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Music to My Ears 

ORMANDY AS PROFESSOR-BARTOK-RAVEL DOUBLE BILL 

PHILADELPHIA is barely a post-
breakfast snooze across Jersey 
from New York but the enter

prise which drew me there on a recent 
day showed an esthetic gulf in the 
operation of the orchestras of the two 
cities vastly larger than the distance 
between them. As an example of com
munity pride rather than the rather 
routine professionalism that animates 
(if that is the accurate word) the work 
of the Philharmonic, the Philadelphia 
Orchestra's pre-season seminar in 
conducting under Eugene Orman-
dy's guidance was especially fruitful, 
since the community in this instance 
was the general musical one of 
America. 

At hand were nearly thirty youngish 
conductors of community orchestras 
across the land. A dozen were chosen, 
more or less by lot, to show their 
wares as practising conductors in r e 
hearsals with the Philadelphia Or
chestra, while Ormandy stood by, 
made notes, and observed results. 
Then, together with some thirty other 
conductors present as observers, the 
results were openly discussed, sug
gestions were offered, and the general 
problems of pursuing such a career 
laid on the table and dissected. 

Unquestionably the results were 
beneficial, for all the participants 
learned something of value. Whether 
the participation of the Philadelphia 
Orchestra itself was just what the sit
uation demanded might be questioned. 
It took this great orchestra most of a 
day to forget how to play the "Meis-
tersinger" Overture of Wagner mag
nificently and to play it just as some of 
the less experienced young men di
rected. As an example of iron will, 
this ranks high in my experiences of 
observation. But it was evident that 
the characteristic temper was that 
which might prevail were a high-
school dramatic student asked to play 
a love scene with Lana Turner—en
thusiasm tempered by respect. 

The few that got down to brass (and 
woodwind) tacks showed that there 
is latent talent scattered around the 
land that could be developed. Also 
that they would profit mightily from 
the counsel and criticism of Ormandy. 
But I think that the vast good will 
that animated this experiment con
ceived by Harl MacDonald, manager 
of the Philadelphia Orchestra, and 
Mrs. Helen Thompson, of the Ameri
can Symphony Orchestra League, 
should—and probably will—evolve 

another and more effective formula to 
carry on an excellent work well begun. 

"Bluebeard's Castle" is a one-act 
opera by the Bela Bartok of 1911 which 
has haunted us from the textbooks as 
a possibly neglected masterpiece. 
"L'Heure Espagnole" is a one-act 
opera by Maurice Ravel which has 
come and gone often enough for us to 
know that it is no major masterpiece, 
but a sound little theatre work worth 
an occasional revival. The combina
tion on a recent City Center bill was 
an intellectual antidote for "Cav" and 
"Pag" which will hardly break box-
office records but was eminently worth 
doing. 

Cleverly staged by John Butler in 
an imaginative framework by Rouben 
Ter-Arutunian, "Bluebeard's Castle" 
had every opportunity to make an ef
fect. Butler even took the liberty of 
adding a danced figure described as 
"Judith's Inner Self" to simulate an 
activity not contained in the long dia
logues of Bluebeard (James Pease) 
and Judith (Ann Ayres). Much more 
of the symbolism of the seven doors 
was spelled out than was contained 
in the original plan, and an English 
text was provided to give the venture 
every opportunity to make its efi^ect. 

What defeated it, in the final an
alysis, was the turgid flow of the score, 
its leisurely progress from point to 
point, its lack of theatrical incisive-
ness and economy. Beauty it has in 
abundance, but at scattered moments; 
it also has a choppy vocal line derived 
from a post-"Pelleas" technique that 
lacks the savor of the original. Much 
of what the orchestra does fore
shadows later tendencies of Bartok, 
but its attention-absorbing power is 
not sufficient. I have rarely seen Pease 
do as good a job as he did of Bluebeard 
(with an actual, visibly blue beard) 
and Ayres was excellent as Judith. 

