IRRESISTIBLE!

RCA VICTOR’S EXCLUSIVE
ORIGINAL CAST ALBUM
OF BROADWAY’S NEWEST
MUSICAL HIT! -

ORIGINAL CAST
RECORDING
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“Long Play $4.98 Complete on
45 EP (Economy Package) 32 -98

RECORDED IN NEW ORTHOPHONIC MIGH FIDELITY

@ RCAVICIOR &

NATIONALLY ADVERTISED PRICES

s

s

From YANKEFE DOODLE
to MY FAIR LADY

the colorful story of

our nation’s music . . .

and the men who made it

Panorama of

Here, at last, is the whole tuneful

story of America’s unique contribu-
ballads,

spirituals, ragtime, swing, jazz—right

tion to world culture . . .

up to the modern musical play —
filled with fascinating facts, nostalgia,

Americana. 365 pages, index.

At all bookstores, $4.95

PRENTICE-HALL, New York
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. “Oh, nothing much. I have to stay in my room. I'm being punished. How about you?”

CLOUGH-CUMING REVISED

By HERBERT WEINSTOCK

] IVE years have passed since “The
World’s Encyclopedia of Record-
ed Music” was published—and

was saluted in these pages by Irving

Kolodin as . . . the worthiest effort

in musical scholarship to be pro-

duced anyplace in the world in the
postwar epoch.” That first, fat, invalu-
able installment of this unique refer-
ence book was, in fact, two books
bound together: the “W.ER.M.” it-
self, running to 739 pages over all, and
the “First Supplement,” another 136
pages. Closing with thirty pages of
indexes of composers, arrangers,
editors, composers of cadenzas, and
titles of operas and other stage works,
it was an astonishingly comprehensive
covering of (generally speaking) all
recordings of “serious” music and
many of “light” music which had been
made commercially available through-
out much of the world from 1925 to

June 1951.

Having made the requisite verbal
bow to R. D. Darrell, in whose 1936
“Gramophone Shop Encyclopedia of
Recorded Music,” as Messrs. Francis
F. Clough and G. J. Cuming wrote,
“the principles and procedures of dis-
cography were laid down,” the authors
had gone on, in this 908-page monster,
to expand their range far beyond any-
thing previously attempted. Then, in
1953, came the second Supplement,”
a mere 284-page baby covering only
1951-1952. This included, as further
guarantee ) of thelentire sériotsness of

the whole project, ten two-column
pages in small type of “errata, corri-
genda & addenda to W.ER.M. and
Supplement I” —but, alas, no index of
any sort.

Now we have the “Third Supple-
ment,” 1953-1955, a 590-page small
monster, again without index, but
with ten pages of “errata, corrigenda
& addenda” for the earlier volumes—
and even for this very volume itself.
Simple addition reveals that the three
books have now reached the stagger-
ing total of 1,780 pages.

These are reference books, not
manuals of opinion. At the very begin-
ning, Messrs. Clough and Cuming
denied having made any attempt to
“classify the lists in any considered
order of artistic or technical value.” I
confess to never having been able to
discover what principle, if any, deter-
mines the order in listings of many
versions of the same composition. It
is not alphabetical; it is not by na-
tional origin; it does not appear
to be chronological. It is, perhaps,
casual, determined only by the order
in which the individual items turn
up in the Clough-Cuming filing sys-
tem.

What these books offer cannot be
located elsewhere in anything like
such profusion. A typical listing gives
the composer’s name and dates; the
title of the individual item; the voices
or instrumentation; date of composi-
tion; name of performing artist or
ensemble or conductor; number of
record sides; record numbers for other



issues of the same version; omissions
or corrections for listings of the same
item. in previous volumes; re-issues
or dubbings of acoustic recordings;
the language in which vocal music is
sung; the size of the record; and—
with painstaking care—in the case of
miscellanies or groups of selections,
identification of every section. That
is mot all, but it suggests the scope
of what is here.

