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T H E O T H E R S I D E 
TRIUMPH FOR KLEMPERER 

LONDON. 
APART from Covent Garden's 

/ % "Ring" cycles under Kempe—by 
-^ ^-general consent the finest heard 
in London for nearly twenty years— 
two events have served to secure the 
current autumn season a lasting place 
in our memories: Klemperer's Bee
thoven cycle at the Festival Hall and 
Lotte Lehmann's series of master-
classes at Wigmore Hall. A greater 
contrast could hardly be visualized! 
On the South Bank the austere Klem-
perer conducted the Philharmonia in 
deeply thought-out and meticulously 
rehearsed performances of the nine 
symphonies, the five piano concertos 
(with Arrau as soloist), and the Vio
lin Concerto (Tossy Spivakowsky), 
as well as assorted overtures, before 
packed audiences ready to acclaim 
him as a paragon of virtues—Furt-
wangler and Toscanini rolled into one, 
if such a blend were possible—^while, 
in the more intimate surroundings of 
the old recital room, informal charm 
plus more than a little nostalgia 
proved to be the order of the day. 

The near-veneration with which a 
large slice of London's concert pub
lic now regards Dr. Klemperer is a 
strange phenomenon when one r e 
members that, only a few seasons ago, 
most of his followers were barely 
aware of his existence and that, apart 
from his striking, gaunt appearance, 
he has nothing whatever to offer to 
those who attend concerts in search of 
visual as well as aural excitement. In 
many ways, therefore, his success 
proves that our postwar generation of 
music-lovers finds personal glamour 
a poor substitute for artistic integrity 
and, were it not carried to excess, I 
should be inclined to regard this 
Klemperer-worship as an encouraging 
manifestation. As things are, I feel 
that the answer is to be found less in 
his own positive qualities than in the 
depressing mediocrity of most of his 
rivals at the present time. 

Granted that he is a sterling and 
singleminded artist who knows just 
what he wants and how to achieve it, 
granted too that his Beethoven per
formances are never routine affairs 
but invariably hold our interest and 
rarely fail to shed new light or to 
provoke thought. What I do miss, 
however, is intuitive genius, a vital 
spark which ensures that the per
formance shall be greater than the 
sum of its splendidly rehearsed parts. 
Whenever I listen to Klemperer I 

sense a certain caution, a suggestion 
even of pedantry, and as a result his 
readings interest me but I remain un
convinced by their frequently uncon
ventional tempi and emphases. The 
Ninth Symhpony, which brought the 
cycle to a triumphant conclusion amid 
tumultuous acclaim (and the presen
tation of laurel wreaths, which clearly 
embarrassed their recipient), is a typ
ical case in point: here was a per
formance more thoughtful and better 
prepared than any Londoners had 
heard since the war. The playing of 
the Philharmonia was beyond praise 
and the contribution of the new Phil
harmonia Chorus (trained by Wil-
helm Pitz, of Bayreuth fame, and ap
pearing in public for the first time) 
proved to be of sensational quality. 
The gifted solo quartet (Nordmo-
Lovberg, Christa Ludwig, Kmentt, 
and Hotter) were not always masters 
of the situation, but they fared better 
than most. Yet it was not until the 
Finale, when the chorus set the eve
ning ablaze, that the performance 
ceased to sound overdeliberate and 
began to storm the heavens. 

As a matter of fact, this performance 
of the Ninth Symphony, or one very 
like it, has been earmarked for pos
terity, as it were, since Columbia r e 
corded it during the following week 
so that it might take its place at the 
apex of Klemperer's complete Bee
thoven set with the Philharmonia. 
Lotte Lehmann's master-classes, on 
the other hand, will have to live on 
unaided in our memories, though the 
BBC did eavesdrop at two of the ses
sions devoted to "Der Rosenkavalier" 
and Third Program listeners will be 
able to hear edited recordings shortly 
after Christmas. Professional musi
cians, students, and critics are of 
course well aware that, more often 
than not, rehearsals or classes are apt 
to be far more stimulating and reveal
ing than finished performances, but 
Lotte Lehmann's sessions (which were 
arranged by Joan Cross's Opera 
School for its students) attracted in 
addition many ordinary opera and 
concertgoers eager to revive treasured 
memories of the inter-war years and 
others, too young to have seen Leh-
mann on the stage, whom she had cap
tivated solely by her records. 