The lighter colors of "L'Heure Es
pagnole" might have been a dazzling 
success given such a conductor as Jean 
Paul Morel to mix the tints. TuUio 
Serafin's taste dictated rather majestic 
tempos and broad brush strokes that 
slowed down but did not bring to a 
halt the high-spirited cast, of which 
Gail Manners, a newcomer, was an 
especial pleasure. Her Concepcion, 
both ardent and impatient, was also 
delightfully sung, with an accent of 
youth decidedly welcome. Walter Cas-
sell's muletier, David Lloyd's poet, and 
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648. MATHEMATICAL BASIS OF THE ARTS. 
By Joseph Schillinger. A work of revoiutionary im
plications in aesthetics, this book formulates the 
basic laws of mathematical logic underlying all art 
structures. To mathematicians and scientists, the Ein-
steinian approach to the arts will prove stimulating. 
To painters, composers, film technicians, and indus
trial designers, Schillinger 's original method of 
rhythmic design will prove a fertile source of fresh 
techniques. Profusely illustrated. Puh. at $15.00. 

Only 4 .88 

716. PICASSO: Guitar on the 
Mantlepiece. 

(22^/2"x28V'2") - Frame this magnificent full-color 
silk-screen reproduction of one of Picasso's greatest 
cubist paintings to accent your Modern decorating 
theme. Measuring more than two feet across, this 
superb, giant-size print is remarkably faithful to the 
famous original. Puh. at $15.00. Limited quantity. 

Now only 2 . 98 

705. INTIMATE LIVES OF WOMEN. 
By Marc Lanval. A new study that outstrips the 
Kinsey Report in its sensational yet wholly-authentic 
revelations of female sexology. Based on the intimate 
and frank confessions of 568 women, it systemat
ically and scientifically documents modern female 
attitudes on contraception, abortion, prostitution, 
lesbianism, defloration, extra-marital relations and 
scores of other questions. 2 .98 

PICASSO MASTERPIECES 
Incredibly beautiful, extra-large, 20" x 26" full 
color reproductions— the most exceptional art buy 
in Marboro history. Each facsimile was created 
in France, under Picasso's personal supervision, 
by the talented craftsmen of the printing house 
of Delaporte. They cannot be distinguished from 
the originals. They are perfect . . . to the softest 
variation in the muted colors . . . to the most 
delicate turn of every line . . . to the very signa
ture of the artist himself. Regardless of decor, 
these magnificent works from Picasso's Classical 
Period wil l enhance the beautf of any room in 
which they are hung. Frame them singly, as a 
pair, or in a group of three to add dignity to any 
setting—traditional or modern. Only a limited 
quantity available at this sensationally reduced 
price 
972. HEAD OF A YOUNG MAN. 
Pub. at $7.50. Now only 2 .98 
973. GIRL IN BLUE. 
Pub. at $^.50. Now only 2 .98 
974. HEAD OF A YOUNG GIRL. 
Pub. at $'.50. Now only 2 .98 

245. 6 WATER COLORS OF 
WINSLOW HOMER. 

A portfolio published by the Metropolitan Museum 
of Art. Tropic sea, sky, sun and storm come to life 
in these superb, large-sized reproductions of Homer 's 
most-famed water colors. Each painting printed in 
full-color on heavyweight antique linen sheets meas
uring 15"xl8y2"- Descriptive note by Louise Bur
roughs. Very special 3 .88 

926. LAUTREC SONG SHEETS. 
Previously found only in the folios of discrimi 
nating collectors, these 8 black and white reproduc
tions of sheet music illustrations are incompar
able examples of Toulouse-Lautrec's brilliant art . 
Includes the covers of such Montmat t re music 
hall classics as Buy My Pretty Violets, Cradle 
Song, The Worn-Out Cupid, What the Rain 
Says, etc.—all suitable for framing. Each 1 1 " x 
l 4 " plate is typical of the bold imaginative style 
that established Lautrec as the father of modern 
graphic art. 

