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are a dozen years old. A good film 
should be useful for at least five years. 
It is a foolish producer who makes a 
film with any %horter-range ideas, 
and only a more foolish educational 
system would buy such a film. For 
timeliness, for current events and 
day-to-day discussions, the class and 
teacher will benefit more from news
papers and magazines, radio pro
grams, and televised events. Films 
can deal with subjects of topical in
terest, but unless they present long-
lasting ideas,. they are usually ren
dered ineffective before their release. 

^y-^r 

Fr ILMS require especially coordi
nated services. Most public schools 
now own 16mm sound projectors and 
use films in classrooms. 

An example of a fully operating 
film department in a large city is that 
of the St. Louis Public Schools. Estab
lished in 1904, it is . (as far as is 
known) the oldest audio-visual de
partment in the country. At preser^, 
6,600 teaching films are owned by the 
Division of Audio-Visual Education, 
and are circulated throughout the 
city's schools to be seen by its 90,000 
students. Teachers are kept up to 
date on the available materials by 
press-binder catalpgues which list 
and describe the films, as well as a 
number of filmstrips and slides, r e 
cordings, booklets, and charts. The 
catalogue write-ups give suggestions 
on grade level and subject area use. 
Individual schools send in their com
piled orders, representing requests of 
all teachers, forty-eight hours in ad
vance of delivery, every week. Two 
hundred 16mm projectors are used 
in the school system^ (along -with 510 
radios, 178 filmstrip projectors, sixty-
one tape recorders, and two television 
sets—the latter to be increased con
siderably when educational TV chan
nels begin operations in St. Louis). 

Films are helping to maintain a 
high level of interest in such up- to -
date school systems as this. Modern 
youngsters, say in the sixth or seventh 
grade, know more about jet aviation, 
insect life, weather, and South Amer
ica than most of us do in adulthood. 
Films alone are not responsible, but 
they are helping the spread of in
formation, ideas, and interest in the 
classroom. ' , 

A high-school student was telling 
me that her father teases her about 
all the movies she sees in her classes. 
"But you know," she added, "some
times I think he wishes he could see 
them himself." Are your schools 
equipped for using our most modern 
teaching devices? A r e ' y o u r teachers 
keeping up with the best and latest 
in films for learning? Are your chil
dren getting the kind of education 
you can Ije jealous of? 

Director Francis Thompson's crew shoots a scene of an educational film at Williamsbur 

Mark-Time Movies 

By VERA M. FALCONER, visual 
aids editor, Scholastic maga,zihe; au
thor of "Filvistrips: A Descriptive 
Index." 

Wi 
'-HEN your 
child sees a 
m o v i e in 

school he is quite 
likely to tell you 
about it. You prob

ably think "that must have been fun!" 
But if your child tells you about see
ing a filmstrip, unless you've seen 
one yourself, you may recall the old 
lantern slides and think "how dull!" 
or you may wonder "is this some
thing new," or "just a piece of movie 
film." 

A filmstrip (sometimes called slide-
films or filmslides) is none of these, 
and it certainly isn't a new device 
although it has progressed rapi41y, 
evolving into a medium with its own 
characteristics. It is a series of 
still pictures—drawings, photographs, 
maps, charts—on 35mm film, carefully 
organized in a meaningful sequence. 
Printed captions generally appear on 
each frame, although some strips use 
no text whatever. These frames, or 
individual pictures, are projected one 
at a time at any speed desired. There 
is no standard length. The number of 
frames may vary from ten to a hun
dred. However, most run from thirty 

to fifty frames, which are shown 
usually in fifteen to twenty minutes. 

A well-produced and presented 
filmstrip is interesting and fun. As 
with all media, either the strip has 
that vital spark of imagination, or it 
doesn't. During recent years more and 
more of the new releases capture this 
essential quality. 

According to a number of surveys, 
filmstrips are now used in klmost 
every school. Filmstrip use has ex
panded phenomenally in postwar 
years. One major distributor found 
that his filmstrip sales had increased 
100 per cent in one year. One New 
York City high-school social-studies 
department increased its library from 
four titles to eighty within five years. 
The audio-visual department in one 
city's school system found that the 
teachers had used about 1700 film-
strips per month during 1953, as many 
as they used during the entire year 
in 1937. What explanations can be 
offered? 

