
omt&Mv tioofe 
for you Hi-Fi lovers 

W I L L I A M the Conqueror was no 

man to dillydally. When, he had a 
question on his mind—BE OFF! 
Courtiers scattered over the coun
tryside to get the facts. Took more 
than a year, hedgehopping, nose-
counting, name-dropping (chiefly 
William's) .Result: Domesday Book 
—every /ingle t and i, writ by hand. 

Now, to answer the questions on 
your mind about high fidelity, we 
have put together a book, too. It 
tells what you get when you put 
Stromberg-Carlson "Custom 400" 
components in your cherished old 
phonograph cabinet; how to. build 
in a "Custom 400" music reproduc

tion system to your 
own requirements; 
which of m a n y 
beautiful chair-side 
and console models 

' may be the one for 
you. 

Finally, it tells why Stravinsky, 
Stokowski, and other great musi
cians, choose Stromberg-Carlson 
"Custom 400" Hi-Fi systems to re
produce—flawlessly—the music they 
listen to in their own homes. 

Here's the coupon—just 
sign your name, and 
we'll send our Hi-Fi 
Domesday version to 
you, FREE. fkJ M 

I Stromberg-Carlson 
• Sound Equipment Division 
I 1227 Clifford Avenue • Rochester 21, N.Y. 

• Please send me free booklet, "So You 
Like Good Music." 
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H I T S A N D M I S S E S 

From, the Golden Gate 
to the Bayous 

IN THE best circles, modern jazz 
has become a fascinating play of 
musical ideas backed by stunning 

technical facility. In other words, the 
situation suggests that of modern 
music in general. Everywhere you 
bend your ear, beguiling sounds are 
to be heard. 

I have, for example, some guitar 
music, full of pulse and nuance, from 
Laurindo Almeida, a Brazilian per
forming on the Spanish concert guitar 
(fingers, no electricity) with the as
sistance of California friends: Bud 
Shank, a first-class modern alto saxo
phonist; Harry Babasin, bass; and 
Roy Harte, drums (Pacific Jazz P J 
LP-7) . This LP represents a six-
number fusion of Brazilian and U.S. 
strains which is chamber jazz at a 
high levd. The saxophonist Shank is 
also a fine rhythmic flutist and ap 
pears with the flute in support of the 
excellent electric guitarist Barney 
Kessel, a disciple of the late Charlie 
Christian. Both may be forgiven the 
electric gadgetry. True musicianship 
makes up for practically anything. 
As against Almeida's Latin seductions, 
Kessel makes charming domestic 
music, including Duke Ellington's "I 
Let a Song Go out of My Heart," 
Vernon Duke's "What Is There to 
Say" and George Shearing's "Lullaby 
of Birdland" (Contemporary C2508). 

The modem California school fur
ther provides the gifted little Gerry 
Mulligan Quartet with the alto saxo
phonist Lee Konitz as an added 
starter (Pacific Jazz EP4-11). This is 
poised, delicate invention with sensi
tive voicing of the trumpet, two saxo
phones, string bass, and .^drums. If 
this playing sometimes smells of the 
laboratory, I can only say that I al
ways enjoy watching experts at their 
experiments. For the most part, there 
is lovely, light polyphony over buoy
ant rhythm. And there are vigorous 
piano excursions by Russ Freeman, 
with the elegant Shelley Manne on 
the drums and a bassist bearing the 
wonderful name of Joe Mondragon 
(Pacific Jazz PJLP-8 ) . 

In the solid middle ground of jazz 
I have received a savory twelve-inch 
LP called "Ballad Medley" which ex
hibits some of the ablest talents in 
the business. Without pause, the fol
lowing play solos as follows: alto 
saxophonist Willie Smith ("Indian 
Summer") , tenor saxophonist Stan 

Getz ("Willow Weep for Me") , 
trumpeter Harry Edison ("If I Had 
You"), tenor saxophonist Wardell 
Gray ("Ghost of a Chance"), pianist 
Arnold Ross ("Love Walked In") , 
bassist John Simmons ("Body and 
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Soul"), clarinetist Buddy de Franco 
("Nancy"), and alto saxophonist 
Benny Carter ("I Hadn't Anyone Till 
You"). Add in the fact that Buddy 
Rich is at the drums, and that the 
other side is a fast blues jamboree 
with substantially the same cast and 
Count Basic at the piano, and the 
result is a definite lure (Clef Jam 
Session No. 3). 

