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GETTYSBURG 1863 
FIRST OF AUTHENTIC 

CIVIL WAR RELIEF MAPS 

A new map idea! Handsome, five-
color reproduction of official army 
map with roads, farms, etc., as they 
were in 1863. Hills and contours 
molded to scale. Describes battle, 
shows troop positions. Brings new 
insight to your readings. Durable 
plastic, 14"x20" with border frame 
for wall mounting. 

Special introductory price $β,50 
10-day money back onuTimn 

guarantee if not delighted POSTPAID 

Other Civil War relief maps being 
prepared —send for information. 

HAVERFORD MAP COMPANY 
p. 0. βοχ 5$·Β, Hayerf»rd, P«nna. 

GEORGETOWN UNIVERSITY 
SUMMER SCHOOL 

A i r Condi t ioned Classrooms 

Special Programs 

DRAMATIC CRITICISM 
(July 11-22) 

K. Burjce, N . Frye, J . Gassner 

WRITERS CONFERENCE 
(Aug. 8-19) 

Kather ine Anne Porter, Helga Sandburg 

For application and other courses write: 

Director of the Summer School 
Washington 7, D.C. 

Lawrence Durrell 
author of "THE ALEXANDRIA QUARTET" 

COLLECTED POEMS 
Just published $5.00 DUTTON 

1 ^ f^ 

McGUFFEY'S READERS 
After a lone and costly searcti. reprints of the orlginni 
1879 revised editions of the famous McGuffey's Headers 
have been comoleted and you can now purchase exact 
copies at the following low prices POSTPAID; 

1st Reader $2.50 4th Reader $3.50 
2nd Reader $2.75 5th Reader J3.75 
3rd Reader $3.25 6th Reader S4.25 
OLD .AUTHORS, Dept. SR-6, Rowan, Iowa 

and concreteness of utterance; to find 
the purest and most immediate tongue, 
the tongue that makes true communi
cation possible. All the great ancients 
wrote in this language. And it is this 
language that is enormously difficult 
to achieve—the language that will tru
ly express the inner spiritual need of 
one's people in their conflict with the 
external forces of their times. 

Criminal Record 
VENETIAN BLIND. By William Hag
gard. Washburn. $2.9.5. Security leak 
thrusts Richard Wakely, London sol
icitor, into quest involving tycoon, frus
trated clerk, Italian beauty, big-scale 
deaths, and out-of-season trip to Lido. 
Builds up to smash climax. 

THE CASE OF THE WAYLAID WOLF. 
By Erie Stanley Gardner. Morrow. 
$2.95. Author's 100th book in own 
name (and 61st Perry Mason yarn) 
finds old master rescuing comely gal 
from gas chamber after she escapes 
Fate Worse Than Death; usual court
room bombshells exfiloded. Long may 
he wave! 

WARNING BELL. By Stephen Ransome. 
Crime Club. $2.95. Bucks County 
(Pa.) executive dies in apparent 
drunk-driving smash; younger brother 
suspects foul play and seeks to prove 
same. Ingeniously put together, and 
suspensefully carrietJ through. 

MISSING. By Jeremy York. Scribners. 
$2.95. London parents, dithered by 
daughter's nonappearance, take steps; 
cops, busy at moment with huge bank 
robbery, look for tie-in; boy friend help
ful. Somewhat overprogrammed, with 
characters to fit. 

THE MAN WHO LAUGHED AT MURDER. 
By Gordon Ashe. Crime Club. $2.95. 
Pat Dawlish, Yard ace, and wife Fe
licity are marked for destruction when 
big-time criminal is sprung. Noisy and 
fast-paced; highly involved, but every
thing sorts out nicely. 

MURDER IN MIND. By James A. Howard. 
Dutton. $2,95. California college prof's 
personality splits all over when he flees 
hit-and-run crisis. Not nearly up to au
thor's excellent "Murder Takes a Wife." 

THE BLACK BERET. By Pete Fry. Roy. 
$2.75. Pete Fry, London eye (quite a 
guy!), trails briefcase-toting Scandi
navian to Stockholm on behalf of mys
terious client; dead develop. Good 
pace, with nice travel touches. 

—SERGEANT CUFF. 

$3.95, now at your bookstore, RANDOM HOUSE 

John Masters 
"The superb storyteller 
is back in India and 
right in stride again . . . 

α lot of breathless 
excitement." 