New December issues from EMI 
include the Schwarzkopf/Karajan 
"Rosenkavalier" on Columbia-Angel, 
an excellent performance in many r e 
spects in which, however, "the lady 
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doth protest too much, methinks"; 
HMV offers another "liberated" Savoy 
Opera, "The Mikado," conducted by 
Sargent and with a cast similar to 
that of its recent "Gondoliers," as well 
as the five Beethoven cello sonatas 
played by Piatigorsky and Solomon 
(who, sad to relate, is still partly 
paralyzed following a long and severe 
illness, and whose future as a per
former remains shrouded in uncer
tainty), an odd disc entitled "The Art 
of Guido Cantelli," which consists of 
isolated movements from familiar 
symphonic recordings—I should have 
thought that a miscellany of this type 
would scarcely appeal to those able 
to discriminate between the work of 
different conductors—and, best of all, 

PLAY A KUENG RECORDER 
Ffnesf Swfss Import 

Made of the choicest Swiss pear, maple, cherry; olso 
In boxwood, grenadilla, rosewood, olivewood. Each 
instrument carefully selected and tested. Model )b 
Kueng Soprano & Method complete with bag and 

swab $7.25. Other Sopranos from 
$3.95 and altos from $12. Spinets, 
Harpsichords, Controbass Record
ers, etc. Send for free catalog 
R127. 

HARGAIL MUSIC PRESS 
130 WEST 56 ST., N.Y.C. 19 

1318 Grant Ave., San Francisco I I , Calif. 
(Visit our N.Y.C. Showroom, 147 W. 57 St.) 

YOU CAN OWN PRICELESS 
FIRST EDITION RECORDINGS! 
Can you imagine the thrill of owning original 
recordings of the works of Bach or Mozart — 
done in hi-fi.*' A like opportunity exists today 
in the Louisville Orchestra's HRST EDITION 
RECORDS . . . an opportunity for you to be a 
part of musical history in the making . . . 
to possess "collector's item" first recordings of 
the finest expressions of living composers. 
These exclusive recordings of newly-commis
sioned works arc played superbly by the 
renowned 

LOUISVILLE ORCHESTRA 
Robert Whitney, Conductor 

Each record is high-fidelity at its best, with 
brilliant sound flawlessly recorded by Columbia 
Masterworks technicians. Each is a first edition 
recording of a new composition, with the com
poser working closely with the Orchestra to 
achieve a true and sensitive interpretation of 
the musical theme. 
First Edition Records are available only from 
the Louisville Orchestra. They cannot be bought 
at stores. Each edition is limited. Don't delay 
. . . use the coupon below to secure complete 
information. ^^^^^^^^^^^^^.^ 

SEND TODAY fOR 
r u n INFORMATION 

LOUISVILLE PHILHARMONIC SOCIETY 
Dept. S-n, 830 S. 4th St., Louisville 3, Ky. 
Please send me free, complete information about 
Louisville Orchestra First Edition Records. 

Name 
• Address. 

• City _State_ 

"Lollipops: Favorite Pieces of Sir 
Thomas Beecham, Bart., C.H." After 
hearing these superb performances I 
should not have cared had the title 
been "Beecham's Pills," and it is good 
to hear that Sir Thomas's prolonged 
absence from these shores, grievously 
as it impoverishes our concert-going, 
has not kept him from the studio: r e 
cently the Royal Philharmonic joined 
him on the continent and spent much 
time making records in Paris. Some 
half-dozen Haydn symphonies were 
committed to tape, and it is said that 
Sir Thomas's future plans will involve 
several famous French operas, among 
them—keep your fingers crossed!— 
"The Trojans." 

D, 'ECCA'S much-publicized set of 
the Third Act of "Die Walkiire," which 
also includes the "Todesverkiindig-
ung" from Act 2, is sure to be a focus 
of interest in Wagner-orientated 
households this Christmas, for the re 
cording is full of excitement despite 
Edelmann's prosaic and undersized 
Wotan (after Hotter's cataclysmic 
rage and melting tenderness, he 
sounds more like a bank-manager dis
cussing a proposed overdraft). Al
though it was the desire to preserve 
Flagstad's Briinnhilde even at this 
late stage which provided the impetus 
for this project, and she is in wonder
ful form apart from some anxious, 
overcareful top-notes, the outstanding 
feature of the set is the glorious play
ing of the Vienna Philharmonic under 
Georg Solti. Despite some unortho
dox tempi, the Hungarian conductor 
emerges as a Wagnerian to be reck
oned with: his reading shows none of 
the current trend towards understate
ment and the sound he draws from the 
orchestra, especially from brass and 
strings, is something to marvel at. 
Marianne Schech is a fair Sieglinde, 
though nowhere near as fine as Cov-
ent Garden's Sylvia Fisher, but Svan-
holm remains one of the best of 
present-day Siegmunds despite his 
inability to produce any really beauti
ful sounds. Flagstad's Briinnhilde 
shows greater warmth and tenderness 
than of old. 

