
"60" 

leading consumer products testing lab* 

reports on Glcser-Steers GS-77: 

« 6 

the 
GS'77 
cawnes 
abautas 
clase ta 
perfect'^ 
ian in u 
chungew^ 
design 
as any 
thing 
tve 
han^e 
seen » 9 

Glaser-Steers GS-77 high fidelity record 

changer: Superb for stereo . . . and your 

present records, $59.50 less base and 

cartridge at your dealer. *Audiolab Test 

Report in August High Fidelity Magazine 

—for a copy of complete report and bro

chure, write Glaser-Steers Corporation, 

155 Orafon Street, Newark 4, N.J. 

Dept. SR-IO. 

T H E A M E N C O R N E R 

MY RECORD bins are rich with 
autumnal jazz, especially in 

the small-band, modern cate
gory. The pianist Thelonious Monk, 
having had some unfortunate big-band 
experiences in recent months, is repre
sented in wonderful quintet form in the 
LP "Five by Monk bv Five" (Riverside 
RLP 12-305). I think one of the new 
performances, based on Monk's com
position "Jackie-ing," is among the finest 
jazz records of any period I have ever 
heard. The theme is an exotic chordal 
line wliicli suggests that Monk may 
have been listening to "March of the 

o 
Siamese Children" from "The King and 
I" (certainly he has not copied it, how
ever). There is a superbly jubilant, ec
centric m(3mentum built up between 
the leader's dissonant chording, (Charlie 
Rouse's rolling tenor saxophone, and 
the bass and drums of Sam Jones and 
Art Taylor. Then an added starter lavs 
down the brazen law—the brilliant cor-
netist Thad Jones. The other excellent 
tracks of the LP include another new 
Monkish theme, "Played Twice." 

An elegant band with Detroit associ
ations has Thad Jones as leader, com
poser, cornetist, and fluegelhornist; 
Billy Mitchell, tenor sax; Al Grev, 
trombone; Tommy Flanagan, piano; 
Paul Chambers, bass; and Elvin Jones, 
drums. These are, simplv, some of the 
best men in the country, pla\'ing a fas
tidious jazz, full of spirit as well as 
great technical finesse—"Motor City 
Scene" (United Artists UAL 4025)'. 
This, it seems to me, is the most valu
able modern jazz direction, one which 
is not overh- bemused by the possibilit\' 
of bizarre instrumental combinations, 
"new sounds," but which clings to the 
balanced band and refines and ramifies 
the traditional jazz forms. There is an
other admirable example in the LP 
"Kelly Blue" with Wynton Kellv, piano; 
Nat Adderley, cornet; Bobby Jaspar, 
flute; Beiinv Golson, tenor sax; Paul 
Chambers, bass; Jimmv Cobb, drums 
(two numbers by this band, four by 
Kelly with bass and drums—Riverside 
RLP 12-298). Such groups of mutually 
respectful stars are bound to stimulate 
each other, in the manner of the older 
jazz, and 1 begin to feel that even the 
ancient virtues of group improvisation 
have had a fuller revival. 

Another delight of the month is the 
first recording together (believe it or 
not) by the great veterans Benny Car
ter, alto sax and trumpet, and Earl 

'Harvest Home' 

Hines, piano (their assistants are Le-
roy Viiinegar, bass, and Shellv Manne, 
drums), Here are two of the most buo\'-
ant, graceful musicians in historv, and it 
should be enough for modern fanciers 
as well as vintage ears to know that the 
album is called "Swingin' the '20s" and 
that its program of twelve numbers 
opens with "Thou Swell" and closes 
with "A Monday Date" (Contemporary 
M 3561). 

Some of m\' fellow record reviewers 
were greatly excited last winter by a 
session of the Charles Mingus Jazz 
Workshop, which now appears on wax 
(United Artists UAL 4036). I have 
admired some of Mingus's work before, 
especially his "East Coasting" with the 
brass team of Clarence Shaw, trumpet, 
and Jimmv Knepper, trombone (Beth
lehem BCP-6019). Mingus is one of 
the foremost string bass virtuosi and a 
composer of learning and seriouness. 
I have not, however, enjoyed his new 
Workshop program—the wan bathos of 
his ballad "Alice's Wonderland," or the 
flamboyant intricacy of the bass solos, 
which seem to me to depart from the 
rhx'thmic essence of jazz. 