—Saturday Review 

THE 
V E N U S 

OF KONPARA 
A t oil bookstores » $4 .95 » HARPER * BROTHERS 

_j_lie increililjle career of the | 
terr ibly r ich and vastly 

unp red i c t a t l e art collector 
Dr . A l t e r t C. Barnes 

/xrgyrol 
l y WILLIAM SCHACK $4.95 | 

_ _ _ ^ ^ _ Thomas Yose off, N. Y. 10 

All Your Family's 
IRISH COATS-OF-ARMS 

Here in one low-cost volunae are over 2000 
Irish names, and crests & shields in full 
color for virtually every Irish name in your 
family! (Many families entitled to display 
4, 5 or more! Just off the presses! Still 

offered to readers of this 
magazine at prepublica-
tion price of $5.95 instead 
of the regular $7.50 
(Saves you $1.55). Add 
35e postage. (FREE with 
cash order: IRISH NAME 
MAP showing geographi
cal origins of each Irish 
name. Wallsize.) AINS-
WORTH CO.. Dept. SR-
101, 158 E. 38 St., N.Y.C. 
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Sultry Season 
Continued from page 12 

and glaring, while her countenance 
darkened with rage and anguish— 
"But, before they shall marry under 
my very eyes, and live here, mad
dening my soul and senses, day and 
night, by the view of their love and 
joy, I will pull down ruin on the 
heads of all! Yes, although I myself 
should be the first to fall!" She paused 
in silent thought for some time, 
then rising, said, "Down, tiger heart! 
Down! crouch! Be smooth, brow! Be 
tender, eyes! Be soft, voice! And 
now go and pacify the old man hc-
fore his vexation betrays me to the 
the others. Come! in time I shall 
learn to curb wild impulses, and 
only spring upon my prey when 
time and place is fit." 

In his "Golden Multitudes" Frank 
Luther Mott says that, "equipped with 
the gas-mask of tolerance," anyone who 
today encounters the novels of Mrs. 
Southvvorth must dig deep "to discern 
an indefatigable story-telling talent, a 
strong feeling for blatant and primitive 
melodrama, a love for sensational 
effects in both incidents and characteri
zation, and a faculty for passionate 
declamations." But such attributes 
seem strong stuff even for the reader on 
the trail of the most distracting fiction 
for his 1960 vacation. 

Today the term "summer novel" is 
more apt to be applied to books that 
have what some editors call "reader 
identification." Perhaps the action takes 
place near the shore, and the plot, 
stitched up in muted-color petit point, 
offers to the prurient the vicarious ap
preciation of a dalliance between an 
aging young man and his archly cynical 
stepdaughter. The dichotomy that 
began with Hawthorne's "Scarlet Let
ter" and the romances of "scribbling 
women" may not be so recognizable 
this summer. 

The novel that thrives in warm 
weather is not necessarily a lasting 
best-seller, but—as is true throughout 
the year—the most popular book in 
any summer is bound to be the one 
most talked about. As we have seen, 
initial summer sales can help to make 
remarkable best-sellers like "Anthony 
Adverse," "Gone With the Wind," "The 
Naked and the Dead," and Carl Car-
mer's "Stars Fell on Alabama." But the 
weather on the day of publication is 
a moot point and one continually 
under debate in the inner sanctums 
of publishers. 

It is only the individual who can 
predict what he will read this summer. 
He may be responsive to those titles 
he sees on best seller hsts, or he may 
go back to his willow tree and read the 
whole of Proust again. Neither 

public libraries nor rental libraries are 
able to compile statistics that shed re
vealing light on summer reading tastes. 
Yet the New York Public Library, 
like many others, each year mounts an 
earnest campaign to shape the summer 
reading of its borrowers. Its Readers' 
Adviser's Office issues a list of recom-
irended books each June, with a blank 
verse introduction; in 1958, for in
stance, these opening lines from a 
poem by Mary C. Hatch: 

Summer is for each of us. 
To each his own is some small 

way— 
A square of beach, a patch of 

grass. 
An hour alone, the world in a 

book. 

Under the title "Summer Delights" 
there followed a list of twentv-three 
collections of essays—from Charles 
Lamb to Russell Lvnes; fifteen modern 
biographies; fourteen poetrv collec
tions; sixteen plays; and fortv-three 
high-quality novels. Last summer, a 
similar brochure oftered vacation bor
rowers a list of books the library con
sidered "Highlights" of the years from 
1914 to 1939. Interestingly', the list's 
nominees for memorable books in the 
peaceful era before World War II had 
six times as many novels as there were 
for the postwar period, in which non-
fiction dominates the recommenda
tions. Few of the novels could be 
considered "light." For the New York 
Public Librarv, it would seem that 
summer is the time to read—or reread— 
the books of other seasons. 

Rental libraries, on the contrary, 
find that their patrons stay in step 
with the year—and with the books that 
are currentlv most talked about. The 
day when Angela Thirkell was the dar
ling of the lending libraries, a spokes
man said, is gone. Summer, winter, 
autumn, spring, the seasonal changes 
of those who trudge around the corner 
to rent a book seldom point to some
thing other than the need to be au 
courant when the conversation turns to 
literature. 

