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ON THE WIDE SCREEN WITH / l ! 
% \ STEREOPHONIC SOUND 

M - G - M ' S P ICTURIZAT ION OF 
W I L L I A M SHAKESPEARE 'S 

STARRING 

MARLON BRANDO 
AS MARK ANTONY 

JAMES MASON 
AS enuTus 

JOHN GIELGUD 
AS CAS9IUS 

LOUIS CALHERN 
AS JUL IUS CAESAR 

EDMOND O'BRIEN 
AS CASCA 

A N D 

GREER GARSON 
AS CAUPURNtA 

DEBORAH KERR 
AS PORTIA 

DIRECTED BY JOSEPH L. MA-NKIEWICZ 
PRODUCED BY JOHN HOUSEMAN 

A N M-G-M PICTURE 

t l l l l l l l l f t *^^ M-G-M PICTURE 

T!!^«HMininniHitii iinnuinn 
Air-Cooled 

BOOTH THEATRE 
45th St. West of B'way • Circle 6-5969 

MAIL ORDERS FILLED FOR U L PERFORMANCES 
Twice Daily 2:45 & 8:45 P. M. 
Extra Sunday Show 5:30 P. M. 

DDIPFQUncl. • Matinees $1.20, $1.50 
r n i b C d t a x ) • Evenings $1.50. $2.40 

Extra Sunday Show $1.20, $1.50 
Make Checks Payable to Booth Theatre. 

Enclose stamped, self-addressed envelope. 

ELIA KAZAN 
Directed it! 

ROBERT E. SHERWOOD 
Wrote it for the screen! 

MAN 
ON A 

TIGHTROPE" 
FREDRIC MARCH MERRY MOORE 

GLORIA GRAHAME* CAMERON MITCHELL 
\ BRANDT'S Cool 

MAYFAIR/K. 

The Theatre Guild & Joshua Logan 

IPUUTKR 
PRIZE 
PUY 

present 

JPICNICS 
' by WILLIAM INGE V C V ^ ^ f i 

RALPH MfEKER JANICE RULE 
and PEGGY CONKLIN 

Staged by JOSHUA LOGAN 
Evjs. OiSO. Men. thru Thurs.:$4.80, 1.80. Fri. S Sot. E»gs.: 
$6.,-1.80. Mots, ttiurs. S Sot. 2:30.$3.«0,-1.20.Tox Incl.' 
AW-COND. MUSIC BOX 239 W. 45 St., H. Y. 36 

t u r e of accen t s (not at all ob t ru s ive ) 
is, I th ink , helpful . T h e r e is n o j a r 
w h e n B r a n d o e x c h a n g e s p h r a s e s wi th 
B r u t u s , and again none w h e n E d m o n d 
O'Bi'ien e n t e r s as Casca. O 'Br ien , by 
the way, t u r n s out to be a much 
bettei- ac to r t h a n one would h a v 
heretofoj 'e t h o u g h t h im to be. Louis 
C a l h e i n ' s C a e s a r seems a p p r o p r i a t e : 
the van i ty , t h e suscept ib i l i ty to flat
te ry , t he r ead ines s to g r a s p total powei-
a r e all nea t ly poi ' t rayed. T h e minoi-
feminine roles migh t seem a conces 
sion to t h e box-office, foi' we find 
Calpui 'n ia d o n e , b y G r e e r Ga r son and 
P o r t i a r ead by D e b o r a h K e r r . I t t u r n s 
out , t hough , t h a t they v o l u n t e e r e d foi-
the i r small roles, and they a r e qu i t e 
good e n o u g h in t hem. 

One decision H o u s e m a n and M a n -
kiewicz h a d to m a k e b e t w e e n t h e m 
was w h e t h e r to use color oi- b l a c k -
a n d - w h i t e p h o t o g r a p h y . T h e l a t t e r 
was chosen, obviously , b e c a u s e of t he 
s t a r k e r effect it gives. A n o t h e r d e c i 
sion p r o b a b l y w a s to w h a t ex t en t t he 
possibi l i t ies of spec tac le w e r e to b e 
explo i ted . H e r e a sor t of compromise 
seems to h a v e re su l t ed . Se ts w e r e 
bu i l t t ha t vveie l a rge , spacious , a n d 

m o r e s tyl ized t h a n real is t ic . "'Quo 
Vad i s " - l i ke v iews of anc ien t R o m e 
have b e e n avoided , bu t t h e m o b 
scenes a r e of good size, numer i ca l l y 
speaking . T h e d r e a r y c lank ing on and 
off s tage of pa r t i c ipan t s in the B a t 
tle of Phi l ipp i has been comple te ly 
avoided by t he invent ion of a sort 
of r i tua l ized ba t t l e s e q u e n c e showing 
Antony',s a r m y a m b u s h i n g t he force.'^ 
of Bi 'u tus a n d Cass ius . My largest 
compla in t is ab o u t the music that 
accompan ies t he act ion—it seems too 
m u c h a m a t t e r of s imple d r u m bea t s 
and t he b la re of t r u m p e t s , t h o u g h on 
occasion t he sounds do give a h e i g h t 
ening effect. 

