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Twenty-four leading phono pickups 

have now been tested by the 

authoritative Audio League. The 

ESL Professional and Concert Series 

remain in first place* 

In addition, record and stylus life are 

greatly extended by the ESL, which in 

^his way saves many times its own cost. 

Write for details on the world's 

most advanced cartridge, and buy the 

ESL at your audio dealer's. 
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On One Compact Chassis! 
• FM-AM TUNER 
• AUDIO CONTROLS 
• 30-WATT AMPLIFIER 

FISHER 
tf i 9 f 

• THE FISHER "500" is the most eco
nomical form in which you can acquire 
world-renowned FISHER quality. This high 
fidelity unit features an extreme-sensitivity 
FM-AM Tuner, a Master Audio Control 
and a powerful 30-watt amplifier — all on 
one compact chassis! Simply add a record 
player and loudspeaker, and as easily as 
that you have a complete high fidelity sys
tem for your home. Its quality — in the 
finest FISHER tradition. Its appearance — 
the timeless beauty of classic simplicity. 

Chassis, $ 2 4 9 . 5 0 

Write For Illustrated Brochure 

FISHER RADIO 
1I7-B EAST 47th STREET • NEW YORK 

E A M E N C O R N E R 

IT IS A far cry from the old days of 
jazz, when the cornetist often 
played with one foot on a cuspi

dor, but I must say that, unlike cer
tain elegiac friends of mine, I find 
very little difficulty in moving with 
the times. Consider, for instance, 
"Shelly Manne and His Men, Vol. 5" 
(Contemporary C3519). Here, surely, 
is one of the strongest and subtlest 
rhythm sections we have had, with Mr. 
Manne at the drums; Russ Freeman, 
piano; and the remarkable Leroy Vin
egar, walking bass. It often seems to 
me that the development of the 
rhythm section, in pliancy, in variety, 
ill dynamic shading, is the most strik
ing feature of modern jazz. Time and 
again, in playing old and cherished 
records, I am forced to concede that 
the boys in the back row have come 
to sound rather stodgy and heavy-
handed. This is no reflection on such 
classic drummers as, for example. 
Baby Dodds, but it is rare for any of 
the older sections to provide any
thing like the impulse of the newer 
groups. In front of the rhythm, on this 
date, we have Stu Williamson, t rum
pet and Charlie Mariano, alto sax. 
The latter has obviously listened hard 
to the late Charlie Parker, and the 
absolutely stunning item on this pro
gram seems to me to be Parker's 
"Moose the Mooch," with Vinegar 
sending all before him. But the bill 
is rewarding all around. 

Another delight from the West 
Coast is the "Chico Hamilton Quintet" 
(Pacific Jazz PJ-1225), with the sen
sitive Hamilton drumming, and Paul 
Horn, saxes, clarinet and flute; John 
Pisano, guitar; Fred Katz, cello (a 
welcome refugee from the National 
Symphony Orchestra of Washington, 
D.C.); and Carson Smith, bass. Here 
there is some lovely, fragrant busi
ness, and I call special attention to 
Jim Hall's tropical "Siete-Cuatro." I 
think the full thirteen numbers con
stitute Hamilton's finest disc to date, 
and he has previously set his own 
high marks to shoot at. 

The current Count Basie band is 
elegantly represented on "Basie's 
Best" (ARS G422) which includes 
such latter day specialties as Neal 
Hefti's "Lollypop" and such standards 
as "One O'Clock Jump." What is there 
left to say about this organization? 
Once it is remarked that some of the 
earlier editions, such as that including 
the tenor saxophonist Lester Young, 
may have had a cut more quality. 

Spring Showings 

Dizzy Gi l l e sp ie—"plen ty to p lease . " 

once it is observed that the band is 
often much better than its material, 
the would-be critic is left sitting. I 
daresay the outfit has had its bad eve
nings. So, I presume, did Margaret 
Matzenauer and John Philip Sousa 
and the Hurtado Brothers' Royal Ma
rimba Band. I have enjoyed this Basie 
disc more than "Dizzy Gillespie's Big 
Band Jazz" (ARS G423). On the basis 
of the evidence here, Gillespie has not 
been able to build a large combina
tion with the wonderful blend of ease 
and force which characterizes the 
Basie ensemble. But devotees of Diz
zy's rococo trumpet, as I am, will hear 
plenty to please them. 

A most attractive record is "Jazz 
Pianists Galore" (Jazz West Coast-
506) with performances, largely of 
standards, by Carl Perkins, Jimmy 
Rowles, Russ Freeman, Richard 
Twardzik, Hampton Hawes, Bobby 
Timmons, John Lewis, Pete Jolly and 
Al Haig. In most of this playing there 
is a refreshing lack of exhibitionism, 
of cascading or noodling for its own 
sake; the left hands of the players do 
not, as in so much modern piano jazz, 
seem partially paralyzed; and in one 
selection, Jimmy Rowles's "Sonny 
Speaks" (with Mel Lewis, drums, and 
Ben Tucker, bass), we have an out
standing delicacy. 