For brass addicts, cornet player Nat 
Adderley leads a warmly ingratiat
ing program with "Slide" Hampton, 
trombone; Lavman Jackson, tuba; Wvn-
ton Kelly, piano; Sam Jones, bass; and 
Albert Heath, drums. The general tone 
here is rather benign, in a syncopated 
way, and Adderley concludes with a 
moving "Sometimes I Feel Like a Moth
erless Child" (Riverside RLP 12-301). 
A full-dress brass section, "Brass 
Shout," with handsome arrangements 
by the notable Benny Golson, includes 
about as manv masterly key and slide 
men as one is likely to encounter on a 
single disc. The featured trumpeter is 
Art Farmer, a man of golden merit, but 
there is also the young and powerful 
Lee Morgan, and the commanding lead 
man, Ernie Royal. The trombones in
clude the dazzling manipulator Jimmy 
Cleveland; Wavne Andre; and Curtis 
Fuller, whose earthy, middle-range in
ventions continue to strike me as among 
the most solid jovs in jazz trombone 
pla\'ing today. These two sections are 
filled out by James Haughton, baritone 
horn; Julius Watkins, French horn; Don 
Butterfield, tuba; and Percv Heath, 
bass. Finalh', there is drumming by both 
Philly Joe and Elvin Jones. That will 
do (UA UAL 4047). 

—WILDER HOBSON. 
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Awards 

{Continued from page 4:3) 

and the casual inclu.sion of so much ob-
vioiisK partisan material demonstrate 
the inadc([iiacv of a voting svstem 
which produces such results. 

To those who would excuse these 
failings as hazards of democratic pro-
cediue, I wish to pose, then, the basic 
philosophic questiou: What is the pur
pose of NARAS's running a popularity 
poll? Is such a poll desirable? How can 
it bring di.stinction and recognition to 
our industrv when it fails to evaluate 
the intrinsic merit of the products? It 
would seem that a popularitv' poll, in 
which artists and members of the in-
dustrv merelv vote for themselves, is 
superfluous, particularly since the pub
lic through its purchases votes for its 
favorite records ever\' das, and trade 
paper charts alreadv reflect these prefer
ences. I see no merit in self-served 
awards won hv the sort of electioneer-
insf and lobbxing which, I believe, must 
inevitabb' accompan\' the NARAS 
method of balloting. 

If a truh impartial critical evaluation 
is desired, I believe it can most objec
tively be obtained imder the sponsor
ship of an organization such as the 
Record Industry Association with the 
aid of qualified observers and profes
sional critics, who, bv the wav, are 
alread\' polled annually. 

Columbia Records would be happy 
to cooperate with any qualified agency 
which would, in the largest and best 
sense of the word, truly evaluate and 
recognize our industry's participants 
and their work. 

The NARAS balloting, which we now 
observe for the second time, does not 
in an\' wav enhance the stature of the 
industry or its participants. Its inade
quacies can ultimately onl\ become 
detrimental to our industry. 

If we all feel that awards can bring 
honor and status to the record industry, 
and there are very good arguments to 
support this \iew, let us at least devise 
truly objective methods which will con
fer real distinction on the recipients. 

Sincerely, 
Goddard Lieberson 

Some members of NARAS to whom 
these objections have been made known 
agree that the nominating procedure 
may be subject to improvement, biit 
also contend that a lack of interest on 
the part of some companies (including 
Columbia) has produced an unbalanced 
membership. Whatever the causes, the 
results, plain]\', are awards without dis
tinction, to which no well-informed 
record bu\er or critic would attach an\' 
::ienificanee whatsoever. 

produced for connoisseurs... 
priced for everyone... $198 $098 

12" LP'S 
Monophonic 

2 12" LP'S 
Stereo 

Tchaikovsky: NUTCRACKER SUITE, SERE
NADE FOR STRINGS. Symphony Orchestra of 
7be Belgian yntional liadio - Jranz Andre. 
Mon: TC8001 Stereo: TCS18001 

Beethoven: SYMPHONY No. 5. Vambmg State 
Ph'lharmonii: Orchestra - Joseph Keitberth. 

