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Fiction 

Conlinued jrom page 17 

the late 1930s, it revolves a r o u n d 
s i x t e e n - y e a r - o l d J o e B u r n s a n d h i s 
d r u n k a r d fa ther . T h e condi t ion of 
t h e i r life t oge the r is one of conflict, 
n e i t h e r of t h e m able to u n d e r s t a n d 
w h a t mo t iva t e s t he o the r to be w h a t 
he is, a n d bo th p r e t e n d i n g not to 
ca re . F ina l ly t he s t rugg le is ended by 
dea th , a n d Joe , ab le now to c o m 
p r e h e n d some of t he b r o k e n ties t ha t 
b o u n d h i m and his "old m a n " toge ther . 
can b e g i n to get free of t h e m as he 
n e v e r cou ld before. 

H o n e s t y of feeling a n d k n o w l e d g e 
of one ' s sub jec t a r e no t e n o u g h to 
m a k e a novel is t of t he first r ank , b u t 
t h e j ' he lp a lot, a n d Mr . E r n o , t h o u g h 
h i s first book is far f rom faul t less , 
s eems to h a v e t hem. S o m e t i m e s they 
a u g u r a s t eady ar t i s t ic d e v e l o p m e n t 
wh ich is w o r t h keep ing t r a c k of, a n d 
w e can h o p e t h a t such is the case he re . 

— J E R O M E S T O N E . 

VALIANT MAID: To plot a c lean s tory 
l ine t h r o u g h t he po l i t i co-mi l i t a ry 
mess c h u r n e d u p by t h e W a r s of the 
Roses is n o easy job, b u t B a r b a r a Jef-
feris s o m e h o w m a n a g e s to do it in 
"Beloved Lady" (S loane , $3.95). It is 
on ly occasional ly t h a t t h e r o m a n c e of 
M a r g e r y P a s t o n gets lost in the s h o w 
e r s of L a n c a s t r i a n a r r o w s and the 
t ang led swi tches of York i s t al legiance. 
A lesser h e r o i n e t h a n M a r g e r y would 
h a v e been p e r m a n e n t l y lost in t he 
c lu t t e r . W h e t h e r t h e y w o r e t he whi t e 
rose or t h e red , w e l l - b o r n girls of 
t h a t p r a g m a t i c e ra w e r e m a r r i e d off 
as i n s t r u m e n t s of family advan tage . 
F o u r t e e n - y e a r - o l d M a r g e r y loved 
R icha rd , w h o h a d n e i t h e r wea l th nor 
power , and, come dea th itself, wou ld 
m a r r y n o o ther . 

T h o u g h R icha rd was h e r fa ther ' s 
bailiff, ind i spensab le to l anded gen t ry 
on t h e m a k e , t he P a s t o n s scorned h im 
as a s o n - i n - l a w . M a r g e r y n u r s e d he r 
family t h r o u g h t he epidemic and stood 
b y t h e m loyal ly in t h e confused civil 
s tr ife , b u t she r e j ec t ed t he su i tors they 
chose for he r . N e i t h e r h e r m o t h e r ' s 
b r u t a l bea t ings nor s emi - s t a rva t i on in 
a n u n s p e a k a b l e h e l l - h o l e b r o k e h e r 
p u r p o s e or h e r spiri t . W h e n it c ame 
to defense of t h e last e s ta te left he r 
b e l e a g u e r e d family M a r g e r y w a s b e 
side R i c h a r d on t he p a r a p e t swinging 
a r igh t s tou t axe . Old Sir J o h n h a d 
b e e n m i s t a k e n in deg ree bu t not in 
k i n d w h e n h e called h e r J o a n of Arc . 

— A N N F . W O L F E . 

REDEEMER OF ROME'S NAME: S t e r n T a c i 
tu s , l a m e n t i n g the decay of t he old 
R o m a n spir i t , wou ld h a v e given a r e 
spectful " A v e ! " to R a l p h Graves ' s 
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IDEAS OK 
CREATIVE WRITING 
Which Have Inspired a Whole Generation 

of SuccesstuI American Writers 

.^^. 

For many years young writers of talent 
have been attracted to and inspired by 
Professor Theodore Goodman's course 
in creative writing at The City College 
of New York. Now Teddy Goodman's 
book THE TECHNIQUES OF FIC
TION, An_ Analysis of Creative Writ
ing, has just been published. Imbued 
with all the color, originality, and wit 
of his famous personality, the book is 
a summary of his ideas about fiction 
as a vital experience for both the 
reader and the author. Professor Good
man examines and analyzes: 

^ H o w the author and the reader shore 
^ t h e illusion of the fictional world. 

