
58 

Mickimn State 
o 

College Press 
William Faulkner: 

Two Decades of Criticism 
by P'redcrick J. Hoffman and 

Olga W. Vickery |3.75 
The Elizabethan Malady 

A Study of Melancholia in English 
Literature from 1580 to 1642 

by Lawrence Babb |3.50 

Jacobus Vaet and His Motets 
by Milton Steinhardt S3.50 

An Introduction to Literature 
and the Fine Arts 

by J. F. A. Taylor and others $5.50 

Tuning and Temperament 
A Historical Sw'vey 

by J. Murray Barbour $3.50 

Yankee Eloquence in the Middle ''Vest: 
The Ohio Lyceum: 1850-1870 

by David Mead $4.50 

Midwestern Progressive Politics 
A Historical Study of Its 
Origin and Development 
by Russel B. Nye .?5.00 

Homogenized Milk: 
A Review and Guide 

by G. Malcolm Trout $3.75 

East Lansing 

• ". . . a flood of welcome light 
on our ignorance . . ." 

—Roya) Gaze t te . 

Medical 
MiMonc5 

By HENRY J. L. M A R R I O T T , M.D. 
Foreword by Sir Alexander Fleming 
A fascinating and dramatic account, writ­

ten for the layman, of the major medical ad­
vances in recent years; what the wonder drugs 
(peniciUin. aureomyrin and the antihistamines; 
streptomycin and neomycin, the foes of tu­
berculosis) are doing to alleviate human ills, 
their miraculous curative powers and the dan­
gers that lurk, in their indiscriminate use; the 
discoveries in heart surgery which are turning 
blue babies to pink; the Hh vstory, etc. 

" . . .thoughtful, well-written and highly de­
serving of the many readers it will doubtless at­
tract." —Gardens, Houses and People. 

"A book we wish we had published."—Intcr-
national Summaries. $3.50 

At ifour bookstore, or from 
T H E WILLIAMS & W I L K I N S C O . 

Bal t imore 2, Maryland 

—Dryden, Mr. Empson is making 
good conversation about poetry. Good 
conversation is gay, witty, often ex­
travagant and contradictory, given to 
apergus rather than system. Like any 
other kind of discourse, it has its 
necessities. It does not matter much, 
for example, if Professor Olson is 
boring; in his kind of discourse the 
important thing is to be systematic, 
not amusing. In Mr. Empson's kind of 
discourse, though system does not 
matter much, it would be fatal to be 
boring. To hold Mr. Empson's kind of 
discourse to strict theoretical account 
is to miss the point. 

Neither of these defects would per­
haps ma'tter very much if "Critics and 
Criticism" did not itself make a major 
point of them by opening with 150 
pages of attack on such critics. This 
looks like a mistake in the formal 
presentation of their subject, despite 
the wit and justice of some of their 
attacks. Professor Keast's essay on 
Robert Heilman's study of "King 
Lear," for example, is both just and 
beautifully written. But his assump­
tion that in demolishing Professor 
Heilman on "King Lear" he has dis­
posed of " 'The New Criticism' and 
'King Lear' " is like supposing that 
you dispose of Pastoral Poetry by 
demolishing Ambrose Philips. 

In any event, what is important 
here is not the mistakes of "New 
Critics," which are doubtless suffi­
cient; what is important here is the 
virtues of the "Aristotelians." What 
New Critics may have done is not 
enough to the point to make a good 
beginning. The proper beginning is 
the Aristotelian theory, which we get 
only in fits and starts until page«546, 
where Professor Olson begins his 
"Outline of Poetic Theory." What 
ought to follow is illustrations of how 
the theory works in practice, and of 
this we get almost nothing except 
Professor MacLean's very good essay 
on "Lear" and a part of Professor 
Crane's on "Tom Jones." To make 
room for such illustration of how 
Aristotelians write criticism we could 
easily have spared the two-hundred 
odd pages of Professor McKeon's his­
torical studies of Aristotle; these 
studies have only a remote bearing 
on the subject, and that bearing is no 
part of Professor McKeon's concern. 

