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DEFINITIONS

Polygonum aviculare.

. Fragrant volatile distiliate.

. What Xenophon's Greek
soldiers shouted on arriving
at the Black Sea.

. What comes up for the
winner.

. English author, ‘‘Tragedy

of Llord Kitchener,''
(1852-1930).

. Undue precipitancy in word
or action.

1921

. With *‘best,'' official title
of top dog [comp.).

. Frances Wright's Commu-
nity project near Memphis,
1825-30,

Describing women's formal
evening gloves {comp.}.

French portraitist, 1755-
1842; more than twenty of
Marie  Antoinette,  efc.
{comp.).

. Right there {3 wds.}.

. Home port of the whaling
ship Pequod.

. Souse.

N. One of the princes entitled
to take part in choosing the
Holy Roman Emperor

. Reverberate (comp.}).

. Eorly 18th-cent. Venetian
violinist and composer, esp.
of violin concertos.

DIRECTIONS

To solve this puzzle yon
must  guess twenty-odd
WORDS, the definitions
of which are given in the
column headed DEFINI-
TIONS. Alongside each
definition, there is a row
of duashes—one for each

letter in  the required
word., When a'w” bave
gueued a word, write it

on the dashes, and alse
write each letter in the
correspondingl numbered
square of t uzzle
diagram. . W en the
squares_are all filled in,
you will find that you
bave completed a %uom
tion from mme pub l.rbed

work, IZ read up and
down, the letters in the
diagram have mo mean-
ing. Black  squares

indicate ends of words;
if there is no black square
at the right side of the
diagram, the word carries
over to the nmext line, . .
When all the WORDS
are filled in, their initial
letters spell the name of
the anthor and the title
of the piece from which
the quotation has been
taken, Of great help to
the solver are shis acrostic
feature and the relative
shapes of words in the
diagram as they develop.

Authorit spellings
and deﬁ’;mwm s W’e%-
ster’s New International
Dictionary, Second Edi-
tion.
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. Common cosmopolitan weed,

Reg. U.S. Patent Office
By Doris Nash Wortman
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MELBA AND 1

S A YOUNG man in Australia,
A having won a gold medal as
“Champion Vocalist,” I was
singing the “Messiah” with the Mel-
bourne Philharmonic Society when
Madame Nellie Melba attended a per-
formance with friends, and was in-
terested enough to come backstage
and talk to me. “I should go to Europe
to study for opera. Did I have enough
money! Was I interested enough to
work hard, study languages, learn
repertoire, and climb the hard road
to success!” At the end of this rapid-
fire inquiry from the great dive 1
managed to blurt out some sort of
breathless thanks, meanwhile squeez-
ing her hand so hard that 1 hurt her
because of the rings she was wearing,.
Melba cried out and spanked me
soundly. As an afterthought she said,
however, that she loved a firm grip.
Well, two years later 1 arrived in
London, called on Melba, got some
sound advice, and packed myself off
to Paris, where my intensive studies
began in 1923,
“The word Melba has come to mean
more than an artist possessed of per-

By JOHN BROWNLEE,
for whom no further iden-
tification is necessary,
save to say that he is, in-
deed, the favorite baritone

of the Metropolitan Opera.

haps the most perfect organ of her day.
It has come to mean crowded audi-
ences, doubled prices, long packed
lines of motor cars and carriages,
rows upon rows of waiting footmen,
flowers, emotions, a golden superfluity
of money, and that touch of solemnity
with which we erown our enthusiasm.”

The above was written by Filson
Young in 1908, and I quote it because
1 had a first-hand taste of this wonder-
ful adoration when Melba invited me

Outside Melba’s home:
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to sing with her at her farewell to
grand opera at her beloved theatre,
The Royal Opera House, Covent Gar-
den, in London, June 1926. What a
night on which to make a debut!
Melba’s last Mimi, and my first Mar-
cello, a role that has remained one of
my favorites through the years. How
can one describe such a night, when
the whole of England, from the Royal
family down, had come to pay hom-
age to another kind of queen! One will
hardly ever see such a galaxy of
notables and so many diamond tiaras
in an opera house again. The atmos-
phere was charged almost beyond en-
durance, and at the end of it all the
ovation with all its overtones of love,
affection, and adoration, as only the
cold English can bestow upon those
whom they worship.

This, too, was the closing of an era,
long called the Golden Age of Opera,
which it was in more ways than one.
Looking back, I realize how very for-
tunate I was to be able to peep into
that world, for although only just
beginning my career I heard and
mingled with many of the great ones,
at Melba’s fabulous parties in Paris and
London—Battistini, Chaliapin, Jean de
Reszke, Tetrazzini, Mary Garden,

—Courtesy of John Brownlee.

Browning Mummery (tenor), Dame Nellie,

Jolm Temoine (flute}, Mr. Brownlee. Clande Kingstone (manager).