Stereo: TCS1800S 

.#V 
TELE, 
F U N I 
KEN 

WALTZES OF JOHANN STRAUSS. 
Jrtist's Cik: Tbc Blue Danube, Emperor K'altz, 
Idne , "Women and Song. The Hamburg Symphony 
Orchestra - Joseph Keilberth. 
Mon, TC8018 Stereo: TCS18018 

Respighi: THE PINES OF ROME; THE FOUN
TAINS OF ROME. Symphony Orchestra oj Jbc 
Belgian Wationa( Kadio - Jranz Jndre. 
Mon: TC8002 Stereo: TCS18002 

7or complete catalog oj Popular and Classical records write tO: 

TELEFUNKEN RECORDS A division of Condon Kecords, Inc. 

Deot . N Z HO West 22nd St., N . Y. 11 , N . Y. 

Records gift wrapped 
free at stores 
displaying this emblem 

= ^ < ONDOM 
Write for free catalog 

SF, 539 W. 25th St. 
N. Y. 1, N. Y. 

cwid^fo^^MAr 
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J-i^OO 
... incorporating in one small cabinet the 
much recommended JansZen* Electrostatic 
providing the mid and upper frequency 
tones and overtones which make High Fidelity 
(with or without stereo) a fact instead of 
fancy—with our Model 350 woofer. 

This woofer produces a bass definition 
and clarity coupled with an over-all 
BIG SOUND seldom, if ever found in 
"the others," from $134.50 
. . . send for literature 

NESHAMINY ELECTRONIC CORP. 
Neshaminy, Penna. 

*including designs by Arthur A. Jar}.?z?:i. 
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Harpsichord 
Continued from page 42 

gation and exclamation points. . 
qualities little exercised in this era 
stereo (and sterile) preferences. 

Some musicians wonder to what ex
tent Landowska's interpretations—which 
have held such a magisteiial sway for 
two generations—coincided with Bach's 
original intentions. Or could these in
tentions be in time with the artistic de
mands of the twentieth century alto
gether? [f anvthing, we can sav here 
that no one ever strove harder to ensure 
that this be so. A long and difficult 
campaign sharpened in Landowska cer
tain crit<nia and blunted some others. 
She was, for instance, most intolerant 
of composers who transcribed Bach's 
organ works for the piano and published 
them under the names of Bach-Liszt, 
Bach-Busoni; who put original "Bach, 
Mozart, Handel back on the loom . . . 
and after calumniating the greatest 
masterjiieces, they dare couple their 
names with those of our supreme mas
ters." Naturallv, not all of us will agree 
with her harsh judgment, but we must 
acknowledge her right to pass it. This 
we can do easily after listening to cer
tain current performers who constantly 
misrepresent these transcriptions. More
over, it is imfair to criticize Landowska's 
approach without reading the vast lit
erature she had produced dining her 
lifetime in which she explained her 
exact reasoning on controversial points 
(mifortunately, much of her published 
works had not yet been translated into 
English). For example, she took up 
arms against the plague of "modernists" 
who backed the view that so-called 
faithfulness to the score is sufficient to 
do justice to the composer (how 
about the interpreter?). "Performances 
which we respect today for their lit
eral devotion," wrote Landowska, 
"would have been quoted ignorant and 
barbaric by Mozart's contemporaries." 
She also talked about eighteenth-cen
tury ornamentation which, although 
entrusted to the taste of the performer, 
"was not inspiration alone, but a 
science, based on vcrv severe laws." 

Freedom versus faithfulness or piano 
versus harpsichord are matters of eter
nal dispute. Let us adjourn here by re
calling the remark of Schweitzer, after 
he had listened to Landowska's hapsi-
chord version of the Italian Concerto; 
"Now it is hard to understand how it 
could be played on the piano." There 
might be some who still fail to compre
hend Landowska's magnificent contribu
tion; while this is their prerogative, it in
voluntarily brings to mind Landowska's 
favorite philosopher, Nietzsche, who 
wrote: "The higher we soar, the smaller 
we appear to those who cannot fly." 

