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to every recordist 
who wants 

TIME-ANDA-HALF 
for OVERTIME 

When recording time runs over 

the capacity of your machine, 

you can increase it by 50% m'fh 

either of two types of Longer 

Recording Audiotape 

Fortunately, LR Audiotape offers a 
simple solution to the "overtime" 
problem. It gives you 50% mcyre re
cording and playback time on a sin
gle reel. LR Audiotape also assures 
you of the same performance and 
quality that have made Audiotape 
the first choice of critical profes
sional recordists the world over. 

The same coating formula is used 
on both types of LR. The only dif
ference is the base material. LR 
Audiotape on 1-mil Mylar* gives 
you high strength, immunity to heat 
and moisture, and freedom from 
embrittling with age. Plastic-base 
LR Audiotape gives you the same 
longer recording time on a low cost 
1-mil cellulose acetate base. 

Whatever the requirements of 
your "overtime" recording jobs, ask 
for LR Audiotape. For information 
on the complete Audiotape l ine-
five different types for every record
ing need—write for Bulletin No. 250. 
*DuPont Trade Mark 

It {^fiea/k^ £ck 44(iiel£ 

audiotape 
• TIADE MAtK 

Manufactured by AUDIO DEVICES, INC. 

444 Madi$on Ave., New York 22. N.Y. 

STEREOPHONIC 

f/p to Date 

IT'S NOT quite ten years since the 
LP record came in (Spring 1948), 
with results that everyone knows 

about. What might be called the era 
of good feeling that followed the "war 
of the speeds" has brought the cost 
of good music per minute to its low
est cost ever, with well-defined price 
categories ranging from $1.98 for 
"economy" reissues to as much as 
$7.98—via dollar step-ups—for one 
company's de luxe "Laboratory" se
ries. The largest area of choice in 
the high (if not highest) fidelity cate
gory has settled at $3.98, with public 
confidence restored and industry 
minds pretty much at one. 

However, technology is a dynamic 
thing—especially if it involves the 
dynamics of music—and new hori
zons are beckoning. Like Cinerama 
and other wide-screen devices in the 
films, tape is challenging the old con
cepts of playing-time, fidelity, dura
bility, and all the rest. And though 
it isn't even old enough to call itself 
a flourishing business, it has already 
developed its own factions, with the 
champions of stereophonic pushing 
aside the claims of monaural. 

For those not indoctrinated, the 
distinction is a simple one. "Monaural" 
is basically the same kind of sound 
one hears from a conventional disc. 
(It is, in fact, a replica of the tape 
used in the studio from which discs 
are cut.) It provides true continuity, 
in the sense that no interruption 
need be tolerated for a conventional 
symphony or concerto, or an act of 
opera. It can be played through the 
usual audio amplifier from a "tape 
deck" (reels, etc.) and does not r e 
quire more than a single good speaker. 
"Stereophonic" is a leap into the wild 
blue yonder of tomorrow, for it pro
fesses to approximate the concert hall 
or opera house effect of "direction" 
as music is performed—horns and 
other brass from one side, strings 
and percussion from another, piano 
soloist in the middle, etc. For the per
fectionist dissatisfied with the "arti
ficial" flavor of ordinary reproduction 
—no matter how skilfully processed—• 
it suggests new vistas of real
ism in home listening. It requires 
some radical alterations in present 
facilities—an additional amplifier and 
second speaker are minimal, as well 
as the "tape deck"—also in habits of 
listening. Each monaural tape costs 
several times the equivalent on a 

disc-recording, and "stereo" adds ap 
preciably to this in equipment cost, 
though the tape itself costs about the 
same as monaural. 