I h a v e h e a r d all sor ts of a n n o u n c e 
men t s a b o u t t h e way the movie will 
be s h o w n ; a t p r e s e n t it s eems s c h e d 
u led for w i d e s c r e e n a n d s te reophonic 
sound t r e a t m e n t , wh ich w a s no t t h e 
w a y I saw or h e a r d it. In N e w Y o r k 
it will h a v e a t w o - a - d a y , r e s e r v e d -
seat policy. T h a t m e a n s t he p i c tu re 
will be a r o u n d for qu i t e a whi le , b u t I 
w o u l d n ' t w a s t e a n y t ime in ge t t ing 
t ickets . Ho l lywood has given us ou r 
m o n e y ' s w o r t h th i s t ime . 

—HoLLis A L P E R T . 

The Criminal Record 
The Saturday Review's Guide to Detective Fiction 

Title and Author 

THEY ESCAPED 
THE HANGMAN 
Francis X, Btisch 
(Bobbs Merrill: 

S.̂ .75) 
KISS AND KILL 

Adam Kuighl 
(Crown: ,«2.50) 

DEATH B E T O R J " 
BEDTIME 
Edgar Box 

(Dutton:_$2.50) __ 
" F L ' N E R A L S - A R E 

FATAL 
Agatha Christie 

(DoddMead: $2.30) 
THE IRON COB

WEB 
L'r\ula Curtisf 

(DoddMead: $2.50) 

Crime, Place, and Sleuth 

Factual: Four U.S. capital 
cases, 1900-1944, of which 
Hall-Mills is most famous. 

Skip-Tracer Connacher pokes 
into NY dept. store heists; 
skull frequently tapped. 

U.S. Senator blown up in 
DC home; House Guest 
Pete Sargeant earns bread 
and butter. 

Summing Up 

Accents legal rather 
than emotional aspects; 
painstaking but lacks 
narrative punch. 

Verdict 

Medium 

Corpses, easy women 
abound; cast largely 
stereotyped; pace vari
ous. 

Hercule Poirot takes over 
apparent twin slaughter after 
British bigwig demises. 

THE LADY IN THE 
MORGUE 

Jonathan Latimer 
_ (Crime Club: $2) 

THE HARLOT 
KILLER 

Allan Barnard, ed. 
(Dodd Mead: $3) 

Wife and mother jittery as 
odd things happen, suspects 
plots all over place. 

Engaging trio of pvt. dicks 
team up to solve weird Chi
cago case—reissue of 1936 
yarn, 

Too much frivolity, too 
many lay figures; he's 
beaten this. 

Smooth job, as in her 
previous fifty-seven; 
pace good, dialogue 
sharp, lively. 
Heavy stress on atmos
phere; not up to au
thors previous trio. 

Jack the Ripper saga (Lon
don, 1888, unsolved) ; fact-
fiction olio, 13 authors. 

THE DETECTION 
OF MURDER 

William F. Kessler. 
M.D., and Paul B. 

Weston 
(Greenberg: $3.50) 

Handbook by physician and 
NY deputy inspector; cata
logues methods, motives, 
what to look for, etc. 

Crime Club 25th anni
versary off to fine start 
with this number. 

Uneven on the whole, 
but several entries are 
by capable hands. 

Once-over-lightly treat
ment, but conscientious 
and informative; many 
case histories. 

•—SERGEANT 

Literate 
toughie 

Specialty 

Has its 
points 

CUFF. 

Noisily 
implaus

ible 

Unhot 

Wee 
mite 
tricky 

Fancy 
work 
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TV A N D R A D I O 

FOR a number of unimportant 
reasons I have been able to 
attend to my television-watch

ing more consistently on Wednesday 
ziights than at any other time, and as 
a reward I have seen Douglas Fair
banks, Jr., deliver a short history of 
dueling, making play with derringei's 
and foils, and assuring us that "the 
challenge of modern life" calls for 
Rheingold beer. Apart from that, it has 
been my impression that Wednesday 
was so off an off-night that even one-
dimensional movies would seem rich 
in comparison, all the programs look
ing like poor-man's versions of some
thing else. Checking almost illegible 
notes written in darkness against pro
gram listings over several weeks 
hasn't done much to change this 
judgment. A few good-to-nearly-fine 
programs occur, but as summer r e 
placement time approaches I begin to 
wonder what will happen. 

At seven there has been Captain 
Video and half an hour later you 
could choose between "What's the 
Story" and "A Date with Judy"; the 
lesser Godfrey show plays opposite 
"I Married Joan" (the lesser "Lucy" 
show?); there are several half-hour-
filmed dramas and, while this element 
in programming is always a variable, 
the Wednesday night offerings have 
usually been on the vapid side; "Man 
Against Crime" is the night's most 
successful effort to prove that routine 
can always be counted gn to be rou
tine and, by now, if you have taken 
in "Strike It Rich," you are ready for 
the 10 o'clock bang, "This Is Your 
Life," a really singular program in 
which Ralph Edwards brings on 
family albums and private memories 
to re-create, for his guest, his or her 
life, the guest almost fainting with 
surprise when relatives, former em
ployers, or grammar-school teachers 
appear in person to help tell the story 
of an obscure, but good, telephone 
operator or a famous member of 
Alcoholics Anonymous. It is after this 
point that Mr. Fairbanks appears and, 
the time being 11 p.m., the evening is 
pretty well shot. 

