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do so R ica rdo Q u i n t a n a , w h o s e " T h e 
Mind and A r t of J o n a t h a n Swif t" a p 
p e a r e d t w e n t y y e a r s ago ( a n d w a s 
recen t ly r e i s s u e d ) , h a s n o w w r i t t e n 
t he m o r e compac t "Swift: An Intro
duct ion" (Oxfo rd U n i v e r s i t y P r e s s , 
$4.25). 

I t is a n a d m i r a b l e a n s w e r to its a u 
t h o r ' s p u r p o s e , for w i t h o u t s t a r t l ing 
n e w t h e o r i e s or old fallacies, h e brief
ly s u m m a r i z e s Swift 's ca ree r , t h e n 
p laces h i m in t h e complex mi l i eu of 
h i s t ime , a n d finally ana lyzes in de ta i l 
t h e i m p o r t a n t wr i t i ngs of h i s s u c c e s 
s ive p h a s e s as m a n of l e t t e r s , j o u r n a l 
ist, I r i sh pa t r io t , a n d c r e a t o r of L e m 
uel Gu l l ive r . I n g e n e r a l M r . Q u i n t a n a 
uses a n en l i gh t ened h is tor ica l a p 
proach , ba s ing h i s ana ly se s s q u a r e l y 
on t h e t h o u g h t of Swift ' s per iod , a n d 
us ing m o d e r n ins ights w h e n t h e y fit. 
W h a t a c h a r m i n g idea, for e x a m p l e , 
to say t h a t t h e t h i r d b o o k of " G u l l i 
ve r ' s T r a v e l s " is l ike a scherzo in a 
f o u r - m o v e m e n t s y m p h o n y ! 

B r o a d i n t e r p r e t i v e " i n t r o d u c t i o n s " 
l ike th i s o n e a r e a v e r y useful m e a n s 
of c o n v e r t i n g in to p a l a t a b l e form t h e 
l u c u b r a t i o n s of scholar ly j o u r n a l s a n d 
m o n o g r a p h s . If only pub l i she r s h e r e 
w e r e b r a v e r a b o u t u n d e r t a k i n g such 
l i t e r a r y s tud ies ! A fu l l -d ress cri t ical 
b i o g r a p h y of Swift b y J o h n M i d d l e -
t o n M u r r y w a s p u b l i s h e d in E n g l a n d 
last yea r . WUl it eve r see a pub l i ca 
t ion d a t e h e r e ? —R. H. 

AMERICA'S STRENUOUS AGE: T o organize 
a n d c h a r t d e v e l o p m e n t s in c o m p a r a 
t ive ly r e c e n t A m e r i c a n l i t e r a t u r e h a s 
b e e n t h e g a r g a n t u a n t a sk of t h e cr i t ical 
h i s to r i ans . T h e complex i ty of the i r m a 
te r ia l s h a s forced m a n y of t h e m in to 
processes of chronologica l dissect ion, 
t h e isolat ion of l i t e r a r y work , a n d 
even pa r t i a l aspec ts of a u t h o r s w i th in 
g iven eras . T h e t e c h n i q u e , wh i l e no t 
a lways logical ly defensible, h a s been 
conven ien t e n o u g h to give u s a d m i 
rab le t r ea t i s e s on t h e Twen t i e s , t h e 
Thi r t ies , a n d e v e n t h e For t i e s . N o w 
w e h a v e " T h e Strenuous Age in Ameri
can Li te ra tu re" (Un ive r s i t y of N o r t h 
Ca ro l ina P re s s , $4.50), w h i c h is G r a n t 
C. K n i g h t ' s i n t e r p r e t a t i o n of t h e n e g 
lec ted d e c a d e 1900-1910 a n d a seque l 
to " T h e Cr i t ica l P e r i o d in A m e r i c a n 
L i t e r a t u r e " ( t h e 1890s). 