It is no secret that virtually all 
of the major companies (and the 
more enterprising lesser ones) have, 
for some months, been recording vir
tually all their sessions monaurally 
and stereophonically. (The experience 
of LP has taught them to guard all 
exits where a competitor's innovation 
might find them at a commercial dis
advantage.) A good many refinements 
have already been introduced, par
ticularly the use of a "fill" micro
phone to plug the "hole in the middle" 
characteristic of stereophonic sound 
several years ago. Several companies 
have pursued the production to the 
point of public sale—particularly RCA 
Victor and Westminster—which is 
the present point of contact with SR's 
readers. 

\DO FAR I have been able to hear 
only a sampling of each, in most 
instances duplicating performances 
already released on LP and evaluated 
in the customary terms—artistic and 
mechanical. Among the RCA issues 
are the Heifetz performance of the 
Brahms Concerto with Fritz Reiner 
and the Chicago Symphony Orches
tra, the same conductor and orches
tra's version of the Bartok "Concerto 
for Orchestra," Stokowski conducting 
Menotti's "Sebastian" ballet, Charles 
Munch and the Boston Symphony in 
Berlioz's "Fantastique" and Tchai
kovsky's "Romeo and Juliet," etc. 
Asked for a sample of its catalogue 
(trade-named Sonotape), Westmin
ster provided Artur Rodzinski and an 
English orchestra performing sundry 
works of Tchaikovsky (Symphony 
No. 4 and "Nutcracker" ballet) and 
the Beethoven Fifth Symphony, Egon 
Petri playing Beethoven's "Appasio-
nata," Robert Mandell conducting 
Stravinsky's "Histoire du Soldat," etc. 

The variation in quality is consid
erable, of course, but at its best 
"stereophonic" attains a degree of 
realism not common with disc and 
single speaker. As the experienced 
listener knows, a second speaker at
tached to a conventional system will 
add materially to the enjoyment pro
vided by ordinary means. The sound 
is diffused, the point of origin masked. 
These are advantages built into the 
"stereophonic" system, which tend, 
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per se, to make it sound "more real
istic" than single-speaker reproduc
tion. 

For the moment, however, this for
ward step has been offset by a long 
one backward—the reproductive end 
of the chain. No playback equipment 
is yet available (certainly not at a 
reasonable price) with speakers of 
the quality to demonstrate home 
"stereophonic" at anything like its 
laboratory promise. Ampex has one 
unit (more than $800) and RCA an
other (about half that price), but 
the fidelity in each instance is com
promised by speakers of a size cur
rently used—for disc reproduction— 
only in table models or small con
soles. Neither would merit serious 
consideration by a music lover as
sembling hi-fi components. 

The immediate question, of course, 
is: Why cannot such tape reproduc
tion be an auxiliary function of ex
isting audio systems, especially those 
in which several hundred dollars has 
been invested for a quality amplifier 
and speaker? Some answers are al
ready forthcoming, and it is certain 
that there will be others by the time 
the fall audio shows come around. 
The David Bogen company has just 
announced its Model ST-10 "facility" 
(no other name is offered) to do the 
electrical work at a price of $52.50. 
The "tape deck" and second speaker 
are, of course, additional to this. 

Assuming that the enthusiast spends 
the $250 or so to make his present 
audio system suitable for "stereo
phonic" tape he will next discover 
that a Beethoven symphony disc 
priced at $3.98 (with a Schubert sym
phony on side two) lists at $14.95 
in its stereophonic counterpart. In 
the case of Tchaikovsky's Symphony 
No. 4 Sonotape's product falls into 
the $15.95 category, with a work of 
shorter duration (the "Appassionata") 
at a more modest $9.95. Nor is it 
likely that stepped-up production will 
materially lessen costs—for the ele
ment of greatest expense is the basic 
tape itself. 

