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RADIO CITY
MUSIC HALL

Showplace of the Nation
Rockefeller Center

“KNIGHTS OF THE
ROUND TABLE” -

‘CinemaScope

starring

ROBERT TAYLOR
AVA GARDNER
MEL FERRER

with
ANNE CRAWFORD ‘

Directed by
) Richard Thorpe
Produced by
Pandro S. Berman
An M-G-M Picture
in COLOR Magnificence
.
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GREAT STAGE
“NEW HORIZON?”
Gala new revue produced
by Lleonidoff . . . with
the Rockettes, Corps de
Ballet, Choral Ensemble..
Symphony Orchestra
directed by
Raymond Paige.
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%A VERY FUNNY COMEDY.”
—~Gibbs, The New Yorker

“A HOWLING HIT.”
—~Hawkins, Wor. Tele. & Sun

MAX GORDON presents

JOSEPHINE HULL -
The SOLID :GOLD: CADILLAC

by HOWARD TEICHMANN and GEORGE 5. KAUFMAN

LORING SMITH

staged by GEORGE §. KAUFMAN

MAIL ORDERS FILLED THRU JULY 3rd
Mon. thru Thurs. Eves. $4.80-1.80; Fri..& Sot.
Eves, $6-1.80; Wed. Mot. $3.60-1.20; Sat.
. Mait: $4.20-1.20. Tax Included.
BELASCO Thea., 44 St.E. of Bway. U 6-7950
Evenings 8:40, Matinees Wed. & Saf. 2:40
s 06 0 0

“GAY and INVENTIVE.”

—~Gibbs, The New Yorker
“*ORIGINAL and FUNNY.’
~—Atkinson, N. Y. Times
COURTHEY BURR and ELLIOTT NUGENT
present

oy TOMEWELL
the seven
year itch..,

VANESSA BROWN

Robert | Neva  George
Emhardt * Patterson * Keane
Dicected by JOHN GERSTAD
Mon, thry Thurs, Evgs.: $4.80 .to lzb Fri. & So) Evgta
$6 1o 1,20. Mals, Wed, & Sat: $3 60 to IZO (Ton tncl}.
Please enclose ped, ddi

b~ FULTON THEATRE, 210 W, 46th Sfree'l' -

STANLEY BAKER z

BROADWAY POSTSCRIPT

one language to another appears

to be a tremendously difficult
task. In Paris recently Jean Anouilh
was something less than successful
with an adaptation of “Desire Under
the Elms,” and here in America dra-
matic critic Louis Kronenberger con-

!DAPTING a modern play from

| fesses that his version of Anouilh’s

“Colombe” has presented him with a
dilemma or two.

Interviewed in Philadelphia, where
“Mademoiselle Colombe,” featuring
Julie Harris, Eli Wallach, and Edna
Best, was getting its naturalization
papers, Mr. Kronenberger looked
reticently objective.' about the whole
business.

“The thing that pleased me about

“adapting this play,” said Mr. Kronen-

berger, “is that it wasn’t a literary
blind date. They handed me the script
and because I liked it as a reader 1
said yes, I wanted to adapt it.”

He obviously did like it, because he
has had to sandwich “Colombe” in
between his critical paragraphs for
Time, his lectures at Brandeis Uni-
versity, and the editing of some half-
dozen books within a matter of
months.-

“Anouilh has a wonderful sense of

‘theatre, he is a good dramatic philos-

ophizer, and—bitter as his plays may
be—they come out of honest emotion,”
continued Mr. Kronenberger. “Fur-~

thermore, at the end of ‘Colombe’ you

are left with a real feeling about life,
which is not true of a great many of
our most heralded American dramas.”

That Mr. Kronenberger decries the

‘trend towards naturalism - in the

American theatre is indicated by his
preface to the recently published “Cav-
alcade of Comedy” (Simon and Schus-
ter, $7.50), in-which he says, “For
myself, comedy and tragedy are the
only finally valid and artistic forms
for portraying life; the only ones that
can give an extra dimension to their
subject matter. The naturalistic drama
only gives an extra vividness to .it

. It combines the grayest sort of
material with the purplest sort of
treatment. . . . Everything is thus ex-
ternalized, there is no inwardness or
subsurface . . . there is a want of that
perspective that we derive from com-
edy, or that enlargement that tragedy
bestows,”

“Colombe” combines both tragedy
and comedy, and its adapter feels that
this may hurt its- chances here.

