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Mary C. Simms Oliphant, the late
Alfred Taylor Odell, but principally
by T. C. Duncan Eaves, is managed
with clarity and good sense, and with
discriminating footnotes.

Previous volumes had exhibited
Simms in the first throes of his ambi-
tion and on the small crests of his
success as a writer of fiction. Now he
is older, dulled by drudgery, ill and
despondent: “My head aches while
I write, and my heart is not free from
its aches also. Everything is dark
here before us . . . I am literally
living from hand to mouth, The daily
labour suffices only for daily bread.”
Reconstruction was an ‘“ordeal of
anarchy” leading toward despotism,
but Simms held his head high, and
only occasional bitterness colors his
letters to such literary friends as
Paul Hamilton Hayne and William
Cullen Bryant. Without self-pity, he
presents a poignant picture of post-
war Southern desolation, and at the
same time the portrait of a courageous
man who was dedicated to his six
children (“I wish,” he wrote Hayne,
“to live long enough to see them em-
barked on the voyage of life”) and
confident in the recuperative powers
of his country. —Lewis LEARY.

GILLIES ON GOETHE: It is probably cor-
rect to say that the greaiest literary
creators since the Middle Ages were
Dante, Shakespeare, and Goethe. Con-
sequently, it is not surprising that the
major works of these giants have been
subjected to thousands of studies and
commentaries, and, that although we
may assume that everything has been
said that ought to be said, new inter-
pretations still appear year after year.
QOccasionally, they will supersede
older approaches as each new gener-
ation comments on the masters in the
light of its particular experience. Pro-
fessor A. Gillies’s “Goethe’s Faust”
(Macmillan $5), does not attempt
any such ambitious goal. Straight-
forward and sober, neither repre-
sentative of the thinking of our
time nor probing into any hitherto
overlooked aspects of Goethe’s dra-
matic poem, his modest interpretation
is simply an aid for undergraduate
students of German. Although the
more recent “Faust” studies in Eng-
land and America are listed in the
bibliography, they are not integrated
with the text; they are just suggested
for further reading. In short, this book
neither adds to Goethe scholarship
nor is it original enough in a critical
sense to satisfy the general literate
rcader. Many enigmatic parts (es-

pecially in Part II) remain enigmatic,
and most of Goethe’s classicistic allu-
sions remain unexplained. Gillies con-
centrates on the continuity of the plot
outline (mainly of Part I), without
sufficiently interpreting the often
veiled intentions and motivation of
the poet. However, the book may con-
ceivably aid those who have a limited
knowledge of German hbut wish to
read the great masterpiece in the
original. —Craupe HiLL,

BORDER CITY FOLKWAYS: It is good to be
reminded by the collection of Lafcadio
Hearn’s writings which O. W. Frost
has put together in “Children of the
Levee” (University of Kentucky Press,
$3.50), that the Irish-Greek stylist,
remembered chiefly for his delicate
rendering of Japanese tales and Creole
legends, also recorded when he was
a younger man something of Negro
life in Cincinnati in the 1870s. As a
newspaperman, Hearn was attracted
by waterfront settlements, like Buck-
town and Sausage Row, where he saw
roustabouts, prostitutes, petty thieves,
and murderers, many of them born in
slavery, living in an atmosphere of
violence and vice. Their superstitions,
dances, and dialect, but mostly their
carefree amorality, fascinated the
young reporter, who wrote of them
with perceptive affection.

The twelve sketches here collected
present not only sympathetic human
portraits, but also invaluable records
of Negro folkways in a border city
during the post-Civil War period.
Some of them, like “Dolly” and
“Pariah People,” deserve a place
among the most effective realistic re-
porting of the nineteenth century.

—L. L.
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Two of America’s leading
cryptologists use their uncanny
abilities to de-code the “hid-
den” messages in Shakespeare.
“Sprinkled with anecdotes . . . spiced

with wit . . . crushing as an ava-
lanche.”’—N. Y. TIMES $5.00
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Booklet

“The first comprehensive collection of the riches
of Japanese writing. [t would be difficult to

conceive of a more satisfactory one.”

— THE NEW YORKER

This two-volume boxed set offers the fust
representative collection of the stories, plays
and poetry of ancient and modern Japan ever
offered in English. Both volumes, 896 pages,
boxed, $8.75. Now at your bookstore, or order
from Grove Press, Dept. C17, 795 Broadway,
New York 3. Save postage charges by remitting
now. Refund in ten days if not delighted.
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A special pre-publication offer
from the SR’s editors to SR readers

on the forthcoming

SATURDAY REVIEW
TREASURY

A big handsome volume containing 640 pages of the
finest articles, essays and poems that have appeared
in this magazine since its founding 34 years ago.
Foreword by Joseph Wood Kruich.

he Saturday Review Treasury

will be published on Novem-

ber 22nd. Just before we de-
livered the huge 250,000-word manu-
script to the publishers (Simon and
Schuster), we gave it a fond parental
last look.

Seeing all the great names together
we were freshly impressed (as we
think you will be) by the caliber of
the writing that it has been the SR’s
enormous good fortune to publish
over the last 34 years.