Portfolio of 8 prints, only 1,98 

431. CEZANNE. 
By Bernard Dorival . Most complete and beautiful 
treasury of Cezanne's immortal paintings. Illustrated 
with 160 truly exquisite full-page reproductions, in
cluding 24 hand-tipped plates in faithful full-color 
as well as scores of halftones. A detailed biography, 
critical comments by his fellow artists and selec
tions from Cezanne's own writings accompany this 
spectacular gallery of his work. Beautifully printed 
in France. Pub. at $12.50. Only 6 .88 

817. ENCYCLOPEDIA OF 
VOCATIONAL GUIDANCE. 

Edited by Oscar } . Kaplan. A complete guide to the 
profession of vocational guidance for the practicing 
counselor as well as those new to the field. De
scribes the guidance activities of the principal coun
tries of the world, many tests used in guidance 
work, information on the training requirements and 
economic outlook of various occupations, etc. 2 vol
umes, 1422 pages, contributions by hundreds of spe
cialists. Pub. at $17.50. Only 4 .88 

595. MODERN ABNORMAL PSYCHOLOGY. 
Ed. by Wi l l i am H. Mikesell. Contains comprehen
sive treatises by 2 5 of the nat ion 's most eminent 
psychologists. Discusses for layman and student diag
nosis and treatment of all abnormal psychiatric con
ditions. 880 page volume. Pub. at SlO.OO. 

Now only 3 .88 
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539. THE PERMANENCE OF YEATS. 
By James Hal l & Mart in Steinmann. Remarkable 
collection of outstanding commentaries on the fore
most poet of the century—Nobel Prize Winner , 
Wi l l i am Butler Yeats . In one convenient volume 
are contributions by 24 brilliant critics, including 
T. S. Eliot, W . H . Auden, Allen Tate , and Edmund 
Wilson. Pub. at $5.00. ' Only 1.98 

925. FRENCH-ENGLISH DICTIONARY. 
Concise, complete, and modern dictionary of 35,000 
English-to-French and French-to-English terms and 
phrases. Nearly 500 pages—all extremely up-to-date. 

Only .97 

929. POP-UP BOOK PACKAGE. 
For ages two to six. These colorfully illustrated pic
ture-stories will delight any youngster. Three-dimen
sional scenes pop-up in each book. C O W B O Y S 
A N D I N D I A N S — G O I N G T O S C H O O L — T H E 
R U N A W A Y T R A I N . Bright, ' washable covers. 

Special, only .97 

816. LOGIC FOR THE MILLIONS. 
By A. E. Mander . An effective guide for the ever
growing number of people who wish to think more 
clearly, more accurately and more rationally. Prac
tical examples show you how to avoid vague, mud
dled and feeble th inking, writ ing and speaking. 
Pub. at $2.50. Now only 1.49 

88. STRANGE LOVES. 
A Study in Sexual Abnormalities. By La Forest Pot
ter, M . D . The strange, exotic world of twilight men 
and women. Pub at $2.00. Only 1.98 

966. UTRILLO PORTFOLIO. 
W o r l d - acclaimed reproductions at a rock - bottom 
price! 10 ready-to-frame full-color reproductions 
tipped on extra large 9y4" x U ' A " sheets. Also 
many black and white i l lustrations of paintings from 
Utri l lo 's Whi t e Period. Text by D r . Alfred Werner . 

Only 1.49 

751. VAN GOGH PORTFOLIO. 
These are the superb Abrams Art Prints that have 
been acclaimed by the entire art wor ld . 15 superb 
reproductions—each in vibrant full color—each in
dividually tipped on an 1 1 " x 1 4 % " mat ready for 
framing. Road with Cypresses. La Mousme. [•ishinf^ 
Boats at Saintes-Maries, The Drawbridge, The Orch-
^ird, and other Van Gogh masterpieces. Text bv 
Meyer Schapiro. Otily 2 .95 

