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•LOST LANDOWSKA" FOUND 

^VITH REFERENCE to the request for in
formation on certain of the Landowska 
broadcasts ISR Sept. 261, I would Uke to 
inform you of the following: 

1 have, in quite good sound, presently 
on tape at 15 ips, the following: 
2 December 1945: Mozart: Piano Con-
crto in E flat K 482 (The Haydn \sas 
not broadcast this day. There is one 
slight defect in the musical texture of 
(ho concerto.) 
27 October 1946: Mozart: Piano Con
certo in C K. 415. ^̂  p- w L^ 

New York, N. Y. 

W H E N I WAS music director of the Amer
ican F^orces Network in Frankfurt, Ger
many, in 1954-1956, the record library 
had transcriptions of the New York Phil
harmonic concert of November, 1949, dur
ing which Mme. Landowska played the 
Poulenc Concert Cimmpetre and the Han
del Concerto in B flat major, Op. 4, No. 6. 

The Handel was used several times on 
concert programs I produced, and my rec
ords show that the AFN file number for 
the set of transcriptions involved is NYPS 
588. The Handel was in good condition, 
but I recall being disappointed to discover 
that the Poulenc was not in suitable con
dition for broadcasting. 

If AFN cannot help you, or if the tran
scriptions have since been removed from 
the hbrary, perhaps AFN's parent organi
zation, the Armed Forces Radio and Tele
vision Service, can help. 

W. P. S. 
Flint, Mich. 

I HAVE an acetate recording (LP, 33 1/3) 
of the Landowska broadcast of the Poulenc 
Concert Champetre dubbed from the 
broadcast by a professional studio in New 
York City, Nov. 20, 1949. The surface is 
in good condition, except for a very small 
hump or minor warping that I believe 
could be corrected easily enough with 
heat and pressure. 

E. B. K. 
Los Angeles, Calif. 

I HAVE A WIRE recording made, I belie\e, 
in March 1949, taken from an FM broad
cast in New York City; Miss l,andowska 
plays the following: Chambonnieres, Clia-
eonne; G. F . Handel, Suite in G minor; 
J. S. Bach, Prelude and Fugue in E flat 
minor; and Jean P. Rameau, Suite in E 
minor. The wire is in good condition—orig
inally made on a Webster wire recorder 
bought in '47. If \ou have no tapes this 
might be of .some use. 

J. M. W„ M.D. 
San Francisco, Calif. 

I AM INTERESTED in the statement on page 
66 of the Saturdaij Review issue of Sep
tember 26, 1959. I have acetate recordings 
of the broadcast of February 2 ] , 1954, the 
Frick Collection Concert. Tlie recordings 
are not perfect, but 1 treasure them since 
they contain tiic voice and playing of 
Mine. Landowska. 

If you would like to listen to these, I 
would be very glad to lend them. 

L. R. E. 
Paterson, N. J. 

Award Without Distinction 

CH A N C E S are that few readers of 
these pages would know the 
significance of NARAS if they 

came upon it, suggest ing as it does an
other inner, or outer, space agency. 
Trans la ted , it becomes the Nat ional 
A c a d e m y of Recording Arts and Sci
ences, whose members have been pol led 
for their opinions on the "best records 
of the year" in thir ty-odd categories, 
and have come u p wi th answers on 
everyth ing from the "Best Album Cover 
of t h e Year" to "Best Soundt rack 
Album." W i t h these, and such other 
categories as "Best Count ry and West 
ern" performance or "Best Performance 
bv 'Top 40 ' Artist ," SR is not par t icu
larly concerned: b u t there are others, 
suggest ing accomplishments of unusual 
distinction in fields whe re critical s tand
ards prevail , wi th which it is. 

In eight categories involving jazz and 
classical performances , a list of nom
inations has been publ ished, from which 
the uncondi t ional "winners" will be 
\ o t e d a n d sui table awards bes towed 
(the Academy has a T V program com
ing u p on November 29). Of the forty-
odd nominat ions , a total of thir ty (or 
some eighty per cent of the whole) are 
p roduc ts of RCA Victor. In three cate
gories—"Best Classical Per formance ," 
"Best Classical Performance wi th Soloist 
and Orches t ra , " and "Vocal Soloist," the 
l istening-dog label is credited wi th a 
vir tual clean sweep . 

