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reviewer it seems doubtful that so 
many ordinary Okinawans would 
spend so much time in obscure, mysti
cal philosophizing. But whether this 
is true or not, "Fifth Daughter" r e 
mains vivid and competent writing. 
Not many first novelists do as well. 

LOEB-LEOPOLD REVISITED: One must feel 
a certain sense of sympathy for James 
Yaffe's unhappy position as the writer 
of "Nothing But the Night" (Little, 
Brown, $3.95), a novel which covers 
substantially the same material as that 
exploited by Meyer Levin in his best-
selling "Compulsion." Both writers 
have chosen the tragic Loeb-Leopold 
case as the source-book for their 
works. Mr. Yaffe has updated the sit
uation and denatured the material 
somewhat: i.e., although Mr. Yafife 
has had some critical success with his 
pictures of middle-class American 
Jewish life, the milieu he describes in 
his book is oddly without national or 
religious background—the Morrises 
and the Kings, families of the two 
murderers, are neither Jew nor Gen
tile—not fish nor fowl. 

It is sometimes unfair to compare 
books on the same general theme but 
the comparison, in this case, is bound 
to be inescapable for both writers 
have drawn the elements of their 
works from the same historical 
bucket. What they have done with 
them constitutes the difference be 
tween the two books. This review
er feels that the question of qual
ity (always a difficult one to pin 
down) ought to be disposed of by 
saying this: that while Mr. Levin's 
book is not quite the towering liter
ary achievement it is advertised to 
be, it is powerful enough and honest 
enough to throw a very deep shadow 
on "Nothing But the Night." 

The Loeb-Leopold case is well-
known enough not to need detailing 
here, and Mr. Yaffe has used much 
of it to tell the story of Barry Morris 
and Paul King, two brilliant high-
school seniors who conspired to com
mit that mystical murder of a twelve-
year-old boy. We have seen the 
tragic procession before—even to the 
smaller details—the planning, the fan
tasy of the master and the slave be 
tween the two adolescent boys, the 
clue of the dropped eyeglasses, the 
trial, the public fever, the defense. It 
is a hideous experience, even when it 
is poorly told and we bring to Mr. 
Yaffe's sketchy and superficial ac
count the mass of our own emotions, 
our own unhappiness, our own cruel 
knowledge of what the final outcome 
must be. 

We know the power of the material 
and we have a right to expect from 
the novelist that he will either render 

—Elliott Enoitt. —Thomas Charming Woodbury. 

Pamela H. Johnson—"unerring." .lames YafFe—"tragic procession." 

the experience more vividly or pro
vide us with new insights of pity or 
hatred, of understanding or anger. 
Mr. Yaffe does neither. It is hard to 
determine just why he has failed but 
the evidence of his failure is very 
plain in the reading. This is a story 
which Mr. Yaffe has handled gingerly, 
uncertainly. It is a tragedy which de
mands a good deal of the reader, but 
even more of the writer. Mr. Yaffe 
either could not, or would not meet 
the great demands it made of him. 

—DAVID KARP. 

lOVE AND FRUSTRATION: Pamela Hans
ford Johnson is one of the few Eng
lish novelists who have been able 
through a succession of books to 
write of love and marriage without 
sentimentality or any tinge of eroti
cism. Her first novel, written when 
she was twenty-two, was aptly titled 
"This Bed Thy Center" and, meta
phorically at least, it remains the core 
of the fifteen books which have fol
lowed it. 

The setting for "The Sea and the 
Wedding" (Harcourt, Brace, $3.95) is 
a typical, expensive, seaside resort 
hotel, the Moray, not far from Lon
don, inhabited by the usual collection 
of wealthy old couples and elderly 
ladies. The narrator of this tale of 
love and frustration is Christine Hall, 
a novelist. When she meets a gruff 
old doctor, his contentious, possessive 
wife, and their daughter, Celia Baird, 
she is soon involved in a complex and 
fascinating romance. 

