“BEA‘I‘”.

If you’re looking for a different kind of enter-
tainment, hear the Columbia original cast
album of “The Nervous Set.” The sound is
contemporary jazz mixed with ballads, com-
edy and hillbilly music. It’s probably the best
stimulant since caffeine. Incidentally, the
music is played by a jazz quintet instead of
the usual pit orchestra.

THE NERVOUS SET = Original Broadway Cast
OL 5430 OS 2018 (stereo)

GUARANTEED HIGH-FIDELITY AND
STEREO-FIDELITY RECORDS BY

©*‘Columbia’* € Marcas Reg. Adivision of Columbia Bmdustinz Systum Inc,

COLUMBIAR

DO YOUR RECORDS! ¥
SOUND LIKE //
BREAKFAST FOOD"@%

Wipe Away Dust und Static-Caused
Interference with New Clevite *Walco’
Anti-Static Hi-Fi DisCleaner Kit

Don’t let your turntable sound like a breakfast
table. The new Clevite ‘“Waleo”’ DisCleaner Kit
will rid your records of every trace of static,
crackle, pop and hiss caused by electrostatic
charges and static-attracted dust.

A vastly improved anti-static cleanmg solution
neutralizes static charges with a wlpe ..
keeps records static-free for months . . leaves
absolutely no residue.

You apply this c!eaning solution with an ex-
clusive Clevite “Walco’” applicator . . . a velvet-
napped pad with the pile sheared to the precise
depth of an LP groove, The pile fibers reach
deep between groove walls to rout out the sound
destroying, needle wearing dust.

Today, clean up
your old records and
protect your new
ones. Let the Anti-
Static Hi-Fi Dis-
Cleaner Kit give
longer life to both
records and needles!
Ideal for all records
~a Must for Stereo

at all record stores

Write for FREE
Sample DisCover — protective plastic record sieeve

CLEVITE WALCD

60SR Franklin St., East Orange, N. J.

CLEVITE
y

— WALGD

Replacement Needles ¢ Record Care Products
Clevite ‘Brush’ Hi-Fi Headphones

Bach by Szerying and Olevsky

Odeon and by Westminster of
albums of the Bach Sonatas and
Partitas for unaccompanied violin is
an index of the wide interest taken by
the general public today in the mas-
ter’s instrumental works. Thirty years
ago average violinists, when asked
what they felt about the Bach Sona-
tas, would have replied that though
they were conscious of the greatness
of the music they never obtained com-
plete satisfaction when they heard
them, for even the greatest soloists
seemed ill at ease with them. Even in
the early nineteenth century, when
Mendelssohn launched the great re-
vival of Bach by his performance of
the St. Matthew Passion at Berlin in
1829, he and Schumann tried to stim-
ulate interest in the Chaconne of the
second Partita by writing accompani-
ments (they were published in 1854),
The violin was Bach’s first instru-
ment and at an early age he learned
its secrets from his father, John Am-
brose Bach, a violinist of Eisenach,
and he became familiar with the beau-
tiful instruments fashioned by the
Cremonese luthiers, Niccold Amati
and Antonio Stradivari for Arcangelo
Corelli in Rome, and Antonio Vivaldi
in Venice. The young Johann Se-
bastian soon enlarged his musical cir-
cle, and passing on from the church
and chamber Sonatas of Corelli and
the concertos of Vivaldi he absorbed
works by the spirited French com-
posers of “Le Roi Soleil,” such as
Rébel, one of the “Vingt-quatre vio-
lons du Roi,” who composed music
for violin alone. Already, too, in
Bach’s youth the German monarchs
had inviied to Germany the cele-
brated virtuosi, such as Veracini and
Tartini, and had sent the young Ger-
man violinists abroad to study with
Corelli and Vivaldi, with the result
that violin technique in Germany had
advanced by leaps and bounds, as we
can see from such works as Biber’s
Sonatas for violin, which were pub-
lished in 1681. Biber and Thomas Balt-
zar (another German virtuoso, cele-
brated in Paris at the time of Lully)
taught Bach to consider the violin not
merely as a melodic instrument in the
Italian manner, but one capable of
playing in various voices. Already
after his studies at the college of
Liineburg he obtained when eighteen
the post of solo violin and assistant
concertmeister in the private chapel
of the| Prince) of 'Saxony.| During his

