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pointless quarrel" of Church and 
State. The Dreyfus Case is treated 
with studied blandness; the sorry 
interlude of Vichy is barely alluded 
to; the passionate strife over Petain 
is omitted. 

In the light of his purpose and in
tentions, the omissions and the ret i
cence to elaborate the less admirable 
aspects are understandable enough. 
One could wish, however, for some
what less episode and petite histoire 
and somewhat more of persistent and 
underlying material factors and forces. 
The pages on the eighteenth-century 
Enlightenment and the French Revo
lution are brilliant but written with
out benefit of the great modern French 
historians of that period. The sections 
on the Third and Fourth Republics 
are skimpy; those on culture, litera
ture, and the arts, too compressed. 
A non-French reader might grow a 
little weary of delicate thrusts against 
ungrateful allies. There is a law of 
diminishing returns in minimizing 
French responsibilities for misfortunes 
that Frenchmen bear with fortitude. 

Nevertheless, his story is moving 
and engrossing, a veritable tour de 
force. France is a mystery and 
riddle and enigma to foreigners. From 
this appealing review of her past, a 
sympathetic reader, as well as the 
understanding author himself, may, as 
he turns from a troubled present, find 
sources for fresh faith in the France 
of tomorrow. 

SAD PIERROT: In "Selected Writings of 
Jules Laforgue" (Grove, $4), William 
Jay Smith, as editor and translator, 
has chosen to demonstrate all aspects 
of Laforgue's work: his poem.s, prose 
poems, criticism, chapters from his 
little-known book on Berlin, and his 
correspondence. His translations, es
pecially of the poems, are brilliant in 
their fidelity to the tone and wit of 
the French poet. 

Gradually Laforgue has been as
suming a place of real importance in 
the history of symbolism. There are 
pictures of Paris in his poems, more 
localized than Baudelaire's, and cos-
mological visions. The central image 
is of the heart—in which the poet 
comes to read the illusion of life. But 
no matter how cosmic his vision b e 
comes, he always ends by parodying 
his own anguish. As far back as the 
poet can go in his memory, he has 
been something of a clown, something 
of a genius manque. Laforgue felt a 
close affinity with the sad Pierrot, a 
familiar symbol of the young Parisian 
intellectual of 1880. He was exactly 
the type of hero, of artistic-intellec
tual whose psychology and drama he 
wanted to describe in his writings: 
the genius failure. 

—WALLACE FOWLIE. 

Gourmet's Paradise 

"Prunier's: The Story of a Great 
Restaurant," by Madame Prunier 
(Knopf. 298 pp. $5), is a chronicle of 
the family that has run distinguished 
eating places in Paris and London for 
the past eighty-five years. Lawton 
Mackall, who has been reporting o» 
restaurants for many years, reviews it. 

By Lawton Macka l l 

WHAT do you wish? Notables? 
Immortals? Celebrated eccen

trics? "Prunier's: The Story of a 
Great Restaurant," Madame Prunier 's 
eighty-five-year-old saga (109 years 
if you count from the year Founder 
Emile Albert was born) is studded 
with them, anecdoted with them. Re-
jane arriving in a carriage drawn by 
white mules. The elder Coquelin tell
ing of a sleigh driver in St. Peters
burg who, when paid his fare, burst 
into tears at sight of the actor's well-
filled wallet, bemoaning the oppor
tunity missed in not having killed 
him and lifted that stack of money. 
Coquelin riposted by giving the fellow 
a thrashing. Marathon-conversation
alist Catulle Mendes, poet, critic, 
whose dinner had to be heated up 
again, sometimes twice, before it could 
be recalled to his attention. Tiger 
Clemenceau grim over his invariable 
meal of boiled egg, rib of beef, and 
bottle of Evian water. Sportive Rus

sian grand dukes showing up at eight 
a.m. for a beddy-bye breakfast of 
oysters and Heidsieck Monople. Yo
gurt prophet Metchnikoff holding bits 
of bread over a lamp flame and there
after heat-treating each morsel of his 
meal in the same fashion. Premier 
Briand phoning in to report a panic: 
his Alsatian cook screaming from atop 
her kitchen table, terrified by the 
leaping-alive turbot that a Prunier 
delivery boy had brought. 

