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TheKing and ¥

A Musical Play

wimn YUL BRYNNER

Air-Cond. ST. JAMES THEA, W. 44 St.
Evenings at 8:25: $7.20 to 1.80. Matinees
Wednesday & Saturday at 2:25:$4.20t0 1.80.

MONDAY EVES. ONLY: CURTAIN AT 7 SHARP

Pulitzer Prize & Critics’ Award Musical Play

MARTHA WRIGHT
GEORGE BRITTON

South Pacific

with MYRON = WILLIAM MARTIN

McCORMICK * TABBERT ~ WOLFSON
and JUANITA HALL

Air-Cond. MAJESTIC THEA., W. 44 St.

Eves. at 8:30: $6.00 to 1.80. Wed. Mat. at

2:30: $3.60 to 1.20. Sat. Mat. $4.20 to 1.20

MONDAY EVES. ONLY: CURTAIN AT 7 SHARP

LELAND HAYWARD presents

HENRY FONDA
]bmf#/l@ﬁ&’/llm

A new play by PAUL OSBORN
Based on the novel by JOHN P. MARQUAND

LEORA DANA . FRANK CONROY » PAUL HUBER
COLIN KEITH-JOHNSTON » ROBERT ROSS
BARTLETTROBINSON-PATRICIASMITH-PHILARTHUR
Settings by JO MIELZINER « Directed by H. C. POTTER
Mon, thru Thurs. Eves.: $4.80 to 1,80 Fri. & Sat. Eves.:
, $6.00 fo 2.40.- Mats, Wed. & Sat.: $4.20 to 1.80, Tax Incl.
CURTAIN RISES 7 P. M. EVERY MONDAY
Air-Cond. ALVIN THEA, 52 St. W. of B’y.

T Y ""ALWAYS BRING THE CHILDREN"
AIR-CONDITIONED

MANERO'S

OPEN DAILY

OUR FAMOUS
FILETS $2.50

Steamboat Rd.

GREENWICH, CONN.  t.icohone 8.0049
599 Riverside Ave.
WESTPORT, CONN. Wormeride o7
Route #17
PARAMUS, N. J. Oradel 89813

WARNING!

you have
to register
if you want

to vote

Broadway Postscript

PICKWICK FOR PICKWICKIANS

‘ J: JHEN American playwright
Stanley Young saw his adap-
tation of Dickens’s “Pickwick
Papers” produced in London last sea-
son, he felt “like a tourist wearing
kilts in Edinburgh.” Now “Mr. Pick-
wick” is being smuggled back to
Broadway and Mr. Young is in the
even more awkward position of hav-
ing to sport his British creation in
front of home folks.

“Dickens is really not as peculiarly
British as people think,” explains the
Indiana-born writer. “For all his
heavy local coloring, the characters
in ‘Pickwick Papers’ have counter-
parts in our contemporary society
here and even in many other countries
where English is not the native tongue.
Pickwick is essentially a man capable
of living with his own crotchets.
In some ways a sort of Senator
Tobey.”

When Mr. Young, who is a former
English instructor at Williams, under-
took the task of putting into play
form the discursive episodes which
Dickens had composed singly from
one week to the next, he decided to
work backwards. Selecting the end of
the famous trial scene as his climax,
he preceded them with those episodes
from the book which were most col-
orful and at the same time could be
made to carry the thread of plot from
the double-entendre scene between
the ivory-towered Pickwick and his
housekeeper (half-way through Vol
I) into the savagely real clutches of
shyster law. Actually there is quite a
bit of rearrangement, with early se-
quences sometimes fitted in after later
ones, and characters occasionally pop-
ping in on episodes at which they had
not been present in the book.

“Since ‘Pickwick Papers’ does not
represent life exactly as it was in
1827, but is instead a highly exag-
gerated satire on some of the ab-
surdities of the period,” says Young,
“I felt I might take liberties with the
plot much the way an adaptor does
when making a_book into a musical.
In fact, I like to think of ‘Mr. Pick-
wick’ as a musical comedy without
music.”

Because of the exigencies of the
stage, Mr. Young was forzed to pare
the list of characters from ninety-eight
to twenty-four (Bob Sawyer, Ben Al-
len, Job Trotter are the leading vic-
tims) and omit a couple of the famous
episodes (“It killed me not to be
able to find a place for ‘Christmas at
Dingley Dell’”). Dickens fans will

—Erich H rtmmm‘

Stanley Young—*“worried look.”

probably not be bothered by the omis-
sions as much as they may be by such
things as seeing the heretofore celi-
bate Pickwick now enjoying some ro-
mantic escapades previously reserved
for Tupman; or finding Sam Weller
extorting his master’s release from
prison by physically threatening Buz-
fuz; however, they will very probably
be pleased that the endearing Pick-
wick Club of Mr. Young’s play is not
disbanded as it was in the book, but
is left enduring at the final curtain.

\x JTHATEVER the changes .in plot,

the playwright has made every
effort to preserve the characters in-
tact.