“ ITH its primary information and
its thousands upon thousands of fas-
cinating footnotes, this thrice-supple-
mented “Encyclopedia” (long may it
get longer!) goes beyond the merely
uséful: it is, as Mr. Kolodin said,
a genuine historical and musicologi-
cal document. Do you by any chance
want to know who wrote the cadenza
that David OQistrakh plays in his re-
cording of the Beethoven Violin Con-
certo? The information is here. Do you
want to learn almost anything what-
ever about what version of what com-
position a given recording contains?
The answer is here (though, of course,
Clough and Cuming have not been
able to detail all cuts or other tam-
perings with scores).

I do not want to imagine any sizable
library, any recording library what-
ever, any truly serious collector of
records, even anyone deeply inter-
ested in performed music without
these volumes. But please, Messrs.
Clough and Cuming, we must have
indexes, at least indexes of outstand-
ing performers. Without them the im-
mediate usefulness of your books is
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curtailed. I feel sure that most people
who own one or more of these books
would willingly pay extra for such
indexes—which should be much more
nearly complete than the skeletonic
indexes in the back of the first double
volume.

In choosing recordings, of course,
nothing finally can replace the
chooser’s own taste, decision, choice
among available versions. What these
books (if added to current record
lists, books of opinion and judgment,
and such reviews as appear in these
pages) give that record-selector is the
essential information as to the avail-
able (or nearly available, or once
available but now difficult to come
by) materials on which his taste, de~
cisions, and choices can be exercised.
And as source matter for a history
of musical taste in our time, the “W.
E. R. M.” and its supplements are
without a rival

RECORD MART

RECORD MART is designed to provide
a bulletin board on which may be posted
buyers’ or sellers’ notices of anything odd,
unusual, rate, or out-of-print on discs
or the accessories thereto, Individuals as
well as dealers may submit their offerings
of duplicated discs, rare labels, old acous-
tics, society sets, private issues, or with-
drawn items, albums, needles, record
brushes, or the like. Rate 40¢ per word:

10-word minimum. Count two extra words
for box and number. Full payment must
be received eighteen days before publica-
tion., We forward all mail received in
answer to box numbers and submit post-
age bills periodically. Mail to be called
for at this office will be held thirty days
only. Address RECORD MART, The Sat-
urday Review, 25 West 45th Street, New
York 36, N. Y.

IF YOU LIKE TO COLLECT RECORDS you should
send for our Free Catalogue of Wrought Iron
Record Cabinets holding over 250 albums. Leslie
Creations, Dept. C207, Lafayette Hiil, Pennsylvania.

COMPREHENSIVE MONTHLY LISTS, including hun-
dreds of unusual out-of-print and rare vocals, mailed
on request. Collections bought. THE RECORD
ALBUM, 208 West 80 St., NYC.

WORLD'S LEADING PRODUCER of Authentic Folk
Music on Records. Write for free catalogue to:
FOLKWAYS RECORDS, 17 West 46 St., NYC,

RARE OPERATICS, red seal, European imports; free
lists: Westhoff, 931 Geary, San Francisco.

MASTER RECORDINGS invites publishers and song-
writers fo have the benefit of their professional
experience in DEMONSTRATION RECORDS. Our
roster of artists includes every type of singer for the
market. Voice and Piano:—$%15 per song; Organ,
Voice, Piano:—$20 per song; Bass, Drums, Piano,
Yoice:—$35 per song. Duplicate records at reason-
able rates. Bank and trade references on request.
Send your song in any form together with check or
money order to MASTER RECORDINGS, 520 Fifth
Ave., NYC 36, MUrray Hill 2-5844,

RECORDERS (ENGLISH FLUTES) KUENG Swiss im-
port, also Dolmetsch, Purcell and Barenreiter.
Baroque [English fingering) $3.95, $5, $6.50 wup.
Recorder music and methods, Free catalogue R57,
HARGALL, 130 West 56 St., NYC,

RARE RECORDS sold, lowly priced. Free list. Col-
lections bought. E. HIRSCHMANN, 100 Duncan Ave.,
Jersey City, N. J.

NEW [INDEX SYSTEM FOR RECORDINGS! Cata-
logue your discs, tapes on handsomely printed 5 x 7
cards, so you can instantly find the recording you
want. 100 cards only $4 postpaid. Check, money
order to The Well-Tempered Collector, Box 5L,
Erwinna, Bucks County, Penna,

BUY ALL L.P. RECORDS through the mail and
save through unique buying plan. Mint records,
never played by anyone but yourself. Send for
brochure. RECORD DIVIDEND CLUB, 445 West 80
St., Dept. S, NYC 19.