778. MATISSE: SILK-SCREEN PRINT. 
(22" X 3 2 " ) . At last—a reproduction worthy of the 
breathtaking beauty of a Matisse original. Here is the 
Woman on a Couch by* Matisse—perfectly reproduced 
in full-color down to the subtlest variatiori In tone. 
This giant-size silk-screen print—measuring more 
than 21/2 feet wide—makes a magnificent subject for 
framing. Pub. at $15.00. A limited quantity available 
at this very special price. now only 2 .98 

540. ON BEING AN AUTHOR. 
Reveals all the secrets of wait ing—how to handle 
unsolicited manuscripts—how to write^ biography, 
drama, fiction, films, etc.—how to break into the pro
fessional field—and more. N o writer, beginner or 
nrofesslona! can afford to be without this book. 
By Vera Brit tain. Pub. at $3.50. Only .97 

969. FRENCH IMPRESSIONIST PORTFOLIO. 
Remarkably true-to-the-original color pr in ts ! Ten re
productions in full-color mounted on extra large 
9 % " x l 2 % " sheets. Also many black and white illus
trat ions. Included are the works of Manet . Monet , 
Renoir, Degas, Seurat, Sisley, Gauguin , V a n Gogh , 
Cezanne and Pissarro—all excellent for framing. 
Text by Herman J. Wechsler . Only 1.49 

385. FROM HERE TO ETERNITY. 
Bv James Jones. " T h e best and most powerful novel 
in a d e c a d e ! " Originally $4.50. Now only 1.98 

975. THIEVES IN THE NIGHT. 
By Arthur Koestler. A fiery novel packed with adven
ture, romance and intrigue. Read this action-packed 
tale of the early settlers in Palestine in the dramatic 
days before Israel won its independence from Great 
Britain. Pub. at $5.00. Now only .59 

444. THE HOMOSEXUAL IN AMERICA. 
By Dona ld Webster Cory. Intro, by Albert Ellis , 
P h . D . For the first t ime—the story of homosexuality, 
as seen, felt and told by a homosexual. Chal lenging 
questions answered frankly, simply and analytically 
with hi therto undisclosed information. A classic of 
sexual literature ranking wi th Freud and Kinsey. 

3.77 

83. CHILDREN'S CLASSICS. 
Gilt-decorated, 8-volume set. Robin Hood, Black 
Beauty, Andersen 's Fairy Tales , Pinocchio, Alice in 
Wonde r l and . Hans Brinker, Gr imm's Fairy Tales. 
Arabian Nigh t s . 2,000 pages. Sturdy library cloth 
binding. Puh at $20.00. Eight volume set, only 5 .77 

699. MODIGLIANI: SILK-SCREEN PRINT. 
(22V2"3^281/^") - One of the most celebrated portraits 
ever painted by Modligliani—Portrait of a Girl— 
perfectly reproduced in full-color down to subtlest 
variation in tone. This giant-size screen print—^meas
uring more than two feet high—makes a magnificent 
subject for framing. Pub. at $15.00. A limited quan
tity available at this very special price. 

Now only 2 .98 

THE HISTORY OF MUSIC 
Famous Symphonia series—one of the clearest, 
most informative groups of books ever written 
about the principal composers and movements 
that have shaped the history of music. Many of 
these beautifully-bound, 7 % " x IOV2" volumes 
give a lucid, detailed account of a great artist 's 
life, as well as a searching review of his prin
cipal works. Others survey an important phase 
of music development. Illustrations (many with 
unusual photographs) on almost every page. Mu
sical notations of principal themes suitable for 
piano playing. Pub. at $2,50 each. Sensationally 
reduced—each now only .97 

9 8 3 . LUDWIG V A N BEETHOVEN. 
By Wouter Paap. 

984. ITALIAN OPERA. 
By Bernet Kempers and M . G. Bakker. 

9 8 5 . A BIRD'S-EYE HISTORY OF MUSIC. 
By Dr . Eduard Reeser. 

9 8 6 . CLAUDE DEBUSSY. 
By Piet Ketting. 

9 8 7 . STRAVINSKY. 
By Frank Onnen . 