To escape from her mother, Celia 
had bought a small secretarial agency 
in London, where she met and fell 
in love with Eric Aveling, a hand
some and successful architect whose 
partner, Junius Evans, is a mildly 
homosexual designer of exotic inte

riors. The Moray is a perfect setting 
for a love affair. After her parents 
have retired for the night Celia has 
only to run upstairs and rap on Eric's 
door. Marriage was impossible since 
Eric's wife was slowly dying of an 
incurable disease in a hospital a few 
miles from the hotel. A brilliant and 
beautiful woman, Lois was now a 
pitiful wreck whose malady unfor
tunately made her believe that she 
was on the verge of recovery. 

The novel then turns to London, 
where Christine Hall discovers that 
Celia adores dingy night clubs in
habited by dubious young men and 
women seeking the profits of their 
nefarious trade. Another character, 
Nancy Sherriff, appears, a charming 
young woman whose relatives are 
wealthy, though her father is a fre
netic man with just enough money 
to keep up appearances. 

The gruesome visits to the bedside 
of poor Lois, her features reduced 
to the grim spectacle of a withered 
skull, are finally ended by her death. 
At this point in Pamela Johnson's 
novel chaos is twice confounded. Who 
is going to marry whom? The au
thor offers a couple of surprises. 

The heart of this extraordinary 
novel lies in the ability of Miss John
son to comprehend the complexities 
of human relationships and the 
dilemma of modern woman torn be
tween love and conscience. More
over, her skill in portraying all the 
characters who surround the central 
theme of her story is unerring and 
brilliant. —HARRISON SMITH. 

HOME VS. WANDERLUST: The inexplica
ble vitality of Southern fiction is again 
startingly demonstrated by a new
comer. South-Carolinian Vinnie Wil
liams's first novel, "The Fruit Tramp" 
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( H a r p e r , $3.50), is a s t o ry of m i g r a 
to ry fruit p ickers , chiefly in F lo r ida . 
A s a w o r k of a r t it is a d i s t ingu i shed 
fa i lure t h a t immed ia t e ly p laces its 
a u t h o r n e a r t h e top of t h e S o u t h e r n 
Confe rence lad ies ' hand icap , one slot 
be low F l a n n e r y O 'Connor . 

A l t h o u g h th is nove l is in s eve ra l r e 
spec ts S te inbeck a n d b r a n c h w a t e r 
( a n a t t r ac t i ve and pa l a t ab l e m i x t u r e ) , 
in " T h e F r u i t T r a m p " t h e conflict is 
b e t w e e n t h e hobo ta lent , or t h e rov ing 
s t imu lus , in t h e m a l e a n d t h e nes t ing 
ins t inc t of w o m e n . I t wou ld h a v e b e e n 
e n o u g h in t h e first p lace to say t h a t 
M r s . Wi l l i ams is a w o m a n . S h e is 
i n t e r e s t ed in pe r sons a n d the i r m a r 
r iages , no t in class d is t inc t ions or i n 
jus t ice o r economic theor ie s . 

H e r nove l is in d i s r u p t e d sonata 
form, s t a r t ing ou t w i t h a c lear a n d 
in t e re s t ing s t a t e m e n t of a t h e m e wh ich 
she l a t e r dec ides t h e he l l wi th . T h e 
book is so wel l wr i t t en , so r e a l in 
a t m o s p h e r e and charac te r i za t ion , t h a t 
it is e x a s p e r a t i n g to find a Redbook 
end ing s lung a t one in t h e closing 
pages . T h e nove l is r u ined , as spoon 
b r e a d s u p e r b l y cooked w o u l d b e if 
it w e r e all gooed u p w i t h molasses . 

H e r e , in shor t , is a ma jo r t a l en t t h a t 
m a y ( l ike Mrs . K e y e s ' s ) find its p u b 
lic before it finds itself. 

— J O H N C O O K W Y L L I E . 