The filmstrip is recognized as an 
excellent teaching tool with unique 
advantages. It can be tailored exactly 
to the needs of the individual class. 
Since each picture can be shown as 
briefly or as long as desired, em
phasis can be placed where needed. 
Individual frames may be p r e 
selected or eliminated entirely. Since 
there is no sound track, the teacher 
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can amplify, summarize, or interpret 
as dictated by class needs. 

Its greatest advantage is the possi
bility it offers for active participa
tion by the class. Children may ask 
questions, discuss, or comment as the 
strip is shown. Sometimes, children 
viewing a motion picture have a 
question about something they see 
on the screen. They do try to r e 
member until the film is finished, 
but this can be difficult. With film-
strips, questions are asked and an
swered immediately while interest is 
hot and the picture is right on the 
screen. 

The filmstrip, then, is a flexible, 
adaptable tool which can be closely 
integrated with other class activities. 
Of course, much of the success of any 
strip depends upon the teacher, since 
her personality is constantly injected 
into the presentation. Hence, the 
teacher can make or break its effec
tiveness to a large extent. 

Building up a filmstrip library does 
not stretch the budget too far. The 
purchase prices are comparatively 
low—ranging from about two to five 
dollars for black-and-white titles and 
from six to nine for color subjects. 
Recently, the trend has been toward 
production of sets or series—decreas
ing the prices of individual; titles and 
providing better teaching units. 

JT ILMSTRIPS do not become "dated" 
easily, and are added to a school's 
library for use in subsequent years. 
Many, too, are useful in more than 
one class. Small, light, and practical
ly indestructible, filmstrips present a 
simpler storage problem than other 
visual materials. 

The filmstrip projector, a major 
factor in the widespread use of this 
media, is considerably cheaper than 
a sound motion-picture projector: 
popular models sell for less than 
one-fifth the price of comparable mo
tion picture projectors. I t is light, easy 
to move from room to room, and ex
tremely simple to operate. Even lower 
grade pupils manage it well. A school 
can have several such projectors, for 
the price of one movie projector, 
facilitating physical scheduling. Many 
models for all purposes are readily 
available.' There is even a Coleman 
lantern projector, powered by kero
sene or gasoline, for non-electrified 
schools. 

Literally thousands of filmstrips 
are on the market. More strips are 
produced annually than classroom 
movies because they are cheaper to 
make, physically easier to handle, and 
cheaper for schools to purchase. There 
are not as many producers, however. 
Some 150 to 200 sources cover the 
field quite completely, including those 
offering only a few titles. There are 
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HISTORY OP OUR UNITED STATES: Chronological 
organization stressing the development of our American 
ideals and constitution—Correlation with geography and 
its conditioning influences—Beautiful four-color drawings 
and exclusive Rand McNally maps—Teacher's manual and 
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Folkways Records 
World's leading producer of AUTHENTIC folk music 
on RECORDS including THE ETHNIC FOLKWAYS 
LIBRARY which contains an unusual selection of the 
music of over 150 cultures; recorded on location by 
native orchestras and vocal groups; each Long Play 
Record' is accompanied by extensive notes by famous 
collectors and recognized authorities . . . 

And the famous SONGS TO CROW ON series for 
children. ANTHOLOGY OF JAZZ and AMERICAN 
FOLK MUSIC, INTERNATIONAL, SCIENCE and LITER
ATURE series. 

For complete catalog vi?rite to: 

FOLKWAYS RECORDS & SERVICE CORP. 
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not more than fifteen major produc
ers. Some are commercial companies 
producing directly for the school mar
ket. Many of these also produce class
room films. Others are institutional 
in nature, like the National Audubon 
Society or the American Heart Asso
ciation. Government offices are an
other source: various departments in 
our own Federal Government like the 
Public Health Service or the Depart
ment of Agriculture; offices of other 
governments like the Australian News 
and Information Bureau or the Brit
ish Information Services. Some are 
offered by business and industry, too, 
like the Association of American Rail
roads, United Airlines, and General 
Mills. 

T. HE range covered by filmstrips is 
enormous—from preschool to col
lege, from fairy tales to atomic phys
ics. More are available, however, for 
elementary grades and junior-high 
school than for other groups. Some 
are very, very good and others are 
equally poor. 

Selection can be a problem, espe
cially for the novice, because of this 
wide range. There are some helpful 
sources of information available, how
ever. Although filmstrips are not r e 
viewed as completely or by as many 
writers as are educational movies, all 
of the periodicals in the field list de
scribe and sometimes evaluate the 
new releases. The H. W. Wilson Com
pany's "Filmstrip Guide"—an annual 
publication with periodical supple
ments much like their "Educational 
Film Guide"—is an excellent refer
ence. It describes, classifies, grades, 
and, in many cases, evaluates film-
strips from most of the producers. 