The seven ports of fiction: conflict, 
^ I m a g e , pattern, character, emotion, 

idea, and style. 
Techniques of writing monologue, 

^na r r a t i ve , conversation, and descrip
tion. 

^^The ways in which writers communi-
^^ca t e ideas to their readers. 
^ T h e evolution of modern writing 
^ s t y l e s . 
"If writing can be taught, Professor 
Goodman could certainly teach it. I 
learned a great deal from his courses 
and am deeply grateful to have been 
one of his students." 

Paddy Chayefsky 
Order THE TECHNIQUES OF FIC
TION at any bookstore; or send $3.50 
(plus 11^ City Sales Tax in New York 
City), to: 

L I V E R I C H T , Publishers 
386 FOURTH AVE., NEW YORK 16 

Money back within ten 
{lays if not satisfied. 
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"The Lost Eagles" (Knopf, $3.95). For 
in this stirring re-creation of the late 
Augustan era the glitter of empire 
shows tarnish and no longer dazzles 
the barbarian Germans. The novel 
opens with the annihilation of three 
crack legions in the Teutoburg Forest, 
a defeat so final that Rome never again 
sought conquest east of the Rhine. The 
name of Varus, commander of the lost 
legions, became a synonym for shame. 
Young Severus Varus, cousin of the 
slain general, swore to Augustus that 
he would bring back the golden eagles 
captured by the barbarians. 

The youth's secret weapon was 
something scorned by Romans, the 
German tongue. Severus humbled 
himself to study dialects and learn the 
ways of the victorious tribes. In Ger-
manicus's army he saw arduous Rhine 
service and after six years brought 
back the first eagle to the indifferent 
new Emperor, Tiberius. When at 
length the young patriot recovered the 
second eagle Tiberius declared that 
the honor of Rome was satisfied. 

But Severus's honor was not satis
fied. Fighting his lonely way to the 
far northern Germans who held the 
third eagle, he pretended to turn 
tribesman. Had his love for a German 
girl not broken tribal law tragedy 
would not have darkened the path to 
his dangerous goal. As it was, corrupt 
Rome, that cared little for the other 
two eagles, did not know now what 
an old-fashioned Roman had won. 

—A. F. W. 

Screech Owl 
By Laura Benet 

WE WERE strolling in 
the wood 

When we heard your cry 
That was like a mind 

deranged, 
Like a voice from Erebus, 
As your shape rose duskily 
From a glimmering birch tree, 
While your clattering bill 

gave token 
Once discovered you must flee 
To the nethermost domain 
Before the dawn caught 

you again. 

Whose soul do you harbor then, 
Dwarf night wizard, tiny ghost? 
Are you a member of that host, 
Who thrive on plotting, 

seek to kill 
Weaker creatures by their will, 
Feed on darkness, carry fear 
On their wings to mice 

and men? 

Away to witches in the weir! 

Russian Literature 

Conthmed from page 19 

is the opposition of some of the most 
talented Soviet writers to the Party's 
rigid regimentation, and over the 
years much of the best of Soviet 
literature and criticism has reflected 
this spirit of opposition. For exam
ple, though it is true that one pur
pose of the Second Congress of the 
Writers Union was to whip dissenting 
authors and critics back into the 
"happiness" of willing conformity to 
Party direction, yet the speeches of 
many of the prominent writers, among 
them Ehrenburg, continued the note 
of protest. To be sure, these speeches 
did not question the ultimate au
thority of the Party in literature, but 
they did point out the harmful r e 
sults of Party controls. And in one 
form or another a kind of anguished 
plea was made for the right of the 
artist himself to determine what is 
art. Thus the distinguished poetess 
Olga Berggolts warned in her speech: 
". . . from time to time we ourselves 
seem to betray art, to depart from 
its great laws. And art ceases to be 
a part of life the moment it stops 
being art. With a kind of timidity 
inspired by the yelps of the critics, 
we still do not appraise our work 
and the state of literature by the 
criterion of artistry, yet without ar
tistry neither ideological content nor 
partiinost' exists in art." 

