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Tape Recorded in Stereo
Exclusively by GONGERTAPES

“If you enjoy chamber music and
are missing the Fine Arts Quartet,
the loss is yours.” So writes The
Chicago Tribune’s Claudia Cassidy.
Your dealer has quartets by Mo-
zart, Haydn, Schubert, Brahms,
Debussy and Dvorak, as well as
Mendelssohn’s incomparable Octet
(with guest artists) in the true-to-
life brilliance and warmth of stereo-
phonic tape recordings. .
Another CONCERTAPES exclu-
sive: The Symphony of the Air in
Carnegie Hall tape recordings.
Tchaikowsky’s NUTCRACKER
SUITE! Buy it now and receive a
$1.50 bonus value: Two functional
round plastic STOR-A-TAPE con-
tainers FREE! Also, Rerlioz” RO-
MAN CARNIVAL OVERTURE,
Wagner’s OVERTURE TO DIE
MEISTERSINGER.

Stocked or stoggered stereo recorded tapes

and dual track monaural recorded tapes. 77
reels, $11.95. 5" reels $7.95.

CONCERTAPES INC.

‘Sound in the Round’

522 Green Boy Rood, Winnetka, lllinoi
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SINGERS AND SONGS

By WINIFRED CECIL

WONDER if the English madri-
I galists—William Byrd, John Wil-

bye, Orlando Gibbons, and Thomas
Morley, among others—who composed
in the sixteenth and seventeenth cen-
turies could have heard as beautiful a
performance of their endlessly fasci-
nating and exciting music as that giv-
en by today’s English Singers on their
first Angel release (Angel 35461).
Here is an example of blending, color,
and coordination of tone that explains
not only why this group has been wel-
comed by an enthusiastic public for so
many years but why intrinsically this
recording has so much to offer for the
pleasure (and instruction) of the lis-
tener. At a time when there are many
outstanding vocal recordings, this is a
disc that could stand at the top of any
list for every quality anyone could
look for in a record of song.

The catalogue of current offerings is
long, ranging from Handel airs, Hugo
Wolf and Strauss lieder, nineteenth-
century Russian and Secandinavian
songs, and an array of familiar Italian
opera arias, to a recital of English
songs, old and new. Almost any of
these recordings merits a place in a
well-rounded collection.

Were he alive today, Hugo Wolf
would have reason to be grateful for
the outstanding recording Dietrich
Fischer-Dieskau has made of sixteen
of his most interesting songs (Angel
35474). This is but one more illustra-
tion of the truth that, no matter how
beautiful the music may be in itself,
or how jewel-like in the memory, a
great interpreter aiways has the op-
portunity to enhance it for the listener,
in effect, to create it anew. This Fisch-
er-Dieskau does for the Hugo Wolf
songs recorded here. In song after
song we who listened were impressed
by the singer’s fitness for the music,
his depth of feeling and his ability to
convey that feeling. The three Harfen-
spieler Songs are sung only rarely.
Even more rarely are they sung by

someone who can encompass both
their vocal and emotional difficulties.
Fischer-Dieskau’s musicianship in the
second of the three, where the vocal
line progresses counter to the unac-
cented beat of the accompaniment, is
something to note and remember. His
moulding of word to phrase and
phrase to word in “Anakreons Grab”
is the guintessence of fine art. The en-
tire recording is a noble example of
what the combination of profound un-
derstanding, beauty of voice, extraor-
dinary intelligence, and impeccable
musicianship can accomplish in the
making of memorable music.

THE currently issued recording of a
radio concert given eight years ago
by Kathleen Ferrier makes one con-
tinue to lament the loss of this re-
markably gifted woman. The present
disc (London LI.-1670) made from a
taping of that concert—unretouched,
without “adjustments”’—proves indis-
putably what we have known all
along: how superior Miss Ferrier was,
both as vocalist and as musician. With
all the mechanical aids now in use,
how many can turn out a record to
match the lofty calibre of this? How
few could make one the first time
around, without re-takes?

The’ recording would be a classic
were it only for Miss Ferrier’s singing
of Handel’'s “Like As the Love-lorn
Turtle” (“Atalanta”) which she colors
notably with pathos and varies de-
lightfully with mood and style, lilt and
movement, without for a moment los-
ing the natural beauty of the voice or
the musical line of the song. There is
such a touching conception underly-
ing Miss Ferrier's emotion throughout
that I wondered as I listened if per-
chance she were giving voice to per-
sonal premonition. On the other hand,
I know that it may have been one
more facet of her great artistry that
enabled her so to identify herself with
the text that I received this impres-
sion.

