GE O R G E K A U F M A N once defined 
sa t i re as " w h a t closes on Sa tu r 

d a y n igh t . " Whi l e it m a y be s t r e t ch ing 
a po in t to cal l " F a n c y Mee t ing You 
A g a i n ' s " m i l d spoofing of r e inca rna 
t ion a sa t i re , it can m o r e or less b e 
said t h a t Mr. K a u f m a n h a s become the 
v ic t im of his o w n wi t t i c i sm. 

I t m u s t be a d m i t t e d , howeve r , t h a t 
h i s co-author , wife, a n d l ead ing lady , 
L e u e e n M c G r a t h , g l ided t h r o u g h h e r 
ro le as u n e m b a r r a s s e d l y as if she h a d 
h a d no p a r t in its w r i t i n g . S ince a g i r l 
as beau t i fu l as she is could h a r d l y 
be l i eve in a c h a r a c t e r w h o t a k e s 5,000 
y e a r s to get h e r m a n to t he a l t a r , Miss 
M c G r a t h ' s poise w a s poss ib ly d u e to a 
s low melod ic ove r - enunc i a t i on t h a t 
seems to p ro t ec t Br i t i sh ac t resses f rom 
p l a y w r i g h t s ' fool ishnesses . 

A n d fool ishness th i s was . U n d o u b t 
edly , Mr . K a u f m a n felt h imsel f u n d e r 
t h e compuls ion to w r i t e a p l a y 
w h e t h e r h e h a d a n y t h i n g to say or 
not , for w h a t h e d id say w a s pa in fu l ly 
m e a g e r a n d d ispersed . F r o m a n e w 
p l a y w r i g h t such a p iece m i g h t r a t e 
a r o u s i n g h o - h u m for t he brief mo
m e n t s of g e n u i n e c o m e d y in t h e p lay . 
B u t w h e n a m a n of Mr . K a u f m a n ' s 
r e p u t a t i o n a n d ad ro i tne s s m a k e s t h e 
e l e m e n t a r y e r r o r of fo l lowing these 
r e a l l y f u n n y m o m e n t s w i t h l a m e b i t s 
of h u m o r , it is t i m e for some pro
longed head - sc ra t ch ing . 

« « * 

Thea t r e -goe r s a t t e n d i n g " T h e 
S h r i k e " (to be r e v i e w e d b y J o h n 
Mason B r o w n in a l a t e r issue) m a y 
w o n d e r ab o u t t h e s t r a n g e t i t le . T h e 
p r o g r a m wi l l m e r e l y s ta te t h a t t h e 
s h r i k e is a p r e d a t o r y b i rd . Howeve r , 
J o s e p h K r a m m , for ty-four-year-old 
a u t h o r of t h e p lay , has g iven us a ful ler 

Reformer 
By Col l i s t e r H u t c h i s o n 

D A W N , i t ' s no t fair 
To flaunt a l l of t h a t gold 
A n d r id icu lous b lue 

Before poor l i t t le d a y s 
W h o h a v e n o t h i n g to w e a r 
B u t d ingy, old g r a y s 
T h a t w o n ' t k e e p ou t t he cold. 
D a w n , i t ' s shamefu l of you. 
A n d al l th is to-do 
Of flighty, y o u n g wings 
T h a t m u s s u p the skies 
Wi th t r o u b l e s o m e spots 
T h a t a r e b a d for t he eyes— 
It needs look ing in to . 
D a w n , can ' t you w a l k 
W i t h o u t ge t t i ng t he t r e e s 
Al l upse t w i t h t h a t b reeze? 
I w a n t to t a lk . 

e x p l a n a t i o n of t h e a p p e l a t i o n w h i c h 
w a s a d d e d to h i s scr ip t a f ter it h a d 