H. H. Scott Inc., Ill PowdermiU Road, Dept. 
SR-10, Maynard, Mass, 
Rush me your FREE Hi Fi Guide and cata
log to help me plan my stereo system. 

Name—-_ 

Address-
j Export: Teleaco International, S6 W. iOth 
I St.. N.Y.C. 

FROM ONE WHO LEARNED 
This enlargement shows a diamond-chip 
needle sent us by a disappointed user, 
who learned all diamond needles are not 
O.K. Shows what happens if a heat bubble 
forms when a chip is welded on. Can't 
happen with a Duotone Needle that uses 
only the whole diamond set deep in the 
metal shank. 

Insist on Duotone. Be sure. Duotone's 
whole diamond can't break off. 
DUOTONE DIAMOND NEEDLE 

"that remembers" 
Keyport, N. J. 

In Canada: Chas. W. Pointon, Ltd.. Toronto 

CONNEETDSWELL 
Sings Rodgers & Hart 
In STEREO at only $298 

Design 
STEREO SPECTRUM 

Brooklyn 32. N.Y. 
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a ham 
Some speakers ham it up with 
fancy trim and frills. Not Sono-
tone. We believe that superfluous 
decoration only adds to a speak
er's cost. That's why we keep our 
designs simple and functional. 

Sonotone's extra efforts are put 
into craftsmanship to give you 
brilliant performance . . . less cost. 
For i n s t ance , the all new 12" 
CA-12A coaxial speaker is only 
$27.50*; t h e 8" W R - 8 , on ly 
$12.00"*. Both give performances 
that surpass any other speakers 
in their price range. 

Basic, stereo or extra speaker... 
Sonotone quality lets you hear 
the difference at a budget price. 

FRKE! "Stereo Simplified" booklet 
— tells you how stereo operates. 
Write to: 

Sonotone,I 
Electronic Appl icat ions Division, Dept. LR-109 

ELMSFORD, NE^V YORK 

'Slightly higher in West 

Siniionato 

It's 
all there 

;OUNDCRAFT 
TAPE 

because 
Soundcraft 

is the world's 
best recording 

tape! 

Reeves Soundcraft Corp.. Gt. Pasture Rd., Danbury, Conn 

tmV.',y.|.'.llll{)itlJ .•mm, 
» H t l l t < i ^j^L. '»™er TOSCANINI ORCH. 
^^rLL: • i IU ' . '»r t i«<H«" ' * " . ViJitj Spain, 

In STEREO at only $298 

IDesfgn 
STEREO SPECTRUM 

Brooklvn 32. N.Y. 

C.ontimivd from page 39 

stein in "Fledermau.s") better than, if 
a.s well a.s, lii.s coiitempoiaries. 

The test, 1)1 course, is cjiiality as well 
as quantity, and thorougliness as well 
as diversity, i he extent to which Simi-
oiiati) qualifies for the implied accolade 
ma\ bu gauged from London LP 5269. 
Along with such customarx' mezzo mat
ters as "Printemps (jui commence" from 
"Samson' and "(iomiais-tu le pays" 
from "Mignon" (both sung in Italian) 
the "Habanera" from ''Carmen" and the 
Letter Scene from ""W'erther," are her 
adroit "Xon piu mesta" from "La 
Cenercntola" and "Una \oce poco fa" 
from "11 Baibiere." Hanked by "O don 
fatale" from "Don Carlo ' and Simiona-
to's own special contribution to the lore 
of fine singing—"Deh! tu bell' anima," 
Irom Bellini's "1 C'apuletti ed i Montec-
chi." Clearlv, the argument in favor 
of such a command of \()cal art and 
st\"les must be based on two factors, 
one external, the other internal. The 
first, of course, is contained in the slieer 
beaut\ of mucli of tile singing ; the 
rather static "C'arnien" excerpt is the 
least persuasi\e), the continuitv and 
power ol the vocal line she jirojeets, 
the ease with which one note is joined 
to another without sliding or scooping, 
the smeh centered intonation, the fine 
Iceling for and ,ieti\e response to the 
dramatic point and atmosphere of the 
situation embodied in each selection. 
But it is the second, less apjiarent fac-
toi' which is e\en more consequential: 
the resoui-ce of jiower for "O don fatale" 
which makes her management of "Xon 
pin mesta ' so deeepti\elv simple, the 
flexibilitv of \'oice for "Una \'oce poco 
fa" which underlies the \'aried inflec
tion of Massenet's ".\ir de la lettre." In 
other words, rather than l)cing mutuallv 
exelusi\e, as some "specialists" would 
contend, the full range of skills is suhtlv 
complementai-\ to the toUil artistic ef
fect with which she is concerned. 