MIDDLE-CLASS MATRIMONY: Penelope 

M o r t i m e r w r i t e s a spa re , effective, 
of ten b i t t e r p r o s e t e m p e r e d w i t h i n t i 
m a t e u n d e r s t a n d i n g a n d po in ted u p 
by occasional s avage i rony as s h e u n 
folds t h e even t l e s s via crucis of m i d 
d l e -c l a s s m a r r i e d life. " T h e Bright 
P r i son" ( H a r c o u r t , B race , $3.50) is, of 
course , m a r r i a g e itself, t h a t d o u b l e 
y o k e in w h i c h t w o people so often 
s tand , sit, a n d lie d o w n s ide by s ide 
for y e a r s w i t h o u t in t h e least sense 
l iv ing a n d g rowing toge the r . M a r k 
a n d A n t o n i a P a i n t o n h a v e no t so m u c h 
c o m e to t a k e each o t h e r for g r a n t e d 
as mis la id each o ther ' s ident i ty . The i r 
ro les as p a r e n t s and as h o u s e h o l d e r s 
h a v e p r e - e m p t e d t h e p lace t he i r e a r ly 
love w i s h e d each to r e s e r v e for t h e 
m a t e . Mai-k is t h e h a r r i e d ba r r i s t e r , 
s u p p o r t i n g a wife a n d four ch i ldren , 
t h r e e of t h e m girls . An ton i a is t he c o p 
ing m o t h e r , t h e wife ba t t l ing w i t h a 
c u m b e r s o m e a n d h i d e o u s house , i m 
poss ible to hea t , impossible to k e e p 
nea t , c lean. H o w m a n y yea r s s ince 
t h e y h a v e h a d a few d a y s a lone t o 
g e t h e r ? A n t o n i a canno t a t first r e 
m e m b e r , t h e n da t e s it logically e n o u g h 
f rom t h e b i r t h of the i r first child. 

Th i s s to ry t u r n s on a w e e k e n d 
w h e n , by f r igh ten ing coincidence, t h a t 
l ong - lo s t so l i tude is t h r u s t u p o n t h e m . 
A n t o n i a t r ave l s w i th h e r two y o u n g e r 
ch i l d r en to l eave t h e m for a vaca t ion 
w i t h h e r p a r e n t s ; on h e r r e t u r n to 

L o n d o n la te t he s a m e day , h e r second 
child, Char lo t t e , h a s b e e n t a k e n to t he 
hosp i ta l for an a p p e n d e c t o m y and h e r 
eldest , Georgina , h a s p a c k e d herself 
off to s tay wi th a school f r iend a few 
blocks away . 

A n t o n i a and M a r k , fortified by good 
n e w s from the hospi ta l , could a t last 
h a v e c a u g h t the i r b r e a t h , looked each 
o t h e r in t he face. B u t t h e r e p r i e v e h a s 
come too la te : M a r k h a s w a n d e r e d in 
su l len despondency in to a messy r e 
la t ionship wi th a l i t t le t ough h e h a s 
m e t a t t he hospi ta l ; Anton ia , m o m e n 
ta r i ly begui led by t h e w i l l - o ' - t h e - w i s p 
of be ing loved for herself, t u r n s a w a y 
d i s enchan t ed w h e n she finds tha t once 
m o r e she is to be t a k e n as " the m o t h e r 
figure." 

After a c rescendo of inc idents of 
s t u n n i n g credib i l i ty a n d impact , t he 
brief, agonized s tabs at escape a re 
ove r—Anton i a a n d M a r k s t u m b l e 
h o m e in si lence, in acquiescence . T h e y 
a r e k e p t t o g e t h e r no t only by the i r 
ch i l d r en b u t b y a ser ies of i n a d v e r 
tenc ies which , M r s . M o r t i m e r seems 
to b e saying , p lay t h e decis ive ro le in 
t h e accep tance of t h e m a r r i a g e p a t 
t e rn . 