THE simultaneous publication by

years at the court of Weimar (1703-
1717) and during the Céthen period
(1717-1723), when he directed the
band of Leopold, Prince of Anhalt-
Cothen, a talented violoncellist, he
performed German, French and Italian
instrumental music, consorting with
such famed virtuosi as Johann von
Westhoff and Pisendel. The Coéthen
years were the happiest in the com-
poser’s life and his serenity is re-
flected in the lyrical melodies and
piquant rhythms of these Sonatas and
Partitas, which were published in
1720, on the eve of his marriage to the
fair Anna Magdalena Wilcken, who, it
is said, copied the master’s score for
the first edition.

There is, it should be noted, a dif-
ference between the words “Sonatas”
and “Suite” or Partita. In Italy, Cor-
elli divided his Sonatas into two
classes: those of formal pattern that
he played in the Sistine chapel on
Sundays called Church Sonatas (So-
nata da Chiesa), and those that he
performed in the palace of his patron,
Cardinal Ottabuoni, called Chamber
Sonatas (Sonata da Camera), which
consisted of a succession of dances.
In England a succession of dances was
called “Suite”; in France, “Ordre";
in Germany, “Partita.”

When considering the technique of
these works we must not forget that
in Bach’s day the stringing of the in-
strument and the curve of the bridge
made possible a more simultaneous
performance of the notes of a chord.
In the Germany of the Baroque period
the stick of the bow was of almost
semicircular shape and the tension of
the hair was regulated by the thumb.

The great merit of Henryk Szerying’s
interpretations of Bach is that he has
combined his profound musicianship
with his technical mastery of the vio-
lin in an attempt to solve the problems
that baffled many a preceding virtuoso.
While accentuating the passionate
lyrical quality of the instrument in
the cantabile movements, he has made
the voices of the fugues converse with
each other without ever losing the
horizontal movement of the music.
Possessing as he does so many tech-
nical assets all rigidly controlled, he
produces magnificent climaxes as in
the two fugues of the first two Sona-
tas. His performance is more satisfy-
ing than the exuberance of Julian
Olevsky who, when a presto arrives,
whips up his violin as if it were a
race horse. —WALTER STARKIE.



Lincoln Center

Continued from page 37

expected that resident companies will
play longer seasons in their air-con-
ditioned houses, but it is anticipated
that an expanded audience will cause
the months presently regarded as out-
of-season to be in useful demand by
visiting companies from all over the
world. In fact the prospect of im-
portant summer festivals at Lincoln
Center may be but a few years re-
moved from reality.

The difference between what is best
for a visiting attraction, booked only
for the length of time it can fill its
theatre, and a house whose capacity
is designed to obtain the highest qual-
ity of performance from resident com-
panies, is the vital issue in recent crit-
icism of the size of Lincoln Center’s
houses. In commenting on the Cen-
ter's plans, a famous impresario has
been quoted in the press as saying,
“No concert hall should be built in
New York today with fewer than 3,500
seats.” But, by the standards of acous-
tical quality, modern comfort and
safety that New Yorkers have a right
to expect, such a house cannot be
built. If (for the sake of argument)
it were possible to build it, it is
unlikely that a resident orchestra
could long survive the pressure of its
magnitude through even the present
standard length season of thirty weeks
averaging three or four concerts a
week. The fact that there is in the
world no important concert hall-home
of a resident orchestra of this capacity
may perhaps argue more strongly than
words against ever building one.

CONTRARY to popular critical be-
lief, the present business experience in
orchestra (Philharmonic) and opera
(Metropolitan and City Center) at-
tendance shows that the high-priced
seats sell first and outsell the low-
priced. In fact, over a full season
the unsold low-priced seats outnum-
ber unsold high-priced seats, in some
instances by as much as five to one.