Lest it he supposed that there is anv-
thing particnlarK' new in this—there isn't. 
It is. indeed, a throwback to some of 
tlie oldest principles in the vocal book. 
Some ha\e pretended that this "book" 
can be e()n\eniently rewritten, updated 
for purposes of accommodating those 
who do not want to abide b\- the rigor
ous letter it proponrjds, while somehow 
benefiting from its spirit. Indeed, the 
fabrications mav lie fairlv convincins, 
so long as the projionent doesn't ven
ture too far afield; but when so broadlv 
based a vocalist as Simionato comes 
along, comparisons ma\' not onh' be 
odious, but embarrassing. 

It is perhaps the strongest clue to 
her character and distinction that one 
thinks of Simionato as "a vocalist" rather 

Fairchild • • « 

quiet 
And we're prepared to prove it, or rather, 
to let you prove it to yourself. 

The photograph indicates the technique: 
a FAIRCHILD RUMBLE TESTER on the 
base of your record player or turntable, 
and the stylus resting on the tester cou
pling the pickup directly to the turntable. 
Start the motor, turn up the amplifier 
volume, and listen. Then try the same 
test on any FAIRCHILD Series 412 turn
table. Your ears will be the judge. 

There are sound engineering reasons for 
the results . . . unique double-belt drive, 
Densite filled turntable, heavy hysteresis 
mo to r and p rec i s ion w o r k m a n s h i p 
throughout. . . but it's the result that's 
important — the absolute min imum of 
rumble that guarantees clean, perfect 
reproduction of everything on your rec
ords, plus wow and flutter figures that 
surpass NARTB professional standards. 
Your dealer has his FAIRCHILD RUMBLE 
TESTER. Ask him for a demonstration. 
And if you'd like, we'll provide you with 
a tester of your own. Just send 75(f and 
we'll ship you one post-haste. (By the 
way, you'll find that it lights cigarettes 
as well as it tests for turntable rumble.) 
For those interested in the more techni
cal aspects of the design of the double-
belt drive FAIRCHILD 412, we'll be glad to 
send you a reprint of an article from the 
Journal of the Audio Engineering Society. 

nr^ 
~LJE 

FAIRCHILD RECORDING EQUIPMENT CORP. 
Dept. E, 10-40 45th Avenue, LLC. 1, N. Y. 

—— — « _ . . . f 

D Enclosed is 750. Please send my Rumble 
Tester. 

D Please send FREE technical reprint on 
412 turntable. 

Name 

Address 

City Zone State 
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HONOR 
THY NEIGHBOR 
If the sound of your hi-fi or stereo rig infiltrates 
his (or her) apartment, make certain it's from 
a Vanguard record. If a gift is in prospect, "do 
unto others,"give the finest in recordings for the 
connoisseur the record industry can offer, a 
Vanguard or Bach Guild disc. 

MISCHA Et-MAN 
»ith Vienna State Opera Orcn., Golscumann cond. KHACHATURIAN: 
VIOLIN CONCERTO. SAINT-SAENS: INTRODUCTION AND RONDO CAPRIC-
CIOSO. VRS-1049 (Stereolab VSD-2037) 
MENDELSSOHN: VIOLIN CONCERTO. LALO: STMRHONIE ESPACNOLE. 
VRS-1050 (Sltreolao VSO-2047) 

CHARLTON HESTON 
Reads the Holy Billle. FROM THE FIVE BOOKS DF MOSES. Vol. 1. In The 
BeelnninB.Vol. 2. Out of Egypt (mitli the Robert Gorman Chorale). 2-12" 
VRS-9060/1 (Stereolab VSO-2049/50) Also available singly. 