T h e age of w h i c h h e wr i t e s , e x e m 
plified in t h e s t r e n u o u s e n d e a v o r of 
T h e o d o r e Rooseve l t , h a s been d a m n e d 
by H. L. M e n c k e n as "a t ime of a lmost 
inconce ivab le complacency a n d c o n 
formi ty ." In t h e l i t e r a t u r e of th i s d e c 
a d e t h e r e w e r e cu r ious ly d ive r se 
s t r a ins . T h e G r a u s t a r k i a n r o m a n c e 
w a s still ho ld ing its own a n d H e n r y 

J a m e s w a s a power fu l voice. B u t 
these , on t he who le , w e r e n o t so influ
en t i a l as t he de t e rmin i s t i c nove l s of 
He r r i ck , Phi l l ips , L o n d o n , Nor r i s , a n d 
Dre i se r . I n a n e r a ded i ca t ed to t h e 
ph i losophy of ge t t ing ahead , "S i s t e r 
C a r r i e " w a s suppres sed . This w a s a 
t i m e of monopol ies , of " A m e r i c a n i s -
m u s , " a n d of p lay ing t h e g a m e h a r d 
a n d fair. T h e r e w a s t h e s en t imen ta l i t y 
of Boo th T a r k i n g t o n a n d O. H e n r y . 
B u t t h e r e w a s also t h e social p r o t e s t 
of U p t o n Sinclai r , t h e feminism of 
E d i t h W h a r t o n , t h e m u c k r a k i n g of 
I da T a r b e l l a n d L inco ln Steffens. A n d 
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t h e r e w e r e t he wr i t i ngs of S a n t a y a n a , 
Wi l l iam J a m e s , a n d H e n r y A d a m s 
( " t h e classic t r e a t m e n t of f r u s t r a 
t i o n " ) . I t w a s a n a m b i v a l e n t age of 
p u r i t a n conscience a n d N ie t z schean 
dr ive . This d e c a d e of t r ans i t i on from 
r o m a n t i c i s m to r ea l i sm w a s one in 
w h i c h w r i t e r s of fiction a n d d r a m a 
a s s e r t e d the i r r igh t to free express ion . 
Compac t ly , y e a r by yea r , Mr . K n i g h t 
h a s t r a c e d m a j o r l i t e r a r y d e v e l o p 
m e n t s in t he t rans i t ion , i n t e g r a t i n g 
t h e m w i t h social, pol i t ical , a n d e c o 
nomic t r e n d s . In te l l igen t cohes ion of 
m a n y e l emen t s e n h a n c e s t h e handfu l 

THE BELKNAP PRESS 
of HAR YARD UNIVERSITY PRESS 
Under this new impr in t , in i ts first year , have a p p e a r e d three 
books of ou t s tand ing qual i ty in the genera l field of Amer i can 
his tory and cul ture . These Belknap Press books have been 
warmly pra i sed and welcomed by cr i t ics and thoughtful 
genera l r eaders al ike. They a r e : 

Harvard Guide to American History 
NOW IH ITS SECOND LAft&E PRINTING 

Compiled by; Oscar Handlin — Arthur Meier Schlesinger — 
Samuel Eliot Morison — Frederick Merk — Arthur Meier 
Schlesinger, J r . — Pau l Herman Buck 

This impressive work is now widely accepted and used as the guide to 
the vast literature of the American past. "No student of American his
tory and culture can work efficiently without having a copy in ready ac
cess; while a host of general readers will find it useful."—ALLAN NEVINS 

xxiv and 689 pages $10.00 

Hawthorne A CRITICAL STUDY 

By HYATT H. WAGGONER. "Here . . . is the 'new criticism' at its 
practical and available best . . . [Mr. Waggoner's book] ought to be 
required reading . . . for those who are interested in seeing the rela
tion between the art of one of our greatest writers and the problems 
which confront us all today as sentient, responsible beings."—RANDALL 
STEWART in the Saturday Review. $4.75 

Yankee Reformers in the Urban Age 
By ARTHUR MANN. "Must reading for all nostalgic reformers, as 
well as for anyone wishing to understand the assets and liabilities of 
ihe reform ethos of the Eighties and Nineties."—A'. Y. Herald Tribune 

$5.00 
Coming this Fall under the BBLKNAP PRESS imprint 

THE POEMS OF EMILY DICKINSON, including variant readings 
critically compared with all known manuscripts, annotated and with 
introduction by Thomas H. Johnson. For the first time, all of her poems, 
including 41 previously unpublished. 3 volumes, 1400 pages, 20 fac
simile illustrations. 