988. FREDERIC CHOPIN. 
By Dr . E. W . Schallenberg. 

989. JOH. SEB. BACH. 
By Dr . E. W . Schallenberg. 

990. CESAR FRANCK. 
By Hendrik Andriessen. 

9 9 1 . MAURICE RAVEL. 
By Frank Onnen . 

9 9 2 . SMETANA A N D DVORAK. 
By R. P, Suermondt. 

9 9 3 . GIUSEPPE VERDI. 
By Herman Rutters. 

9 9 4 . THE S O N S OF BACH. 
By Dr . Eduard Reeser. 

9 9 5 . THE HISTORY OF THE WALTZ. 
By Dr . Eduard Reeser. 

996. GREGORIAN CHANT. 
By Jos. Smits Van Waesberghe. 

9 9 7 . STRADIVARIUS. 
By Dirk J. Balfoort. 

9 9 8 . HECTOR BERLIOZ. 
By J. Daniskas. 

999. ALL 16 SYMPHONIA BOOKS. 
SPECIAL ONLY 13.88 

813. OLD FRENCH TAROTS. 
King of Spears, Lady of Learning, Queen of Cups. 
Cavalier of Swords—hand-colored in 6 colors. Re
produced from a deck in the Metropolitan Museum's 
collection, these fortune-telling cards were designed 
in the I4th century by the engravers of armor for 
knights of royalty. Each of these forerunners of the 
modern playing card measures 7" wide x 12" h i g h -
making a most unusual and distinctive subject tor 
framing Pub. at $15.00. Set of four, notv only 3 .88 

598. YOUR CHILD IS AN ARTIST. 
By world-famous Ar thur Zaidenberg. This big, 
8" X 1 0 % " book will help you develop your 
child 's instinctive artistic ability. Starts with 
suggestions for the parent and simple problems 
for the chi ld—then with easy step-by-step lessons 
takes the child through figure drawing, compo
sition, animals, landscapes and much, much 
more ! W i t h 125 pages of reproductions—mostly 
of drawings and paintings by children. Pub. at 
^3.95 . Very special, only .97 

19. ENCYCLOPEDIA OF RELIGION. 
"Embraces tens of thousands of articles on al l the 
significant religions of the world . . . a truly great 
ach ievement . "—N. Y. Times. Ed. by Vergilius 
Perm with 190 collaborators. 844 p a g ^ . Pub. at 
$10.00. Now only 4 .44 

472. PHILOSOPHICAL SYSTEMS. 
Edited by Vergilius Perm. All the major philosophi
cal trends, each revealed in its historical setting. 47 
chapters written by 31 eminent professors of philos
ophy. 664 pages. Pub. at $6.00. Now only 2 .98 

882. SEXUAL LIFE OF SAVAGES. 
By Prof. Bronislaw Malinowski . For adults ow/y— 
authentic study of the intimate sex life of primitive 
peoples. Complete and unexpurgated—this unusual 
book reveals the intimate details of every aspect of 
primitive love making, marriage, intercourse, morals, 
customs, etc. Nearly 100 remarkable photographic 
illustrations. 724 pages. Orig. $10.00. 

Now only 3 .77 

389. ARTIST'S MODEL. 
By John Everard. Comprehensive picture gallery of 
the human figure. Over 1200 photographs, mostly of 
nudes. Closeups of men and women at work and 
play. Hard ly a pose of the human figure that is not 
i l lustrated. A " m u s t " for all artists, sculptors, lay
out men and students of the human figure. 15,000 
word text by the well-known painter and author, 
Charles Simpson. Only 7 .49 

580. DICTIONARY OF MIND, MATTER AND 
MORALS. 

The wor ld ' s greatest living philosopher Bertrand Rus
sell, 1950 Nobel Prize Winner , compiles his opinions 
and views on over a thousand subjects. Arranged for 
quick reference in dictionary form. 304 pages. Just 
pub. at $5.00. Only 1.98 