There is one factor that may change 
the course of "stereophonic" where 
price to the consumer is concerned: 
the experiments in England with 
"stereophonic" on disc. Admittedly, 
tape is a surer, easier process; but 
if "stereophonic" discs can be made 
to sell for half as much, the extra 
effort would be justified. Also, the 
conversion costs would be less (a spe
cial stylus, the Bogen kind of electri
cal "facility," and a second speaker). 
And the consumer would still have 
the familiar flat object in his hand 
rather than the unfamiliar reel with 
its threaded contents. The fate of in
dustrial empires has been determined 
by even lesser factors. —I. K. 

iM AAiiUadJIL 
You'll hear a whole octave more bass; 
smoother, cleaner musical balance; enhanced 
highs. Superbly designed, this folded-horn 
corner enclosure has a deluxe, factory-
installed 3-way speaker system: 12W 12" 
low-frequency driver, T25A treble driver 
with 8HD diffraction horn, T35 Super-Sonax 
very-high-frequency driver, X8 and X36 
crossovers and two AT37 level controls. 
Complete in mahogany enclosure, Net $297. 
(Blonde or walnut, shghtly higher.) ARIS
TOCRAT enclosures with other speaker sys
tems start at $102.00 Net. 

OR . . . buy enclosure only. Net $69 in ma
hogany, or as.semble the B-V "do-it-your
self" enclosure kit, KD 6, Net $39. Start 
with a single speaker and expand an econom
ical step at a time with the E-V Speaker 
Building Block plan (from $34.50 Net). Hear 
all the music on hi-fi records. Use Model 
84D, Ultra-Linear Ceramic Phonograph 
Cartridge with 1-mil natural diamond stylus. 
Net $23.10. 

20-Watt Circlotron Power Amplirier, Model A20, Net $85*. 
FM-AM Tuner and Control Center. Model 3303, Net 1279.50*. 
•Slightly higher in the West 

ciem^wmcc 
E L E C T R O - V O I C E , I N C . 
B U C H A N A N , M I C H I G A N 

ELECTRO-VOICE 
ENJOY THE DIFFERENCE SOON! 

HIGH-FIDELITY EQUIPMENT IS AVAILABLE AT: 

A L A B A M A 
TUSCALOOSA: Scot) Recording Laboratory, 

Municipal Aiiport 

A R K A N S A S 
LITTLE ROCK: Moses Melody Sliop. 3 1 ! Main 
C A L I F O R N I A 
HOLLVWOOD: Hollywood Electronicv 

7460 IVIelrose 
Western States Electronics, 1509 N. Western 
INGLEWOOD: Newaik Electric Co., 

4736 W. Century 
LOS ANGELES- Crenstiaw Hi-Fi Cenler, 

10? Santa Barbara Plaza 
Henry Radio, 11240 W. Olympic 
Midway Electron.c Supply, 2817 Crenshaw 
OAKLAND: Coast Electronics 4166 Broadway 
PASADENA: HiRti-f idelily House, 

536 S. Fair Oaks 
SAN FRANCISCO: San Francisco Radm 

Supply, 1284 IVlaikel 
C O L O R A D O 
COLORADO SPRINGS: Deits Bros , 119 E. 

Pikes Peak 
DtNVER- Aflegro Music Shop Inc . 262 

fdlniore 
Yhe Chas. E. Wells Mustc Co.. 1629 California 
C O N N E C T I C U T 
NEW HAVEN; David Dean Smilti, 262 Elm 
Radio Stiack, 230 Crown 
D E L A W A R E 
WILIVIINGTON: Radio Electric Service, 

3rd & Talnall 
DISTRICT O F C O L U M B I A 
WASHINGTON: Electronic Wholesalers, 

2345 Sherman N.W. 
F L O R I D A 
GAINESVILLE: Goddard-Gainesville, Inc., 

1031 Mam 
MELBOURNE: McHose Electronics, 

640 Hew Haven 
MIAMI: Flagler Radio, 1068 W. FlaEler 
High Fidelity Associates, 3888 Biscayne 
ORLANDO: Goddard-Orlando, 631 W. Cenlia) 
TAMPA: Goddafd-Tampa, 601 S. Morpan 
WEST PALM BEACH: Goddard Distributors, 