A young, vibrant voice, new to this



country, is that of Virginia Zeani, pre~
sented by London in a series of well-
known Italian opera arias, “Lucia,”
“Traviata,” “Boheme,” et al., {(London
LL-1650). This first release here
makes one want to hear the soprano in
person. Unquestionably, she is an art-
ist of temperament whose record de-
but promises considerable excitement
on the stage. She sings adroitly and
effortlessly; her top voice, always
warm and brilliant, soars easily. Her
interpretations, however, are so at
variance with tradition that they
would appear to be entirely personal.
Nevertheless, both the recording and
the artist hold the interest. Pedestrian
accompaniments are provided by the
orchestra of the Maggio Musicale
Fiorentino under the leadership of
Gavazzeni.

ONCE more those whose interest is
not confined to the familiar must com-
mend Westminster for its excursions
off the beaten track. This company’s
latest adventure in the song field is the
release of not one but two records by
Russia’s mezzo-soprano, Nadezhda
Oboukhova, whom the jackets an-
nounce as the foremost exponent of
that country’s vocal school (West-
minster XWN-18509, 18510). Mme.
Oboukhova’s voice is voluptuous, of
fair size and good range, although it
must be said in fairness that it is diffi-
cult to judge any of these qualities
from recordings alone. Are we to un-
derstand, as the jacket notes suggest,
that the singer’s frequent resort to
heavy chest tones is an approved char-
acteristic of the Russian school of
singing?

Ten well-known nineteenth-century
Russian composers are represented,
seldom, it happens, by songs used
widely here. A few of the offerings,
heard by themselves, might add wel-
come variety to the recital fare we
know. Four sides of unrelieved melan-
choly, sadness, heaviness, and gloom,
however, work to the severe disad-
vantage of both singer and listener.
We know that the Slav temperament
has variety and fire. Would that Mme.
Oboukhova had selected—or had had
selected for her—material in which
she could have let herself go! The pi-
ano accompaniments of Matvei Zak-
harov are lovely to hear; the record-
ing of the piano ranks high.

The Flagstad treasury is apparently
inexhaustible. Again we have two
pleasurable discs inimitably sung by
the great soprano (London LL-1669,
1680). The first consists of Grieg’s
“Haugtussa” cycle and four songs by
Christian Sinding; the second of songs
by Hugo Wolf and Richard Strauss.
We take it for granted that Mme. Flag-
stad’s interpretation of the Grieg songs
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How you can tell
it’s the real thing

HIGH FIDELITY by XS

You don’t have to be an expert to se-
lect a fine high fidelity system. There
are certain unmistakable, clearly
identifiable signposts that will tell you
immediately whether or not you're on
the right track.

LET US START WITH THE
SPEAKER SYSTEM. ..

Only in a properly designed enclosure
can loudspeakers deliver their full
guality of performance. The conven-
tional open-backed cabinet is definitely
unsuitable. It fails to reproduce the
true, low bass tones and over-empha-
sizes the upper bass causing unnatu-
ral boominess.

In a fine speaker system the enclo-
sure is essentially
a sealed chamber
with rigid back
and walls. The
only openings are
the vents or ports
put there by the
engineers to effect
the necessary
acoustical match
with the speakers.
Internal bracing,
acoustic padding
and other mea-
sures are taken to
prevent vibration
and objectionable resonances.

NOW, THE AMPLIFIER AND TUNER . ..
Among high fidelity enthusiasts who
assemble and install their own sys-
tems, the use of authentic high fidelity
components is the only assurance of
quality performance. These compon-
ents are highly refined electronic units
— tuners and amplifiers — developed
specifically for high fidelity and em-
bodying the most advanced circuit
designs.

THE RECORD CHANGER
AND CARTRIDGE. ..

There are many changers on the mar-
ket but only a selected few have ever

RADIO CORPORATIO
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99

the new ENSEMBLE 1041
FM-AM radio-phonograph System

demonstrated their suitability for
high fidelity. You will recognize the
name — Garrard, for example, for it
has enjoyed audiophile acceptance and
approval for years.

And in addition to the changer,
there is the cartridge. Magnetic car-
tridges are generally more costly. But,
of greater significance is the fact that
their superiority in providing faith-
ful, natural reproduction has never
been surpassed. Jewelled styli — dia-
mond and sapphire — should be used.

PILOT COMPONENT-CONSOLES . ..

Pilot high fidelity is authentic high
fidelity because everything that goes
into the making of a Pilot console is
designed for the
finest music repro-
duction. Genuine
high figelity com-
ponents are used—
the very same na-
tionallyadvertised
components sold
for custom instal-
lations. Garrard
record changers
are used exclu-
sively with mag-
netic cartridges,
diamond and sap-
phire styli. And
each Pilot console embodies a multi-
speaker system in an acoustically
matched enclosure.