• b e e n w r i t t e n . 
"The S h r i k e , " says Mr . K r a m m , "is 

a b i r d w h o w i t h o u t ma l i ce i m p a l e s i ts 
v ic t im on t h o r n s a n d e a t s ou t i ts 
b r a i n s . I t h i n k it symbol izes t h e k i n d 
of d e s t r u c t i o n t h a t is v i s i t ed o n t h e 
m a n in t h e p lay , no t j u s t b y h i s wife 
b u t also b y t h e p r e s s u r e s in socie ty 
w h i c h q u i t e w i t h o u t m a l i c e force u s 
a l l in to h y p o c r i s y a n d m e a n i n g l e s s 

r o u t i n e . " 
* * * 

A n o t h e r w a r n i n g a b o u t m i s l e a d i n g 
t i t les comes f rom H a r o l d C l u r m a n , dir
ec to r of A N T A ' s r e v i v a l of "Des i re 
U n d e r t h e E l m s . " 

"The love in t h e p l a y is m o s t l y lus t 
a n d r a p e , " h e asser t s , " a n d t h e on ly 
r e a l ' des i re ' you h a v e is for t h e get
t ing of t h e d e e d to t h a t f a r m . " 

* * * 

"A M o n t h of S u n d a y s , " t h e mus i ca l 
b a s e d on Vic tor Wolfson ' s p l a y "Ex
curs ion ," h a s closed for r e p a i r s . T h e 
p r o d u c e r s h o p e to h a v e i t fixed in t i m e 
for a B r o a d w a y o p e n i n g l a t e th i s 
sp r ing . — H E N R Y H E W E S . 

SRL Recommends 
Caesar and Cleopatra and Antony and 

Cleopatra: Shaw's wise comedy and 
Shakespeare 's soaring t ragedy excitingly 
revived by Laurence Olivier and Vivien 
Leigh. A glit tering addition to the season. 
iSRL Jan . 12.) 

Saint Joan: Shaw's st irr ing masterpiece, 
disappointing in Uta Hagen's perform
ance of the Maid, bu t including its ex
cellent male performances and so staged 
that the greatness of the play comes 
through. (SRL Oct. 27.) 

/ Am a Camera: An interesting and sen
sitive play by John van Druten, based on 
Christopher Isherwood's "Berlin Stories." 
Excellently acted by William Pr ince and 
Marian Winters, and made memorable 
by Jul ie Harris 's performance which has 
rightly established her as a star. (SRL 
Dec. 22.) 

Point of No Return: An agreeable and 
sympathetic dramatizat ion by Pau l Os-
born of John Marquand 's novel. The pro
duction includes admirable performances 
by Henry Fonda, Leora Dana, John 
Cromwell, Robert Ross, and F r a n k Con-
roy. (SRL Jan . 5.) 

The Constant Wife: A revival of Somer
set Maugham's wit ty and engaging com
edy, charmingly played by Kathar ine 
Cornell, G r a c e ' George, and Brian 
Aherne. (SRL Dec. 29.) 

Remains to Be Seen: A farcical who
dunit by Howard Lindsay and Russel 
Grouse which is jubi lant ly acted and of
fers as many laughs as it does thrills. 
(SRL Oct. 20.) 

The Moon Is Blue: A comedy which 
playgoers everywhere have taken to their 
hearts, though there are some of us to 
whom it seems like an inferior version 
of "The Voice of the Turt le ." It has its 
funny lines and scenes and is acted with 
great charm and skill by Barbara Bel 
Geddes and Barry Nelson. 

Stalag 17: An exciting and hilarious 
comedy-melodrama about some Ameri-
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can airmen in a German prison camp. 
Skilfully acted. iSRL May 26.) 

The Fourposter: A two-character play 
dealing with all the familiar experiences 
of marriage, at least as it is known to 
the stage. Admirably played by Jessica 
Tandy and Hume Cronyn, and lapped up 
by playgoers regardless of what some of 
us may think. 

The King and / : Another Richard Rodg-
ers-Oscar Hammerstein triumph and one 
of the outstanding and most tasteful mu
sical comedies of our time. Everything 
about it is right, especially Gertrude 
Lawrence's and Yul Brynner's perform
ances of Anna and the king. (SRL Apr. 
14.) 

Guys and Dolls: Another musical of a 
very different kind but of the same dis
tinction. In this case a Damon Runyon 
story has been brought to the stage in a 
stylized and delectable form which could 
not be bettered. (SRL Dec. 23, 1950.) 

