tial point when he calls it “a shift
of power from business to Govern-
ment.” It was that, and I happen to
believe that was a good idea—always
provided that you do not give ex-
cessive power to Government; as we
have not. (Even Chambers has to ac-
knowledge that it was Government,
after all, which convicted Hiss.)
Chambers apparently does not ap-
prove of that shift, and thinks we were
better off when - business had the
power. It is the privilege of any citi-
zen to think so; but when he says “it
was a struggle for revolutionary pow-

er, which in our age is always a strug-

gle for control of the masses,” he con-
fuses, or is likely to make his readers
confuse, two kinds of revolutions car-
ried out by two different methods.
The Roosevelt revolution was the
sixth we have had; and like all the

others, it stopped before it went too
far. There was a revolution in the
early days of independence, a counter-
revolution in 1787, a counter-counter-
revolution in 1800; none of them
found it necessary to resort to the
guns of a cruiser, the dispersal of an
elected assembly by bayonets, or the
mechanisms of the police state. We had
another partial revolution in Jack-
son’s day; still another, begun by the
Congressional elections of 1866 and
consummated twenty years later by
the Supreme Court’s decision that the
Fourteenth Amendment protects cor-
porations, transferred power from
Government to business. The Roose-
velt revolution merely reversed that.
Chambers has a right to dislike the
reversal, but when he implies that
the Roosevelt revolution and Com-
munist revolution differed only in de-
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Tistle and Author Crime, Place, and Slenth Summing Up Verdict
THE DOUBLE MAN | Inspector McKee, off beat, | Local population fur- | Average
Helen Reilly aids widow searching Cape | ther depleted as story
(Random: $2.50) Cod for how-come of play- | progresses; natives and
boy hubby's death, painters crowd stage.
DEAD AS A Deceases of two paleozool- | Natural history muse- | Sprightly
DINOSAUR ogists spur Jerry and Pam | um focus of lively go-
Francis and Richard | North, also N. Y. cops, to | ings-on; plot made to
Lockridge profitable action. order in spots, jumps
(Lippincott: $2.50) around in others, but
moves,
THE SCARLET L. A. youth is tagged for gas | Characters multiply and Pass
SLIPPERS chamber; John Marshall and | plot mushrooms con- | mark—
James M. Fox wife Suzanne spring him. fusingly; writing crisp. | he’s done
(Little Brown: better
$2.75) .
WE ALLKILLED | Aging realtor (female) | Debate on who is and He's
GRANDMA found plugged in office; | whoisn't psycho pitches | beaten
Frederic Brown grandsoni calls cops, devel- | gimmicks into story. this

(Dutton: $2.50) ops amnesia,

THE THIN LINE Two-timing British - hubby | Introspective treatment | Harrow.
Edward Atiyab throttles paramour; won- | effective, but strain on ing
(Harper: $2.50) ders what to do next, does | credibility strong at

. it. times.
HEAVY, HEAVY Pendant, Conn., lady diag- | Story over-detailed, but | Compe-
HANGS nosed as suicide; Midwest | meaty and solid; lad of | tent job
Doris Miles Disney | sister has doubts, investi- | seven throws much
(Crime Club: $2.50) | gates at great risk. weight.
VANISH IN AN Solution of Arbana (Mich.) | Characters nicely Good
INSTANT knifing confused by “con- | drawn, talk and act like
Margaret Millar fession”; Lawyer Meecham | people; handling first-
(Random: $2.50) wonders why, finds out. class, skilful, conscien-
tious job.
MASK FOR Triple slaughter in Yuca- | Pace unhot, despite | Slow but
MURDER tan fails to daunt pair of | multiplicity of cadav- | pleasant
Aaron Marc Stein Yank archeologists. ers; color, setting ex-
(Crime Club: $2.50) cellent.
THE ELK AND THE | Human toe in deep freeze | Episcopal bishop rank- | Divert-
EVIDENCE stirs Montana parson to ac- | ing member of assorted ing

Margaret Scherf tion; beautiful gal in jeop- | cast; dialogue wears

(Crime Club: ardy (toe not hers). well; slick-paper job.
. $2.50)

—SERGEANT CUFF.

Mignon G
thermiart’s

NEW MYSTERY-ROMANCE
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MEN’S
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$2.50 at all bookstores,
A RANDOM HOUSE MYSTERY
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gree, whosoever is deceived thereby
is not wise,

All these are matters of record, and
will remain so unless—which I do not
expect—the Doublethinkers get con-
trol of the country and ‘“make sure
that all written records agree with
the orthodoxy of the moment.” Until
then, they are more of a nuisance than
a menace—as they were in the days
when they thought that salvation was
to be found in Moscow. They are re-
ligious pople, but a special kind of
religious people; as Dr. Schlesinger
has pointed out, a man may be re-
ligious without feeling certain that
he has the complete and unalterable
final truth and that those who dis-
agree with him are damned in time
and in eternity. But these people must
feel that. Some of them, finding that
final truth is not in Moscow, have
sought and found it in Rome; hardier
characters become their own Popes,
and are just as sure of their own in-
tallibility as they were in the days
when they parroted the resolutions of
the Comintern.

HERE is another kind of thinking,

which some religious people find
not inconsonant with their view of the
relations between man and God. I
described it in these pages twenty
years ago and it seems pertinent to
quote that description now:

To admit that there are questions
which even our so impressive in-
telligence is unable to answer, and at
the same time not to despair of the
ability of the human race to find,
eventually, better answers than we
can reach as yet—to recognize that
there is nothing to do but keep on
trying as well as we can, and to be
as content as we can with the small
gains that in the course of ages
amount to something—that requires
some courage and some balance.