RECORD COLLECTORS SERYICE—Collector's Shop
F—R?:’re 78's — Lists. 2322 Biscayne Blvd., Miami,
lorida.
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hear the
music...
not the

It is interesting to note that women are
more sensitive than men to overtones in
the higher ranges. If your present music
system includes a dynamic tweeter, the
resultant dislortion of these overtones
may well be the cause of your wife's
complaints about the “shriliness” or
“loudness” of your music system. The
fact that the JansZen lets you hear the
music and not the speaker, eliminating
exaggeraled and distorted highs, solves
the problem for the sensitive listener.
Write for literature and the nome of
your nearest dealer.

Product of NESHAMINY ELECTRONIC CORP.
Dept. SR, Neshaminy, Pa.

If you are interested in

CONTEMPORARY MUSIC

... or would like to learn about it—

— this is your opportunity. Nowhere are the
exciting sounds and brilliant techniques of
medern composers reproduced and interpreted
as they are in exclusive FIRST EDITION
RECORDS. These are first recordings of
newly commissioned symphonic works by the
world’s master composers — played superbly
and flawlessly recorded in high-fidelity by
the renowned

LOVUISVILLE ORCHESTRA

Robert Whitney, Conductor
These “collector’s item” recordings are engi-
neered by Columbia Masterworks technicians.
All are contemporary music, with the com-
poser working closely with the orchestra to
achieve a true and sensitive interpretation.
Available from the Society only, they repre-
sent a priceless collection of new, exciting
music . . . the finest expressions of living
composers the world over.

OFFER LIMITED—SEND TODAY FOR

@ ® INFORMATION ON FREE TRIAL RECORDS *
:LOUISVILLE PHILIHHARMONIC SOCIETY
o Dept. 8-5, 830 S. 4th St., Louisville 3, Ky.
® Please send me free, complete information on exclu-
®sive First Edition Records and free record offer.
:Namp
o Addreses.
® City.

State
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KINGSLEY DOUBLE-CROSTICNO.1209

Reg. U.S. Patent Cffice
By Doris Nash Wortman

DEFINITIONS

What Stanley was the very
mode! of (2 wds.; ‘'Pirates
of Penzance''}.

A.

B. A fine Spanish sherry about
which Poe wrote a horror

tale.

Industriat suburb of Buffalo,
N.Y. named for a senator

1899-1911.

Raise the surface of some-
thing into protuberances.

D.

£. Dialect word, the

cause.

One who makes
sounds of derision.

reason,

sibilant

[ 8

Old nome for Tahiti.

The ‘‘husiness end'' of

chastising toof.

a

Famous in his own profes-
sion.

Unfortunate titular heroine
of a Pinero play.

Unfortunocte heroine who
had to wecar a humiliating
bit of decoration.

Small group of stars.
Scandinavians.

. Mechanical device for cast-
ing out of a cavity in a
work table a bit of com-
pleted work.

DIRECTIONS

Ea solve this puxrle you
nust  guess twenty-odd
WORDS, the definstions
of which are given in the
ml/mm headed DEFINI-
TIONS, Alongside ecach
de/!mtton there is a row
of dashes—one for each
letter in  the required
word, When yon have
guessed a word, write it
on the dashes, zmd aiso
write each lefter in the
torre;pondmg};‘r numbered
square of the puzzle
. When the
"sguares are all filled in,
‘you will find that you
Vbave completed a quota-
 #on from some published
work, read nup and
down, the letters in the
diagram bhave no mean-
ing. Black squares
indicate ends of wosds;
if there is no black square
at the right side of the
diagram, the word carries
over fo the next line, . .
When all the WORDS
are filled in, their initial
letters spell the name of
the awthor and the title
£ the piece from which

e quotation has been
taken. Of great help to
the solver are this acrostic
feature and the relative
shapes of words in the
diagram as !bey develop,
Authority for™ spellings
tand definitions is Wei
ster's New International
‘Dictionary, Second Edi.
ion,

