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A Sockdolager
of a Book!

The only dictionary that deals
exclusively with AMERICAN con-
tributions to the English language.
Essential reference work for teachers,
writers, speakers, students, Ad men.
Traces American words from first
appearance in print to present usage.
A must for every library. Over 400
pictures, 1968 pages, 50,000 subjects
covered. Former price (in 2 vols.)
$50.00. If not available at your book-

SOFc, <, store, send $12.50 and we
& -£5)%  will ship postpaid. Money
H g) back if not delighted.
A
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Do ldeas Have Functions?

Do ideas work within us to guide our
thought and prompt our will more
directly than we think?

If we search this question well we
find how ideas function to cause decay
or action.

If we time these idea functions and
make them business fools, they produce
new values for those who research
their use.

This is in idea function sequence.
I our research interests you, write:

EMOTRONICS INSTITUTE
West Medford 56, Massachusetts

LIBRARIANS

Services to Children or Young Adults
NEW YORK CITY

80-branch system serving both urban
and rural communities offers diver-
sified work, in-service training and
many promotion opportunities. Liberal
vacation, pension and other benefits.
Degree in library science required:
experience not essential. Start at
$4000. Write to Personnel Officer,

The New York Public Library

New York 18, New York

Writers and Writing
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periodicals and in reminding us of the
extent of his critical interests and
intelligence. —RoBERT HALSBAND.

A PLEA FOR THE OBVIOUS: “Literature
is not a game of charades.” This is fair
warning to the school of New Criti-
cism, whose influence has spread be-
yong the little magazines and pene-
trated the big citadels of academic
scholarship. And when the warning
is uttered with the erudition and sub-
tlety of Harry Levin it is not a philis-
tine bias but a persuasive guide to
better criticism. Professor Levin’s lec-
ture is entitled “Symbolism And Fic-
tion” (University of Virginia Press,
$2), and was delivered before a uni-
versity seminar in contemporary lit-
erature. It is therefore pitched at a
high level of allusiveness, yet its
points emerge with force and wit. His
opening example, Faulkner’s powerful
short story “The Bear,” illustrates his
main argument, and a wide range of
other examples clarifies it further.

If ambiguity is the key to modern
criticism, as he states, then critics
must also observe that art oscillates
between two poles, the symbolistic and
the realistic. It may be true that
things are seldom what they seem;
but the critic can find more meaning-
ful and substantial symbolisms if he
first discovers the literal, obvious level
of meaning in a story or poem. —R.H.

FRASER YOUNG’S
LITERARY CRYPT NO. 716

A cryptogram is writing in
cipher. Every letter is part of a
code that remains constant
throughout the puzzle. Answer No.
716 will be found in the next issue.

NW ZCX GNAE MC QTRARTOR

ZCXT ARYTRM, GTFQ NM

XQ ND WTFDHDRAA.

FVRSFDBRT APNME

Answer to Literary Crypt No. 715

Love your neighbor, yet pull
not down your hedge.
—ANONYMOUS.
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AUTHOR
ACCEPTS
TITANIC
CHALLENGE

WINS
INTERNATIONAL
ACCLAIM!

T.S. ELIOT . ... poes

against imitating Shakespeare’s verse-—
but Margolian dared to go further: A
PIECE OF BLUE HEAVEN imitates Shake-
speare’s way of conceiving and shaping a
story, and initates his verse, too.
sult: a new literary form commmng the
technigues of the drama, poetry and the
novel: THE POETIC NOVEL,

DOROTHY BISHOP in The

Journal, Canada:
The author has employed an unusual
technique . . the thoughts of these
people—of hop , of despair, of hate, of
taith—he has rendered in pussages of
blank verse. . . . at their best give a
dimension of form and beauty to the tale
.. will inevitably invite companscn
with’ ““The Diary of Anne Frank’’ -
the meh sincerity of his story is unim-
puachable its effect is a deepening
of our underetandmg of the human re-
sources of good and evil . .

TIMES NEWSPAPERS, INC.
(PHILADELPHIA) U.S.A.:

The major characters, hoth the hunted and
the hunters, come alive in every dimen-
sion, especially the saintly Sister Raissa,
a tower of spiritual strength . . . The
power and punch of the novel spring
from the factual almost journalistic qual-
ity of its disclosures. Margolian has re-
duced those horrors effectively to terms
of individual people.

Ottawa

Sevn the Pulitzer Prize Play, The Diary of Anne
rank? Anne was one of these girls in the barracks
sterhork Camp, outside Amsterdam.

Drawing by New York artist Gloria Gentile, from
genuine photographs, depicting scenes from the
book. Ask your bnokseller to write for photographs
which are “sent free, onc set to each bookstore.

GEORGE FREEDLEY in The New York
Morning Telegraph:

It took a small publishing house in eas{-
ern Canada to produce a new form in

5 t pe Mr. Margolian
goes on writing and develops further his
poetic style which gives this first novel
such distinction and robust appcal,

PETER LEWINGTON in The Llondon
Free Press (London, Ont, Canada):

There are many passages in this stmnge
and at times moving, novel when the
experiment is eminently wccessful The
subtle use of blank verse does add
poignancy.

