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SUTTERLY DELECTABLE! — John Mason Brown

MAURICE EVANS
in association with GECRGE SCHAEFER presents
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A New Comedy by
JOHN PATRICK )
tAdopted fram the Novel by Vern Sneider)

with
PAUL | LARRY  WILLIAM
FORD ~ GATES *  HANSEM

| and
] MARIKO NIKI
Production Directed by ROBERT LEWIS

évgs. 8.40—~Mon. thru Thurs. : $4.40-1.65. Fri. & Saf. Evgs.:
$5.50-1.65. Mats. Wed. & Sat, 2:40—$3.30-1.10 (Tax Incl.)
MARTIN BECK THEA., 45th St.‘ W. of 8th Ave.

“GAYER THAN A DAYDREAM

—Walter Winchelt
“ORIGINAL AND FUNNY)”
—Atkinson, N.Y. Times
CGURTHEY BURR ond ELLIOTT NUGENT
prasent

TOM EWELL,
the seven
year itch...

VANESSA BROWN

Robert .~ Neva  George

Emhardt * Patterson * Keane

Directed by JOHN GERSTAD

Mon. thru Thurs. Evgs.: $4.40 to 1.65. Fri. & Sat. Evgs,:

$5.50 to 1.65.Mats.Wed . & Sat.: $3.30 to 1.65. (Tax Incl.).
Please enclose stamped, self-addressed envelope

FULTON THEATRE, 210 W. 46th Street

2. 583 pages of MAX
BEERBOHM

His most brilliant

dramatic criticisms
are collected in

Around Theatres

$6. Simon and Schuster

‘—gang[ewoocl T
A SUMMER OF MUSIC -

Berkshire Music Center, the school connected with
the Berkshire Festival Concerts by the Boston Sym-
phony Orchestra. Directed by Charles Munch. Six
weeks, July 5 to August {5. Programs & Cetalog:

e Symphony Hall, Boston 15, Mass. e

HAYSTACK MOUNTAIN
SCHOOL OF CRAFTS

Resident program of - instruction “in wedving,
pottery, wood-design, blockprinting and painting.

June 28 to September 3
Apply, Director, Box 4, Liberty, Maine

EROADWAY POSTSCRIPT

Shallow Are the Roots

ITHIN a period of eight days
WBroadway has had three plays

concerned with the home life
of those who work in the souped-up
world of publishing and advertising.
Is this a trend? Perhaps Madison
Avenue with its expense accounts and
hoopla is taking over. Unfortunately,
however, for purposes of the stage the
talk and actions of these people tend
to be smaller, duller, and less dra-
matic than the high society now found
only in British plays, revivals, and
“Sabrina Fair.”

The excuse is, of course, that writers
must write about what they know
best, and that too many of our
modern playwrights in order to live
near the theatre also find it necessary
to join this new society which Louis
Kronenberger in “Company Man-
ners” calls “The New New-Rich.”

The first of the trio is “The King

of Hearts,” discussed last week. The -

second is “Anniversary Waltz,” a
comedy by Joseph Fields and Jerome
Chodorov which deals with the diffi-
culties of married love in an age when
intrusions on privacy are no longer

-accidents but invited guests. It shows .

Mr. and Mrs. Walters, played as

| naturally as possible by MacDonald

Carey and Kitty Carlisle, who after
fifteen years of marriage are still pas-
sionately in love with each other. But
they are battling tremendous odds.
As Walters puts it, “Marriage and
Love are ships that pass in the night
—with the children firing at the life-
boats.” At another point a four-time
divorcée is told, “You've got the right
idea about marriage. Get in, take
a quick profit, and get out.”

The old symbol of intrusion was in-
evitably the in-laws and the snooping
servant. A more recent development
was the children raised at a progres-
sive school (one that “runs from Oc-
tober to May with two weeks off for
Halloween”). But the latest and most
appropriate instrument of interference
is the TV set. Taking no chances, “An-
niversary Waltz” brings in all three,
and Bud Walters comes explosively
but resignedly to terms with the Iot.

However, the resignation outweighs
the explosion and the comedy is for

the most part a dreary business. Ex~
cept for a hilarious bit in which hus-

band and wife sneak off to the Fer-
nando Arms with their fourteen-year-
old son’s ice skates in a valise as

ballast for a suspicious bellhop, and .

a little ribbing of TV commercials, the
jokes and the story have a singular
lack of excitement or originality.
While this fault is partly in the writ-
ing, it may have its roots in the people
it is so naturalistically writing about.

THE other play, Julian Funt’s “The
Magic and the Loss,” would seem to
bear out this hypothesis. Here the
same class of people, only with a dash
of culture and idealism added, are
mirrored in a problem play. A beau-
tiful woman whose pursuit of self-ex-
pression has led her into the real
competitive world of the New York
ad-creating business is divorced from
an equally idealistic husband who has
abandoned the rat race to teach Eng-
lish at a small Pacific Coast College.
Their fourteen-year-old son, who col-
lects folk songs, suffers an insecurity
from the absence of his father. During
the course of the drama the mother
and the boy lose a few illusions about
themselves and are brought closer
together by a truer understanding of
their own dependencies.

As a play, “The Magic and the Loss”
must be respected for its honest draw-
ing of characters and its facing of the
facts. Uta Hagen as the ex-wife, Lee

Bowman as her cautious suitor, and

Charles Taylor as the young son all
give sincere performances. Robert
Preston as the husband has a lead-
ing-man facility that gets in between
him and the character. However,
Edith Meiser is telling in a brief ap-
pearance as a washed-up advertising
executive. “I've pushed too hard. I
make too many jokes,” she says, giv-
ing a concise portrait of a woman who
has lost her illusions too late.