960. HISTORY OF MAGIC. 
By Kurt Seligmann. The famous Surrealist painter 
recounts the whole fascinating history of magic, 
witchcraft and men of magic in the Western world 
since antiquity. 504 pages, 255 rare and unusual 
illustrations. 7" by 10". Only 4 .98 

627. THE VATICAN. 
Behind the scenes in the Holy City. Prepared with 
the cooperation of Vatican authorities, this beautiful 
volume contains 150 new photographs and a compiete 
informative story on daily life in the Holy City. 
Imprimatur of Francis Cardinal Spellman. Pub. at 
$1.98. Only .88 

835. SELECTED STORIES OF FRANZ KAFKA. 
Introduction by Phillip Rahv. 15 of Kafka's best-
known stories inc luding—The Metamorphosis—In 
the Penal Colony—The Great W a l l of China . New 
Modern Library Edition. 1,25 

870. LEGER: SILK-SCREEN PRINT. 
Seldom, if ever, have you seen such brilliant color 
reproduction! This exceptional full-color silk-screen. 
of Leger's Le Coq Bleu authentically captures the 
artist 's own vibrant yellows, greens, blues and reds. 
Extra-large 18" wide x 24" high print reproduced on 
a fine quality 2 3 " x 35" sheet ideal for framing. Pub
lished at $15.00. Now only 3 .88 

906. SOUTINE: SILK-SCREEN PRINT. 
(20"x26") . Incredibly authentic full-color silk-screen 
reproduction of an extraordinary still-life painting 
of three fish on a bril l iant orange platter held by two 
grotesque hands . The very texture of this modern 
masterpiece has been perfectly captured in a true-to-
the-original extra-large reproduction measuring more 
than two feet high. Published at $10.00. 

Now only 1.98 

TOULOUSE-LAUTREC 
SILK-SCREEN POSTERS 

Huge, 22V2" X ISVz" full-color silk-screen repro
ductions of Lautrec's most famous posters. N o w 
you can view his bold scenes and vivid colors In 
the size they were meant to be seen. Here are all 
the colorful Parisian Dance Hall posters most 
prized by decorators — Incomparable reproduc
tions ideal for framing. 
7 1 8 . JANE AVRIL. 
Pub. at $10.00. Now only 2 .98 
721. DIVAN JAPONAIS. 
Pub. at $10.00. Now only 2 .98 
722. MOULIN ROUGE. 
Pub. at $10.00. Now only 2 .98 
7 7 7 . ARISTIDE BRUANT. 
Pub. at $10.00. Now only 2 .98 
7 9 6 . ALL FOUR SILK-SCREEN POSTERS 

LISTED ABOVE. 
Pub. at $40.00. Now only 10 .88 

908. BRAQUE: SILK-SCREEN PRINT. 
A superb modern painting reproduced by the ama2-
ingly faithful silk-screen process on an extra large 
sheet measuring more than 28" across and more than 
19" h igh. Black, blue, tan and all the colors of the 
original printed with startling clarity. Published at 
$10.00. Now only 2 .98 

970. NEW GUIDE TO RECORDED MUSIC. 
By Irving Kolodln . Thousands of critical estimates of 
American and foreign classical recordings arranged 
for easy reference. This revised, up-to-date edition 
includes over 700 new items as well as new long-
playing records. "It does for recorded music what 
Roget did for words."—Oscar Levant. Pub. at $4.00. 

Only 1.49 

822. CUBISM AND FANTASTIC ART. 
16 unusual prints for framing. Published by Albert 
Skira in Switzerland, these exceptional reproductions 
include important works by Miro, Chirico, Chagal l , 
Leger, Braque, Picasso and others. Each authentic, 
full-color plate measures 1 1 " wide by 14" h igh. 
Frame several of them to lend a dramatic accent to 
any modern setting. Portfolio of 16 prints, only 2 .49 

536. WATERCOLORS OF HENRY MILLER. 
A portfolio of 10 excellent black and white reproduc
tions of unusual watercolors by this gifted writer-
turned-artist . These 8V2" x 1 1 " plates include Echo-
lalia, Totem and Tabu, The Connoisseur, etc. 