But the Pruniers themselves are 
the story—individualists with iron 
will-to-independence that made fa-
ther-and-son relationships a bit edgy. 
Hurt feelings from a clash of that sort 
prompted Eugene Prunier, as a boy 
of thirteen, to quit his village home 
and trudge eighteen miles to Rouen 
where his sister, a laundress, took 
him in, and where he landed a job 
as glass-washer in a bistro. His Paris 
break-in—again a bistro, this one in 
the small tradesmandom of the rue 
Montholon (near foot of Montmartre) 
—gained training as cellarer of wines 
and opener of oysters. 

By 1872, having been through the 
Franco-Prussian War and starved 
through the siege of Paris, he was 
ready to open the first Prunier 's, 
in business and matrimonial par t
nership with a widow, mother of 
two daughters: she tall, monumen
tal, and thirty-four; he short, stocky, 
and twenty-four. They began on a 
small corner of the avenue de I'Opera 
with big hopes, only to be ousted by 
the widening of that avenue. This 
was luck, for the address they moved 
to, 9 rue Duphot, has been Prunier 
headquarters ever since. Son Emile, 
inheriting at the age of twenty-two, 
established the elegant rue Traktir 
Prunier's in the Etoile section, be
came France's caviar king, reformed 
the entire oyster industry, and built 
a trade empire in live fish, even 
launching a fish-of-the-week club for 
subscribers. 

His daughter, author of this saga, 
was her father's secretary at seven
teen and, like him, fell heir at 
twenty-two. A woman of feebler 
fiber might have crumpled under the 
load, but she, a true Prunier, reached 
out to the source of some of her 
best customers by establishing a P r u 
nier's on St. James Street, London, 
financed by putting up her Paris res 
taurants as collateral. Characteristi
cally she started work on this extraor
dinarily interesting book during the 
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L o n d o n Bli tz w h e n P r u n i e r fo r tunes 
w e r e a t t he i r a l l - t i m e low. H e r d a u g h 
t e r des igned t h e a t t r ac t ive j acke t ; h e r 
son r u n s t h e flourishing T r a k t i r . 

HAUTE COUTURE: W a s it p u r e co inc i 
d e n c e t h a t sho r t l y after the inven t ion 
of t he H - b o m b , P a r i s d res s des igne r 
C h r i s t i a n D i o r l a u n c h e d his f amous 
H - l i n e ? A c c o r d i n g to Cel ia B e r t i n , 
w h o h a s w r i t t e n a book abou t t he 
w o r l d of haute couture ca l led "Par i s 
a la Mode" ( t r a n s l a t e d by Mar jo r i e 
D e a n s ; H a r p e r , $4) , it was not . " A 
sec re t bond ," w r i t e s Mile . Ber t in , 
" u n d o u b t e d l y exis ts b e t w e e n t h e 
c o u t u r i e r ' s ideas a n d the mood of t h e 
m o m e n t . " Mi le . Be r t in , l ike m a n y of 
h e r compa t r io t s , t a k e s h e r haute cou
ture v e r y se r ious ly a n d h e r book e x 
p lo res v i r t ua l l y all t he facets of t h e 
i n d u s t r y f rom the w o r k r o o m s w h e r e 
t h e des igner ' s c rea t ions a r e s ewn 
( "no t m o r e t h a n 2 pe r cen t or 3 p e r 
cen t of t he total w o r k is u s u a l l y c a r 
r i e d ou t b y m a c h i n e " ) to subs id i a ry 