A PIECE OF
BLUE HEAVEN

A POETIC NOVEL
BY ABRAHAM MARGOLIAN

$3.50

Order through your bookseller, or direct from

THE NEW ELIZABETHAN PUBLISHING GO.
315 Queen $t., Fredericton, N. B., Canada




30

A knockout thriller!

UNDI

a new novel by
W. R. BURNETT

“As powerful and important a crime
novel in 1957 as Little Caesar was
in 1929. .. at once a strong suspense
story and a novel of considerable
dimensions.” —Anthony Boucher,

New York Times Book Review

$3.50 at most bookstores
ALFRED A. KNOPF, Publisher

AAKCEIAAKCRIAAK

FACTS WRITERS
SHOULD KNOW

A standard working tool
of authors and editors
for over 50 years. New
11th Revised Edition,
534 pages. Provides ali
the necessary technical
detail that distinguishes
the professional writer,
including:

How to win a publisher.
How to estimate the size
of a manuscript. Ac-
cepted rules and form
in setting test materials.
Copyright infermation.
Guide to type faces.

ONLY
$550

Proofreading marks. How to punctyate cor-
rectly. How to index. Handling footnotes.

3 If not at your bookseller send $5.50,
and we will mail direct postpaid.
7" THE UNIVERSITY OF CHICAGO PRESS

Dept. MS-603, 5750 Ellis Ave., Chicago 37, 1L

12 dreamy
hi-fi ballads
a la Les Paul

) and Mary Ford.
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major and sometimes most obvious
implications. He in turn is surrounded
by a seraglio of middle-aged women,
among whom he wanders like a for-
lorn eunuch. Most of them are ex-
wives and former or aspiring mis-
tresses of his immensely wealthy old
father, who wishes he were the man
he once was. Francis adds two
younger ones to the picture in the
persons of a Miss Meekmildness from
the land of innocence (Iowa) and a
brash, flamboyant sculptress from the
land of psychoanalysis (Central Eu-
rope). The lives of these people
impinge on each other at various
watering-holes of the rich, and each
time there is a little wearing-away,
a grinding down of the personality
from being used without the lubri-
cant of love or the buffer of moral
self~commitment.

The novel fails for various reasons.
Many of the characters, though they
are patchily described in seemingly
acute psychological apercus, are seen
at the core to be too-familiar types—
types that we have come to associate

with fictional representation rather
than with life. Francis, who is almost
a nonparticipant in terms of crucial
action, embodies not one, but several
half-suggested mythic themes, at least
one of which should have been worked
out fully in action. Finally, the rich-
ness of Mr. Merrill’s symholic imagi-
nation (i.e., his ability to visualize
scenes or acts as symbolic commen-
taries upon one or another phase of
his story) is spread before us in such
disordered profusion that it obscures,
rather than illuminates the under-
lying substance of what he is trying
to say. There are brilliant scenes:
Francis’s ugly attempt to destroy that
very part of himself which his father,
in a hospital a few blocks away, would
spend a fortune to preserve in his
own worn-out carcass; the christen-
ing party at which the adults, in an
embarrassingly self-conscious orgy,
devour the candy babies which deco-
rate the cake; a grotesque night at
the opera. Such individual episodes
dazzle us with their suggestive sym-
bolic reverberations, but they are not
sufficient to bring the whole work into
sharp focus. Mr. Merrill’s failure is
that of an artist, not a hack. It is cer-
tainly not without its rewards.
—JEROME STONE,

Qe

& Your Literary 1. Q.

Conducted by John T. Winterich

1
Lol

FAMOUS CONFESSIONS

Etna M. Kelley of New York City offers capsule accounts of literary char-
acters who made various admissions of guilt. She asks you to identify these
characters, with the titles and authors of the works in which they appear.

Answers on page 63.

Shortly before his death this churchman of high rank reflected that if he
had served God with “half the zeal” he had shown his earthly ruler he

This feathered creature admitted having slain another with a man-made
A beautiful but selfish and spoiled woman, after a disappointing end to an
extramarital love affair, wrote her husband that she had been a fool and
a “bad child” and bade him bend his Olympian head and permit her to

A youthful culprit claiming an incapacity to prevaricate admitted an act

Rendered mad with remorse for her crime this titled woman sought
unsuccessfully to rid herself of her guilt by going through the motions of

A lovable giant with the mind of a child dimly realized that he had killed
a young woman whom he meant only to caress, describing his actions with

Obeying a periodic compulsion, an old salt related the long and cruel

A king heard with rising indignation a tale of wickedness and expressgd
the view that the transgressor should die, and then admitted his own guilt

At the altar and about to wed a young woman a proud and wealthy English
gentleman is confronted with evidence of his previous marriage to a woman
still living but insane; admitting his guilt, he induces the young woman to

1.
would not be deserted at this critical time.
2.
weapon.
3.
rejoin him.
4,
of vandalism on the family grounds.
3.
cleansing her hands.
6.
the words: “I done a bad thing.”
1.
retribution visited upon him for killing a bird of good omen.
8.
in having committed an equivalent crime.
9.
hear his story.
10.

After noting her father’s sorrowful reaction to a rebellious letter she wrote
him this teenager characterized the letter as the worst thing she had ever
done in her life.