Now only .88 

818. ENCYCLOPEDIA OF LITERATURE. 
Edited by Joseph T . Shipley. First overall survey of 
the literatures of every culture and country in the 
wor ld ! African, Aramaic, French, German, Chinese, 
Rorfianian, English, American and all the rest! Wr i t 
ten by hundreds of experts. Special 133 page section 
containing biographies of all the wor ld ' s great writ
ers. Two volumes, 1188 pages. Pub. at $'l2.50. 

Only 6 .88 

943. DICTIONARY FOR CAT LOVERS. 
By Chrlstabel Aberconway. Unique, beautifully il
lustrated treasury of cat lore, cat historv and great 
cat li terature. 450 absorbing pages packed with thou
sands of facts and myths. Pub. at $6.00. Only 3 .98 
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Carlton Gauld's financier were lik
able in their several ways. Ter -Arun-
tunian's visual frame for this work was 
singularly successful. 

"The Harvest According," which the 
Ballet Theatre gave for the first time 
early in October at the Metropolitan, 
is a dance work many, many levels 
above the average. Agnes de Mille's 
choreography takes a mature view of 
the mature thought expressed in Walt 
Whitman's "Life, life is the tillage and 
death is the harvest according." Virgil 
Thomson's score is an elaboration of 
his peculiar talent bordering on genius 
for rhaking an "American sound" with 
an orchestra, and Lem Ayres's scenery 
and costumes are definitely first rate. 

The totality, however, does not im
press me to be as good as it can be. 
What De Mille is saying to us is that 
man is born of woman's pain ^and 
leaves pain behind in his fatalistic ab
sorption with battlefields. Childhood 
games and adolescent courtship are 
bright, but evanescent, interludes be
tween. Throughout, the group dances 
are more powerfully realized than 
the episodes involving the principals 
(Gemze de Lappe, Ruth Ann Koesun, 
and Kelly Brown, all excellent). Each 
of the threads they represent is a rich 
one, but it did not strike me that they 
have been drawn through tightly 
enough to make a decisive pattern. 

However, "The Harvest According" 
has the advantage of an excellently 
atmospheric, worth-hearing-several-
times score, derived from a variety of 
Thomson works including his cello 
concerto. It would surprise him, no 
doubt, to learn that some of his pro
cedures suggested Richard Strauss; 
less, I think, that some others sug
gested Charles Ives. But it has a strict
ly Thomsonian texture throughout, 
and a way of using brass strongly New, 
rather than Old, World. Ballets, after 
all, are made, not born; and "The Har
vest According" needs no more than 
incidental remaking to give it a con
tinuous force it now lacks. 

—IRVING KOLODIN. 

Record Week 
The time would never come, I 

thought, when one would go on rec
ord in favor of the Ur-texts of the 
Arthur Sullivan overtures "lolanthe," 
"Pirates of Penzance," and "Yeoman 
of the Guard," not to mention the 
more familiar "Mikado" and "HMS 
Pinafore") in preference to such a 
glorified potpourri as Charles Mack-
erras made in "Pineapple Poll." But 
then, it never seemed a time would 
come when these works would be 
played for all they are worth by 

Arthur Fiedler and the Boston "Pops" 
Orchestra, and recorded with a full 
complement of RCA Victor skills (LM 
7006, $4.67). 

This may be described as a super-
Godfrey (Isidore, not Arthur) pro
duction, in which the spirit is pitched 
beautifully between under- and over-
excitement, with all the tonal values 
in place, and no scratching of the head 
to determine which elevation of the 
brow is proper for your typical Sa
voyard. Fiedler merely plays them 
with all the art at his command and 
the results are winning indeed. Listen, 
for example, to the clean trumpet 
solo in "Pirates" or the delightful 
fiutes in "lolanthe" and you'll have 
to agree that no performance is too 
good for music worth performing. 