t r a d e s l i ke t h e des ign ing of shoes or 
of f lower a n d f ea the r t r i m m i n g s w h i c h 
a r e ca r r i ed ou t b y s e p a r a t e a r t i s ans . 
F ina l ly , t h e r e is a sec t ion on t h e d e 
s igners t hemse lves which inc ludes a 
brief r u n - d o w n on such pas t a n d 
p re sen t p a c e - s e t t e r s as Schiapare l l i , 
Chane l , t he la te J a c q u e s F a t h , Dior, 
H u b e r t de Givenchy , a n d Balenc iaga . 
Unfo r t u n a t e l y , t h e p r e s e n t a t i o n of 
t he se persona l i t i es is r o u t i n e a n d one 
is ap t to feel in " P a r i s a la M o d e " 
tha t t he ma in dilTerence b e t w e e n B a l 
enciaga a n d say, de Givenchy , is t ha t 
the fo rmer was b o r n in Spa in and has 
"a f i lm-s ta r t e m p e r a m e n t " w h i l e t he 
l a t t e r w a s b o r n in F r a n c e a n d is wel l 
over s ix feet tall . T h e r e s t of t he i n 
dus t ry—from seams t r e s s to s h o e 
m a k e r — i s b e t t e r cha rac t e r i zed a n d if 
one canno t get qu i t e as explos ive as 
Mile. B e r t i n abou t its impor t ance , one 
can a t least a p p r e c i a t e t he genu ine 
ar t is t ic effort t h a t goes in to t h e c r e a 
t ion of a n haute couture ensemble . 

— E . P . M O N R O E . 

The Criminal Record 
The Saturday Review's Guide to Detective Fact and Fict ion 

Title and Author Crime, Place, and Sleuth Summing Up Verdict 

FIRE, BURN! 
John Dickson Carr 

(Harper: |3.50) 

Reconstruction of 1829 
London murder by present-
day Yarder wiio goes back 
in time. 

Excellent fidelity to cus- Top 
toms, dress, speech of era, period 
with fascinating "Notes piece, 
for the Curious" ap
pended. 

THE BUSHMAN 
WHO CAME BACK 

Arthur W. Upfield 
(Crime Club: $2.95) 

Insp. Napoleon Bonaparte, 
Australian ace, looks into 
outback killing and child's 
disappearance after mother's 
murder. 

Nice tracking, exxellent Usual 
scenery; killer somewhat good 
wispy as will i-will ies job. 
blow; pace and character
ization professional. 

THE TORTURED 
PATH 

KendellFoster Crossen 
(Dutton: $2.95) 

Maj. Kim Locke of CIA 
invites capture by Chinese 
Reds with view to rescuing 
brain-washed colonel. 

Contains semi-documen- Bang-
tary account of prisoner bang in 
treatment; hero wonder- spots, 
boy type; villains as ex
pected. 

CASEBOOK OF 
THE CURIOUS 

AND TRUE 
Francis X. Busch 

(Bobbs: $4) 

Eight fact jobs, involving 
much court work; period 
1800s to present; Chicago-
land plus one Kentucky. 

Clarence Darrow makes Good 
several appearances; girl's variety, 
unexplained 1901 death 
is high point. 

•WHAT ROUGH 
BEAST? 

John Trench 
(Macmillan: $2.95) 

Learned Amateur Martin 
Cotterell called to English 
cathedral town when un
knowns badger cleric; fa
tality precedes unmasking. 

L o c a l c o p s r e a l o l d Usual 
meanies; delinquents high-IQ 
crowd pages; high Angli- job. 
can yarn is occasionally 
wispy but thoroughly 
pleasant. 

END OF CHAPTER 
Nicholas Blake 

(Harper; $2.95) 

Nigel Strangeways, suave 
London eye, takes on pub
lisher client to forestall 
libel suit, but gory murder 
intrudes. 

Upper-bracket job, told 
with author's customary 
wit, grace, and aplomb; 
Yard ace is also on ball; 
handling deft. 

Bell-
ringer. 

AN AIR THAT 
KILLS 

Margaret Millar 
(Random: $3.50) 

Toronto tycoon vanishes as 
paternity exposure looms; 
police activity only inci
dental (but good). 

Background and charac
terization admirable, as 
expected; suspense excel
lent; final scene played in 
California. 

Tops. 

MURDER MADE 
ABSOLUTE 

Michael Underwood 
(Washburn: $2.75) 

English barrister conks out 
in courtroom; Manton of 
Scotland Yard queries sus
pects, who include unpleas
ant judge. 

Pleasantly written, and Bright 
with abundant humor; and 
sourpuss jurist especially crisp, 
well drawn; moves right 
along. —SERGEANT CUFF. 