PAUL ROBESON 
ROBESON. VRS-9037 (Stereolab VSD-2015) 
ROBESON AT CARNEEIE HALL, VRS-9051 (Stereolab VSD-2035) 

Miin2ural $4.91, Steiiolib SS.SS 

JA^TATSTGUARD 
, ^^1 recordings for the connoisseur 

Send for catalog to: Heins & Bolet, 68 Cortlandt St.. N. Y. 

Joseph Conrad's Great Novel 

HEART OF DARKNESS 
NOW-ON 5 ULTRA-MICROGROOVE 
16 RPM AUDIO BOOK RECORDS 

DRAMATICALLY AND EXCITINGLY 
READ BY DAN O'HRRLIHY 
DISTINGUISHED IRISH ACTOR 

When you hear thi.s powerful story, 
you will not only feel yourself as 
part of the surroundings, you will 
see them and hear them! Widely 
acclaimed as one of Conrad's most 
profound and greatest novels! 

AT BETTER BOOK AND 
MUSIC STORES-ONLY $5.95 

AUDIO BOOK COMPANY 
"GREAT LITEBATDKE IN HIGH-FIDELITY" 

S T . J O S E P H , M I C H I Q A N 
Write for Complete Catalog 

than as a mezzo, an alto, or that practi
cally unknown thing, a "contralto." For 
it is only within relativeh' recent times 
that kinds and conditions of voices have 
been divided, further divided and then 
subdivided, into the fragmented cate
gories of the present. 

Whether in "Figaro," "Cosi," "Zau-
berflote," or "Don Giovanni," Mozart's 
female roles are uniformly labeled "So
prano" or "Sopian" (when the text is 
German), including Dorabella and 
Cherubino. None of Weber's operas 
shows a leading mezzo part, and even 
Adalgisa in Bellini's "Norma" is labeled 
"Soprano." As "II Barbiere" of 1816, 
"Cenerentola" of 1817, and "Semira-
mide" of 1823 testify, Rossini expected 
his female singer to have just as much 
agility in the lower range as in the up
per, to which there is no barrier save 
the inertia of the average performer. 

Indeed, when a distinction began 
first to be made (about 1825), the first 
example was the remarkable Maria 
Malibran, who is described in Grove's 
Dictionary as a "mezzo contralto." 
Her repertory included not only Le-
onore in Beethoven's "Fidelio," Zerlina 
in Mozart's "Don Giovanni," Amina in 
Bellini's "Sonnambula," but also the 
leading roles of Rossini's "Otello," 
"Tancredi," "Generentola," and "Semi-
ramide." Thus, by the standards of 
those who commonly sing such parts 
today, Malibran would have to be de
scribed as a dramatie-lvric-coloratura-
mezzo soprano. As for Pasta, the first 
Norma, her famous parts also included 
Rossini's "Semiramide" as well as "Anna 
Bolena." If \ou can imagine Lilv Pons, 
the last Metropolitan Amina, also sing
ing Norma, \ou can visualize the nar
rowing of vocal horizons and the easing 
of musical requirements that have light
ened the load of even our best-known 
singers from then to now. 

Could one believe that the singers so 
lightened consistently soar to heights 
not attained in older times, the argu
ment for specialization would have 
something in its favor. But when the 
relatively simple florid music of Violet-
ta in Act 1 of "Traviata" becomes a 
hazard for the soprano who has "spe
cialized" in producing the heavier 
sound suitable for Acts II, III, and IV, 
the obverse is obviouslv the case. 

Thus such a singer as Simionato has 
made of herself becomes something of 
a general object lesson, of value to 
others than those \s-ho shaie some of the 
parts she sings, or aspire to the mastery 
of her total list. As the citation of a 
Malibran's or a Pasta's repertory attests, 
even she hasn't come close to the most 
of what is possible. But so much enter
prise combined with so much accom
plishment qualify her for description as 
"great" in a way that means more, mere
ly, than well-publicized. 