“You can’t draw them quite as sub-
tly in a play as you can in a book, but
that is less important in ‘Pickwick’
than it is in most other books. You
see, Dickens meant for these people
to be caricatures suitable for illus-
trating with two-dimensional comic
strips. In addition, all of his figures
in ‘Pickwick’ are shot through with
innocence, and the audience, just like
Pickwick, acquires more sweetness
and tolerance as the adventures pro-
gress until by the end of the book
you don’t hate anyone, even Jingle
and Buzfuz.”

Since character growth is the sub-
stitute for plot in this kind of play,
Mr. Young is underlining his point
by amending the London script to
bring Jingle and Mrs. Bardell into the
final scene so that Mr. Pickwick’s for-
giving nature will be demonstrated as
it was in the book. “The play is a great
part extravaganza, laughter, and pok-
ing fun at some of the institutions
which Dickens found inane,” admits



the playwright. “But there is also a
quality of quaintness and pathos
which, if we've been successful, ought
to touch you a bit.”

ISTER Pickwick” will be the

fourth play the forty-six-year-
old writer has had produced on Broad-
way in fifteen years of trying (previ-
ous entries were a verse drama en-
titled “Robin Landing,” a play about
Byron called “Bright Rebel,” and “Ask
My Friend Sandy”). The play he be-
lieves to be his best is “The Big Peo-
ple,” which was written several years
ago but so far hasn’t been able to work
its way north of Philadelphia. That he
is a man of high principle can be in-
ferred from the fact that although he
makes his living as a partner in the
publishing firm of Farrar, Straus &
Young, he sanctions his novelist-wife,
Nancy Wilson Ross, writing such best-
sellers as “The Left Hand Is the
Dreamer” and turning them over to
the rival Random House. He doesn’t
carry this principle too far, however,
and his next play is an adaptation
of Fritz Peters’s “The World Next
Door,” which was published by his
own company. Young’s almost con-
stant worried look belies the fact that
he feels happiest writing in the comic
tradition of Dickens, which he defines
as getting at the truth through broad
caricature. He agrees with the assess-
ment of Dickens in Louis Kronen-
berger’s new book, “The Thread of
Laughter,” which places him as the
one man who might have brought
back to English stage comedy the
quality that went out of it after Ben

The Factory

By Kenneth Chertok

HE world is set in sadness
And the children

Shaded by the factories

Feel the sadness

Whisp’ring

From the windows where the workers
stay

The world is set in darkness

Yet the workers

Jaded by the factories

Feel the darkness

Leaving

When the morning sends the moon
away

Oh the world is set in madness!
Can the children

Faded by the factories

Feel the madness

Deep'ning

In the marrow of each coming day?

Jonson. But the finest tribute paid
to Dickens is perhaps the statement
Shaw made in the January 2, 1911
edition of The Bookman, which Young
has copied into a sheet of paper he
carries in his wallet.

Upon being asked about Dickens’s
influence on him GBS replied that
his own work was “all over Dickens”
and that what appealed to him were
“the monstrous and side-splitting ver-
bal antics that never for a moment
came within a mile of any possible
human utterance; that is what I call

 mastery; knowing exactly how to be
unerringly true and serious whilst en-
tertaining your reader with every
trick, freak, and sally that imagina-
tion and humor can conceive at their
freeest and wildest.”

With such a document burning a
hole in his back pocket, it is little
wonder that Mr. Young should have
a worried look.

—HEenry HEWES.

Drama Note

BEHIND THE VELVET CURTAIN: The British
have far more respect for their theat-
rical past than do we for ours. This
respect accounts for a great many dif-
ferences between their theatre and
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Broadway. It also accounts for the
flood of reminiscences that keep ap-
pearing. The most recent, “Edwardian
Theatre” (Macmillan, $4.50), covers
the period 1901-1910. In it A. E. Wil-
son describes a world of entertain-
ment and spectacle where the charm
and beauty of the performers was
infinitely more important than the
shallow plays they appeared in. The
author defends what would seem a
fattening diet of bon-bons, by point-
ing out that the Edwardian theatre
also found room for the unsugared
wares of Shaw, Granville-Barker, and
Galsworthy.

Reassuring to contemporary play-
goers will be the discovery that this
glamorous era of popular theatre was
marked by frequently stated misgiv-
ings that drama was going to the
dogs, a highly ballyhooed inquiry into
the censorship problem which accom-
plished nothing, and a raging contro-
versy about poetic drama with Ste-
phen Phillips rather than Christopher
Fry as the protagonist.

These values partially offset the
book’s inevitable weakness, which is
its relative inability to pinpoint the
hundreds of personalities mentioned
in such a way that each will have a
special life in the eye of an absent
reader. —H. H.
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Remember Pygmalion and

you see what I've done to
Androcles and the Lion!
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Major Barbara? Well, wait'll

-GBS

GABRIEL PASCAL presents

BERNARD SHAWS'S
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JEAN SIMMONS - VICTOR MATURE
ROBERT NEWTON - MAURICE EVANS
and ALAN YOUNG as Androcles

Produced by GABRIEL PASCAL ¢ Directed by CHESTER ERSKINE
Screen Adaptation by CHESTER ERSKINE and KEN ENGLUND
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