Open the book at any page and
you pull out a plum. For example:

CHRISTOPHER MORLEY visits Presi-
dent and Mrs. Hoover, hears the President
offer a solution to the Great Depression,
and ends up playing medicine ball on the
White House lawn.

GEORGE SANTAYANA discusses the

wavering course of modern morality.

JEAN-PAUL SARTRE visits Nick’s Bar
in Greenwich Village and is mesmerized by
an indigenous American art form—jazz.

GERTRUDE STEIN imparts some ideas

on the art of drama-writing.

EDITH WHARTON looks down her nose
at the novelists of the Twenties and Thirties.

PAUL HINDEMITH explains how he
transforms into great symphonies the inner
singing and ringing that bubbles up in any
musical mind.

THOMAS WOLFE discusses the agonies
of writing in one of the most famous arti-
cles on the subject ever published.

WILLIAM ROSE BENET, a long-time
friend of Sinclair Lewis, recalls some
youthful days in New York and in Cali-
fornia with the future Nobel Prize winner.

THOMAS MANN talks about Sigmund
Freud’s psychoanalytic theories.

IRWIN EDMAN discusses many pseudo-
intellectual fads of the Thirties.

JOHN CIARDI tells how to nurture an
appreciation of the best in verse.

BRUNO WALTER discovers the person-
ality of Mozart through “The Magic Flute.”

ALBERT EINSTEIN traces the course of
his scientific achievements up to and in-
cluding his theory of relativity.

JOHN DEWEY presents a step-by-step
history of his intellectual development.

ALBERT SCHWEITZER offers a very
modern conception of Christian morals.

ASHLEY MONTAGU gives readers a
serious, scientifically supported argument
for woman’s superiority over man.

JOHN MASON BROWN discusses the
trend away from royal palaces to tenements
as the setting for today’s tragedies.

SINCLAIR LEWIS and BERNARD De-
VOTO indulge in a little literary name-
calling and thereby instigate a debate which
has become a classic of its kind.

JOHN STEINBECK recalls some uncele-
brated dogs he has known.

W. SOMERSET MAUGHAM explains
the evolution of one of his most popular
works, a story called “Rain.”

BERTRAND RUSSELL re-examines the
character and the ideas of Lord Byron.

SHERWOOD ANDERSON pokes a little
fun at himself and at his great non-reading
public.

MORTIMER J. ADLER extends to its
logical conclusion his thesis on how to
increase one’s understanding of one’s read-
ing matter.

DOUGLAS MOORE describes a discus-
sion between a visiting Frenchman and a
lady who tries to explain why Americans
sing Russian opera in Italian.

To: SATURDAY REVIEW e 25 West 45th Street ® New York 36, N. Y.

Please send me, as soon as

FREDRIC WERTHAM, MD., dis-
cusses the effects of today’s comics on the
nation’s children,

JACQUES BARZUN accuses the junk-
man of usurping the lexicographer’s easy
chair.

SAMUEL HOPKINS ADAMS proves
that the classic Jukes clan never existed
anywhere except in the imagination of a
nineteenth century amateur criminologist.

ARTHUR KOESTLER explains the prob-
lems of the writer of political novels.

HENRY SEIDEL CANBY describes how,
as a trusting professor of English Litera-
ture, he founded a literary magazine which
later became the Sarurpay Review oF
LITERATURE.

JOSEPH WOOD KRUTCH has his say
on the currently smouldering topic of “con-
formity.”

A three-decade anthology of poems, in-
cluding Amy Lowell, Edward Arlington
Robinson, Conrad Aiken, Stephen Vincent
Benet, T. S. Eliot, Archibald MacLeish,
W. H. Auden, Marianne Moore, Edna St.
Vincent Millay, Peter Viereck and others.

Articles and essays by Norman Cousins,
Bennett Cerf, Walter White, Oscar Ham-
merstein 11, Philip Van Doren Stern, Elmer
Davis, Irving Kolodin, Cleveland Amory,
Hervey Allen, James Thrall Soby, John
Lear, John T. Winterich, Goodman Ace,
Ellen Glasgow and others. Plus four James
Thurber cartoons and selections from Burr
Shafer’s cartoon series, “Through History
with J. Wesley Smith.”

Reserve your copy now,
and save money

The Saturday Review Treasury
will be a large, handsome volume—
a lifetime supply of superb writing by
some of the world’s most distin-
guished and entertaining authors.

The retail price will be $6. But
readers of The Saturday Review who
send in their reservations before
publication (November 22) will get
their first-edition copies at only $4.95.
Which makes this a good time to
order the Treasury not only for your-
self but as a present for the most
choosy people on your Christmas list.
Send off the coupon today. When the
mailman brings your Treasury—
browse through it for two weeks. If
you aren’t completely delighted return
it for refund. Write to The Saturday
Review, Dept. T, 25 West 45 Street,
New York 36, N.Y.
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copies of The Saturday Review  Name

Treasury, at the special pre-

publication price of only $4.95.

I am enclosing $ececrvrereriennnns

in full payment. The book(s) Address e

will come postpaid. (Full re- I

fund within 14 4 if not .

dlé?ighxii.)m ays 1L no City Zone State.......... |
(New York City residents add 3¢, sales tax) 10/26 I