Pilot cabinetry is of the finest
selected hardwoods in attractive
handrubbed finishes ~ styled with dis-
tinctive simplicity — constructed and
appointed in the best traditions of the
woodworkers’ craft.

Prices range from $169.50 to $640.

Visit your Pilot dealer for a mem-
orable demonstration of High Fidelity
by Pilot.

New FREE 16-page booklet:
"HIGH FIDELITY IN THE HOME" —

available at your dealer or write to

Dept. PC-9.

==

37-06 36th Street
Long Island City 1, N.Y.
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NEW Jemen

COAXIAL
3-ELEMENT
LOUDSPEAKERS

For hi-fi performance way ahead of

the field . . . for more listening
pleasure . . . higher efficiency . . .
at less than you’d expect to pay, you'll
want to investigate Jensen’s four new
coaxial 3-Element models.

Three radiating elements are driven
by two voice coils. H-F unit is a com-
pression driver supertweeter for 4000-
15,000 cycles; woofer-midchannel is
a separately driven dual cone unit,
with the small cone dispersing and
smoothing the 2000-4000 cps region.
The skillfully blended combination
rates at 30-15,000, low end depend-
ing on enclosure. Choice of 12-inch
CX-120 (1 lb. magnet) at $49.50 or
CX-225 (124 1b.) at $59.50; 15-inch
CX-150 (1 1b.) is $66.50, CX-255
(134 1b.) only $76.50. Ask your
dealer for free Catalog 165-B, or
write now.

ensen

MANUFACTURING COMPANY

Division of The Muter Compony
6601 S. Laramie Ave., Chicago 38, 1il,
in Canada: Copper Wire Products, Ltd. Licensee
In Mexico: Radios Y Television, S.A., Mexico D.F.

is definitive. Certainly, her singing is
unigquely thrilling; it has never
sounded more fresh. No singer of our
time has so given the impression of
timelessness and infinite resource. We
hear this over and over in the Strauss
songs which, of all the song literature,
require the long line and vast sweep
which Mme. Flagstad has been dem-
onstrating from the time she made her
bow here as Sieglinde. Edwin Mc-
Arthur is the sympathetic accom-
panist.

Peter Pears, the British tenor, has
given us an “English Song Recital” of
contemporary and classic songs of his
own country on London’s LL-1532.
Most of the modern songs are from the
daily repertoire. Of these, Mr. Pears
makes the most of Warlock’s “Yar-
mouth Fair.” Of the madrigal-lute
period, Rosseter’'s ‘“When Laura
Smiles” comes through most agree-
ably. Perhaps the key to the lack of
sustained interest here is the want
of variety of any kind—perhaps of
imagination—on the part of the singer.

Mr. Pears’s singing would be more
persuasive, and the record would be
greatly improved, if his diction had
the clarity and distinctness which the
texts deserve. Too often in his piano
singing—almost always falsetto—his
words lose their character, and even
their identity, as if, for some reason,
consonants could be dispensed with at
will. Should not English be sung with
as much loving care as our distin-
guished actors on the dramatic stage
have learned to speak it? The accom-
paniments of composer Benjamin
Britten and lutenist Julian Bream are
exemplary.

NO better illustrations of the appeal
of great art, the total denial of fron-
tiers or limits, could be provided than
these recordings. Here are artists of
English, German, Norwegian, Roma-
nian, and Russian birth, trained in
how many schools, singing songs in
many languages, with an appeal for
all. All the records have merit, each in
its own way has distinction, some ap-
proach greatness. Naturally, some of
the singers possess more opulent phy-
sical instruments than others but,
without exception, every one has
something important to say and, what
is notable, succeeds in saying it in his
own way through his chosen medium.

Or should we put it this way? By
employing a personal artistry in the
service of music that belongs to us all
each of these singers has succeeded in
giving unique and valid pleasure. Both
the music and the artists are thus en-
hanced. What more can be asked of a
singer, or of any musician, than that
he give this kind of genuine life to the
music on the printed page?

Everything about
the world of music
and musicians

GROVE'S DICTIONARY
OF MUSIC
AND MUSICIANS

Edited by Eric Blom

New Fifth Edition. The N. Y.
Times calls this new edition the
“Music Bible.” Nine beautiful
volumes—8.398 pages, thou-
sands of illustrations, hand-
somely bound, bhoxed. Grove is
available under several install-
ment plans—write for details.
9 vols. $127.50

ST. MARTIN’S PRESS

Dept. SR-928
103 Park Avenue, N.Y, 17, N.Y.

The disciplined fury of
flamenco guitar. . .im-
peccably performed by
itsundisputed master!