These last few years have brought
boom times to the Metropolitan Opera
and Philharmonic box offices. Such
SRO business has made their existing
quarters appear if not too small at
least barely adequate. But—to borrow
a phrase associated with an unrelated
performing art—a house is not a home
if that house is so large that its resi-
dent orchestra or opera company can-
not survive in it in depressed times
as well as boom times. The overhead
of large theatres is sized to match,
and the psychological effect of acres
of empty seats on small audiences in
partially filled houses heaps human

INTEGRITY IN MUSIC...
“STEREOQO 60”
BY STROMBERG-CARLSON |1

Just as Yul Brynner means integrity in per-
formance on stage and screen, so does the
“‘Stereo 60" by Stromberg-Carlson mean
integrity in music—actually setting the
pace in the stereo high fidelity industry.

Here are performance and control fea-
tures found only in amplifiers much higher
in price. A few of these are: each amplifier

on a single chassis provides 30 Stromberg-
Carlson watts* of clean balanced power;
exclusive Stereo Tone Balance Signal; chan-
nel reverse switch; separate volume, bass
and treble controls on each channel; mas-
ter gain control. $169.95 {Audiophile Net,
Zone 1}. Your dealer is listed in the yellow
pages, or write for complete specifications.

*Our deliberately conservative ratings will exceed published specifications, based on ASRE measurement procedures.

“There is nothing finer than a Stromberg-Carlson”

STROMBERG-CARLSON

A Division of GENERAL DYNAMICS -« 1427 N. Goodman St., Rochester 3, N.Y.

An illuminating biography of the
great composer, with a compre-
hensive appraisal of all his work,
and a complete Kdochel listing of

the music.
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By JOHN N. BURK, author of The
Life and Works of Beethoven.
$4,75, now at your bookstore,
RANDOM HOUSE

PLAY A KUENG RECORDER
Finest Swiss Import

Made of the choicest Swiss pear, maple, cherry; elso
in boxwood, grenadilla, rosewood, olivewood. Each
instrument carefully selected and tested. Model 1b
pearwood Kueng Soprano & Method complete with
beg and swab $7.35. Others from $3.95 and altos
from $14. Isroeli Recorders and
drums; Sperrhake Harpsichords; Con-
trabass recorders, Homer Lledford
Kentucky Dulcimers. Send for free

HARGAIL MUSIC PRESS
147-9 W. 57 S+, N.Y.C. 19
+% John Runge’s ““Early English Lute Songs’’ for voice

and guitar with fingering explanations and charts for
playing in the style of the peried. Price, $1.50.

Your most important hi-fi
components . . . are your own
two ears. If your apprecia-
tion of the music you hear
makes you curious about the
experiences of listening, you
will enjoy

THE SENSE
OF MUSIC

by VICTOR ZUCKERKANDL

For all who listen to music,

whether or not they have any
training in music theory . . . a
book which gives greater under-
standing of melodic organization,
rhythm, structure and harmony.
Victor Zuckerkandl illustrates
these elements with many musical
examples which are included in
the book and are also available
from the publisher on tape re-
cording by special order. Illus-
trated. £6.00

At your bookstore

@) Princeton
University Press
Princeton, New Jersey
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e PHILIPS OF THE .
® NETHERLANDS 4
® ® L ]
s THE /V0/’€/6’0 .
® STEREO ‘CONTINENTAL' ¢
e TAPE RECORDER .

->» Professional quality recordings
... Hi-Fi stereo playback

=>» 3 speeds: 7Y2,3% and 173 i.p.s.

~>» Simple, piano-key controls

= Can be played through external
hi-fi system

> Self-contained with dynamic
microphone and wide range
Norelco loudspeaker

Hear it now at your favorite hi-fi
dealer or quality camera store,

A matching companion piece with
a second amplifier and loud-
speaker is also available for
those who desire an absolutely
self-contained, portable, stereo
playback system...and that’s ali
you need for stereo! $95.00

Write for ilfustrated brochure to:

NORTH AMERICAN PHILIPS CO., INC.
High Fidelity Products Division, Dept. 6L6
230 DUFFY AVE., HICKSVILLE, L. 1, N. Y.