The Importing of
Being Farnest

“Americans are used to having trag-
edy or comedy so labeled. It may
worry them to have both under the
same blanket.” ‘

M. Anouilh, when interviewed in
Paris last summer, advanced much
the same reason for the lack of com-
mercial success his plays have en-
joyed on Broadway. Said M. Anouilh,
who pronounces his name ah-Noo-yi,

-“T believe the people in America are

accustomed to a surface realism. They
want the appearance of reality, not
reality itself. My realism is stylized
and not a mirror realism at all. The
feelings are true, but not the appear-
ances.’

He has discussed this beaut1fully in
one of his plays. In Act II of “La Ré-
Jpétition” the Count makes the follow-
ing speech to the actors in a little
play. “The natural, the true, in the

- theatre is the thing that is the least

natural in the world. Do not think
that you must re-create the appearance
of life. In the first place, in life the
script is always so bad! We live in a
world which has lost completely the
use of the semi-colon. We say every-
thing in half-finished sentences with
three little trailing dots implied, be-
cause we cannot find the word that
suits. And then take the natural con-
versation which some performers pre-
tend to make: these mutterings, these
hiccoughs, these slurrings over, these

“extra dimension.”

Louis Kronenberger:



pauses, it really isn’t worth the trouble
of bringing five or six hundred people
together in a room and charging them
money to watch it. They like it, I
know. They recognize themselves in
it. But all the same we must write
and act the play better than they do.
Life is very nice, but it has no form.
The aim of art is to give it exactness,
and to use all the artifices there are
to make it more true than the real
thing. But I'm boring you. I'm start-
ing to touch on a serious subject.”

Despite this handicap of being truer
than it is natural, “Colombe,” accord-
ing to M. Anouilh, has more appear-
ance of reality in it than do his other
plays, and he thinks it therefore could
do better than “Antigone,” “The Cry
of the Peacock,” and “Legend of
Lovers,” all of which enjoyed very
short runs here. ,

Mr. Kronenberger, who admits that
he is more at home in the definitely
artificial kind of play like “Ring Round
the Moon,” has nevertheless done con-
siderable  adapting in an effort to
make “Colombe” play more comfort-
ably in our commercial theatre. Some
things, of course, he could not change.

-For instance, he feels that the idea
of a girl who can be faithful to two
men at once . is a profoundly un-
American notion, and that Colombe’s
explanation to her returning husband
will seem unrealistic. Nevertheless, it
is fundamental to the story and must

. remain. But where he can he has tried
to find equivalents that will have a
French flavor and at the same time
be expressive and intelligible to
Americans. - '

Also he has had to cut some twenty~
five minutes of dialogue. “The French
love long speeches and conversations
for their own sake, and besides their
language can be spoken faster than

ours,” explains Mr. Kronenberger. “I'

have cut a great deal out of the role
of Madame Georges, a comedy-of-
humors character with a passion for
talking about diseases. She seemed a
useful old-fashioned character who
could be had at any length. I also
eliminated one long speech by La Sur-
rette in which he tells the heartbroken
Julien the sordid details of his. own

unfortunate marriage. I hope these

cuts will help the play, because I
think of all the classic French qual-
ities the one Anouilh has -least is
“measure. In that respect he is more
of a romantic writer.”

- This romantic quality perhaps leads

Anouilh into writing about extremes."

In “Colombe” the characters are either
very immoral theatre people or smug
puritans, and Mr. Kronenberger feels
that this gives both sides equally good
arguments. He hopes he has made
it clear that one reason Colombe suc-
cumbs to her husband’s wastrel half-

brother is that she has been exposed
to so much of the other extreme.

“In a way Anouilh is a little like
Swift,” concludes Mr. Kronenberger.
“He is always exploding because some-
thing deep down won’t explode.”

Because he did not adapt with a
particular cast in his mind—Mr. Kro-
nenberger is categorically opposed to
suiting plays to actors—the company
of “Mademoiselle Colombe” has had
to do considerable mind-climbing of
its own. If everyone has succeeded,
“Mademoiselle Colombe” may appear
as true a “Colombe” to Americans
as the original did to the French.