Decca's December list proper fea
tures "Andrea Chenier" with Mario 
del Monaco in the title-role, Renata 
Tebaldi as Maddalena di Coigny, and 
Ettore Bastianini as Carlo Gerard; 
Gianandrea Gavazzeni conducts the 
chorus and orchestra of the Accad-
emia di Santa Cecilia, Rome, and the 
performance is splendidly recorded on 
a pair of twelve-inch discs. Singers 
like del Monaco, Tebaldi, and Basti
anini do need a firm hand as well as 
greater help from the orchestra in 
building up dramatic tension if their 
fine voices are to be heard to best 
advantage. —THOMAS HEINITZ. 

They're crazy 
about the 

C-slot reel \ 

Tape fans 

give enthusiastic 

reply to survey on 

new easy-threading Audiotape reel 

WHEN our research engineers 
developed the C-Slot reel, we were 
so convinced that it was the perfect 
solution to tape-threading prob
lems that we put it into immediate 
production. But just to confirm our 
own enthusiasm, we sent out sam
ples to 260 independent tape re
corder owners — professional, edu
cat ional and home recordis ts 
throughout the country. We asked 
them to test the new reel and tell 
us how they liked it. 

So far, 203 persons have re
sponded. Of these, 189 gave us 
their spirited approval. That's 
9 3 % . The remaining 14 indicated 
merely that they were neutral. 
There was not a single negative 
rating. 

It seems to us that this survey, 
like Audiotape, "speaks for itself." 
They're crazy about the C-Slot 
reel! 

it^ieit^^ i ^ ^ 

gudiotapp 
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Manufactured by AUDIO DEVICES, INC. 

444 Madison Ave., New York 22, N.Y 
PRODUCED BY UNZ.ORG

ELECTRONIC REPRODUCTION PROHIBITED



48 

Who said al l brands of 
recording tape are alike? 

Obviously someone 
who has not tried 

Irish 
BRAND 

ferro-
sheen' 

ORRadio Industries, Inc., Opelika, Alabama ARr 
Quotation from 

0 src 
"I've had the new Acoustic Research speaker 
system in use for some time now and I muU 
admittkutt I am delighted witk it, so jar.Jbfi 
is the tpeaker tkf», uniquely, tubstitutea- 4 
springy pillow of Mr for the Sfi^ness in tk* 
usual spmker cone. 

... the highs impressed me immediately «t 
very loV^ly, smooth, unprepp'ssessing, mmi-
cat (for music) and unusually natural. No 
supir hi-fi screech and scratch . . , As to the 
lows . . .1 was no $nd impressed, from the 
first time I tan my finger over a pickup stylus 
and got th^ hearty, wall-shaking thump thm 
betokens red bottom bass to the time when 
I had played records and tapes oo the speaker 
for some ntomhs <m end. 

1 . ^ ' ' • * 

. . . (The AR-1) marks . . . a major tdvance 
in speaker design." 

* Quotation from AUDIO magazine, Vol. 
39, No. 8. authorized by the publishers 
aad author. 

The AR-I and AR-2, "hookshelf" size 
speaker s\ stems complete with cabi
nets, are priced from S89 w SI9't. 
literature is a\ailahleat sound equip
ment dealers, or on request from; 

A C O U S T I C R E S E A R C H , I N C . 

2 4 Therndik* St^ Cambridc* 4 t , Mass. 

Early English 

E N G L I S H P O L Y P H O N Y OF THE T H I R 

TEENTH AND E A R L Y F O U R T E E N T H C E N 

TURIES; M U S I C O F THE MIDDLE A G E S : 

Volume IV. Russell Oherlin, counter
tenor; Charles Bressler and Donald 
Perry, tenors, Seymour Barah and 
Martha Blackman, viols. Experiences 
Anonymes EA-0024. $4.98. 

A GREAT DEAL of i n t e r e s t h a s b e e n e x 
p res sed r ecen t ly in a rcha ic mus ic , 
m u c h of wh ich is h i s tor ica l ly i n t e r 
es t ing r a t h e r t h a n in t r ins ica l ly w o r t h 
whi le . I h a v e no q u a r r e l w i t h e x 
tens ive r e p r e s e n t a t i o n of ou r mus ica l 
he r i t age . T h e a m o u n t of t ime, abil i ty, 
a n d conce rn w h i c h w e n t in to t h e p e r 
fo rmance of th i s mus i c is ou t of all 
p ropo r t i on to its va lue , t hough , and 
one is painful ly r e m i n d e d of t h e c o n 
di t ion of m o d e r n mus ic , wh ich is p e r 
fo rmed a n d r e c o r d e d in f requen t ly a n d 
u sua l l y no t wel l . 