>, *METAL CASING ~

See the difference. There are two kinds ¢ A
of diamond needles. One has the whole
diamond, 2/3 embedded in its metal holder:
the other has a mere chip, welded on with all
the diamond chip visible. Since it is possible
for heat or gas to cause bubbles when the
welding is done, it is also possible for the
slightest jar to break off the chip. The guar-
anteed whole diamond in Duotone’s Needle
“that remembers’’ can’t break off! Hand
polished! Hand set! Free warning when it's
worn! 4 ways better!

DUOTONE KEYPORT, N. J.

In Toronto, Charles W, Pointon, Ltd.

Give to the
RED CROSS

depression on economic depression.
Lincoln Center is planned for 100
years. It would ill serve New York
ard the nation if it built inflated
theatres for inflationary times, which
later became the super-garage or of-
fice-building tombs of defunct, once
great institutions. Trustees of the
public’s cultural savings should not
invest in the speculative quick turn-
over and in the grandiose.

The same impresarioc who favored
a 3,500-seat concert hall declared that
the Theatre for the Dance and Oper-
etta should be built to take care of
a minimum of 4,500. Again, there is
no precedent for such giantism among
the great theatres of the world that
house resident operetta and ballet
companies. Hit Broadway musicals
open in theatres of such capacity as
to require sometimes twelve to eight-
een months of SRO business before
they begin to show a profit. Their
producers do not elect such an in-
vestment hazard from choice. If
larger theatres were practical for such
musicals, so that they could “work
off their nut” in a much shorter time,
there would be many such houses
on Broadway and they would be very
popular. Instead, such rare memory-
giants as the Hippodrome, the Cen-
tury, and the late-lamented Center
Theatre are gone with the dinosaur—
historic testimony to the limitations
of human eye and ear and to the
demand for intimacy between stage
and audience (as well as the feeling
of intimacy within the audience itself)
which have proven theatres of such
large capacity unacceptable except
for short visits of traveling spectacles.

Herein lies the great difference be-
tween these two points of view. Are
Lincoln Center’s theatres to be built
for a century as ideal settings for
the human voice and for musical in-
struments, or are they to be built for
only tomorrow’s stimulating jangle of
the cash register? Is the greatest city
in the world better served by trav-
eling companies, if and when avail-
able, on a short run at maximum
audience basis and with the obvious
limitations of repertoire needed to
safeguard such a procedure—or by a
resident symphony orchestra, a rep-
ertory opera company and a repertory
ballet company whose healthy exist-
ence, week in and week out, year in
and year out, becomes an important
common denominator of the city’s cul-
tural background from generation to
generation?

The 15,000-
huck stereo
cartridge -

New stereo records toss a phono
needle from one side to the other,
buck it up and down...change its
direction as many as 15,000 times
a second! All goes well, if the car-
tridge is up to this rough-riding.
If it isn’t, the needle grinds away
at the record.

What’s the answer? A ceramic
cartridge with high compliance—
the ability to stay on eourse with-
out undue wear—plus low track-
ing pressure. Sonotone designed
both into its “8T” stereo car-
tridge. Tracking pressure? Less
weight than this page. Perform-
ance? You'll hear the difference
when you get Sonotone.

Prices of Sonotone Stereo car-
tridges start at only $6.45 (in-
cluding mounting brackets).
FREE!“Stereo Simplified” book-
let —tells you how stereo oper-
ates. Write to:

Sonotone,:

Electronic Applications Division, Dept. CR-69 ’
ELMSFORD, NEW YORK

Leaving Home

This Summer?

If you are planning a summer
address change, be sure to
notify the SATURDAY RE-
VIEW at least 4 weeks in
advance. Include the zone
number of your new address,

if there is one.

IMPORTANT—For speedier
processing, please send us,
too, your current SATUR-
DAY REVIEW address label.
SATURDAY REVIEW

25 West 45th Street
New York 36, N. Y.




LETTERS TO THE
RECORDINGS EDITOR

UNANNOUNCED DELETIONS

I was overJoYED to read Mr. Freed’s ar-
ticle, “Gone but Not Forgotten” (SR
April 25). For years, I have been greatly
irritated by the practice of unannounced
deletions from the record -catalogues.
Many of my favorites have disappeared
without warning . . .