«
I.N THE SUMMER HOUSE” is a

strange mirage of a play that at

moments seems to touch upon the un-
reality of neurotic existence like a
stroke on a Javanese gong. Jane
Bowles’s new play tells the story of
Mrs. Eastman-Cuevas, a meticulous
widow who runs a Southern Califor-
nia guest house. She has a daughter,
Molly, who spends her time in a sim-
mer house reading comic books. These
miserable interdependents who “do
not care for the kind of excitement
you get when you go out” sap each
other’s vitality.

Soon a second pair arrive. They are
Mrs. Constable and her  daughter
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Vivian. While resembling the first two,
they are very different in that they
believe in freedom and uninhibited-
ness. Both daughters fall in love with
the same young man, and Molly final-
ly pushes Vivian off the cliff. Then
Mrs. Eastman-Cuevas makes a mar-
riage of convenience with a prosper-
ous and unneurotic Mexican, and
Molly marries her young man. How-
ever, these marriages fail to bring.
either of them out of their summer
houses. In an earlier version of the
play this results in Molly’s suicide,
but in this version her mother, who
in her own youth had murdered some-
one, sets her free: »
"The play may gain in interest if
you think of Mrs. Constable and Viv-
ian as alter egos to the first pair. But
I'm afraid the increment will be in-
sufficient to carry you over the long
languid stretches where Mrs. Bowles
has been unable to sustain her bril-
liantly perceptive dialogue or to sup-
port it with enough significantly ac--
tive plot.

Paul Bowles’s music has style and
humor and helps his wife’s play con-
siderably. In fact, the sum of its vir-
tues makes “In the Summer House”
a memorable piece of theatre. They
do not, however, make it into a very
satisfactory play. —HENRY HEWES.

Famed Jean Renoir has cre-
ated Punique play-on-the-
screen . . . a Technicolorful
kaleidoscopic spectacle of
all the performing arts—

. music, drama, the dance,
satiric wit and low

- buffoonery . . . recreating
the spirited irreverence
of Italy’s famed '
Comedia dell "Arte.

ANNA MAGNANI

In’Her First English-Speaking Role

.JEAN RENOIRS
The Golden

coror 8By TECHNICOLOR

Auna Maguani in Jean Renoir’s *'Tha Golden Coach’* with Duncan Lamont. Paul Campbel,
Ricardo Rioli, Secrge Migging, Ralph Trumen, Gisella Mathews, Odoardo Spadaro, and
osn Dabycourt o Story and Scraenplay bv Jean Renoir, Renzo Avanze, Jack Xirkland and
Giulio Macchi e Director of Photography, Claude Renoir e Producer, Francasco Alliats
Uirector, Jsan Rentir « A Oalghinus Hoche Prod leased by |.E.E.

uction « R

TNovmamdic [
2:30 p.m.

THEATRE

MAIL ORDERS NOW | .

o i ily at 2:30
Reserved seats for.all nen_nlmances.alﬂégltrll:::sdsag{s ?‘ 2.9
E'ﬂfsz.nétl b s&."é?és‘."a‘:"‘ﬂ'a’o‘.‘i' $1.80, 2.40 (tax um.:
NORMANDIE THEA., 57th St. at th Ave., New V’lr:, :l :' 1
Enclosed please find $ ————for.—tickels of.|
$..——each for the——{time} performun:’e ,eﬁ
"THE GOLDEN COACH"on_,____.‘__—-—( a :
Alternotes: Date —e—Timeem————1

Date—————Time———-"1

PREMIERE

[
Name X {
Addl’““ J

(N

or money order payable
Makel’fg::: enclose seit-addressed,

to NORMANDIE Theatr
stamped envelope. .

WILLBESHOWN ATNOOTHER M. Y. THEATRE THIS SEASOM

A



© 32

'RODGERS & HAMMERSTEIN'S

New Musical Comedy

Mo Julier

with 1ISABEL  BILL JOAN
BIGLEY HAYES McCRACKEN

RAY MARK  JACKIE
WALSTON DAWSON KELK

Eves.: $7.20, 6.00, 4.80, 3.60, 3.00, 2.40, 1.80
Mats. Wed. & Sat.: $4.20,3.60, 3.00, 2.40, 1.80

MAJESTIC THEATRE, West 44th Street
YUL BRYNNER
RODGERS & HAMMERSTEIN'S
TheKing and ¥

A Musical Play
with ANNAMARY DICKEY
TERRY SAUNDERS
Eves.: $7.20, 6.00, 4.80, 3.60, 3.00, 2.40, 1.80,
Mats. Wed. & Sat.: $4.20, 3.60, 3.00, 2.40, 1.80.