Between a formally questionable 
beginning and a McKeon middle 
which is at best out of all proper pro­
portion, "Critics and Criticism" ob­
scures its subject in a very trying 
way. That these Aristotelian critics 
should have failed formally is ironic; 
more than that it is unfortunate, be­
cause they have something of genu­
ine value to say and they have great 
abilities as critical theorists. 

Belles-Lettres Notes 

SHE MADE THE BIG TOWN AND 
OTHER STORIES. By Frank Brook-
houser. University of Kansas City-
Twayne Publishers. $2.95. Twenty 
short stories, many of them reprinted 
from such diverse literary outlets as the 
little magazines, the quality magazines, 
and the slick magazines, comprise this 
highly skilled but somewhat monot­
onous collection. Mr. Brookhouser's 
skill as a story teller is considerable, 
and he has provided a pleasing vari­
ety of settings, characters, and situ­
ations. It is the mood, the narrowness 
of emotional range that produces the 
monotony. In almost all the stories 
the principal character, or the author, 
is looking back on a past that was 
brighter with hope: In "She Did Not 
Cry At All," "Say That Jimmy Kissed 
Me," and the title story, it is on a past 
love that was destined to be unful­
filled; in "My Father and the Circus," 
"A Life Going By," and "Easter Egg" 
it is on the lost ambitions of youth. 
A number of the stories—"The Inn 
was Promises," "Triumph with Bells 
and Laughter," and "Pierre"—deal 
with the war or the war 's aftermath, 
and the mood is again one of gentle 
nostalgia. Two of the stories br«ak 
successfully from this mold: "The Be­
reaved" is a morosely ironic vignette; 
"Epilogue in the Blues for Joey" while 
it shares the prevailing mood is a 
highly interesting experiment in the 
use of jazz rhythms in prose. Only one 
story—"Mr. Timothy and the Model," 
a whimsical fantasy that slips over 
into coyness—seemed less than suc­
cessful in its own right. But the collec­
tion as a whole suffers from the lack 
of variety in its theme. The old 
cliche, not-to-be-read-at-one-sitting, ap­
plies here. 

FAIRACRES. By G. Poe Waters. Uni­
versity of Denver Press. $4. The 
settling of Missouri, the establishment 
of its plantations, and the founding of 
the city of Independence provide the 
broad background for this novel—the 
first by Miss Waters and the first to 
be published by the University of 
Denver Press. In the foreground are a 
number of love stories; in particular 
that of Mary Bard and John Strother, 
and that of Sue Lee and William Cat-
rell. The former is a pastel romance 
which suffers somewhat from the lack 
of cqpflict. The latter is a more in­
teresting affair, involving a Negro 
slave and a plantation owner. It is 
further complicated by the fact that 
Sue Lee is a secret worker in the 
Missouri underground, helping in the 
transmission of slaves from the deep 
South to Kansas, and William is a 
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leader in the Sons of the South, fight­
ing to keep Missouri a slave state. 

Miss Waters, who has used the his­
tory of her own family as material for 
her novel and has peopled it with 
historical personages, has a pleasant 
way with scenes of not too great dra­
matic intensity. Her characterizations 
are also pleasantly serviceable if on 
a rather superficial level. She tends to 
explain away any contradictions in 
their actions by vague references to 
the black mind, the mulatto mind, the 
Scot's mind, and even the South 
Carolina and Maryland mind. Toward 
the Negro characters she is, to use 
her own phrase, friendly but patron­
izing. Her principal white characters 
are all noble in intention if their ac­
tions sometimes belie this. But her 
story keeps you reading. 

While not quite the significant con­
tribution to Americana that the pub­
lishers feel it, "Fairacres" is an above 
average historical romance. 

—EDWARD J. FITZGERALD. 

GREEK LITERATURE FOR THE 
MODERN READER. By H. C. Baldry. 
Cambridge University Press. $3.75. In 
recent years there has been a decline 
in the study of classical language and, 
almost as a compensation, a spate of 
new, lively translations of their 
classics. For the reader who is mod­
ern in being alive today and in being 
dead to the "dead" languages, fur­
ther aid is offered by the kind of book 
that Professor Baldry has written. 
One of the initial difficulties to a 
reader of Greek translation is his lack 
of familiarity with the "mental fur-

FRASER YOUNG'S 
LITERARY CRYPT No. 469 
A cryptogram is writing in 

cipher. Every letter is part of a 
code thai remains constant 
throughout the puzzle. Answer No. 
469 will be found in the next issue. 