This spirit of dissent, so well sym
bolized by "The Thaw" of Ehren
burg, has continued and seems even 
to have won at last a concession from 
the powers that be. For a recent ar
ticle in the Soviet Literary Gazette, 
by the famous author Alexander Fa-
deev—often a Party mouthpiece in 
things literary—announces (as r e 
ported by The New York Times, Sep
tember 30, 1955) that the concept of 
Socialist realism must be brought up 
to date; that it should include the 
use of symbolic and supernatural de
vices, which formerly had been con
demned as "bourgeois formalism"; 
that classical bourgeois authors 
should be studied for their ability "to 
show the new and positive in life"; 
and that those who try to discredit 
or destroy Soviet artists devoted to 
Marxism-Leninism, simply because 
they seek their own original way out 
in solving artistic problems, are the 
real enemies of art. 

These are trifles, but they do sug
gest that the literary icecap has begun 
to thaw. After all, insists the disil
lusioned actress in Ehrenburg's novel, 
"There is such a thing as art." Perhaps 
Soviet officialdom is also beginning 
to think so. 
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Americana 

Continued from page 14 

to do with tracing the influences by 
which over a period of some half 
dozen years the manner of life lived 
in the area underwent slow but inev
itable changes until in the end what 
had been as wide-open and uninhib
ited an existence as the country had 
ever known was transformed into one 
not markedly different from that of 
the rest of the nation. There were of 
course a number of factors respon
sible for that change, the chief of 
which—as the author makes clear— 
was the arrival in ever-increasing 
numbers of women from the States, 
coming out to join their menfolk who 
had gone on ahead. 

To the student of human behavior 
the story of that transformation from 
a predominantly male population to 
one in which the sexes were fairly 
evenly divided makes interesting and 
perhaps significant reading. For the 
changeover was not accomplished 
without a certain amount of strain and 
friction. Men who for a year or two 
had been completely free agents in 
not a few instances found it difficult 
to abandon the allure of the barroom, 
the gaming table, and the compliant 
ladies of pleasure for the simple joys 
of domesticity. Virtue was triumphant 
in the end but it was a long and some
times painful process, and Mrs. Mar-
go's narrative brings that seldom em
phasized phase of the gold rush into 
sharp focus. 

Notes 
LINCOLN'S AIDE: "Close up your affairs 
and go to Washington and wait for 
me. A. Lincoln." This note, written 
in December 1860, to a newspaper 
editor in his stripling twenties was 
the spark for the fascinating memoirs 
of William O. Stoddard, which now 
appear as "Lincoln's Third Secretary" 
(Exposition Press, $3.50). The mem
oirs, covering the four years that 
Stoddard served on the White House 
stafif (with his own latchkey to the 
Executive Mansion), were written in 
his old age for his family. They have 
been edited by his son, William O. 
Stoddard, Jr. While the editing is 
lacking in scholarship and while the 
foreword, by the Rev. Dr. Edgar De-
Witt Jones, drips with unction, Stod
dard's own unaffected narrative of his 
Lincoln days comes through virtually 
unscathed. 

Stoddard met Lincoln in Illinois, 
wrote an editorial that had some in
fluence in getting Lincoln nominated, 
campaigned vigorously in 1860, and 

came to Washington as a clerk to sign 
land patents for the President. Ac
tually he served principally as a cor
respondence and appointments sec
retary to Lincoln; on occasion he un
dertook inspection trips to the war 
theatres, dealt tactfully with Mrs. 
Lincoln when Nicolay and Hay could 
not, and, in general, served the 
President with shrewdness and un
derstanding 

Stoddard writes simply and well 
about his experiences. He tells what 
he saw, what others said. He does not 
pretend to have been a big wheel, 
nor even an intimate of Lincoln. It 
is this absence of vainglory that gives 
these memoirs their readability. Stod
dard, quite unconsciously, has writ
ten a first-class piece of reportage. 

—ALDEN WHITMAN. 

YANKEE INVENTIVENESS: A g o o d sha re 

of the old Yankee genius was tinker
ing. The New Englander of two hun
dred and more years ago did it him
self and took pride in the contrap
tions that resulted. "I could make 
anything a body wanted—anything in 
the world, it didn't make any differ
ence," Mark Twain's Connecticut 
Yankee boasted "and if there wasn't 
any quick new-fangled way to make 
a thing I could invent one." This Yan
kee inventiveness has interested many 
historians, and now the list includes 
Edmund Fuller, whose "Tinkers and 
Genius" (Hastings House, $4.50) is 
the most recent in the American Pro
cession Series under the general edi
torship of Henry G. Alsberg. 

Old New England was stony, moun
tainous, and wooded; it was sparsely 
populated. Its inhabitants had to im
provise to overcome nature's hand
icaps, or to make virtues out of 
them. The geographical factor thus 
accounts in great measure for New 
Englanders' adaptations of the water 
wheel and the forge, and for their 
subsequent skill in mechanical mat
ters. 