The summer reader, now as alwavs, 
is no more or less than what he makes 
of himself. One eighteenth-centvu-v sum
mer, the average devotee of light fic
tion was certainly devouring Mrs. Raw-
son's "Charlotte Temple, A Tale of 
Truth." And at the end of the nine
teenth centurv there was a summer 
when "everybody" was reading "The 
Honorable Peter Stirling," by Paul 
Leicester Ford, for gossip said that 
this novel was based on the life of 
Grover Cleveland. This summer we'll 
be reading—well, it's up to you. Summer 
reading reflects the times, as they ap
pear to any reader through his sun
glasses. 

JOHN CIARDI 
hails it as -

"The best way anyone has yet found 
to get an English-speaking reader 
to the poetry of other languages. An 
exciting and radical new departure 
in the art of translation." 

•^r-^ T H E 

Poem 
Itself 

45 MODERN FOREIGN POETS 
IN A NEW PRESENTATION 

Edited and with an Introduction by 

Stanley Burnshaw 
More than 150 French, Spanish, 
German, Italian and Portuguese 
poems — presented in a new way 
that solves the old dilemma of 
"translation loss" and preserves for 
English-speaking readers all the 
beauty and subtlety of the original 
languages. The poems are uniquely 
illuminated with extensive commen
taries. 

$6.50 at all bookstores 

HOLT, RINEHART AND WINSTON, INC. 

A courageous 
first-person account 
of what it means to 

be α homosexual 
• "This is a book that leaves a scar on 
the memory. It took courage to set down 
so nakedly, for posterity to read, not 
only the fact of being a homosexual, but 
also the whole painful story of his in
volvement with Eddie McNally, his ar
rest and trial, his prison ordeal." 
— MAX LERNER in his Preface to the book 
• "I hope this important and honest ac
count of the barbarity of the kind of 
laws which the United States shares with 
Great Britain will be a useful contribu
tion to the badly needed revision of the 
laws in this country."—MARGAKET MEAD 

• "Surely one of the best documented 
and most highly readable accounts of 
man's inhumanity to man." 

— ALBERT ELLIS, PH.D. 

• "One of the best books written to help 
people to understand the problems of 
the sad unfortunate man who was born 
with a mix-up in his sexual interests." 

— DR. WALTER C. ALVAREZ 

AGAINST THE LAW 
By PETER WILDEBLOOD 

Order your copy today, from your 
bookstore, or send $3.95 to IULIAN 
MESSNER, INC., Dept.LAH ,8 West 40th 
St., New York 18, N. Y. Postman will 
deliver your copy postpaid. (N. Y. C. 
residents please add 124 sales tax). PRODUCED 2005 BY UNZ.ORG

ELECTRONIC REPRODUCTION PROHIBITED
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MID-MONTH RECORDINGS 

Seniors and Juniors 

By JOHN CIARDI 

PRACTICALLY every contempo
rary poet of any consequence 
has now recorded his own voice 

reading his own poems, and granted 
that some poets are poor readers, the 
fact still remains that all such readings 
can be useful to listeners interested in 
twentieth-century poetry, for however 
badly the poet goes at his own poems, 
his particular intonations, and especial
ly his breath groups, are always likely 
to offer an insight into his writing. 
Such readings are indispensable to 
scholars. They can be a wonderfully 
vivifying force in the classroom (partic
ularly when they are listened to with 
the text in hand, eye and ear following 
together). And the best of them belong 
happily among the pleasures of the poet
ry-lover's private collection. 

As the number of available record
ings grows, however, it becomes unlike
ly that private collectors can afford 
anything like a complete collection, es
pecially since the average price of a 
single LP runs within pennies of $6.00. 
Nor—price aside—is there any reason for 
an)' but the most avid collectors to 
want them all. 

Most poetry recordings belong in li
braries, to be sampled there and put 
back on the shelf. The point to stress 
is that they very emphatically should 
be available in this way. It is good to 
note that many libraries have made 
poetry recordings an essential part of 
their collections, some circulating the 
recordings for home play, some provid
ing listening facilities in the library, and 
some doing both. It is time, I believe, 
for every library with anything like a 
real interest in poetry to add such a 
collection to its resources. 

Of the four new releases by senior 
poets, I take "[ohn Masefield Reads the 
Story of Ossian" (Spoken Arts 755, 
$5.95), "The Poems of James Stephens 
Read bv the Author" (Spoken Arts 
744, $5.95), and "T. S. Eliot Reads Old 
Possum's Book of Practical Cats" (Spo
ken Arts 758, $5.95) to be exactly the 
sort of poetry recordings that should 
be recommended to library collections 
rather than to individual ownership. 
All three certainly belong somewhere on 
the shelf, but none of them amounts to 
much more than spoken footnotes. 