Music sounds best on tape— it always has 
— but now you can afford it! 4-track, 7H 
ips stereo tapes bring you twice as much 
music at half the cost, with "master re
cording" fidelity and infinite wearability. 
Hundreds of new 4-track stereo tapes 
now in stores.. .produced by 17 leading 
recording companies: Audio Fidelity/Bel 
Canto,'Concertapes/ Dot 'Everest/ Hi-Fi 
Tapes /Kapp /M-G-M / Mercury/Omega-
tape /S-M-S / Vanguard ,' Verve / Vox / 
Warner Bros /Westminster / World-Pa
cific. For list of 4-track tapes and deal
ers write 1024 Kifer Road, Sunnyvale, 
Calif. UNITED STEREO TAPES i=^=r 

It's 
all there 

on 

DCRAFT 

because 
Soundcraft 

Is the world's 
best recording 

tape! 

Buy it 
today! 

Reeves Soundcraft Corp., Gt. Pasture Rd., Danbury, Conn. 
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ANTON KARAS 
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In STEREO at only $2?8 

Des^n 
STEREO SPECTRUM 

Brooklyn 32. N.Y. 4 l«» «JH 

Want an Interesting 
Vacation? 

See classified ads page 36 

PRODUCED BY UNZ.ORG
ELECTRONIC REPRODUCTION PROHIBITED



'•'"'"'(]% 

LETTERS TO THE 

RECORDINGS EDITOR 

SUPERVIA'S ROSSINI 

Ix moFERJiXci: ro the newh' avaihible 
Odf'on albums of Concliita Snpevvia, SR 
readers might he interested to find that 
tlic Rossini issue devotes an entire side to 
"I^'Italiana in Algeri" . . . As an added divi
dend my copies have beautifully repro
duced cover photos of Supervia taken from 
Covcnt Garden archives. Perhaps, Odeon | 
will soon restore Supervia's lesser known j 
operatic roles (Dalila, Mignon, Octavian) . 
Another LI-" would almost cover them all 
with perhaps her delightful children's songs 
as a filler. I, for one, would welcome it. 

JOHN W . McGiTnF,. 
Perrine. Fla. 

STOKOWSKI IN PHILADELPHIA 

NEXT FuiiKUABY Leopold Stokowski will 
return to conduct the Philadelphia Orches
tra for the first time in almost twenty 
vears. Ts it too early to request that some 
of these performances be preserved on 
long plaving records? There would surely 
be a large market for sucli records, as 
\\'ell as great historic vahic. 

[AMF.S Fi.oonv. 
Philadelphia, Pa. 
EDITOR'S N O T E : Let it not he said that 
the idea ii:ns hroachcd "ton late." 

PRO WALTER 

T H E RECENT BKMEWS of two of Bruno 
Walter's fine recordings lea\e this listener 
with a sense of outrage. In addition to the 
implication that Walter lacks the phvsical 
capacity to continue making records, the 
re\iewer concludes by stating that "it 
doesn't add up to a powerful 'Eroica.' " 
To tliese ears, there is not onlv power, 
but also that subtlety and variety worthy 
of l?e(-thoven, and characteristic ol Walter's 
niusiiianship. Furthermore, the description 
of the "New XA'orld" SvmpJiony perform
ance as having a "lumpy kind of con
formity" is a vague and inexact use of the 
English language which leaves literate peo
ple confused and which is unidentifiable 
in the music. This admirer of Maestro 
Walter will buy as many of liis records 
as Coliniibia will offer (and purchase ad
ditional ones as distinctive gifts). 

Roi.i.AXD S. PARKER, P H . D . 
BrookKn, N.Y. 
EDITOR'S N O T E : Differences of opinion 
account not 0/1/7 for Itor.se races IHII tlic 
totid content of the Schumann catcdopie. 

MORE ON "THE BOYS" 

A L L AKTisrs and all lovers of the arts 
should be grateful for your article on 
,Spolcto. Your e.\<amination of that pressure 
group which has increasingly infested the 
arts in our time is long overdue. 

The presence of numerous and infinen-
tial beings who by their nature must be 
both sterile and immature, can only harm 
tliose arts in which creativity and maturity 
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