Ai LLSO inviting are two ten-inch LP's 
by the Vic Dickenson Septet. Dicken
son is one of our best all-around 
trombonists, with a rich command of 
the New Orleans tail-gate style, in
terspersed with droU, snorting effects, 
and alternating with a delicate, lega
to manner. Here he is surrounded by 
the warmly impeccable Edmond Hall 
on the clarinet, a graceful Bostonian 
trumpeter named Ruby Brafif, and a 
strong rhythm section headed by a 
pianist described as Sir Charles 
Thompson, who has much of the en
gaging simplicity of Count Basic. 
They ofEer four long improvisations 
on "Russian Lullaby," "Jeepers Creep
ers," "I Cover the Waterfront," and 
"Keepin' Out of Mischief Now," as 
well as a piano specialty by Thomp
son (Vanguard VRS 8001 and 8002). 
My only complaint is of a certain 
monotony from the rhythm section. 
To be sure, it has a kind of hypnotic 
regularity. But when John Hammond, 
who apparently put this worthy r e 
cording band together, likens the 
section to Count Basic's historic 
group (Basie, Joe Jones, Freddie 
Green, Walter Page) he must be 
momentarily forgetting the incredi
bly light and electric variety with 
which that quartet sparked his own 
favorite band. 

Bedrock values are offered this 
month for the New Orleans Protective 
Association. Still on the Coast is Kid 
Ory, the sixty-seven-year-old t rom
bonist who holds the Crescent City 
Challenge Cup and who considerably 
antedates his most famous former 
trumpeter, Louis Armstrong. From 
his new Pacific home, Ory issues an 
L P of irresistible sock and nostalgia 
(Good Time Jazz L21). The band in
cludes, among others, cornetist Teddy 
Buckner, clarinetist Pud Brown, pian
ist Don Ewell, and those New Or
leans perennials, bassist Ed Garland 
and drummer Minor Hall. Ory pro
ceeds to remind us that the flaring 
poetry and jubilation of the old jazz 
music, to say nothing of its more 
dulcet agitations, is not dead—not so 
long as these men of heart and mem
ory are here to serve us. The tunes 
are all classics, from "Milneberg" to 
"Bill Bailey." This is where a great 
many oldsters came in, and where 
we have no intention of going out. 

—WILDER HOBSON. 
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This is the tip of a TETRAD quality diamond stylus 
after 493 hours of play . . . its contour unchanged 
. , . ready for hundreds of hours more of hi-fi 
playing. 
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records. 
. . . against the risk of losing the high fidelity 

your equipment was designed to give 
to you. 
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listening pleasure. 

How many records do you have in your collection? 
Take that number and multiply it by the purchase 
price. You'll be amazed at their dollar value. 
That's why you need TETRAD insurance to pro
tect your investment. 
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By the same token your diamond stylus is only as 
dependable as its manufacturer. But, remember. 

performance is not in the diamond tip afone. The 
shank into which the diamond tip is set is equally 
as important to the performance of the stylus as 
the diamond itself. 
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This .picture shows the discarded shanks into which 
"cut-rate" diamonds are set. These shanks have out
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oge. A TETRAD diamond stilus tip is set into a 
new factory inspected sfiank. The entire assent-
bfy must pass rigid inspection. 

UNLIKE "CUT-RATE" D I A M O N D S , TETRAD 
D I A M O N D STYLUS TIPS ARE ACCEPTED FOR 
USE BY: 

A l l of the 6 largest replacement needle 
manufacturers. 
ALL of the 4 leading magnetic cartridge 
manufacturers. 
ALL of the large phonograph manufacturers 
using diamonds as standard equipment. 

This is your guarantee of the finest performance 

from "shank to l ip ." 
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. . . if you expect TETRAD quality diamonds 
in a quality precision-tooled shank. 

ALWAYS insist on a name brand d ia
mond stylus from a reputable d e a l e r . . . 
then, you're buying a TETRAD diamond. 
That's your TETRAD INSURANCE POLICY 
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T H E O T H E R S I D E 
( I M P O R T E D R E C O R D I N G S ) 

LONDON. 

IATEST NEWS from the record 
companies suggests that 45 rpm 

-•is about to descend upon us to 
far greater purpose than hitherto. Up 
to the present its impact has been 
negligible, due largely to the half
hearted manner of its introduction by 
EMI—the restricted repertoire so far 
available and the disappointing qual
ity of many of the discs. Now it ap
pears that Decca has decided to take 
the plunge, while EMI are at last 
thinking in terms of Extended Play 
45's. Even more interesting, however, 
is the rumor that the major record 
companies of America and Europe 
have been talking turkey about 
recording characteristics and have 
reached agreement about a curve to 
which all will adhere in the future. 
Should this indeed be true, it would 
be a tremendous step in the right 
direction: our music lover may be able 
once again to play his records without 
invoking the aid of spells such as 
NAB, AES, FFRR, or Orthophonic! 