The persons who wielded the skill 
and gave life to it—from David Bush-
nell and his submarine to Chauncey 
Jerome and his brass clocks through 
Charles Goodyear and his rubber 
process—were almost without excep
tion interesting and crotchety in their 
own right. Mr. Fuller tells their sto
ries well, with copious quotations 
from contemporary documents. 

In concentrating on inventors as 
people Mr. Fuller has not neglected 
the technical aspects of their labors; 
but, happily for most laymen, he ex
plains the inventions simply. The r e 
sult is a lively and well-integrated 
chunk of our social and mechanical 
history, and a very respectable addi
tion to the American Procession Se
ries. —A. W. 
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LITERARY SERVICES 
WE PUBLISH, print and distribute your manuscript 
in pamphlet or book form. Send for free folder, 
WILLIAM-FREDERICK PRESS, 313 West 35 St., NYC. 

STORIES, NOVELS, ARTICLES, BOOKS Marketed. 
Highly recommended tor publication of fiction and 
nonflction. Editorially recognized advice, recommen
dations, editing for revision, soles publication. Un-
establlshed writers assisted. Information avai lable 
before sendinq manuscripts. LAURENCE ROBERTS, 
LITERARY AGENT, 33 West 42 St., NYC 36. 

MANUSCRIPTS TYPED, ALL FORMS. Theses, Books, 
Ploys. MSS. delivery al l publishers. Editing, ghost
writing, speeches, theses, all subjects. WRITERS' 
SERVICE, 7 East 42 St., NYC. MUrray Hil l 7-5690. 

COMPLETE LITERARY SERVICES. Write for terms. 
Daniel Mead, Literary Agent, 419 Fourth Ave., 
NYC 16. 

WE SELL YOUR MANUSCRIPTS! Literary ogents 34 
years. Constructive criticism, edit ing. New writers 
Invited. References: ANITA DIAMANT, The Writers' 
Workshop. Inc., 280 Madison Ave., NYC 16. 

ELEANOR KING, literary agent; books, novels, art i 
cles, stories, ploys. 19 West 44 St., NYC 36. 

FICTION AND NONFICTION MANUSCRIPTS ac
cepted for marketing. No reading fees. JOHN 
HINSHAW, LITERARY AGENT, IS West 44 St., NYC 
36. 

MANUSCRIPTS PROFESSIONALLY TYPED. Tape re
cordings transcribed. STILLMAN ASSOCIATES, 1394 
Third Ave. (at 79 St.), NYC. TRafalgor 9-9177. 

LITERARY AGENT—Constructive criticism, edit ing, 
typing if required. MAXINE O'BRIEN, 68 Post St., 
San Francisco, Cali f . 

MANUSCRIPT TYPING SPECIALISTS. Excellence 
guaranteed. GLADYS-IRENE LEAHEY, Seven Park 
Ave., NYC. MUrray Hil l 6-4464. 

WASHINGTON RESEARCH CONSULTANTS, 1700 
Harvard St., N.W.. Washington 9, D.C., consult local 
libraries and archives for you. Romance languages, 
German, Russian. Columbia 5-3393. 

MANUSCRIPT TYPING: Intelligent, inexpensive. 
AMBASSADOR OFFICE SERVICE, 17 East 48 St., 
NYC. PLaza 5-1127. 

TWENTY-THREE IMPORTANT SERVICES for al l 
writers. Free information about membership. 
NATIONAL WRITERS' CLUB, 1817 Gilpin, Denver 18, 
Colorado. 

RECORD MART 
RECORDERS (ENGLISH FLUTES) KUENG Swiss im
port, also Dolmetsch, Purcell, and Barenrei+er. Ba
roque (English fingering). $3.95, $6, $7.50 up. Re
corder music and records. Free catalogue R85, 
HARGAIL, 130 West 56 St., NYC. 

RARE RECORDS sold, lowly priced. Free lists. Col
lections bought. E. HIRSCHMANN, 100 Duncan Ave., 
Jersey City, N. J. 

RECORDS FROM YOUR TAPES—Ideal gifts, perfect 
money-makers! Hi-Fi reproduction all speeds, any 
quantity. Musical groups, weddings, speeches, etc. 
Write for free folder and prices, Recorded Publica
tions Labs., 1570-1582 Pierce Ave., Camden 5, N. J 

ART 
STUDY IN BEAUTIFUL TAXCO! Springtime all year. 
Inexpensive living and tuition. Write for folder. 
Taxco School of Art, Taxco, Guerrero, Mexico. 
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