Quality is an elusive thing,
Engineers measure it . .
copywriters glorify it...
salesmen describe it. But
the final test is actual
performance. If a product
THE s the best in its field,
those whe know quality

INEAREST THING will accept no other.
That is the story of

- FQ Pickering’s new 260
Turnover Cartridge.
% Introduced only months
ti ago, it is already a leader
er ef 0" among magnetic
cartridges. It has won
that position because it is
the nearest thing to
perfection yet produced.
Here are the combined
advantages it offers:

Asimple fiip
of the handy
Bever and you're

ready to play
any favorite

that fits your

mood=whether %

it’s standard or .

microgroove.

HIGHER OUTPUT ¢ LOWER OVERALL DISTORTION
"MINIMUM TRACKING FORCE * HIGHER COMPLIANCE
LOWER MOVING MASS * TWO DIAMOND STYLE

These design features have
real meaning to those
who understand that
guality reproduction
epends on components
which meet professional
standards. If you want the
best that high fidelity
can offer, ask your dealer
to demonstrate the new
260 Turnover Cartridge.
You, too, will hear the
difference!l T

PICKERING

aied company ine. Qceanside, L. L, New York

For literature address. Departmeni D-4

EPICture No. 3

(A Roger Price “Droodle’)

Python Who Has Just
Swallowed Baby Grand

Too many records expect you to
swallow muffled, lifeless sound. Next
time, sample an Epic Record with
Radial Sound. See what it’s like to
be ““inside” the music.

AN\/Z7%

You Can Hear =y

The Difference...E_ EPIG§
-

N\
with RADIAL Sound

Prove it to yourself —-

with LC 3014—Beethoven’s “Emperor”’

Concerto with Cor de Groot at the piaéno

and The Hague Philharmonic.

Askyourd fora ¢ plete Epic Catalog
$EPIC’* Trade Mark

Pop Roundup

ey m VHE BOYS FROM SYRACUSE”

was hardly one of Rodgers and

Hart’s major efforts, but the
show was a Broadway hit by 1938-9
standards, achieving 235 perform-
ances. In its score, however, are
ample reasons for its reconstruction
and recording, ahd Columbia Records
has undertaken this for release in its
selective musical comedy repertory
series (ML 4837). As with the pre-
vious Rodgers-Hart ' releases, “On
Your Toes” (ML 4645), “Pal Joey”
(ML 4364) and “Babes in Arms”
(ML 4488), producer Goddard Lieber-
son has assembled a cast of singers
that suggests the live theatre more

Ithan the recording studio—which is

to infer that they sing rather poorly
by phonographic standards but man-
age to get their message across with
appropriate flair and color. The musi-
cal arrangements are particularly
fresh and theatrical, complimentary
to the bright-eyed, urbane oeuvre of
what I consider our greatest song-
writing team.

I like my Rodgers and Hart, and
almost anything else, the way Frank
Sinatra sings it. Frankly, I'm a fan.
This fellow, whose voice may or may
not be as good as it used to be, is
an intelligent, musical singer, with ‘a
heart and a beat. He loves to sing
good songs, and his new Capitol disc

contains eight of the best, including|

“Little Girl Blue” and “My Funny
Valentine” (both by Rodgers and
Hart), “A Foggy Day” and “They
Can’t Teke That Away from Me”
(Gershwins)., I especially liked the

lesser-known ballad “Violets for Your |

Furs,” a holdever from Frank’s Dor-
sey days. The title of the set is
FRANK SINATRA—SONGS FOR
YOUNG LOVERS (Cap. H-488), but
let us not limit it thereto.

Some of the better dance sides in
current release are provided by Col-

‘ umbia’s new Les Elgart unit. Three

new discs reveal a resourcefulness,
functionalism, and sense of humor
rare in modern bands. “Bandstand
Boogie” (Col. 40180) (but is it really
a boogie?) is a bright riff number
that swings like the old BG. The over-
side is the oldie “When Yuba Plays
the Rhumba on His Tuba,” rendered
rhumba style but with tongue-in-
cheek. “Varsity Drag” (40179) sup-

Iplies a crisp Charleston, and “Roo

Roo Roo (Kangaroo)™. (40202) is fare
for what threatens to become a new
dance craze. Being in a less energetic
frame of mind, my preference is the
other side—a slow, sly revival of that
monumental bit of nonsense, “Flat
Foot Floogie.”
—BIiLL SIMON.

“Tor PROFESSIOWAL
o TOME SYSTENS

RCA’s new, ex-
tended-range speaker,
SL-12—a true, high-fidel-
ity, 12-inch speaker priced
under $25. 8 ohms, 10 watts, 50 to 16,000 cycles

For brilliance and realism —for crisp,
clear réproduction —listen to RCA’s
High-Fidelity speaker, type SL-12.

Youw’ll find it hard to believe such-
honest reproduction —such brilliant
presence-—can be achieved with a speaker
priced so low. It’s truly professional re-
production at a price the hobbyist can
well afford.

Hear it ...seeit ... priceit...and
compare it with other speakers costing con-
siderably more. Listen to all the profes-

: sional-grade RCA In-
termatched High-Fidel-
ity componentsat your
local RCA Electronics
Distributor’s.

Another professional-grade
component of

High Fidelity
®

RADIO CORPORATION of AMERICA

Radio Corporation of America
Dept. €221, Building 15-1, Camden, N.J.