Pal Joey: Reviewed in this issue. 
Call Me Madam: In the amusing Irving 

Berlin-Lindsay and Grouse musical, the 
great, the one and only, Ethel Merman 
in topnotch form as an .American Am
bassadress who more than faintly recalls 
our representative in Luxembourg. (SRL 
Oct. 28, 1950.) 

South Pacific: With Martha Wright and 
George Britton heading the cast, this 
Rodgers and Hammerstein triumph, 
staged with such color and vigor by 
Joshua Logan, remains one of the most 
popular and beloved of current hits. 
(SRL Apr. 30, 1949.) 

Two on the Aisle: An entertaining revue 
in which Dolores Gray proves herself to 
be a new and welcome star and Bert 
Lahr is uproariously funny in some 
sketches worthy of his fine talents. 

Top Banana: A musical comedy about 
a TV star and ex-burlesque headliner 
which is all Phil Silvers, and what an all 
Phil Silvers is. He is an incredibly ener
getic fellow who is as convulsing as he 
is dynamic. —J. M. B. 

SRL Goes to the Movies 

A C R Y F R O M A F R I C A 

"C RY, the Beloved Country" 
(Lopert) raises more ques
tions than most movies I 

have seen lately, but it answers its 
own major question. Is it a movie to 
be recommended confidently and en
thusiastically? For me, the an.swer to 
the readers of The Saturday Review 
is an unconditional yes. 

The screenplay, written by Alan 
Paton, reflects but doesn't duplicate 
the essentials of his novel of African 
life. More than the book, this British-
made picture illuminates the title. The 
action begins on the land, converges 
on the city, concentrates on the dread
ful shantytowns in which the Negroes 
live; then a crime connects black man 
and white and the action reverses it
self, moving from the hovels where 
the crime was germinated to the city 
where it is punished and finally to the 
country again where the catharsis of 
tragedy is rendered. This contraction 
and expansion are the pulse and rhy
thm of the picture; they create the 
time-beat that speaks to the subcon
scious of the audience; they carry the 
tragedy of the plot to a higher plane 
than the action itself. 

The action is a father's search for 
his son, and although the father is a 

Canada Lee—"impressive performance.' 

priest and the son a sinner, it is a 
real, not a symbolic, journey we fol
low. Along the way the priest redeems 
his sister from a tawdry and immoral 
life and rejects his brother's rebellion 
against the white oppressor; he finds 
the girl who is bearing a child to his 
son; but when the son, caught in a 
robbery, kills the best white friend 
the Negroes have in Johannesburg the 
priest cannot save him. A drama of 
reconciliation, not of victory and de
feat, follows: the father of the mur
dered man, whose life had been twis
ted by prejudice and hate, is converted 
by his son's ideals and shakes the 
hand of the priest. 

Zoltan Korda, as director, has told 
this story with a kind of massive sim
plicity, sometimes awkwardly in con
necting his actors a«d non-profession
als, but delivering without flaw the 
impressive performances of Canada 
Lee, as the priest-father, and Sidney 
Poitier, in the, part of another Negro 
priest. As producer, Mr. Korda de
ferred too much to his author and al
lowed, Mr.JPaton to de-activate his pic
ture at important moments. We are 
told about, but do not see, the benevo
lent work of the white man, which 
makes his death at the hands of a 
Negro so appalling; the conversion of 
the father is not the consequence of an 
action, but of reading a political testa
ment; the conflict between the priests 
and the radicals is not grounded in 
events. 

Perhaps because the picture is not 
too explicit, it stays at a high tragic 
level. In Africa, where the black man 
is the native and the whites are in
vaders, you might expect a movie to 
exploit violent hates, to be filled with 
denunciations, to snarl. Instead, you 
have the infinite sadness of the separa
tion of the two peoples, the despair 
of the Negro's cry, "If only we could 
be told!" Black and white priests are 
shown in fellowship, but black lay
men and white touch one another only 
through crime and the desolation of 
death. Only then does a kind of exalted 
goodness, shared by the two fathers, 
come into play. 

We are not accustomed to goodness 
—the real thing, not a set of moral 
maxims—at the core of a moving pic
ture, which brings me back to the 
questions raised by "Cry, the Beloved 
Country." Lacking the neat plotting 
and the glossy finish of the average 
American feature, without the sex-
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