1309 N. Dixie 
The House of High Fidelity, 205 Datura 
ILL INOIS 
BROADVIEW: Hi-Fi Unlimited, 1303 Roosevelt 
CHICAGO: Allied Radio, 100 D. Western 
Electronics Expediters, 2909 W. Devon 
Newark Eleclnc Co,, 223 W. Madison 
Schwarti Bros. Ki-Fi Studios, 1215 E 63r(l 
Voice & Vision, 927 N. Rush 
L O U I S I A N A 
BATON ROUGE: Louisiana Radio & TV 

Distributors 1645 Planh 

M A I N E 
PORTLAND: Canlield Flexifone. 57 Portland 
M A R Y L A N D 
SALISBURY: Radio Electric Service Co. 

ot Delaware 

M A S S A C H U S E T T S 
BOSTON: Cramer Eleclronics, 811 Boylslon 
De Mambro Radio I09i Commonwealth 
Lafayette Radio 110 Federal 
Radio Shack, 167 Washmfilon 
Yankee Electronics, 2S7 Huntmpton 
CAtVlBRlDOE: Hi-Fi Labs. 1077 Massachusetts 
FRAMINGHAM Hi Fi Studios 277 Worcester 
HOLYOKE. Te lO Wire Sound. 37 Railroad 
LAWRENCE' Young and Young of Lawrence, 

Inc.. 198 Broadway 
SPRINGFIELD Soundco Electronics. l47Dwight 
WORCESTER. Fred G Walters Co, Inc , 

1308 Grafton 
M I C H I G A N 
BATTLE CREEK: Electronic Supply Corp,, 

94 Hamblin 
BIRMINGHAM: McCallurii i Dean. 409-411 

East Maple 
DETROIT- Audio House Inc I977I Conant 
H I - F I Studios, 8300 Fent.ell 
K L.A, Laboialoiies, 7375 Woodward 
Pecar Eledionrcs. 10729 Morang 
Sihler's Radio Shop Inc . 15822 Grand River 
EAST LANSING: Campus Music Shop. 

106 W. Grand River Ave. 
LANSING: Tape Recordmi? Industries. 

3335 E. Michigan 
SAGINAW: Audio Communicaltons, 1511 

Janes 
M I N N E S O T A 
MINNEAPOLIS: Audio King Co., 1827 E. lake 
Hi-Fi Sound, 69 South I2th 
N E W JERSEY 
MOUNTAINSIDE; Federated Purchaser, Inc., 

1021 Highway 22 
NEWARK. Federated Purchaser, Inc.. 

114 Hudson 
Hudson Radio « TV. 35 Williams 
Lalayelte Radio, 2i Central 
PLAINFIELD: Lafayette Rad'o, 139 W. 2nd. 
N E W M E X I C O 
ALBUQUERQUE: Hi-Fi Equipment, 

816 San Mateo S.E. 
N E W Y O R K 

ALBANY:Hi-Fide!ity Center, 324 Central 
BROOKLYN. Benray Electronics, 

485 Coney Island 
JAMESTOWN; Warren Radio, 31 Fores! 
NEW YORK. Federated Purchaser, 66 Dey 
Harvey Radio, 103 W. 43r(J 
Hudson Radio & TV, 48 W. 48lti 
Hudsori Radio & TV, 212 Fulton N. 
Leonard Radio. 69 Cortlandt 
Lafayette Radio, 100 6lh Street 

Sun Radio & Eleclronics, 650 6th 
Terminal Radio, 85 Cortlandt 
UTICA: Electronics Labs & Supply 

1415 Oriskany W. 
OHIO 
CANTON: George F. Ebel, 3017 Cleveland, N.W. 
CLEVELAND: Audio Craft, 2915 Prospect 
Progress Radio Supply. 413-415 Huron 
COLUMBUS: Shaffer Music, 849 N, Higfi 
CAYTON: Custom Electronics, 1000 S. Main 
Slolts-Friedman, 135 E. Second 
TOLEOO: Jamiesons' High Fidelity 

