The only portable phonograph
with diamond needle and
imported Philips speaker
is the Liberlyprtrone . .

King of the Portables

a HIGH-FIDELITY

Portable Automatic

Phonograph

with
Console
Tene

Quality

The world’'s finest portable phonograph, the
Libertyphoneis highly recommended for travel
or home use, Hcs G-E vcriable reluctance

tie die for 33 and
45 rpm records and sapphire for 78. 8
speakor, airplane clo’h finish $139.50. Genu-
ine | ger, black, rawhide)
$179.50. Also available in other modals and
as phonograph-radio. Write for free brochure.

Mail orders given prompt and careful attention
(slight additional cost for 60 cycles 220 volts)
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LIBERTY
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450 MADISON AVE. AT 50TH ST.

Madison Ave.at 67th St.- Madison Ava.al 76th St.
New York 22, N. Y.

228 East Post Road, White Plains, N. ¥.

WE HAVE THE LP RECORD . . .
SONGS BY

TOM LEHRER

The incredible song satirist

FOOLISH o GHOULISH
LIGHT ® BRIGHT
Available postage free for $3.95
at

ELAINE MUSIC SHOP

9 East 44th Street, New York 17, N, Y.
Also Write For Free Record Catalog

HIGH FIDELITY
RECORDED TAPES

by
A-V .. . the leader

A-V TAPE LIBRARIES, INC.
Dept. S5-9, 730 Fifth Avenue, New York City

i

| RECORDS MAKE |

!
ﬁ A WELCOME GIFT ?‘\

1 FOR YOUR |
\‘4 WEEKEND HOSTESS {|

[y

g

SOME HIGHS AND LOWS

flate the overblown claims for

pre=recorded magnetic tapes
[SR July 31], I touched in passing on
a few sore spots of tape fanaticism,
but even before the expected an-
guished protests arrived I realized
that many of my complaints were
equally applicable to other species of
audiomania. Some excesses have been
widely condemned: the flagrant mis-
use of that too-elastic term “high
fidelity,” for example, or the ex-
hibitionistic saturnalia of those yearly
Meetings at Pandemonium, the Audio

I :NDEAVORING recently to de-

- Fairs. Yet the fundamental problem

seldom is clearly stated.

It is simply a question whether our
powerful electronic genii are to be
masters or servants. In a homelier
figure, our phonographs, radios, and
tape recorders sometimes strike e as
spoiled pets, like those monstrous
pooches in Thurber’s drawings, at
once irresistibly engaging and clumsily
destructive. We can’t live without

« them, surely, yet unless they're prop-

erly housebroken and trained in good
manners, there’s no living—comfort-
ably—with them.

On gray Mondays we all have our
special peeves, and my blacklist is
headed by the victims of “audiophile’s
tic”—operators who can’t keep their
twitching fingers off the controls. For-
getting that tone controls are useful
only in matching a specific system to
a particular acoustic environment, and
that equalizers are only to compensate
for specific recording characteristics,
they are twisted and turned continu-
ously so that no record ever sounds
right in any room. And how often is
the volume control set—and left!—for
a loudness level appropriate to the
type of music and listeners at hand?
Conductors and engineers may not
be infallibly right, but amateur

second-guessers are almost invariably
wrong.

Then there are the recording men
more anxious to win the admiration
of their colleagues and competitors
than to please home listeners. Cer-
tainly they go too far when they at-

Housebreaking Audio

tempt to make all musical experience
a series of shock treatments. I keenly
relish dramatic demonstration discs
and get a great kick out of the real
cannon and bells in Vox’s recent
Tchaikovsky “1812 Overture” (PL-
8700) or Capitol’s famous percussion
solos (in SAL-9020), but I want more
from music than shock. A little of
such aural stimulants goes a long way.
And worse still, such sensational treat-
ment is wholly wrong for chamber
and lyrical works. I'm sure the main
reason why Delius, say, has fallen in
phonographic favor since the war is
that his essential romantic sorcery is
alien to contemporary engineering.
Every tonal detail now is captured in
sharp aural focus—but where is the
old atmospheric magic?

Next, the home-programmers who
insist on inflicting their own special
tastes on unwilling captive audiences.
Mea culpa! 1 am one of these and fear
that our sadism is incurable. But per-
haps I can stir our suffering victims
to revolt by citing the example of
Johnny Appleseed’s Choctaw wife (in
Vance Randolph’s collection of Ozark
folk tales, “Who Blowed Up the
Church House?”) who, every time
Johnny started to play his fiddle,
“would go out in the woods some-
where, and not come back till he was
done. A fiddle-tune sets an Indian’s
teeth on edge, just like these here
steam whistles will run a dog crazy.
Them Choctaws set around all night
sometimes a-thumping on drums, and
they like flute music when the moon
is right for it, but they can’t stand no
goddam squeaky fiddling.”