I do not know the ratings for these 
programs, but they are the best 
known of the lot; they certainly set 
the tone for the evening. Not in the 
same general atmosphere, there are 
Charles Laughton's readings and the 
"Johns Hopkins Science Review"; 
Laughton charmed me by saying that 
"the Mott people" (I think that is 

Wetinesday ]%ight 
on the Box 

how he I'el'eri'ed to his sponsor) had 
suggested omitting the middle com
mercial and the Johns Hopkins pro
gram both charmed and impressed mo 
by a sort of resolute non-pi-ofcssion-
alism; after several years on the air 
it has the freshness and the awl<:ward-
ncss of the amateur. 

Trying to get the reai amateur, or 
the semi-professional, into an act 
hasn't always been easy. Major Bowes 
and Arthur Godfrey being the two 
most successful practitioners of the 
art. A program called "Stage a Num- _ 
ber" has been going for some time, 
the staging being done by teachers 
of music, dancing; and so on, the per
formances, I gather, being by their 
pupils. It seemed disjointed, the per
formers missing the ingratiating qual
ity of the true amateur, and the pro
duction running down to a point 
where, where an MC asked a guest 
some questions about her own career, 
the answers were obviously being 
read, not spoken. 

I have said that the plays (on film 
in every case if I am not reading my 
notes wrong) have not been of a high 
order. On one program we had a con
vict who had submitted a book to a 
publisher; a letter had been received 
and the warden obligingly asked the 
convict to read it aloud. The publish
er's editor wrote, "I am taking the 
liberty of showing your MSS. to the 
head of our firm" and presently we 
saw the head of the firm accepting 
the book and immediately sending for 
the head of the art department to 
design a jacket for it. (The ar t-man 
said he wanted to read it, which 
appeared to strike the publisher as 
an unnecessary detail, but he didn't 
actually forbid it.) With the introduc
tion of a bored "high-society" girl, the 
play then went off into the usual 
melodramatics. Did the convict actu
ally steal the bracelet? Will the girl 
confess she was wrong in her accusa
tion? And so on. 

I KNOW there are specialists on 
other nights who will assert that 
theirs are no better than Wednesday 
—but Thursday has Groucho Marx 
and the "Lux Video Theatre" and 
"Author Meets the Critic" and "For
eign Intrigue"; Friday has Ozzie and 
Harriet and "Down You Go"; Monday 
and Tuesday have either big dramatic 
hours or the Berle-Bishop Sheen con
flict; the special sense of the stale or 
the stillborn seems reserved for Wed

nesday and, while that would suggest 
to an outsider that Wednesday is just 
the night for throwing in a big first-
rate program of any kind, sweeping 
in a vast audience, the professionals 
seem to go in the opposite direction. 
Since no topnotch program is on, the 
only thing to do is to go along with 
the tide and if you have a great pro
gram, spot it opposite another fine 
show, on some other night, splitting 
and irritating the audience. 

Critics of the popular ai'ts are gen
erally taken to be moralists who can
not abide anything but perfection and 
are theiefore inhuman. They have 
often laid themselves open to the 
charge by pointing out how much 
third-rate stuff is manufactured— 
often adding that Gresham's law will 
operate, and bad will drive out the 
good. I have done this myself to an 
extent, and watching Wednesday 
nights on the box has been a warning 
to me, because I know perfectly well 
that these inferior programs do not 
draw the vast audiences of the better 
ones, nor do I seriously fear that the 
quality of the best programs will be 
down-graded to the lowest level of 
entertainment. 

T 
A HE concentration of so much poor 

fare on a single night may be acci
dental, it may have commercial rea
soning behind it; the important thing 
is that in some four hours of broad
casting, the average viewer doesn't 
get a single fine example of the kind 
of thing he likes and wants. He ac
cepts what he gets, gratefully enough 
to justify dozens of sponsors, but this 
mood of consent has become a habit 
and no apologist for our present stand
ards can say that Wednesday night is 
really "giving the people what they 
want" because the people so obviously 
want the same sort of thing, hut oj 
higher quality, on other nights. That 
people want melodrama and amusing 
panel shows is true; that they prefer 
the third-rate in these categories is 
not true. 

In these same four hours (which is 
really twenty hours, because five sta
tions at least are transmitting) the 
intelligent well-read man, familiar 
with and enthusiastic for popular en
tertainment, gets almost nothing. That 
is bad. But the feeding of low-quality 
stuff to the faithful followers of tele
vision is worse. As it is, Wednesday 
night is a rather awful example of 
what television could become—and we 
should be grateful to sponsors and 
stations alike for isolating the other 
nights of the week from the contagion 
of Wednesday, for proving to their 
own profit and our satisfaction that 
the common denominator does not 
have to be low more than once a week. 

—GILBERT SELDES. 
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