840 W. Central 

O R E G O N 
PORTLAND: Burke-Aren? Music Co. (former

ly L.D. Healer Co-), 1001 S.W. Moriison 
P E N N S Y L V A N I A 
ALLENTOWN: Federated Purchaser 

1115 Hamilton 
Radio Electric Service, 1042 Hamilton St. 
CHESTER: A. C. Radio Supply 
EASTON: Radio Electric Service, 

^16 Northampton 
ERIE- Warren Radio. 1315 Peach St-
LANCASTER: George D. Barbey. 622 Columbia 
LEBANON: George 0. Barbey. 821 Quentm 
r.lEAnviLLE. Warren Radio, 1057 S. Mam 
PHILADELPHIA: Almo Radio, 509 Aich 
A. C. Radio Supply, 1539 W, Passyunk 
Radio Electric Service, 709 Arch 
Radio Electric Service. 3412 Germanlown Ave. 
Radio Electric Service. 5930 Market St. 
POTTSTOWN: George D. Barbey. 205 N. York 
READING: George D- Barbey, 2nd & Penn 
WYNNEWOOD: Shryock Hi-Fidelity Radio & 

TV. Bonwit-Teller BIdg. 
YORK: Radio Electric Service of Delaware 
R H O D E I S L A N D 
PROVIDENCE: Audionics Company. 

790 North Mam 
T E X A S 
BEAUMONT: Thompson Audio Center, 

1090 Alma at Part* 
PALLAS: Crabtree's Wholesale Radio, 

2608 Ross 
HOUSTON: Wrye Co-, Ltd., 2410 W. Alabama 
SAN ANT0I4I0: High Fidelity House, Vander-

grit l Audio Co., 4106 San Pedro 
W A S H I N G T O N 
SPOKANE: House of High Fidelity. 20lh Cen-

tury Sales Inc., 1021 W. First Ave. 
C A N A D A 
ONTARIO: OTTAWA; Canadian Electrical 

Supply, 836 Somerset W. 
TORONTO: Canadian EiecUical Supply, 

522 YonKC St. 
QUEBEC. MONTREAL: Canadian Electrical 

Supply. 275 Craig St. W. 
Excel Distributing, 690 St. James St. W. 
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ELAINE MUSIC SHOP PRESENTS 

A V A N G U A R D 
• ^ RECORDINGS FOR IHE CONNOISSEUR 

AVAILABLE 
APRIL IQTH 

Eight 
Masterpieces 
of the -.^v»i 
Strauss 
Dynasty ^L. 
... All Complete 

Reproduced with Dazzling 
Fidelity and offered below cost to introduce 

you to the celebrated high fidelity sound 
which you will find on any Vanguard Quality 

Control record, and which has made 
Vanguard a name of the highest distinction. 

TEST YOUR HOME MUSIC SYSTEM ON ITS ABIL
ITY TO REPRODUCE THE TRANSIENTS AND 25-
18,000 CYCLE RESPONSE OF THIS DISK 

Distinguished New 

Vanguard Releases 
THE WRAGGLE TAGGLE GIPSIES. Alfred Deller, 
counter-tenor, with lute and recorders, sings 
Lord Rendall, Sweet Jane, Blow Away the Morn
ing Dew, and 16 other favorite English folk 
songs. VRS-lOOl 
MY SONGS. Roland Hayes sings Aframerican Re
ligious Folk Songs. VRS-494 
RAMEAU: PIECES DE CLAVECIN EN CONCERT. 
Gustav Leonhardt, harpsichord; Lars Fryden, ba
roque violiniNikolausHarnoncourt,gamba. BG-556 
DVORAK; SLAVONIC DANCES OP. 46 and 72, com
plete. Josef and Crete Dichler, piano four hands. 