While browsing through "The Guin
ness Book of Superlatives" in search 
of sentiments to suit the springtime 
weather, I came upon the following: 
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"The most complex 'one-man band' 
ever constructed was the 'Panomon-
ico' built by the Austrian, Karl Wael-
zel. It incorporated 150 flutes, 150 
flageolets, 50 oboes, 18 trumpets, 5 
fanfares, 2 timbals and 3 large drums. 
It was bought by Archduke Charles 
of Austria (1771-1847) for 100,000 
French francs for the express purpose 
of annoying people at his court." I 
was immediately put in mind of a 
new record called "Tenor Conclave" 
(Prestige LP 7074) which has been 
harassing my court for some days 
now, and which is especially bother
some to me because it seems a dis
service to a lot of fine talent. In the 
first place, there are four tenor saxes 
aboard—Hank Mobley, Al Cohn, John 
Coltrane and Zoot Sims. That is a 
good many tenor saxes, and while 
their styles may be individually dis
criminated, there is not such a great 
difference in their musical feeling but 
what a deal of expressive monotony 
sets in. Secondly, the excellent rhythm 
section of Red Garland, piano, Paul 
Chambers, bass, and Art Taylor, 
drums, does not have anything like 
the chance to display itself that I 
would have wished. Thirdly, the rap
port between the saxophones and the 
rhythm section is often hard to dis
cover. And, finally, my copy of the 
disc seems to have been mislabelled, 
so that a number called "Tenor Con
clave" would appear to be the order 
of events described under the title 
"Bob's Boys." I think the whole ven
ture, in short, might have borne a 
little more consideration in the studio, 
and if this sounds cavalier I can try 
to make amends by saying that when 
the group renders a slow version of 
"How Deep Is the Ocean," I am theirs. 

V^URIOUSLY enough, the Eastern 
school of modern jazz, stemming out 
of the nervous rigors and tensions of 
New York, seems to be more relaxed 
and loose-jointed than many mem
bers of the balmy California persua
sion. This statement doubtless has the 
weakness of most generalities, but I 
will invite a comparison, for instance, 
between The East in "All Night Long" 
(Prestige LP 7073) and The West in 
"Howard Rumsey's Lighthouse AU-
Stars, Vol. 8" (Contemporary C 3528). 
It is a case, in many passages, of the 
songful and lazy (with some lovely 
flute playing by Jerome Richardson) 
as against taut brilliance (Frank 
Rosolino's fantastic trombone tech
nique is symbolic here) . I suppose it 
would be perfectly possible to make 
the opposite argument, based on other 
albums, but I do have the sense that 
at the present time the old barrel 
house spirit is stronger in Gotham 
than in the Pacific studios. 

—WILDER HOBSON. 
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in cooperat ion w i th the 

FROMM MUSIC FOUNDATION 
announces the f i rs t four releases in its new 

TWENTIETH CENTURY COMPOSERS SERIES 

Leon Kirchner: Trio for Violin, 'Cello and Piano; 
Sonata Concertante for Violin and Piano. Nathan 
R u b i n and Eudice S h a p i r o , viol ins , George 
Neikrug, 'cello, Leon Kirchner, piano. (LC 3306) 

Wilhelm Ki l lmayer : Missa Brevis for M i x e d 
Chorus A Cappella. Lou Harr ison: Mass Fo r 
Mixed Chorus ,Trumpet , Harp and Strings. N .Y . 
Concert Choir and Orch. , M . Hillis, Director. 

(LC 3307) 

Benjamin Lees: String Quartet N o . 1. William 
Denny: String Quarte t N o . 2. JuiHiard String 
Quartet. (LC 3325) 

First recordings by top-ranking 
artists. All works have received the 
FROMM MUSIC FOUNDATION award. 

J e r o m e R o s e n : Str ing Q u a r t e t N o . I. I l h a a 
Usmanbas ; String Quartet (1947). New Music 
String Quartet. (LC 3333) - • • . . 
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A PRODUCT OF CBS 

4 
SUNDAYS 

TOWN 
HALL 

April 28 
8:30 

May 12 
5:30 

Anahid Ajemian and George Avakian present 

MUSiC FOR MODERNS 
An exciting new listening adventure, exploring sitrtilar and 
contrasting uses of the same musical materials. 

D I M I T R I MITROPOULOS & ANAHID AJEMIAN 
in Kurt Weill Violin Concerto. 
DUKE ELLINGTON & ORCHESTRA 
premiering "Such Sweef Thunder" (Ellington). 