That kind of thinking has played
a great part in American history,
from Benjamin Franklin down to
John Dewey; and it has worked. But
the Communists about whom I was
writing then had no use for it, nor
have most of them now that they are
ex-Communists. There must be a final
truth and they must have it; experi-
mental thinking is only sounding
brass and tinkling cymbal; and if its
successes are written in the record of
American history from Jefferson (yes,
and Hamilton) through Lincoln down
to Franklin Roosevelt, that fact can
be obliterated by remembering that
events happened in the desired man-
ner—by knowing that press and radio
and schools and colleges are all con-
trolled by the Communists and that the
Roosevelt administration had its critics
shot.

I repeat—one becomes bored.
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JACKSON POLLOCK. Produced
by Paul Falkenburg and Hans Na-
muth. Distributed by A. F. Films,
1600 Broadway, New York 19, N. Y.
(11 min., color.)

Undoubtedly one of America's
most talked about painters is Jack-
son Pollock, who uses canvas fifteen
feet long and paint by the bucketful
—as well as sand, broken glass, nails,
and other materials. His technique
and pictures may be controversial,
but there is nothing about this film
that isn’t totally acceptable, except
for a few weaknesses in the delivery
of the spoken commentary by the
artist himself. Pollock and his paint-
ings are well suited to motion pic-
ture treatment, both being highly
photogenic, sharp, and interesting in
close-up. Definitely worth seeing.

JOHN MARIN. Produced, di-
rected, and photographed by James
E. Davis. Distributed by A. F. Films,
see above. (20 min., color.)

The main attraction of this film is
that it is the only one of its kind,
showing the distinguished American
painter at werk in the New Jersey
Palisades area and on the coast of
Maine. Its faults are many—particu-
larly the cancra’s many shaky pan-
ning motions and the repeated de-
tailed close-ups which seem inappro-
priate to the style and wholeness of
Marin’s paintings.

MARK TOBEY: ARTIST. Pro-
duced by Orbit Films. Distributed
by Dimensions, Inc., 2521 Sixth Ave.,
Seuttle 1, Wash. (20 min., color.)

Just about every visual thing in
this cine-poetic investigation of the
world of West Coast painter Mark
Tobey is a thing of beauty. Photo-
graphically the film is composed
with originality, skill, affection, and
directness. The painter and his can-
vases do not crowd out the film, they
only belong to it, and to the sur-
rounding world from which they are
taken.

The stunning attractiveness of its
color photography and the internal
composition is rarely seen on the
screen. Not so the spoken words,
which seem to have been added by
people who have little faith in visual
art, photographic or painted. Such
lines as “How does it feel to be
tolerated?” and “Do you paint to live
or live to paint?” only detract from
the portrait of the artist. His dull-
hued, small-patterned pictures are,
according to the film’s complaint, not
“fashionable.”

The film’s music, composed by the
artist himself, is far more in keeping
with the tone of the pictutes and the

filin. Too bad there wasn’t more of it
and fewer words.

THEBIRTH OF APAINTING. Pro-
duced and distributed by Thomas
Bouchard Productions, 80 West 40th
St., Studio 72, New York 36, N. Y.
(35 min., color.)

Here is another example of how a
film can show the work and tech-
nique of a living painter. This time
Kurt Seligman is the artist, and the
work progresses step by step from
ink drawing to black and white on
canvas, to layer after layer of color,
in which Seligman mixes o0il and
water bhases alternately. No effort is
made to explain the style of the
painting, merely the artist’s tech-
nique of using paints. The commen-
tary, by the artist, is warm and
friendly.

LOOKING AT SCULPTURE. Pro-
duced by Realist Film Unit. Dis-
tributed for the British Information
Services by Brandon Films, 200 W.
57th St., New York 19, N. Y. (10
min.)

Three pieces of sculpture are
singled out and analyzed in some de-
tail—each a Madonna and Child,
each of a different period and style.
First is a whalebone carving of Eng-
lish Romanesque style, then a Ger-
man Gothic piece by Veit Stoss, and
third an Italian Renaissance terra
cotta by Rossellino. .

In many ways ‘“Looking at Sculp-
ture” promises a new kind of excel-
lence in art films, but doesn’t quite
realize the promise. Michael Red-
grave gives a stylish reading of the
narration. “Looking at Sculpture”
was photographed in the Victoria
and Albert Museum, and produced
by Alexander Shaw.

VAN MEEGEREN'S FAKED VER-
MEERS. Produced by Sofedi. Dis-
tributed by Films of the Nations, 62
W. 45th St., New York 36, N. Y. (27
min.)

Newspapers carried the story of
the recent art hoax in which a num-
ber of paintings which were “discov-
ered” and accepted as seventeenth-
century Vermeers were subsequently
claimed as the work of a little-known
twentieth-century portrait painter
named Hans Van Meegeren. This film
reconstructs the story like a police
dossier, making good use of various
cinematic devices. The faked can-
vases are analyzed through micro-
scopic and radiograph camera de-
vices, and the film includes a bit of
why and how Van Meegeren man-
aged to create the amazing frauds in
the first place. —CECILE STARR.

*For rentals consult the list of SRL Film Referral Libraries, available at 10¢ a copy from
Film Department, Saturday Review, 25 West 45th Street, New York 36, N. Y.