No one acqua in ted with the total 
p roduc t ion of such records in this coun
try needs to b e to ld tha t such a "selec
t ion" based on some definable meri t 
s \ s tem, would b e not merely im
probable , bu t impossible. RCA Victor 
makes some very 2ood records, bu t so 
do Columbia , London , Mercm\ ' , Capi
tol, Angel , Dacca , and a host of others , 
as these pages attest . If the selection 
then is not the result of a "definable 
merit system," w h a t is it the residt of? 
Noth ing more nor less than the n u m b e r 
of members of the "Academy"—repre
senting performers , engineers , cover-de
signers, edi tors , etc.—each company 
emploNS. Or to pu t it in another way , 
the nimnber of company employees 
w h o " h a p p e n " to b e members of 
NARAS. 

All members of the industrv, in the 
eligible categories, m a v become dues-
p a \ i n g , vot ing member s of the Acad-
em\' . A good manv , for one reason or 
another , have not bo thered to do so. 
On the other hand , it is "not inconceiv
ab l e " (as one close to the Academy 
conceded) tha t some companies have 
pa id the dues for their emplovees . This 
doubtless has good reasons of self-inter

est to justify it: b u t it leads to the in
evitable outcome—the company with the 
largest dues-paying membersh ip will 
come up with the vot ing result most 
favorable to itself. 

P resumably t he pu rpose of NARAS 
is to enhance t he s ta ture and prest ige 
of the record industry. But it is ha rd ly 
t end ing in that direction w h e n it p ro
poses to make awards in categories tha t 
p r e sume hundreds of hours of l istening 
per year to have a reasonable (if neces
sarily incomplete) familiarity w i t h w h a t 
is be ing done . To decide , on t he basis of 
stuffed ballot boxes, t ha t " T H E B E S T 
CLASSICAL P E R F O R M A N C E " ("OR
C H E S T R A L " ) mus t b e one of t he fol
lowing: 

B e e t h o v e n - S y m p h o n y No . 6, Mon-
teux conduc t ing 

D e b u s s y - ' I m a g e s " for Orches t ra , 
M u n c h conduc t ing 

Rossini—"Overtures," Reiner con
duct ing 

Tchaikovsky — "Capriccio I ta l ien ," 
Kondrashin conduc t ing 

Tchaikovsky — "Over tu re 1812 , " 
Gould conduc t ing 

is as m u c h as to say tha t only RCA— 
for w h o m they all record—makes or
chestral records of t he classical reper
tory. 

H o w one m e m b e r of t he record ing 
industry feels abou t it is conta ined in 
a le t ter from G o d d a r d L ieberson 
(president of Columbia Records) ad
dressed to the officers of t he Nat iona l 
Academy of Record ing Arts a n d 
Sciences: 

As a m e m b e r of a dis t inguished a n d 
creative industry, I am shocked by the 
results of the second \ e a r ' s NARAS 
nominat ions for ou t s tand ing phono
graph record relea.ses. In m y opinion, 
these, as was the case last year, in no 
w a v reflect e i ther the s tatus , the qual 
ity, or the scope of the record industry. 
I sav this after one year of considered 
silence and, even now, a t the risk of 
be ing accused of "sour g rapes . " 

It mus t seem obvious to any d e t a c h e d 
observer tha t the NARAS nominat ions 
do not, bv any means , represen t a t rue 
evaluat ion of our industry 's o u t p u t dur
ing the past \ 'ear. Wi th all d u e respect 
to the artists nomina ted including, I 
migh t sav, those from Columbia Rec
ords, the NARAS me thod of nominat ion 
cannot provide a t rue measu remen t of 
artistic merit , nor give any indication 
of the record industrv 's grea t artistic 
accompli.shments in ei ther the classical, 
jazz, or popular fields. T h e omission of 
so many internat ional ly famous artists 

{Continued on page 61) 
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Recordings in Review 

Welcome, Sayao 

ViLLA-LoBos: "Forest of the Amazon." 
ViUa-Lobos conducting the Si/m-
phonij of the Air, chorus, and Bidu 
Sai/do, soprano. United Artists UAL 
7007, $4,98. 

FOR THOSE to whom the voice and 
artistry of Bidu Sayao were among the 
most glowing memories of operatic af
fairs in the t'orties, this specimen of her 
abilities will be both a pleasure and a 
perplexity; sheer delight in the soaring 
ease, purity of sound, and warmth of 
feeling with which she performs the 
"Cangao de Amor" (a beautiful expres
sion which is likely to be as closely 
associated with her name as the "Bachi-
anas Brasileiras No. 5"), and curiositv, 
bordering on wonder, whv these talents 
liaven't been put to more use in the 
last decade. 