M O D E R N JAZZ QUARTET 
premiering music lor the film "Sait-On-Jamais" (John Lewis). 
VIRGIL THOMSON & W I L L I A M MASSELOS 
JOHN WUMMER, WALTER TRAMPLER, EDWARD VITO 

May 19 
5:30 

May 2 6 
5:30 
Series Tickets: $12.50, SIO, $7. Single Concerts: $4, $3, $2. 
At Box Office or by Mail: To-wn Hall, 713 W. 43 St., N. Y. 

MAHALIA JACKSONi gospel songs & spirituals. 
MARTIAL SINGHER, art songs of folk origin. 

CHiCO HAMILTON QUINTET in 6 premieres. 
CARLOS SURINACH & percussion ensemble. 
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THIS 

''Brilliance 
Insurance" 

Costs 
Pennies! 

'STATI 
ICLEJIII. 

STMKIEAM 
ANTI-STATIC 

RECORD SPRAY 

Spfsj 

Dust, the ma-
jor cause of 
brilliance loss, mats the peiformance of 
even the best equipment — makes it 
sound fuzzy and distorted. Ground into 
the record grooves by the needle, it 
ruins both record and needle — wears 
them out long before their time. ST ATI-
CLEAN cleans your records, rids them 
of dust-attracting static electricity. A 
single light application lasts for months. 
Leaves no residue—will not clog needle. 
Records play quieter, keep their original 
brilliance longer. STATI-CLEAN is rec
ommended by leading hi-fi fans and 
critics. See your record dealer. 

WRITE FOR FREE SAMPLE DISCOVER (Plastic 
Protective Record Sleeve) AND STROBE DISC 
TO TEST YOUR TURNTABLE ACCURACY. 

U PRODUCTS, INC. 
60-S Franklin St. E. Orange, N. J> 

the vqiceflf 
NAT'^I 
With fhe o^hestra 

MAIL 
COUPON 

-Drawinga oj Margot Fonteyn ond Alexander Grant by Cosman. 

Margot Fonteyn in "Petrushka" 
By FERNAU HALL 

BY A ROYAL CHARTER signed 
by the Queen, the Sadlers Wells 
Ballet, the Sadlers Wells Thea

tre Ballet, and the Sadlers Wells 
School are to be known as the Royal 
Ballet. This change of name was 
overdue, for the Sadlers Wells organ
ization has been in effect the British 
state ballet for some time. 

Another long-overdue event took 
place at Covent Garden on March 
26—the premiere of "Petrushka," 
staged by the Royal Ballet for 
the first time. No doubt the pro
duction of this ballet was inspired by 
the great success of "The Firebird," 
already one of the pillars of the 
repertoire. The company has been 
greatly strengthened by taking these 
two Fokine masterpieces into its 
repertoire, and it is to be hoped that 
this sensible policy will continue; for 
such productions show the company 
at its best, doing what only a great 
state ballet can do, i.e. provide the 
choreographic equivalent of art gal
leries and museums. 

There were seventeen curtain calls 
after the premiere of "Petrushka": 
nothing like it had been heard at the 
Garden since the first night of the 
Bolshoi season. This enthusiasm was 
fully justified. Though the perform
ance was not ideal in all respects, 
it represented a triumph for the pro
ducers, Serge Grigoriev and Lyubov 
Tchernicheva—who had worked with 
the utmost patience and authority 
to revive all the beauties of the orig
inal Diaghilev production of 1911. 
Very properly, they were given an 
ovation to themselves. 

Throughout the performance it was 
a delight to watch hundreds of half-
forgotten details of choreography and 
staging spring to life amid the vivid 
colours of the decor and costumes. 
Petrushka soundlessly working his 
mouth at his first appearance in his 
cell, in a pathetic attempt at human 
speech, was unforgettable; so was the 
Ballerina, seated on the Blackamoor's 
knee, indicating by means of jerky 
doU-mime her fright and bewilder
ment at the strange sounds heralding 
Petrushka's irruption on to the scene. 
Margot Fonteyn was indeed outstand
ing as the Ballerina, showing hei' 
new-found mastery of Fokine's style, 
her impeccable musicality, and a de
lightful fey sense of humor (which 
she rarely gets a chance to reveal in 
the familiar repertoire). 

Peter Clegg, as the Blackamoor, 
was one of a number of relatively ob
scure dancers to show admirable 
promise in this richly-endowed ballet. 
The role of the Blackamoor is by no 
means as rewarding as the other two 
principal roles, but he gave it an 
interesting and individual interpreta
tion, emphasizing the stupidity and 
vanity of the puppet by a crisp vio
lence, with powerful stamps on the 
ground. 

The only serious mistake in the 
whole production was the casting of 
Alexander Grant as Petrushka. If one 
regards Petrushka as a character role, 
then Grant is the obvious choice, for 
he is the chief character dancer in the 
company. But Petrushka was created 
for and by Nijinsky, who was very 
much more than a character dancer. 
The role in fact demands qualities 
which Grant does not possess—a sense 
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