Most of the companies are offenders in
this regard, although Columbia Records
seems to be the worst. Since there is vir-
tually no market in second-hand records
(unlike books), the music lover is at a
total loss when something he wants and
loves is lifted from the catalogue. One
suggestion which seems to me to have
merit is that record companies send to
all dealers, along with notices of new re-
cordings, lists of those which will be cut
from the list, say, three months hence.
The dealer will then have a chance to
notify his customers who might be inter-
ested. It seems to me that the sale of
records from this procedure would more
than compensate the companies for the
expense of preparing such lists.

PETER MORSE.
Washington, D. C.

IS THE PRICE RIGHT?

SR IN THE PAST year has commented on
many of the developments in recorded
music and sound, but has not, to my
knowledge, discussed the increases in
record prices. Record buyers, collectors,
are only too well aware of this phase of
recorded music .

I suggest that it is quite possible that
these increases were justified on no other
ground than that the classical record
buyer would continue to buy at whatever
price the manufacturers thought proper.

I further suggest that the increases in
record prices to $4.98 for twelve-inch
long-play is imposing upon the good
sense of the discerning buyer; that a sell-
ing price of $2.50 for a first quality re-
cording in an uncomplicated package and
no more than $3.50 in a custom package,
are representative of prices that would
sustain an increase in sales that would
more than offset the reduction in prices
in total sales, and profits.

May we have some comment on this
subject?

MARVIN PECHTER.
Chicago, Ill.

SETS THE RECORD STRAIGHT

THE arrticLE (SE Jan. 31) by Teodoro
Celli about the diva Maria Callas was by
far the most interesting, explanatory and
comprehensive writing yet to be printed
about the most controversial musical per-
sonality of our time (let’s not forget Ar-
turo Toscanini), and a proper beginning
for a new series, “Great Artists of Qur
Time.”

Since 1947 I have read much about
Callas pro and con, yet this article should
once and for all set the record straight
as to just what this fantastically gifted
person is all about and why she is re-

VERSATILITY and uncompromising quality distinguish V-M ‘Stere-
O-Matic’® record changers. Installed in custom High-Fidelity stereophonic sys-
tems or connected through TV, radio or tape recorder, you’ll enjoy your treasured
monophonic and new stereophonic records even more! In fact, yow'll have care-
free, trouble-free reproduction of everything on records. Get the changer with
transcription turntable performance. V=M MODEL 1201. Four-speed
automatic changer with stereo cartridge, dual outputs, stereo/monophonic switch.
Single-play manual operation, too! MODEL 1202 has four-pole motor,
plug-in head for GE and other magnetic stereophonic and monophonic cartridges.
Each $50.t Available with matching base as Models 1227 and 1229. Each $56.1

1.Stightly higher in the West

of Music*

*T.M. OF V-M CORP.

SEE YOUR DEALER TODAY

the oice

V-M CORPORATION ® BENTON HARBOR, MICHIGAN

World Famous for the Finest in Record Changers, Phonographs and Tape Recorders

(order separately)

—
ensen *T .M,
1auseianes

YOU SHOULD KNOW
THERE IS SOMETHING BETTER

| T / 2-WAY H)-FI
| LBBUE [ | 61pSPEAKER SYSTEM

Write for Brochure KK.

Here is Jensen's latest “bookshelf” size speaker, an economically priced
full two-way system featuring wide frequency range and exceptional, clean
bass response down to 36 cycles with FLEXAIR* woofer in tube-vented
BASS-SUPERFLEX* enclosure. New direct radiator tweeter carries the
response smoothly from 2,000 to 14,000 cycles, Fine furniture crafted of

Mustrated with ST-872 rigid 34” selected veneer in choice of Walnut, Tawny Ash or Mahogany

s finished on four sides for horizontal or vertical placement. Excellent mono-

phonic system or low cost stereo add-on, or a pair for your stereo system.

€MNIeMN MANUFACTURING COMPANY
Division of The Muter Co. 6601 S. Laramie Avenue, Chicago 38, lllinois
in Canada: ). R, Longstaffe Co., Ltd., Torento ¢ 1n Mexico: Radios Y Television, S.A., Mexico D.F