For preschool and primary grades 
there are many charming strips. 
Standard fairy tales, like "Puss in 
"Boots" or "RUmplestiltskin," are of
fered by several producers in color 
drawings. These are mainly for fun. In 
addition, there are primary health and 
hygiene strips; little social studies 
stories about subjects such as com
munity helpers or seasons on a farm. 
Most of this primary material uses 
color drawings. Only a few use actual 
photographs. 

Both the elementary grades and 
junior-high school have a much wider 
choice. However, more strips are 
available for social studies and science 
than for other subjects. Some attempts 
have been made in arithmetic and 
grammar. While useful in many ways, 
these generally lack real visualiza
tion. After all, addition and verbs are 
pretty abstract, hard to visualize 
without merely being "cute." Good 
filmstrip production is needed in these 
two areas. 

Many of the strips used in senior 

The Disc Library 

By THEODOSIA STRATEMEY-
E R , director of Audio-Education, Inc. 

A television program started this game. 

high are also suitable for college 
courses and adult groups. For in
stance, "Power Means Plenty" pro
duced for the Twentieth Century 
Fund is a really brisk visual presenta
tion of a rather abstract economic 
concept. 

Filmstrips on art history and appre
ciation appeal to an even wider 
spread. There are comprehensive se
ries on ancient art and modern art, 
and strips showing the work of in
dividual artists are released by sev
eral producers. The "how-to-do" 
strip finds a place in art instruction, 
too. There are series for primary art 
and another for intermediate art, de
scribing and demonstrating methods 
of painting, weaving, clay modeling, 
cutting, and pasting. 

The filmstrip is peculiarly suited for 
step-by-step instruction. Extreme 
close-ups, cut-aways, enlargements, 
and simplification are all possible. 
Pictures can be held on the screen 
while- actual work progresses. Easy 
reference to^ earlier frames refreshes 
the memory. Naturally, producers 
offer how-to-do material in many 
fields: automechanics, electrical work, 
airplane maintenance, dark-room 
procedures, radio servicing, arc weld
ing. 

In today's highly visualized world, 
with pictures an integral part of our 
life," our schools need more tools such 
as filmstfips. They not only enhance, 
expand, arid motivate learning, but 
assist students in developing a sense 
of selection and discrimination of the 
pictorial. Yet, despite their many ad
vantages, too few schools are making 
adequate use of them. 

*rwM SUE t h r e e 
R's," a teach
er obse rved 

recently, "actually 
begin with an L." 
In their emphasis 

on reading and writing, schools too 
often take for granted the ability to 
listen. And too often they confuse lis
tening with hearing. 

From an early age, the child hears, 
that is, responds to sounds. When he 
reaches school age he already knows 
the subtle inflections in his parents ' 
voices that mean he has reached the 
line between action or trouble. He has 
learned to shut out sounds that are 
uninteresting or displeasing to him. 
He has learned to attend to voices, 
music, or noises related to his immedi
ate interest or the things with which 
he is concerned. It is this ability to se
lect that the child brings to school arid 
that is so often considered adequate. 

The ability to hear, to tune in or 
tune out, is not enough. It has become 
increasingly clear that the power to 
listen must also be developed. It must 
be taught just as directly as the ability 
to read or \yrite must be taught. List
ening is a basic part of life; it is a basic 
path through which information is 
gathered, through which reading and 
writing and arithmetic are taught. If 
the development of listening ability is 
to be part of children's education, 
there must be materials for its accom
plishment. 

In much of the recent discussion of 
education the "audio" part of audio
visual is coming to be recognized in
creasingly as an important factor in 
learning. What are the different kinds 
of audio materials available? How 
should they be used? Why are they 
important for the education of chil
dren? 

The three most commonly used au
dio materials are radio, records, and 
tape and transcription recordings. 
Each has its own special function 
and use for schools, yet all are very 
closely related. I t is with the latter 
two, especially records, that this ar t i 
cle is concerned. 

There are two basic types of records. 
Oldest and most familiar is the com
mercial record. Their titles and bright
ly colored covers have amused and 
fascinated children for years. Many a 
parent has been driven to distraction 
by the repeated playing of one of the 
records which delighted their young
ster. He is surprised and fascinated to 
discover how easily a child remembers 
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