For the present, however, the let
ters FFRR still denote FFinest RRe-
cordings to the British LP enthusiast, 
despite the increasing challenge of 
much-improved EMI discs and some 
outstanding Westminster recordings 
issued by Nixa. Among the latest 
examples of Decca's skill there is a 
work much esteemed in hi-fi circles: 
Ravel's masterly adaptation of Mus
sorgsky's "Pictures at an Exhibition." 
Ansermet and the Suisse Romande 
take a cool, objective, and not unduly 
sensational view of the score, while 
the engineers eschew close-ups of 
cymbal clashes. The net result is 
a disc of real distinction, full of musi
cal and sonic subtleties, instead of a 
mere "nine days' wonder." Despite 
the conductor's comparatively lei
surely tempi, Decca has found room 
for a substantial "fill-up": "La Valse," 
for which Ansermet directs the Paris 
Conservatoire Orchestra. Two further 
Geneva issues find Ansermet and the 
Suisse Romande in support of the 
American pianist Julius Katchen and 

When you play your favorite 
record on the new Webcor Musi-
cale, you hear t rue stereofonic 
sound. You can close your eyes 
and imagine yourself a t tending a 
" l ive" performance. 
• Three speakers and a 5-watt 
amplifier • a General Electric 
wide range magnetic pick-up • an 
especially designed bass reflex 
cabinet to provide from 50 to 

® 

15,000 cycles of undistorted, high-
fidelity sound. Enjoy your record
ings the way they were meant to 
sound — u p to four full hours of 
uninterrupted high-fidelity music. 

Visit your Webcor dealer: Hear 
your favorite record played on a 
Webco r a u t o m a t i c , 3 s p e a k e r 
Musicale. Once you do, you'll be 
satisfied with nothing less t han 
the new Webcor Musicale. 
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the French cellist Maurice Gendron. 
The latter's ultra-refined style makes 
Schumann's romantic A minor Con
certo seem unduly emasculated, but 
he shows remarkable aplomb in 
Tchaikovsky's "Rococo Variations." 
Katchen is the soloist in the Third 
Concertos of Prokofiev and Bartok, 
each of which is performed and re 
corded with real distinction. 

Like Ansermet, Josef Krips is this 
month featured on three discs with 
two difl:erent orchestras. Under his 
direction the London Symphony Or
chestra always gives of its best, and 
the playing in a pairing Mendels
sohn's "Italian" and Schumann's D 
minor Symphonies, as well as in two 
Mozart concertos, K.488 and K.491, is 
of a very high quality. Krips's other 
orchestra is the Amsterdam Concert-
gebouw; their joint achievement is 
a suave and lively Beethoven Fourth, 
beautifully recorded but, on two 
twelve-inch sides, rather uneconomi
cal by current American (i.e. RCA 
Victor-Toscanini) standards. Under 
its regular conductor. Van Beinum, 
the Concertgebouw has given us a 
superb Britten coupling consisting of 
the Sea Interludes and Passacaglia 
from "Peter Grimes" and the delight
ful "Young Person's Guide to the Or
chestra." ^ 

Nor has Decca neglected chamber 
music. As in Columbia's December 
list, the Quartetto Italiano currently 
has no fewer than three LP's to its 
credit—two of them devoted to Schu
bert (Opus 29 in A minor and Opus 
168, No 1 in B flat) and one to Mozart 
(K.590 in F and K.155 in D ) . Playing 
of such technical excellence cannot 
but evoke our admiration, but I must 
confess that I find their performances 
so mannered as to be almost unbear
able. More enjoyable by far are two 
piano quintets by Boccherini, No. 1 
in A and No. 4 in D minor, which 
are enchantingly presented by the 
Quintette Chigiano, while the Vegh 
Quartet gives a distinguished account 
of the fine Quartet No. 2, Opus 10, 
by Kodaly coupled with a rather cool 
performance of Smetana's familiar E 
minor Quartet ("From my life"). 

I was glad to see that Decca (alias 
London) has begun to distribute 
Oiseau-Lyre records in the USA, for 
the fine products of this French com
pany deserve to be more widely 
known than hitherto. Current releases 
in this country include Bach's "St. 
John Passion" directed by Kurt 
Thomas (unfortunately the soloists 
here are not quite as good as those 
in OL's "Christmas Oratorio"), a col
lection of seventeenth- and eight
eenth-century French harpsichord 
music played by Isabelle Nef, Cou-
perin's "Troisieme Concert Royal" 
for two harpsichords in which Mme. 
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