PA GULP, PA GUNS; PA 

CWAMPK, PA CWMAPT; 

PA BUNN, PA BNAMF; PA 

OMAKK, PA OMAEP. 

—E. GTPP. 

Answer to literary Crypt No, 468 
Lukewarm incredulity acts as an 
emetic on secrets. 

BALTASAR GRACIAN. 

niture" of Hellenic culture; and so 
here there are two opening chapters 
to sketch its political history—from 
the beginnings in Crete to the decline 
in the Alexandrian period—and its 
social, literary, and religious back­
grounds. 

After that the book settles down to 
the inevitable progression: Homer 
and the epic tradition, lyric poetry, 
the writers of tragedy (Aeschylus, 
Sophocles, Euripides) and of comedy 
(Aristophanes), the prose writers and 
historians (Herodotus, Thuycidides, 
Xenophon), the dialogue writers 
(Plato), and finally a brief epilogue 
on the Alexandrian writers. The dis­
cussion is fresh and always stimulat­
ing—in the sense of inducing a desire 
to read the literature itself; and it is 
informal and informed, never pa­
tronizing or pedantic. Especially good 
is the section on tragedy, which de­
scribes a production of the "Oresteiia" 
in fifth-century Athens so vividly that 
the printed play takes on added splen­
dor. Altogether a fine introduction, 
it is more elementary and less erudite 
than Professor Moses Hadas's "His­
tory of Greek Literature" published 
two years ago. 

STEELE AT DRURY LANE. By John 
Loftis. University of California Press. 
$4. Sir Richard Steele, most widely 
known through his essays in the Tatler 
and Spectator and his letters to his 
Dear Prue, has additional importance. 
In recent years Professor Rae Blanch-
ard has diligently and admirably 
edited some of his works and all of 
his correspondence; and now Profes­
sor Loftis examines his career as the­
atre manager and his last comedy, 
"The Conscious Lovers," produced in 
1722. For painstaking method, thor­
ough background, and impartiality 
the book is a valuable contribution 
to our knowledge of Steele and the 
stage of his day. 

In the theatre his career had two 
phases—as theatrical manager and as 
advocate of the new sentimental com­
edy (with an exemplary or didactic 
purpose). Professor Loftis is aware 
of all the ironic differences between 
Steele's practice and his theory, and— 
even more commendably—he is im­
partial in finding him less than lov­
able. For the facts, based on extensive 
materials in archives and in print, 
show that although Steele advocated 
a reformed comedy with a high didac­
tic purpose and showed it with his 
own last play,, in his management of 
the theatre he was a failure—neglect­
ful of his duties, tolerant of vaude­
ville bills and "immoral" Restoration 
comedies, and reluctant to produce 
new plays. Although Professor Lof­
tis accuses him of intellectual dishon-

STARTLING, VITAL 
CONCLUSIONS ABOUT 

LAND 
FOR 

TOMORROW 
The Underdeveloped World 

By L. Dudley Stamp 

• Here is conclusive proof that 
the most important underdevel­
oped lands are not in the tropics 
or uninhabited regions, but in 
the middle-latitude areas of the 
United States, the Soviet Union, 
Canada, Australia and the Ar­
gentine. The hope for fruitful 
land development lies in coun­
tries already powerful and pop­
ulated—nations in which the 
current population increase is 
much more rapid than in India 
or China. 
Surprising in view of the ur­
gency of President Truman's 
point Four program, this signi­
ficant thesis is thoroughly 
backed up with facts and fig­
ures, maps, charts and diagrams. 
Written by one of the world's 
leading authorities on land use, 
Land for Tomorrow is a valu­
able and stimulating work. 
"Valuable . . . compact and 
readable."—Russell Lord, N. Y. 
Times Book Review, 
$4.00 at all bookstores, or 
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