Maseiield's poetry does still linger on 

in the less enlightened reaches of The 
School System, but certainly he is more 
laureate than poet, a force for poetic 
respectability rather than poetic liveli
ness. Pale and correct, his lines run to 
the tick-tock metric of an academic ex
ercise and he reads them in a meticu
lously genteel voice that somehow 
suggests morning coats and an Adam's 
apple constricted by high starched col
lars. I have no choice but to put it down 
as a colorless performance of colorless 
poetry. 

James Stephens can hardly be called 
colorless. He is, in fact, more than a 
bit of a ham. "The three most beautiful 
things in the world," he asserts in the 
coyly dragged out brogue of the pro
fessional Irishman, "are a goat, a don
key, and a mountain. I mean any goat, 
any ass, and any mountain." Stephens 
hangs the reading of his poems on com
mentary of this order with a fine and 
wilfully pixyish gusto, yet with a kind 
of sweetness welling through the coy
ness. Call it gracefully whimsical. It 
is worth listening to—once. 

Κ .ARL SHAPIRO'S recent (SR, Feb. 
27, I960) attempt to demote Eliot from 
commander-in-chief to buck private 
does not have my entire endorsement. 
If Eliot has been overrated by the acad
emies and the new critics, he is still a 
poet of very considerable stature. I must 
still insist that "Old Possum's Book of 
Practical Cats" is dull and prissy stuff. 
Eliot's dry voice of doom can be a 
compelling thing, but I find his whimsy 
much too elephantine for my taste. 
The poems are all about proper and im
proper cats, cat etiquette, the naming 
of cats, the history of cats—all of it 
intended to be playful,' and all of it 
enunciated in the ponderous voice of 
a maiden-parson trying to keep a 
straight face while he tells the most 
screamingly whimsical stories with the 
most lovable twinkle in his eye. Put it 
down as a queer foible, yet I find my
self thinking that these poems and 
Eliot's way of reading them suggest 
some interesting reflections on his ex
patriation. 

"Ezra Pound Reading His Poetry" 
(Caedmon TC 1122, $5.95) is clearly 
the exciting one of the present four and 
the only one I can happily recommend 
not only to libraries but to private col
lectors, provided they are not set to 

hate Pound at sight. As a matter of spe
cial interest this recording is, as far as 
I know, the only commercial release of 
Pound reading his own poems. 

He does so in a voice that is big, 
banging, singsong, pretentious, arro
gant, and messianic, all in one. It is 
a voice knocked out by its own sense 
of importance, yet fervent with some
thing more than simple arrogance. How 
much of Pound is a paranoid anger and 
how much is a true and seeking fervor 
is a question I have come to think is 
unanswerable, but certainly this is the 
one true voice of that duality. What 
actor could dream of inventing such a 
voice for the role? Yet one feels in
stantly that this is the only voice for 
these poems, a voice both astonishing 
and astonishingly right; the sort of per
formance one wants to hear again and 
to share with his friends, if only for a 
sampling. All four releases, I regret to 
add, lack an accompanying text. 

Ύ 
1 HE Yale Series of Recorded Poets 

is an ambitious project, established with 
foundation support, to release readings 
by as many as twenty to twenty-five 
poets annually, and the first three re
leases breathe a fine, right sense of ex
citing possibility. Well recorded, with 
superb photos of the poets on the front 
of each cover, with intelligent and use
ful notes on the back, and with an 
accompanying printed text, these first 
exemplars seem to be exactly what 
poetry recordings should be, and we 
earnestly hope that Yale will continue 
its series as discriminatingly as it has 
begun it. 

Robert Lowell (YP 301, $4.32) reads 
his poems reticently in a near-mono
tone varied only by a breathy fade and 
whisper, with almost no pauses, cer
tainly with no assertion, and yet with 
great care to register every word. Low
ell is no actor, and one senses instantly 
that he would scorn any actor-effort 
to project the poems. He does not in 
fact recite them so much as say them. 
He says them squarely, cleanly, without 
fuss, and in a flat, downright New Eng
land voice. Teachers of oral interpreta
tion will, likely, be distraught at Low
ell's refusal to reach out for dramatic 
emphasis, yet the refusal is one that 
sensitive listeners will recognize as an 
essence of the reading. Many poets read 
with this refusal locked into their voices, 
and though this way of reading is not 
the best that a voice could do by the 
poems, it is a clean and honest way, 
and a valuable sounding of the poems 
in the voice to whose cadences and 
breath-groups the poems were written. 

Stanley Kunitz (YP 302, $4.32) reads 
his poems pretty much in the same 
tradition of reticence, holding back the 
dramatic effects while taking care to 
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