"Cancao de Amor" is the high-lying 
highhght of side two of this issue, but 
it has worth)' vocal material preceding 
("Tarde Azul," "Os Indies a Procura 
de Mo^'a," and "Vcleiros") and follow
ing it (a reprise of "Cancao de Amor"), 
to which Miss Sayiio gives equally 
heartfelt service. In effect, her voice is 
treated as another instrument in the or
chestra, and it is hard to believe that 
\'illa-Lobos had anv other sound than 
hers in mind when he was writing this 
music. 

Tliough "Forest of tlie Amazon" is the 
title gi\en to the work on label and 
liner, it is actually a derivative of the 

soundtrack wi'itten by Villa-Lobos for 
the recent MGM version of Hudson's 
"Green Mansions." In some details, 
it is reminiscent of such earlier works 
as "Origin of the Amazon River" 
and "Uirapuru." However, that is a mat
ter of small moment, for the materials 
have been rewoiked to serve new pur
poses, which they do with almost con
sistent success. And though Villa-Lobos 
is not the world's most convincing con
ductor of his own music, the orchestra 
plavs very \vc:ll for him. The recorded 
qualit\ of sound is good, per se, but it 
sounds remote from the microphone, 
or the product of an adverse studio. 

Enter Williams 

BACH: Suite No. 3, ALBENIZ: "Torre 
Bermeja," POXCE: "Three Mexican 
Popular Songs," VILLA-LOBOS: Etude 
No. 1, CRESPO; Nortefia, DUABTE: 

Variations on "Canco del Llahrc." 
Jolin Williams, guitar. Washington 
WR 424, S4.98. 

SHORT OF BEING named John Smith 
or Joseph Jones, John Williams could 
hardly be a less rememberable name 
for a musician bent on a public career. 
But nobody who plays any instrument 
as well, as sensiti\ eh , and with as much 
personal communication as Williams 
does the guitar can long remain ob
scure. A native of Australia, where he 
was born in 1940 (the liner bears the 
ratiicr frightening mispiint of "1946'' 
for his birth date, but other references 

John WiUiams—"musical intelligence and personal view." 

make clear that it has taken him at least 
nineteen, rather than ojily thirteen, 
\ears to attain his present state of de
velopment), Williams pursued advanced 
studies in London, including the Royal 
College of Music. 

One constant factor in his favor, 
whether he is playing Bach (as ar
ranged by his teacher. Englishman John 
VV. Duarte) or Albeniz, is a tone of 
uncommon vibrance and aural appeal. 
Whether this is a result of uncommon
ly clex'cr microphoning (no individual 
credit for the English recording is as-
signed) or a condition that would pre
vail in concert performances as well, 
only the "live" experience could tell. 
But it is certainly a contributory factor 
to the interest and satisfaction of these 
performances, especially as modulated 
by Williams with the fine sense of rel
ative d\namics that seems to be pos
sessed only by pla)ers of such obstinate 
instruments as the harp, the oboe, or 
the guitar. 

Williams plays his Bach (derived 
from the third suite for unaccompanied 
cello) with a clear comprehension of its 
contrapuntal character and enlivening 
touches of imagination where they are 
pertinent (in the Bourrees particular
ly). Aside from a httle awkwardness 
now and then in moving from one posi
tion to another, and slightly squealing 
noises that accompany his lumd action 
on the strings, the short pieces are un
commonly well played also. Doubtless 
he will continue to develop as a tech
nician, but there is little doubt that he 
possesses the musical intelligence and 
personal view of what he plays to be
come a leader in liis chosen field. 

Not the Most of Lees 
LEES: Si/mphoiuj NO. 2. COWELL: "Ong-

aku." Robert Whitneij conducting 
the Louisville Orchestra. Lou 595, 
$7.95. 

THE QUALITY OF music (particularly 
chamber music) produced bv Benjamin 
Lees within the last four or five years 
has identified him not merely as a com
poser to watch, but also one to listen to. 
A natural flow of musical idea and a 
suitable match of material to means of 
expression (and vice versa) are at
tributes by no means in oversupply 
among his contemporaries. 

Some of these qualities (especiallv 
the flow of idea) are characteristic of 
this second symphony (first performed 
in Louisville last December). But it is 
also a little oversupplied with timpani 
tliumps and stace:ito biass chords for 
mv taste, as If Lees were anxious to 
identify himself with the "Angry Young 
Men" before it is too late (he is now 
thirty-five). Certainly bv the middle of 
the scherzo (especially on the second 
time around) I had heard as much of 
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