ST. JAMES THEATRE, West 44th Street

“ENCHAN'I'ED"_MMEs, NEWS, HERALD TRIBUNE

MAURICE EVANS
ly associotion with GEORGE SCHAEFER prexenu

SN ¢:odcction Directed by ROBERT LEWIS
Evys. 8:40—Mon. thru Thurs.: $4.80-1.80. Fri. & Sat. Evgs.s
$6.00-1.80. Mats. Wed. & Sat. 2:40—$3.60-1.20. {Tax Incl)
MARTIN BECK THEA., 45th St. W. of 8th Ave.

y “A DELIGHTFUL EVENING.”—Ed Sullivan ¢
> JOSHUA LOGAN presengs

MARY CHARLES

MARTIN - BOYER
‘Kind Sir’

A New Comedy -
by NORMAN KRASNA

with
Dorothy Frank Robert

" Marg alo
STICKNEY GlLLM()RE CONROY -ROSS

ALVIN THEA., 250 W. 52 St. Mats. Wed. & Sat.
Eves. Incl, Sun., 8:40—No Perfs. Mon.

“MOST OUTRAGEOUSLY OYTRIGHT FUN
OF THE SEASON" —HEWES, SATURDAY REVIEW |

FRANBHI]T TONE .

a COMEDY by
] EDWARD CHODOROY )
GIG YOUNG « BETSY voN FURSTENBERG

HENRY MILLER'S Thea., 124 W. 43 St. BR 9-3970
Evenings ot 8:40. Matinees Thurs, & Sat. ot 2:40
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;s‘oss TO THE MOVIES

Ho There, Noble M-G-M!

—From “Knights of the Round Table.”

Robert Tayloi- (Sir Lancelot) is distressed by a lady’s dismay over a friend’s demise.

HAD LOOKED forward to seeing

M-G-M’s “Knights of the Round

Table,” for my memories of this
studio’s “Ivanhoe” were pleasant. The
same director (Richard Thorpe) and
the same producer (Pandro S. Ber-
man) were commissioned to do this
one, and they were allowed consider-
ably more in the way of #nedieval
armament because it was being done
for the CinemaScope screen. The sta-

tistics alone are impressive: 6,000 cos~

tumes, including heavy armor plate

for both actors and animals; 500 hard- -
riding horses; 10,000 arrows” for the

soldiers’ bows; 200 large sets, including
a complete stone castle built to order;

and even ten trained falcons, a figure:

which somehow touched me most of

all. The filming took six months, some -

of it in England (one site was Tintagel
in Cornwall, where King Arthur’s

castle was supposed to have stood)-

and some in Ireland. Nice scenery, too.

‘But, in spite of the valiant efforts by

all concerned, it’s a dullish film that
has been turned out. I had the distinct
impression that all the wonderful body
of Arthurian legend and romance, in-
cluding Malory’s “Le Morte d’Arthur,”
had been compressed by the busy
screenwriters into something suspi-
ciously close to the format of a large-

scale Western. In fact, near the end -

there was a .scene that might have
been borrowed from a Roy Rogers
show. Lancelot fell into a quagmire,

and his faithful white horse came at
his call and pulled him out.
Nevertheless, along the way there’s
a lot of interesting pageantry. There
are three pitched battles in which the
hard-riding horses, all five hundred
of them, get the workout of their
lives. There’s the expected jousting
tournament, and three or four other
occasions when Robert Taylor, as
Lancelot, charges an opposing knight.
with -his lance. Arthur and Lancelot
have a whale of a fight, before each
knows who the -other is, with huge
broadswords; and there are a couple
of other set-to’s with smaller keen-
edged weapons. Then there’s the wed-
ding of Arthur and Guinevere, a very
formal affair; the trial of Lancelot
(for having a supposed affair with the
queen); and a courtly dance scene.

“All of this is handsome stuff. -

So, I suspect it’s the script that’s to
blame for the heavy-handed impres-
siort the movie eventually makes. The
gaps between the fights have not been
filled with anything reasonably imag-
inative or subtle. I suppose a sugges-
tion of quaintness or of the archaic
was wanted in the dialogue, but the
writers fell into the trap of using the

: whiskered speech of the comic strips.
“Ho! Where goes.thee, noble knight?”
is a not too inaccurate rendering of its
quality. “I have fought with Sir
Lancelot and lived!” marvels a knight.
who had made the mistake of abduct-