Finally, there are those tonal glut-
tons who have succumbed to the in-
sidious LP (as well as magnetic-tape)
temptations to indulge in outsized
musical doses. It’s wonderful to have
complete operas and other large-scale
works on records, but must we go to
the opera house or take in a full con-
cert program every night? Too often
we all forget the one sure way to avoid
musical surfeit and the most effective
means of keeping our electronic pets
from making a nuisance of themselves
and us. Whether our home sound-sys-
tems are “true hi fi” or not, they do
include one of the finest creations of
audio-engineering genius, the greatest
of all boons to human aural sensibili-
ties: a simple switch labeled “On-
Off.”. On gray Mondays, occasionally,
try it in the “Off” position.

—R. D. DagrgreLL,
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Letters to the RECORDINGS Editor

FORTHCOMING MARJORIE LAWRENCE

IN LETTERS TO THE RECORDINGS EDITOR [SR
July 31] I noticed an appeal for Marjorie
Lawrence recordings from J. W. D. Gar-
rett. It may interest your readers to
know that we are planning to issue a
number of records of Miss Lawrence’s
recorded repertoire on the Camden label.
Particulars are as follows:

“45 RPM Extended Play”—

MARJORIE LAWRENCE SINGS
LIEDER: R. Strauss: “Lied an Meinen
Sohn,” Op. 39, No. 5; “Des Dichters
Abendgang,” Op. 47, No. 2. Hans Pfitzner:
“Michaelskirchplatz,” Op. 19, No. 2;
“Stimme der Sehnsucht,” Op. 19, No. 1.
CAE 195 (available early in 1955).

MARJORIE LAWRENCE SINGS:
“Danny Boy™; “Doun the Burn”; “Annie
Laurie”; “My Ain Folk.” CAE 190 (avail-
able September 1, 1954).

33%; RPM Long-Play—

MARJORIE LAWRENCE IN OPERA
AND SONG: R. Strauss: Final Scene from
“Salome”; “Lied an Meinen Sohn,” Op.
30, No. 5; “Des Dichters Abendgang,”
Op. 47, No. 2. Hugo Wolf: “Gesang Wey-
las.” Hans Pfitzner: “Stimme der Sehn-

sucht,” Op. 19, No. 1: “Michaelskirch-
platz,” Op. 19, No. 2; “Die Einsame,”
Op. 9, No. 2. “Danny Boy,” “Annie
Laurie,” “My Ain Folk,” “Doun the

Burn.” CAL 216 (available sometime in
1955).
PETER DELLHEIM,
Recording Coordinator,
RCA Custom Records Division,

New York, N. Y.

HMV IN THE USA

IN Recorpinegs, SR July 31, Paul Hume
reviews the HMV recording of “L’Elisir
d’Amore” and states that the imported
His Master’s Voice discs are distributed
by Addison Foster. Could you give me
some information as to the whereabouts
of this gentleman?
GeNE Pack.
Salt Lake City, Utah.

Ebrror’s Note: Addison Foster’s address
is 1226 Montgomery Ave., Narberth, Pa.

CADENZAS FOR MOZART

THANKS TOo Robert B. Gates for his
pertinent comments on the ornamen-
tation of Mozart’s concertos for piano and
orchestra [LETTERS TO THE RECORDINGS
Eprror, SR July 31].

Not only in their reticence to fill in
Mozart’s sketches do many pianists err,
but an even greater hoax is perpetrated
in the matter of cadenzas. Some go so far
as to replace the few perfectly fine
cadenzas that Mozart himself wrote
(mostly in the concertos written for stu-
dents) with formless and irrelevant
hodgepodges of their own or someone
else’s invention. Others audaciously set
out to improve on Beethoven’s cadenzas

for the D minor, whose only fault, as
Einstein says, is that they are too good.

In the twelve or thirteen concertos for
which Mozart left no cadenzas only two
pianists have been highly successful in
creating choice blends of adherence to
the subject matter and Mozartian em-
bellishment of it (Paul Badura-Skoda
and Artur Balsam).

All pianists could take a lesson from
Badura-Skoda’s excellent cadenzas for
K’'s 482, 491, and 595.

CHarLES W. MOORE.

Chicago, IIL
““AIDA’ ON THE WAY

WHy poESN'T RCA VicTor take the pleas
of the people and give us an “Aida"” with
Milanov-Bjoerling-Thebom-Warren?

I think their “Il Trovatore” was one of
the finest and best balanced recordings
of an opera on records.

Since we are trying to convince RCA
Victor to do more recordings, and since
they have Mme, Milanov and some of
the finest artists, how about “La Forza
del Destino” and the great “Norma”?

Leo W. O'DONNELL,
San Francisco, Calif.

Ebprror’s Note: The word from RCA
is that the much-requested “Aida” is

definitely “in the works™ and that serious
thought is also being given to a “Forza”
and “Norma” with Milanov. The pleas
of the people have been heard.

MORE BY SCHNABEL?