EMILY DICKINSON, an interpretive biography by Thomas H. John
son. Readable, authoritative, revealing. Illustrated. 

MODERN HOMESTEADERS, Evon Z. Vogt, Jr.'s analysis of values 
in a 20th-century frontier community in New Mexico. 

BIRDS AND MEN, Robert H. Walker's illustrated story of what 
birds have meant to Americans. 

THE BELKNAP PRESS of HAKVAKD UNIVERSITY PRESS 
Cambridge 38, Moiiacliusettt 
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Qiicaqo 
The TVA 

By GORDON R. CLAPP. A twenty-
year report on TVA, on its imme
diate objectives and far-reaching 
consequences, written by the man 
who has known it most intimately. 

$3.J0 

A Passion 
for Politics 
The Autobiography 

of LOUIS BROWNLOW 
ADLAI STEVENSON says: "My good 
friend Louis Brownlow was born for 
politics. In this book of sheer delight 
. . . he tells much of our political 
history . . . such leaders as Bryan, 
Wilson, Josephus Daniels." $7.50 

They Thought 
They Were Free 

The Germans: 1933-45 
By MILTON MAYER. This is the 
story of Hitler's Germany that has 
never been told before — the story of 
the little people and how they be
came Nazis; the story of the desires, 
conflicts, and terrors that lay within 
their hearts. $4.75 

The Grime 
of Galileo 

By GIORGIO DE SANTILLANA. Com
ing at a time when science and scien
tists are once again fighting for the 
right to unfettered inquiry. The 
Crime of Galileo contains a pro
foundly disturbing message for 
moderns. This brilliantly exciting 
new book presents the whole drama 
of Galileo's great "crime," vividly 
evoking the intrigue-ridden back
ground against which the famous 
dispute occurred. $5.75 

Euripides: 
Four Tragedies 

Here, translated into contemporary 
poetry which retains the impact of 
the great originals, are ALCESTIS, 
translated by Richmond Lattimore; 
THE MEDEA, translated by Rex War
ner; THE HERACLEIDAE, translated by 
Ralph Gladstone; and HIPPOLYTUS, 
translated by David Grene. 53 75 

At your bookstore, or from 
THE UNIVERSITY OF CHICAGO PRESS 

5750 EHis Ave., Chicago 37,11/. 

of mas t e rp i ece s p r o d u c e d in t he 
decade. —E. A. B. 

GUIDE TO WHITMAN'S VERSE: I t is a 

truism of modern criticism that the 
meaning of a poem lies in the poem, 
not in the poet. It is difficult to attain 
this in the poetry of Whitman, for 
even in his own day he had become 
a legend (to some extent of his own 
doing); and since then attention has 
too often been focused on "The Soli
tary Singer" instead of on his "bar
baric yawp." But this year, for at 
least two reasons, the score can be 
balanced. Gay Wilson Allen's ex
haustive critical biography of Whit
man tells all that can be gathered 
about the poet. And 1955 marks the 
centenary of the first edition of 
"Leaves of Grass," whose twelve un 
titled poems and pugnacious intro
duction announced the birth of a 
new American poetry. 