Please send me information on: [0 RCA Inter-
matched High-Fidelity components {1 RCA’s n
eomplete High-Fidelity Victrola® phonographs

Name.
Address

Zone. State.




..featured in th

outstanding high-fidelity systems
CROSLEY « HALLICRAFTERS - PILOT
RCA » STROMBERG-CARLSON

..ana sold as a component by

lead ing sound departments
throughout the country.

Garrard Sales Corp. Dept. SR-3
164 Duane Street ~ New York 13, N. Y.

Gentlemen:
Please send a complimentary copy of your
booklet “*Sound Craftsmanship,’” to:

Name,
Street....

L =

GARRARD SALES CORP. 164 Duane St. K v.12..v."

Zone

State..

The most important event in recorded music
since the War —

The appearance on long-playing records of the Complete

A Living History of Western Music from the 9th
to the 19th Century. Thl'} Definitive and Compre-
bensive Library of the Great Works of our Musieal
Heritage.

These records will }ac available at your
local recc:u‘d store.

E] dn
Ask H y
your
- dealer
for ")
Special
Brochure
wme

Soc:et y

30 Huntington Avenve, Boston, Mass.

Letters to the RECORDINGS Editor

UNDERRATING PUMPKIN HOLLOW

ONE EVENING not long ago my wife
and I gulped down our dinner, threw the
kids into bed, arranged for a baby sitter,
piled into the car, and drove at a furious
pace across seventy-five miles of coun-
tryside. The occasion for all this haste
was a rare event in our less~-than~-popu-
lous corner of north Alabama, a concert
by one of our major symphony orches-
tras. The ‘acoustics of the concert hall
(a high-school auditorium) were excel-
lent, it was filled with an eager audi-
ence starved for live music, and the pro-
gram was shrewdly contrived to hit
somewhat but not too far above the least
common denominator of taste (a couple
of overtures, the Brahms Second Sym-
phony, “Francesca da Rimini,” and a
short work by Honegger). Everything
seemed set up for a memorably enjoy-
able evening.

What we heard, however, were surely
some of the most perfunctory run-
throughs to which the pieces mentioned
have ever been subjected. The notes were
there, but we listened in vain for the
music:

It seems to me that it’s time somebody

told our maestros that even though sym-

vhony orchestras don’t travel to Pump-
kin Hollow, records do. The Brahms
Second, for example, is available in per-
formances by Furtwingler, Mengelberg,
Monteux, Rodzinski, Toscanini,- Wein-
gartner, and a number of others (at
least twelve in all), and the same situ-
ation prevails with most of the other
well-known works that are the staples
of the “hinterlands” repertoire. In ‘the
homes of my own circle of friends there
are several good- high-fidelity sets, a
larger number of your “two-foot square
boxes,” and a still larger number -of or-
dinary radio-phonographs (like mine),
which at least reveal the structure of a
musical work even if its purely aural
values are somewhat truncated. Since I
don’t think that we're in any way a
unique group, I would venture to guess
that a substantial percentage of our con-
ductor’s audience had had a chance to
become acquainted with the Brahms
Second in a performance of better than
average merit, and were therefore hard-
ly the musical illiterates that he so ob-
viously deemed them to be.

I cannot escape the conclusjon that this
sort. of sloppy musicianship in the hin-
terlands can have serious financial re-
percussions for our orchestras. Adding
up the cost of tickets, transportation, and
baby sitter, my wife and I find that the
amount of money expended on the av-
erage concert will buy on records all
the music performed at that concert.
Admitting that even the best of recorded
sound is not up to what one hears in the
concert hall, the fact that a record pro-
vides a source of repeated enjoyment
whereas even the best of concerts is a
fleeting thing makes it very templing
for the music. lover on a limited budget

to forego the live performance. When
this is added to the contrast in conduc-
torial attitudes, with the conductor in a
recorded performance at worst trying to
put his best foot forward in order to
sell a lot of records, and at best striving
to leave a record of his musical ideas
for posterity, and the conductor at the
live performance giving the peasants a
quick brush-off, the temptation to stick
to the records becomes practically irre-
sistible.
ARTHUR F. FERRIS.
Huntsville, Ala.

A PLEA FOR MURATORE

THANK YOU FOR RicHARD FLETCHERS excel-
lent piece about Mary Garden [SR Feb.
27]. It is certainly deplorable that many
of her really great contributions to the
cause of French opera were not recorded
and that she did not make any concerted
numbers with her splendid male co-stars
of the Chicago Opera days. I heard her
with Muratore in “Carmen,” “Faust,”
and “Monna Vanna,” and they were really
something to remember.

For that matter, the evidence of
“Golden Age” re-recordings on LP would
lead one to suspect that all the great male
voices of the past belonged to Italians,
except for one Russian and a couple of
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280 SERIES
TRAHSCRIPTIOH ARM

0 70 70 70 7

Completely new in design, the Fair.
child Plug-In Type Transeription
Arm eliminates the adverse effects of
arm resonance—lets the stylus alone
reptoduce accurately the low fre-
quencies from high fidelity recordin gs.
Dual pivoting plus a preclsnon-engl-
neered offset provide continuous
mid-groove tracking. And an auto-
matic arm-rest safeguards the stylus.
Insert any cartridge easily—but try
the Fairchild Series 215—and hear
the dramatic difference.
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AF: airchild professional quality
Transcription Arm at only

$29.50

See your Audio Dealer or write:
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EQUIPMENT:

POWELLS COVE BLVD,, WHITESTONE, N.Y,
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