The World 

Continued from -page 20 

a n d t r ans l a t ed by L e o n K o s s a r a n d 
R a l p h M. Zol tan. T h e a u t h o r ' s o w n 
p e n d rawings r e v e a l t h e m o o d of those 
t r ag ic days . — E M I L LENGYEL. 

HOW AUSTRIA REMAINED FREE: P o s t w a r 
A u s t r i a ' s t r i u m p h a n t fight for f r e e 
d o m is a subjec t t h a t d e s e r v e s h ighly 
pe rcep t ive t r e a t m e n t , a n d tha t is j u s t 
w h a t it r ece ives in " T h e Austrian 
Odyssey," by G o r d o n S h e p h e r d (St. 
Mar t in ' s P r e s s , $6.50). Mr . Shephe rd , 
an Engl i sh j ou rna l i s t n o w res iden t in 
Vienna , was a h i s to ry ma jo r a t C a m 
br idge a n d an In te l l igence officer in 
p o s t w a r A u s t r i a . H e no t on ly s aw t h e 
who le show b u t was in a posi t ion to 
e v a l u a t e it f rom b o t h a n his tor ical 
a n d h u m a n v iewpoin t . His h e a r t e n i n g 
r epo r t , comple te w i t h p h o t o g r a p h s , 
b ib l iography , m a p , a n d index , is p e r 
h a p s t h e bes t w o r k on A u s t r i a t h a t 
has a p p e a r e d s ince t h e w a r . 

A l t h o u g h t h e a u t h o r p a y s cons ide r 
able a t t en t ion to A u s t r i a ' s g r ea t pas t 
as t h e h e a r t of a n e m p i r e a n d to t h e 
F i r s t R e p u b l i c t h a t ex i s ted b e t w e e n 
1918 a n d 1938, t h e mos t in te res t ing 
p a r t of h is book dea ls w i t h t h e d o u 
b le mi rac l e of A u s t r i a ' s economic 
r e c o v e r y a n d b a t t l e for i ndependence . 
A t t he e n d of W o r l d W a r II t h e R u s 
s ians h a d the ca rd s s t acked aga ins t 
t h e A u s t r i a n s . T h e l i t t le D a n u b i a n 
coun t ry , la id was t e , invaded , looted, 
a n d occupied, a p p e a r e d to h a v e n o 
chance . B u t t h e A u s t r i a n s "gave t h e 
w o r l d a r e m a r k a b l e proof of t he i r 
m o r a l t o u g h n e s s . " C o n s e r v a t i v e s a n d 
Left is ts co o p e ra t ed unself ishly in t h e 
na t iona l in te res t . Whi l e n e x t - d o o r 
Czechos lovakia w a s s u r r e n d e r i n g to 
C o m m u n i s m , A u s t r i a w a s s t and ing its 
g r o u n d . I n t h e end, " t he Russ i ans 
e v a c u a t e d A u s t r i a h a v i n g failed t o 
p r o d u c e a s ingle d u p e p r o m i n e n t 
e n o u g h to inf luence t he g e n e r a l p u b 
lic ." 

A geograph ica l a n d c u l t u r a l sa l ient 
of t h e free wor ld , A u s t r i a j u t s d e e p 
in to C o m m u n i s t t e r r i t o r y . S i t u a t e d 
on t h e u n e a s y f ron t ie r s of Yugoslavia , 
Czechos lovakia , a n d H u n g a r y , t h e 
A u s t r i a n R e p u b l i c is one of E u r o p e ' s 
k e j ' s ta tes . 

This de l ight fu l v o l u m e wil l b o t h 
s e rve t h e t ou r i s t wel l a n d p r o v e a 
v a l u a b l e gu ide for t h e s t a y - a t - h o m e 
w h o w a n t s to follow t h e m a r c h of 
ev en t s in D a n u b i a . — H . C. W. 

LITERARY I.Q. ANSWERS 

A n s w e r s : C o l u m n T w o shou ld r e a d : 
6, 7, 13, 10, 9, 14, 15, 11, 4, 1, 8, 5, 2, 
12, 3. C o l u m n T h r e e s h o u l d r e a d : 5, 
11, 2, 7 , 1 , 1 4 , 12, 3 , 1 3 , 4, 8, 6, 15, 9, 10. 
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