Some TIME AGo RCA Victor issued the
first two volumes of the Beethoven
Sonata Society recordings by Schnabel.
Since then I have been expecting the
regular appearance of the remainder of
the set, but I have waited in vain. What
are RCA Victor’s plans for issuing the
missing volumes?
LEes KLEIN,
Toronto, Canada.

Epitor's Notk: The remaining Bee-
thoven Sonata Society recordings will be
issued next year,

TOSCANINI’'S CHERUBINI

Do vou kNow whether RCA Victor has
any plans for issuing on record the
Toscanini performance of Cherubini’s
Requiem Mass in C Minor which was
done on the radio a few years ago?

KEenNNETH C. BROWN.
Portland, Ore.

Forror’s Note: No immediate plans for
issuing this performance, but all Tosca-
nint broadeasts with the NBC Symphony
were recorded and are now being checked
for possible future issue on LP. Tosca-
nini’s approval, of course, is a major
factor,

RECORD

MART

RECORD MART is designed to provide
a bulletin board on which may be posted

buyers’ or sellers’ notices of anything odd,
unusual, rare, or out-of-print on discs
or the accessories thereto. Individuals as

well as dealers may submit their offerings
of duplicated discs, rare labels, old acous-
tics, society sets, private issues, or with-
drawn  items, albums, needles, record
brushes. or the like. Rate 35¢ per word:

10-word minimum. Count two extra words
for box and number. Full payment must
be received eighteen days before publica-
tion. We forward all mail received in
answer to box numbers and submit post-
age bills periodically. Mail to be called
for at this office will be held thirty days
only. Address RECORD MART. The Sat-
urday Review, 25 West 45th Street, New
York 36, N. Y.

HI{-FI SERVICE. The Audio Exchange Service labo-
ratory is responsible for the reliability of our used
equipment. You may avail yourself of this expert
service for maintenance and repair of your Hi-Fi
equipment. THE AUDIO EXCHANGE, Dept. SR,
159-19 Hillside Ave., Jamaica 32, N. Y. OLymp:u
8-0445. AUDIO EXCHANGE EXCHANGES AUDIO.

FONOTIPIA and other rare
R. WESTHOFF, 931 Geary St
California.

vocals. Free lists.
San Francisco 9,

NEW TELEVEX Protect-o-Pad is @ ''must’ for your
phonograph! Floats your records on air, keeps them
clean, protects against dust, dirt, and damage,
checks turntable speed and needie pressure! Only $lI.
TELEVEX, 46 (SR) Lakeview Ave., Yonkers, N, Y.

ELEKTRA is reIeasmg some of the flnesf folk music
available on LP.

RARE RECORDS sold Iowly priced. Free lists. Col-
lections bought. E. HIRSCHMANN, 100 Duncan
Ave., Jersey City, New Jersey.

HI-FI fcciory fresh guoronieed LP records Pre—
recorded tape, phonographs music systems at big
savings. SOUTHWEST RECORD DISCOUNT CLUB,
4710 Caroline, Houston, Texas.

EXCEPTIONAL RECORD SERVICE: LP and 45 RPM
records. No charge for postage. New releases and
specials issued monthly. Send for FREE comprehen-
sive catalogue today. MOREC MAIL, Inc., I5 Park
Row, NYC 38, Dept. SR.

RECORDERS (ENGLISH FLUTES)
make. English, Swiss fingerings.
Recorder music,
R74. HARGAIL

finest imported

$4, $6, $7.50 up.
recorder records. Free catalogue
130 West 56 St., NYC,

RECORD COLLECTORS' SERVICE offers vocol rec-
ords, collectors’, ''good listening." Write, visit 530
East 88 St., Apf 2F, NYC REgenf 7-7611.

RECORDING TAPE cII brands; also used tape
(cteanly erased); other bargains. COMMISSIONED
ELECTRONICS, 2503 Champlain St., Washington,

GOLDEN AGE OPERATICS cutout vocal, orchesh‘al
music hall, imported Europeqn 78 and LP Thousunds
of mIereshng records suiting all tastes. Send for
monthly listings. ROSS, COURT & Co., 121 Simcoe
St., ToronIo Ontario, Concda

WANTED BJOERLING RECORDINGS Pcrhcularly
interested in Journai-American records—I94!. Shima,
;733834% Ave., Jackson Heights, New York. NEwtown

WANTED: Recordlngs by Wlﬂrlsch Roswaenge
Schmidt, Lemnitz, Klose, Frind, Cebofcrl Giannini,
Husch, etc. Gene Oswell Box 93I Mobile, 'Alabama.
WANT TO KEEP UP with deIauIs of all new cInssnch
LP's, Camdens, 45's, private and subscription re-
cordlngs 78 voccls fcpes7 All these are listed each
month in the American Record Letter. Sample 25
Box 978, KIrkIand Washlng’{on

cenfs
HI FI REPAIR Consuenhous service I.:yiex;;;TrI
one of New York's best equipped shops. Sigma
Electric Co., |l East 16, NYC.