BARENS Gt e R A

CARLOS
MONTOYA

: ABC-191
FLAMENCO FIRE
CARLOS MONTOYA
Assisted by Tere Maya,
Spanish Gypsy Vocalist and Dancer
For Free Catalogue write to:

CATALOGUES ABC.PARAMOUNT
Dent.S, 1501 B'way, N.Y 36, N.Y.




PURE
AND SIMPLE

By MARIE CHAY

little distinction between an

artist’s life and his work. If
a novelist writes of violence and sex
and shoddiness, it is obvious that he
is obsessed by those things and that
they are practically his whole life. If
a painter does anything besides bill-
beard pictures of fresh, vacuous, ever-
smiling perfect types, my grandmother
knows him for the depraved self he
is, no matter how well he has been
able to hide that side from anyone
else.

Thus, in opera, my grandmother
connects the role with the singer, and
nothing anyone can say will change
her in this. The ideal role, for my
grandmother, is not too young a moth-
er of not too few children who looks
like a madonna and acts like one,
and who has, has had, or will have
only one husband, always the same
one. This paragon does all her own
housework, marketing and everything
else connected with a home and fam-
ily, and it never even occurs to her
to think of another man besides her
husband.

This, to my grandmother, is almost
the only proper role for an Italian
woman to appear in, With men, this
is a little different, even with Italian
ones, much as my grandmother hates
to admit this.

“Who would ever pay to see and
hear a woman singing such a role,
even an Italian woman?” my grand-
father never tires of asking heir when
she is on this subject, which is often.
“That can be seen free every day in
any home.”

“It’s not the same thing,” my grand-
mother says to him as she would to
an importunate child, but she never
explains why.

Since, as my grandfather has many
times pointed out to her, nothing is
ideal in this world, though my grand-
mother has never admitted this if it
concerns Italians, she has become rec-
onciled to having Italian women opera
singers appear in other roles besides
her ideal one. This, however, doesn’t
mean just any role. My grandmother
still has her standards.

Any Italian opera star is welcome
to appear as Leonora, Aida, or San-
tuzza, and certainly my grandmother
will permit them to be Gilda, a poor
creature who would not have been
guilty of anything had she not been
forced to it.

“What can a young, innccent girl

MY GRANDMOTHER makesvery
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ELECTRONICALLY OPERATED
HIGH FIDELITY TURNTABLE SYSTEM
ACHIEVES UNPRECEDENTED PERFORMANCE

Y A IRCHILEE

electronically controlled
and speed-regulated

Exciting, brilliantly cnémcercd the new Fairchild E/D brings to the turn-
table —~ a traditionally mechanical device — all the precision and accuracy of
modern electronics.

Gone are the intricate couplings — the step-pulleys, cams, rubber wheels, etc.
And gone with them are the principle causes of turntable distortion.

The new Fairchild E/D achieves a quality of performance beyond anything
we have ever known. Rumble, wow and flutter become academic questions.
They are virtually non-existent in the E/D. Spced constancy 1s maintained to
an incredible accuracy — precisely regulated by an electronic power source.
And the E/D’s performance is entirely unaffected by variations in power
line voltage and frequency.

PERFORMANCE SURPASSES ALL INDUSTRY STANDARDS
100% better than NARTB standards

— better even than standards
specified for pnmar) professional
recording equipment.

RUMBLE CONTENT
FLUTTER CONTENT
SPLED REGULATION

HOW IT WORKS
In the new Fairchild E/D turntable speed is changed by changing the speed

of the hysteresis-synchronous motor. The speed of the motor is changed by
altering the frequency of the current used to drive it.

This current is furnished by a variable-frequency oscillator-amplifier, called
the Electronic Control-Regulator. Four frequencies are available which oper-
ate the turntable at 1624, 334, 45 and 78 rpm respectively. Individual controls
also permit the user to adjust each speed £5¢%.

The Fairchild E/D can be operated from any AC power line supplying 85 to
135 volts. It can be operated with DC, using a converter — or with storage
batteries and a vibrator-inverter. No matter which source is used, the quality
and accuracy of turntable performance remain the same.

The Turntable Unit, which incorporates the turntable, hysteresis motor and
2-beltdrive, can be purchased without the Electronic Control-Rcgulator (ECR)
and used as a high quality single-speed 33%5 rpm turntable from a 60-cycle
power line. The ECR can be obtained at a later date, and easily mounted in
the unitized turntable enclosure.

PRICES ARE: Fairchild E/D complete, $186.50; Turntable Unit (less ECR),
$99.50; Electronic Control-Regulator (ECR) $91.00; Hardwood Base (shock-
mounted) in walnut, mahogany or korina, $31.50.

See your Fairchild dealer for a demonstration. Literature on request.
FAIRCHILD Recording Equipment Co., 10-40 45th Avenue, L. 1. C. 1, N. Y.