VRS-496 
SCHUMANN: CELLO CONCERTO, with FALLA: SUITE 
POPULAIRE ESPAGNOLE, and other works 

Daniel Shafran. cello. VRS-6028 
THE WEAVERS AT CARNEGIE HALL VRS-9010 

Vanguard Jazz Showcase 
A NIGHT AT COUNT BASIE'S, featuring Joe Wil
liams. VRS-8508 
STREAMLINE. Introducing the Rolf Kuhn Quartet, 
with Ronnell Bright. VRS-8510 
HANDFUL OF KEYS. Debut recording of a giant 
among pianists, Bobby Henderson, in music of 
Fats Waller and others. VRS-8511 
HANS ACROSS THE SEA. Introducing the Hans 
Koller Quintet, with Roland Kovac. VRS-8509 

ALL 12" DISCS $4.98, 

Send For complete catalog to 
Elaine Music Shop, 9 E. 44th Street, New York, N, Y, 

T H E A M E N C O R N E R 

MY HOUSEHOLD, in a mood of 
economy not unattended by 
philosophic reflection, has 

avoided the joys and sorrows of tele
vision. But I must admit that rumors 
get around and that I have been per
sistently galled by the excitement and 
profits connected with the quiz shows. 
I am as capable of jealousy as the 
next man, and I have therefore de
cided to enter the quiz world at
mosphere with my own particular 
enigmas. Herewith is THE AMEN COR
NER'S jazz quiz (I should imagine that, 
as a professional writer on jazz, I 
would be debarred from any possible 
net take as a contestant in similar af
fairs). I should warn would-be par
ticipants in this department's quiz 
that the questions are of stultifying 
difficulty, and that there are no prizes 
whatsoever. On the other hand, the 
answers will be found opposite. 

Here we go, then, for a dozen brain 
scramblers: 

1. What jazz singer, having taken 
his young son to a funeral, returned 
with the report: "The little feller was 
perfectly all right until they brought 
the loser down the aisle"? 

2. What clarinet player was de
scribed as "a straight cross between 
Gary Cooper and Pee Wee Russell. 
He looks like Pee Wee Russell, and he 
plays the clarinet like Gary Cooper"? 

3. What bandleader, playing in big 
houses like the New York Para
mount, sometimes stopped his band 
in medias res and said: "The rest of 
the arrangement is more-or-less like 
that. You get the idea"? 

The Jazz Quiz 

4. What tuba player, faced with an
other of his ilk, declared: "You have 
rotary valves, and I hate you"? 

5. What pianist, considering New 
York's roundabout and expensive 
one way street regulations, once had 
a taxi driver back him up a few doors 
along East 52nd Street, in order to 
call on what other pianist? 

6. Name a jazz band, not the Origi
nal Dixieland, which was represented 
on phonograph records with the word 
spelled "jass." 

7. Who failed to drive over a water 
hole, and then successively threw in 
his golf bag, his caddy, and himself? 

8. What bandleader used to punctu
ate his broadcasts with the cry: "Is 
Perth Amboy listenin' in?" 

9. Who played tailgate trombone 
with the early Paul Whiteman? 

10. What band, having close con
nections with Brooklyn, New York, 
was engaged at the Florida—the best 
dcmcing spot in Tokyo, Japan—in 
1936? 

11. What is the first recorded in
stance of the syllables "bebop"? 

12. What idol of modern jazz men 
never visited Spain for more than a 
weekend, but is well-remembered for 
a masterpiece depicting its sights and 
sounds? 

These learned matters out of the 
way, it is time for a few notes on 
recent recordings. Trumpeter Chet 
Baker, a staggering performer on the 
jazz polls, is a refined artist who has 
often seemed a little too much so 
for me, but I hear a new authority 
in "Chet Baker and Crew" (Pacific 

—Charles Peterson (in Ramsey and Smith's "Jazzmen"). 

Al Gold, Pee Wee Russell, Dickie Wells, and Max 
Kaminsky recording for the Hot Record Society. 
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