As an aid to the reading of the 
poetry Professor Allen and a collab
orator, Charles T. Davis, have edited 
"Walt Whitman's Poems" (New York 
University Press, $3.75), consisting 
of selections from "Leaves of Grass" 
and critical aids. In their long intro
duction they deal with general ele
ments and the background of the 
poetry. The two longest poems they 
print are "Song of Myself" (the 1855 
version instead of the ultimate one 
usually reprinted) and "Passage to 
India"; and there are a few dozen 
of the shorter ones. The commentary 
is somewhat tame and academic, 
which is not surprising since it origi
nated in the editors' classrooms. But 
it will help any reader to a more 
thorough understanding of the poetry. 

—R. H. 

WHITMAN IN OTHER TONGUES: P o e t r y is 

one of our most influential exports, 
and (paradoxically) while it tells 
other nations something about us, 
their response to it tells us some
thing about them. This centennial 
year of "Leaves of Grass" is a good 
moment to survey the effect abroad 
of the "Yankee Saint," as Whitman 
has been called by a Latin-American 
critic. The editor of the survey "Walt 
Whitman Abroad" (Syracuse Univer
sity Press, $4.) is Gay Wilson Allen, 
who is currently having a very busy 
season. He has gathered about two 
dozen critical essays and comments 
from all parts of the world, had them 
translated into English, and provided 
a brief preface for each section. (Eng
lish-speaking parts of the world are 
omitted because their criticism is 
more easily available and readable.) 
The essays that stand out as particu
larly interesting are a German's com
parison between Stefan George and 
Whitman, a Frenchman's essay on 

his poetic development, Knut Ham
sun's freakish address on "the primi
tive poet," and a Brazilian's essay 
"Camerado Whitman." The inevitable 
fault of the collection is its uneven 
quality; but its virtues are consid
erable. They include a selected bibli
ography (at the end) of ti-anslations 
and additional critiques of Whitman. 

- R . H. 

CHICAGO'S LITERARY AGE: A creative r e 
awakening began in America about 
1890, its forms and traits nowhere so 
clearly defined as in the literary ac
tivities of Chicago, which provided a 
center until 1926. The intellectual, 
cultural excitement of these three and 
a half decades is the subject of Ber
nard Duffey's compact history of "The 
Chicago Renaissance in American Let
ters" (Michigan State College Press, 
$6.50). Arbitrarily, but conveniently, 
he has categorized the movement into 
two groups and two generations. The 
first has to do with the protest against 
dominant business forces and the 
search for cultural independence 
(1890-1915). The second has to do 
with the realized liberation (1915-
1926). The first generation of the Chi
cago renaissance was coincident with 
a national turning from romanticism 
toward genteelism, realism, and Whit-
manian "popularized" poetry; and 
with the emergence of libraries, m u -
seum5, literary societies, and the Uni
versity of Chicago, among other insti
tutions. The second generation in 
Chicago's muscular proving ground 
were bohemian rebels, invoking the 
cries of Nietzche, Freud, Marx, and 
Theodore Dreiser. The first group 
spoke out in newspaper columns (Eu
gene Field, George Ade, Finley Peter 
Dunne) and in novels (Henry Blake 
Fuller, Hamlin Garland, Robert Her-
rick predominantly). The second is 
represented by such names as Floyd 
Dell, Maxwell Bodenheim, Edgar Lee 
Masters, Sherwood Anderson, Carl 
Sandburg, Vachel Lindsay, Ben Hecht. 
The powerful voices of the renais
sance were unified and magnified by 
literary societies—The Little Room, 
The Round Table, The Dill Pickle 
Club. And they were encouraged by 
such organs as Dial, America, Francis 
Hackett's Friday Literary Review, 
Harriet Monroe's Poetry, Hecht's 
short-lived Literary Times, and the 
book pages of Harry Hansen in the 
Daily News and Burton Rascoe in the 
Tribune. The Chicago Little Theatre 
also had an important part. By 1926 
the exodus to New York was well 
under way, but Chicago had estab
lished the American literary temper
ament. Mr. Duffey's book, too small 
for its wealth of political, social, and 
literary details, sometimes threatens 
mental indigestion. But it is knowl-
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