C o m m e n t i n g on P e n e l o p e M o r t i 
m e r ' s ea r l i e r novel , "A Vil la in S u m 
m e r , " one cr i t ic p ra i sed t h e a u t h o r ' s 
s h a r p eye "for p rec i se ly h o w li t t le 
love, m a r r i a g e , and p a r e n t h o o d h a v e 
to do w i t h one a n o t h e r . " Th i s d e v a s 
t a t ing ins ight m a r k s e v e r y l ine of " T h e 
B r i g h t P r i son , " ye t t h e nove l is no t 
defeat is t no r l ack ing in h u m o r . It is 
r ea l i sm reflecting adu l t r e la t ionsh ips 
so closely t h a t t h e v e r y pu l s e bea t of 
A n t o n i a or M a r k becomes to t h e 
r e a d e r as p resen t , as inev i t ab le as his 
own. — F R A N C E S K E E N E . 

LITTLE WORLD REVISITED: If "A Distant 
D r u m " ( H o u g h t o n Mifflin, $4.50) w e r e 
C h a r l e s Brace l en F lood ' s first novel . 
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it ce r t a in ly wou ld b e cons ide red a 
p romis ing piece of w o r k , b e c a u s e 
t h e r e a r e m a n y good th ings in it. 
H o w e v e r , it is h is second, a n d seen 
in t h e l ight of h i s first ( "Love Is a 
B r i d g e " ) it is, a l t h o u g h p leasan t r e a d 
ing, in t h e m a i n a r e s h a p i n g of c h a r 
ac te r s h e k n o w s v e r y wel l , b u t abou t 
w h o m h e h a s found no t v e r y m u c h 
n e w to say. 

P a t r i c k K ingsg ran t , t he he ro , is a 
s t u d e n t a t H a r v a r d , a n d is p r e s u m e d 
to be following in his l a w y e r - f a t h e r ' s 
footsteps. P a t r i c k begins to suspec t 
t h a t h e w a n t s to be a w r i t e r ins tead 
of a l awyer , a n d it is t h e g r o w t h in 
th is c h a r a c t e r as h e begins a n d t h e n 
finally succeeds in b r e a k i n g a w a y 
from the es tabl i shed p a t t e r n t h a t 
m a k e s t he s tory . P a t r i c k c lashes w i t h 
his fa ther and his girl , es tab l i shes his 
i n d e p e n d e n c e a n d emerges , c o n s i d e r a 
bly m o r e m a t u r e , from a g rue l ing 
t r a in ing cour se in t h e U n i t e d S t a t e s 
A r m y . 

Mr . F lood a t t e m p t s , w i t h t h e r a t h e r 
a w k w a r d u s e of t he flashback, to te l l 
t w o love stories , P a t r i c k ' s fa ther ' s as 
wel l as his own. Howeve r , t h e a u t h o r 
k n o w s his cha rac t e r s , a n d h e p a y s 
faithful a t t en t ion to t h e de ta i l s of 
ac t ion a n d se t t ing wh ich es tab l i sh 
these peop le in a rea l wor ld , h o w 
eve r l imi ted. 

Th i s wor ld r evo lves a r o u n d H a r 
vard , a P a r k A v e n u e a d d r e s s in N e w 
York , and a family i s land in M a i n e . 
I t is a lmos t w i t h a feel ing of nos ta lg ia 
t h a t t he Ma ine scenes a r e wr i t t en , and , 
indeed , t h e r e a r e so m a n y even t s 
wh ich seem to pa ra l l e l t h e a u t h o r ' s 
own life t h a t one suspec t s m u c h of 
t he book of be ing au tob iograph ica l . 
C u r i o u s l y enough , a l t h o u g h t h e a u 
t h o r is obviously a t h o m e in a se t t ing 
a n d w a y of life t ha t h a s no t h a d m a n y 
se r ious spokesmen, it is w h e n h e 

{Continued on page 45) 

—R. H. Muir, Inc 

Vinnie Williams—^^Redbook ending." 
—John Sadovy, London. 

Penelope Mortimer—"devastating insight." 
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