In a more familiar pattern of or
chestra virtuosity is the collection of 
Rossini overtures on London LL 358 
($5,95) in which Eduard van Beinum 
puts the Amsterdam Concertgebouw 
through the paces of "Scala di Sieta," 
"Semiramide," "Guglielmo Tell," and 
"La Gazza Ladra." This is sumptous 
execution and practically a paragon 
of reproduction, but there is more 
suavity and definition in Toscanini's 
versions of the same works, and a 
substantially livelier spirit in the Bee-
cham treatment of same. Van Beinum, 
it appears, is a conductor who can do 
almost anything nearly as well as any
body else; but, so far, not very much 
better than everybody else. Not Ros
sini, for sure, though this is a splen
didly produced disc in every way but 
the indefinite integer of "style." 

In prospect, that same element 
seemed the one likely to be lacking 
in Joseph Keilberth's performance 
with the Bamberg Symphony Orches
tra, on Capitol 8164 ($4.98) of the 
"Leonora No. 3" and "Coriolanus" 
overtures, and the "Egmont" with the 
Berlin Philharmonic Orchestra. How
ever, there is nothing like a recorded 
performance to encourage an objec
tive judgment: and the listening test 
was in favor of Keilberth's musicality. 

Though the works are soundly 
played, il is clear that each exists in 
a more satisfying version than Keil-
berth provides. As for recorded qual
ity, it is quite adequate without verg
ing on real distinction. If there is 
anything uncommon about this ven
ture as a whole, it is the unexpectedly 
good quality of the Bamberg Sym
phony, considering the modest size of 
that Bavarian town. —I. K. 
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{Continued from page 27) 

eral Fremont, the prophet Moses, and 
Robert Browning. If America did not 
influence his poetry directly, it made 
him a warm Ameriphile; like most 
people he did not dislike flattery. In 
the 1880's, when his growing number 
of readers found his poetry obscure, 
Browning societies were organized to 
dig out the meaning embedded in his 
crusty verse. What has happened to 
that kind of earnest reader today? He 
probably takes courses in universities, 
reads the critical quarterlies (to dig 
at the digging). 

Louise Greer has written an odd 
kind of book on all this, one that com
bines biographical, social, literary, and 
publishing history: "Browning and 
America" (University of North Caro
lina Press, $4). Occasionally her writ
ing is bumpy, when she has not melted 
her data smoothly. She succeeds, cer
tainly, in illuminating much in Brown
ing and in the cultural temper of 
America in his time. 

—ROBERT HALSBAND. 

PROSE OF A LIBRETTIST: H u g o VOn H o f -

mannsthal is best known to the gen
eral reader—or more properly, to the 
general opera-listener—as the libret
tist for Strauss's enchanting "Rosen-
kavalier" and terrifying "Elektra." 
His claim to greater literary impor
tance lies in his varied and voluminous 
writings, which will fill fourteen vol
umes when collected. A new and rep
resentative selection, translated by 
Mary Hottinger and Tania and James 
Stern as "Selected Prose" (Pantheon 
Books, $4.50), consists of narratives 
of various lengths, essays on travel 
(in Greece and northern Africa) and 
on literary topics (Shakespeare, Bal
zac, Wilde), and concludes with a 
group of mixed maxims. The essays 
are easily the most interesting of the 
varied pieces, for despite a tiresome 
concern with esthetics and introspec
tion (which deaden much of the 
narrative) they often strike off 
fresh ideas and images, and often 
suggest a mythic resonance that is 
unforced. 

The narratives, especially the long 
fragment of the novel "Andreas," are 
so beclouded with symbolisms and 
mythicisms and weighed down by 
stage-costuming that they lose what
ever tension might . have held the 
reader. One brief piece, however, en
titled "Lucidor," is a happy exception 
—it is an unpretentious comedy of 
witty intrigue, and deals with senti
ment and humor in a completely suc
cessful compass. (It is the basis for 
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