MAY, 25, 1957,

WORDS DEFINITIONS WORDS
[ —— N Y ; pri toq.). S
T4 752 123 131 175 96 7 164 129 145 113 | O Stedeys prim leellea)) 197 89 178 128 188 12
___{P f‘ ks orrament project-
200 |l o e comer of the | 160 98 109 132 &2 9
e o e e ————— tinth.
11 150 187 82 33 20 140 179 1271 203 54 e
Q. Grossly offensive to modesty j — — — — — — —
e or propriety. 87 192 102 137 165 147 19 7
13 4 92 172 138
—_———— s s —— — R. Salable. 173 35 158 180 5 142 149 118
o5 1T 795 36 136 m alable 173 35 158 180 5 142 141 118
S$. Whore “'Custer our hero'* ¥ .
130 90 154 72 78 56 28 was fisst (3 wds.). 94 153 189 & 58 77 199 22 162 86
e T. North Carolina town, pro- § __
168 83 71 30 202 65 vinzial capital, 1774, forti- § 21 100 176 117 105 79 84
fied port of the Confederacy
N {2 wds.).
177 66 39 34 174 48 126 29
U. Opposite numbers to | — ___ . .
ngm 75' H 2—0! W z —1 bridesmaids. 186 18 149 107 80 194 112 64 52
J V. Complicated scheming,often ¢ _ _ ___ __ _  _ __ _
88 104 60 49 157 69 198 with petty and dishonest § 139 32 119 74 99 50 24 166
dealings.
E Ti; 78—5 -3.7- ]_24 T;:; 9_3 _68- 15 W. Someone or scmething
which counts for little or V 2~ 277 52 &7 101 45 51 147 185
VT RITTRT IE 7S AT nothing among his fellows. | ¢ 61 25 57 101 45 51 167 182
X. One leorned in the legends § __ _ _ |
ml—ﬁmmﬁ'r{?w of a people. 10 114 122 67 31 125 26
S Y. Certain fluttering poptar (2 § . _.__
95 161 27 42 190 106 41 59 wds. ). 191 75 151 196 171 116 3 135 163
e e Z. More nearly vresembling § — — . . o _ .
70 115 148 193 184 63 97 youth than middle age. BY 17 38 170 55 159 91 156
A3 R|6 W 7 Q|8 si9 P 10 X[11 8112 0|13 C{14 H[IS JY}
L7 2V T[22 S 23 Lj24 Vi25 W 26 X127 Mj28 E|29 G|30 F
Xi{32 v 33834635‘3 36 H|37 J|38 Z|39 G|40 Ki4y M 42 M43 L]44 H
0|47 K|48 G149 1150 V 51 w52 U|53 J|54 B 55 2|56 E|57 w|58 Si59 M
60 1 61 W[62 P63 N|64 U|65 F 66 G|67 X|58 J|69 |70 N|7V F 72 E|73 H|74 V
75 Y{76 K 77 Si78 E|7? T 80 u(s1 2 82 Ble3 Fl|s4 T{85 D86 Si87 Qi88 (189 O
90 € 9?1 2192 C|93 J[P4 8|95 M|96 A 97 WNieg *P99 V100 T|101 w|102 Q103 K 104
105 7106 m[107 ujios Lf1o9 p[110 KliN1 D M2U113 A|114 X NSNI6 Y M7T|NB R
VgV |[120 H{121 B|122 X 123 A]124 J[125:X]|126 G 127 J 128 0129 A[130 E 131 A{132P
133 L. }134 K|135 Y|136 D137 Q 138 C{139 V|140 B|J41 R 142 R|143 J[144 L 145 A 146 A
147 Q 148 N{149 V{150 B[151 Y|152 A}153 S{154 E 155 Hi156 Z|157 1 {158 R 159 2 léOP‘
161 M 162 S{163 Y|164 A|165.Q]| 166 V 167W|168 F169 L|V70 2 17V Y172 CI1I73 R|174 G|175 A
176 T|177 G{178 O|179 B|180 R 181 D182 W 183 L. [184 N[185 J[186 U 187 8188 O
189 S{190 M]191 Y192 Q193 N|IP4 U 1950|196 Y 197 O[198 (199 8]200 A {201 H|202 ¥ |203 B

Solution of last week’s Double-Crostic will be found on

page 7 of this issue.
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