Yet despite the good intentions of
the play, its color and impact are
weak. Perhaps our new society itself -
lacks strong personality, tradition, and
manners. But writing interesting plays
about such a group is difficult, par-
ticularly if done by those who have
elected to continue as part of it with-
out really respecting it.

—HEeNRY HEWES.




SR GOES TO THE MOVIES

HEN “Terminal Station” was
Wﬁrst announced, well over a
. year ago, its alignment of both
production and literary forces gen-
erated more than ordinary interest.
The script, based on a story by Ce-
sare Zavattini (who wrote “Bicycle
Thief”), had been adapted by Alberto
Moravia. ‘At one time or another Car-
son McCullers, Paul Jarrico, and Tru-

man Capote were all drafted to con-.

tribute to the dialogue. Perhaps the
most arresting feature, however, was
its odd combination of producer David
Selznick and director Vittorio De Sica.
It was easy enough to see what had
brought the two men together. For
Selznick, “Terminal Station” afforded
‘an opportunity to combine top stars,
Jennifer Jones and Montgomery Clift,
with a top director in a novel and
highly photogenic setting—Rome’s
new, de-luxe depot. For De Sica, un-
doubtedly, it was the station itself
that proved so intriguing—the steam
and clangor of trains pulling.into the
platforms, the flurried arrivals and
departures, and through it all two lov-
ers’ desperate search for seclusion.
What happened between the an-
nouncement of “Terminal Station”
and the completion of “Indiscretion of
an American Wife” (Columbia) is also
pretty clear. The setting proved mere-
ly a point of departure for two radi-
cally different concepts of film making.
De Sica’s neo-realism, which has pro-
duced such works as “Bicycle Thief”
and “Shoe Shine,” quickly degener-
ated into a series of vivid background
vignettes of scurrying priests trailing
columns of schoolboys, of marching
guards and harried commuters, of a
" pregnant woman in the third-class
waiting-room and a bullying waiter
in the first-class restdurant. The

background serves less as a dramatic

A Long Wait Between

Trains

force in the film than as shifting, col-
orful, kaleidoscopic “atmosphere.”
Selznick, on the other hand, mustered
his high-priced stars and writers to
create a slick story of frustrated love,
a. “Grand Hotel” without bedrooms.
Somewhere along the line it must
have become apparent to both gentle-
men that they weren't getting what
they wanted. More writers were called
in. Selznick himself, it is said, took a
hand in the scenario. Oddly enough,
although the finished picture emerges

as more Selznick than De Sica, it is

De Sica who receives both the direc-
tion and production credits. And Tru-
man Capote, who claims that he wrote
only two scenes, is finally credited
with the flowery, uninspired dialogue.
Selznick’s name appears nowhere.
Certainly “Indiscretion” seems nei-
ther slick enough nor strong enough
to have warranted all this effort. The
giants labored and brought forth a
muzzy little affair about an attractive
American housewife (Miss Jones,
beautifully gowned by Christian Dior)
who feels that it’s time she returned
to Philadelphia and family when she

finds herself falling in love with a

young Italo-American professor. The
teacher, played with a slightly glazed
expression by Montgomery Clift, dis-
covers her just as she is about to
board the 7 o'clock rapido and per-
suades her to remain the hour and
a half until the next train. Together
they haunt the various corners:of the
vast station, mooning, quarreling, los~
ing each other, and coming together
again. When all these moods have just
about been exhausted, they steal a
moment of solitude in an empty sleep-
ing car standing off on a spur. The
moment is uncensorably brief. There
is a knock at the door. Clift hastily
straightens his tie. Miss Jones ar-
ranges her hat. And the Italian offi-
cials, apparently shocked beyond
words, haul them hefore police com-
missioner Gino Cervi. His decision on
this grave indiscretion, however,
could scarcely matter less. By arbi-
trarily limiting the action to the sta-
tion, the characters have been de=
prived of all dimension..We can't feel
deeply for people we scarcely know,
and well before the film is over Clift
and Miss Jones have become simply

. a singularly ill-matched and uninter-

esting couple That 8:30 express

E . .
ﬁ.{seemsr a long time coming:

—ARTHUR KNIGHT,

'RADIO CITY
MUSIC HALL

Showplace of the Nation
o Rockefeller Center

“ROSE MARIE”

Starring

ANN BLYTH
HOWARD KEEL

FERNANDO LAMAS
BERT LAHR - MARJORIE MAIN

CinemaScope
Photographed in
EASTMAN COLOR
A MERVYN LeROY PRODUCTION
Screen Play by RONALD' MILLAR
and GEORGE FROESCHEL
Directed by
MERVYN LeROY
An M-G-M Picture

THE MUSIC HALL'S
GREAT EASTER
- STAGE SHOW
. “@lory of Caster”
Far-Famed Cothedral Pageant
produced by Leonidoff

“SPRING BOUQUET”
Gala new revue produced
by Russell Markert. .. with

the Rockettes, Corps de
Ballet; Choral Ensemble . . .
Symphony Orchestra
. directed by
Raymond Paige

A delightful
after-dinner liqueur
DRINK SCQOQTCH? ofyourown brand
T i - of Scotch poured
> Y ' haifand-halt with
Yellow Chartreuse
and stirred.

Try C&S at your
favorite bar or
restaurant. Get a
small bottle of
Yeltow Chartreuse
and make C&S
at home.

CHARTREUSE

85 PROOF- Schieffelin & Co., New -York

_vﬁw BE BORED BY “BOOK” SHOWS?

hen you can see “The Funniest Revue
]l In a Long Time.” —Atkinson, Times
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