P a r t i c u l a r l y d i s tu rb ing to m e w a s 
t he pauc i ty of mus ica l con t en t in Ed i 
beo thu hevene quene. Th is song is 
s t rophic ; t h a t is, t he me lody is r e 
p e a t e d w i t h s l ight o r no a l t e ra t ion 
for each s tanza of t ex t . In addi t ion, 
t h e basic m e l o d y con ta ins an i n o r d i 
n a t e a m o u n t of r epe t i t i on w i th in itself. 
T h e r e a r e e ight s tanzas . T h e r h y t h m s 
a r e no t s low, fo r tuna te ly , b u t only 
two t e n o r voices a r e employed , a n d 
each s ings a h igh ly res t r i c t ed c o n 
junc t l ine. This a d d s u p to e ight 
uses of v e r y spa r se ma te r i a l . D e n i s 
S tevens , w h o wr i t e s t h e l ine r no tes , 
invi tes u s in to t h e a r e a of abso lu te 
v a l u e by say ing "By any s t a n d a r d s , 
th i s song is a n unqual i f ied m a s t e r 
piece ." Desp i t e t h e invi ta t ion , w h i c h 
I find we lcome , I a m afraid t h a t a 
g r e a t dea l m o r e d iscuss ion a n d t h o u g h t 
w o u l d h a v e t o b e given th i s song 
before giving s u c h approva l . 

T h e s inging t h r o u g h o u t t h e a l b u m 
is sp lendid , especial ly Ober l in ' s , whose 
h i g h t e n o r voice (cal led c o u n t e r - or 
con t ra t e n o r ) goes m u c h above the 
o r d i n a r y m a l e r a n g e a n d is possessed 
of w o n d r o u s l y exac t in tona t ion . His 
h ighes t tones on Thomas gemma can-
tuarie / Thomas cesus in doviria a r e 
magnif icent . ( T h e re la t ionsh ip b e 
t w e e n t h e two s i mu l t an eo u s l y p e r 
fo rmed t ex t s a n d the i n s t r u m e n t s and 
voices is w o r t h no t ing he re . ) 

W h e n t h e mus i c r e q u i r e s m o m e n t s 
of pass ion, h o w e v e r , t h e voices a r e 
f r equen t ly too in t ense a n d employ a 
v i b r a t o w h i c h is cons ide rab ly too fast. 
This is n o t as offensive on Beata vis
cera, w h i c h h a s a n e x u l t a n t flavor, 
as it is e l s e w h e r e . T h e viol p l a y e r s , 
inc identa l ly , m e r e l y p e r f o r m w h a t is 
w r i t t e n for t h e m a n d can h a r d l y b e 
chas t i sed for t h e i r con t inua l d ron ing . 

— ^ W I L L I A M R U S S O . 

QmnBHU 
MISS BLANCHE THEBOM . . . ,tar of th* 

Metropolitan Opera Compony and the new Scolt 
Cujtom High-Fidellty Portable Phonogroph 

A dist inguished name—a n e w i d e a ! 
L iber ty Presents 

THE SC^TT 
Custom I 

Portable HIGH-FIDELITY PHONOGRAPH w i th 

DETACHABU SPEAKER H P 

Employing the basic principle of Hlgh-Fideltfy 
Reproduction—the speaker placed seporotely, 
away from the changer and amplifier—this mar
velous new instrument will reproduce your finest 
symphonic ond operatic recordirigs, as well as 

oil your popular records, with 
•'presence" rarely heard even in 
expensive consoles. Comes in 
handsome Kalistron finish—black, 
brown, eggshell, or gray. Price, 
including DIAMOND « n A 5 0 
NEEDLE . . . . I T T 

Write for free brocfiure. 
450 MADISON AVE. AT 50TH ST., N. Y. 
97 5 MADISON AVE. AT 76TH (Hotel Carivle) N. Y. 
795 MADISON AVENUE AT 67TH ST., N. Y. 
228 EAST POST ROAD, WHITE PLAINS, N. Y. 
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T a p e Recorded In Stereo 
Exclusively b y CONCERTAPES 
"If you enjoy chamber music and 
are missing the Fine Arts Quartet, 
the loss is yours." So writes The 
Chicago Tribune's Claudia Cassidy. 
Your dealer has quartets by Mo
zart, Haydn, Schubert, Brahms, 
Debussy and Dvorak, as well as 
Mendelssohn's incomparable Octet 
(with guest artists) in the true-to-
life brilliance and warmth of stereo
phonic tape recordings. 
Another CONCERTAPES exclu
sive: 'The Symphony of the Air in 
Carnegie Hall tape recordings. 
Tchaikowsky's NUTCRACKER 
SUITE! Buy it now and receive a 
$1.50 bonus value; Two functional 
round plastic STOR-A-TAPE con
tainers FREE! Also, Berlioz' RO
MAN CARNIVAL OVERTURE, 
Wagner's OVERTURE TO DIE 
MEISTERSINGER. 

Stacked or sfaggered stereo recorded tapes 
and dual track monauroi recorded tapes. 7 " 
reels. $11.95. 5" reels $7.95. 

A 

CONCERTAPES INC. 
'Sound in the Round* 
332 C/**" lor >»«d. Wtruiatka, lllinolt 
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