
I'VE HAD A prel iminary gl impse at t he 
"Freedom-to-Read Bulletin," edi ted by 
Roland E. Burdick for the American 
Book Publishers Council . Al though I 
experienced a slight involuntary shiver 
' I did so, I devoured avidly t he sec
tion deal ing wi th the attacks on books 

in U.S. schools in 1961 . It 's only w h e n 
you read about the h imdreds of such 
cases in one compilat ion tha t you real
ize how continual—last year as in the 
years before—were the efforts, often 
sviccessful, to remove certain books from 
reading lists and from school l ibrary 
shelves, to cut pages from texts, a n d 
to discharge teachers who assigned so-
called un-American or obscene books 
for reading. 

F rom coast to coast, businessmen, 
housewives, clergymen, s tudents , poli
ticians are leaping u p and objecting to 
titles and authors and demand ing tha t 
they b e censored. In many cases they 
haven ' t even read the objectionable 
books and admi t it, bu t there are 
circulating throughout some areas of 
the country lists of d isapproved books 
which give excerpts of the obscenities 
or else point out the subversive con
nections of the authors. 

They d r aw aim on the same old 
targets , as a rule: Salinger, Orwell , 
Richard Wright , Uris, Steinbeck, and 
so on. But there are, as usual, some 
delightfully original a t tempts at censor
ship. Samples : 

• P H O E N I X , A R I Z O N A : Placed on the 

restricted shelves: "Brave N e w Wor ld , " 
"The Magic Mounta in ," "Short Stories 
of Hemingway . " 

• P A C I F I C PALISADES, C A L I F O R N I A : 

A student was told to take h o m e his 
copy of "The Wonderful Wizard of O z " 
because L. Frank Baum allegedly "had 
Communis t sympathies ." 

• E A S T B A T O N R O U G E , LOUISIANA; 

The parish school board set u p a three-
man commit tee to censor all books, 
magazines, a n d films for school use. One 
member told a board meet ing h e h a d 
s topped subscribing to The Atlantic 
Monthly and Saturday Review because 
they were "object ionable." 
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•PoNTiAC, M I C H I G A N : Fifteen par
ents objected to "pornography" and 
"obscene language" in these books as
signed s tudents in the tenth and 
eleventh grades : "The Scarlet Let ter ," 
"The Good Ear th , " and "Drums Along 
the Mohawk." In "Drums" they com
plained that a half-wit servant girl went 
to live with an Indian. "The girl is 
pun ished for her sins," one woman said, 
"but I think she wound u p well satis
fied wi th the Indian ." 

• L E V I T T O W N , N E W YORK: The local 

school boa rd voted to ban "A History 
of the Uni ted States from the Age of 
Explorat ion to 1865" because the de
scription of the Colonial pract ice of 
bund l ing was "in bad taste and im
moral ." This was done even after the 
chai rman of the social studies depart
men t cut the offensive pages from the 
texts. 

• C H A N N E L V I E W , T E X A S : In this 

Houston suburb a storm was aroused 
over "Living Biographies of Great Phi
losophers." The female leader of the 
drive to have the book removed from 
the high school library centered her 
complaint on the t rea tment of Plato, 
who , she reminded us, was a s tudent 
of Socrates whom the people poisoned 
"for the ideas h e was spreading." Plato 
talked about free love and communal 
living and, she added , "I can ' t help b u t 
believe tha t this is one reason w e have 
so many sex maniacs walking around." 

In Milwaukee, Wisconsin, the Journal, 
noting this, said it h a d heard so much 
about h o w Johnny can' t read that it 
was start led to find Texas school chil
d ren delving into Plato. "Educators 
everywhere ought to find out how 
Houston does it." 

( T h e "Freedom-to-Read Bulletin" is 
available free of charge by writ ing to 
American Book Publishers Council, 58 
Wes t 40th Street, N e w York 18.) 

IN DETROIT Mark Beltaire told about 
the seven-year-old daughte r of a teacher 
who was supposed to d raw the Nativity 
scene for the class. She did a fine job, 
comple te wi th Jesus. Mary, Joseph, and 
all the scenery. But in one corner was 
a short, fat man who didn' t jibe with 
the original. Asked to explain him, the 
girl answered: 

"That ' s Round John Virgin." 

GOOFS: Readers are always cooperat ive 
enough to point out the mistakes I 
m a k e and I don' t mind, for they are 

always so nice about it. Like I said 
" h e p " a little while back and a whole 
bunch jumped on m e for be ing a square 
from another generation. "I am forced 
to inform you," admonishes Richard 
von Hal lberg, " that h ip replaced h e p 
some years ago, making hep about as 
square as 'corny. ' And 'square, ' by t h e 
way, is currently employed only by 
those to w h o m it might well apply. T h e 
new term is ' c l yde . ' " 

Mr. von Hal lberg writes from Holly
wood, where they are either w a y 
ahead or way behind the rest of us . 
H e also objects to a recent report by an 
economist who said " there has been a 
definite downgrade in the up tu rn . " 
And someone else, James Kirby of 
Wilmington, Delaware , tells me my 
column "fills a much-needed void," a 
phrase he discovered in SR some t ime 
back and which he has been saving for 
me. 

F rom Ephra im, Wisconsin, comes a 
plaint from one of the 244 residents tha t 
when I wrote "north of Concord" I 
was not being very specific. I t seems 
there are eighteen Concords in the U.S. 
And w h a t do you know? The re are two 
Ephra ims . 
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Look, we are not alone. T h e Uni
versity of Chicago Press wrote me a 
letter tha t referred to the enclosed 
"accordian circular." And a University 
of Michigan Press release used the word 
"acedemic ." And Fleet has just b rought 
out Alfred Sheinwold's n e w book which, 
accordian to the jacket, is t i t led "A 
Short Cut to Winining Bridge." And 
executive recruiter John L. H a n d y told 
an interviewer on a television show 
that he was looking for bold, challeng
ing thinkers w h o could "meet a prob
lem, get it off the ground, carry it 
through a n d wrap it u p . " How's tha t 
sound to you, Clyde? 

— J E R O M E M . B E A T T Y . 

SOLUTION OF LAST WEEK'S 

KiNGSLEY DOUBLE-CROSTIC (NO. 1451) 

MILOVAN DJILAS: 

THE NEW CLASS 

Their adherence to obsolete dogma 
incites them to senseless actions. If 
the Communists just interpreted the 
world realistically, they might lose, 
but they would gain inevitably as hu
man beings, as part of the human race. 
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MARBORO'S HOME-DECORATION SALE OF 
MAGNIFICENT FULL-COLOR ART PRINTS 
Values up to $25.00. Yours for as litt le as $1.98. Fabulous bargains unobtainable elsewhere. Famous art prints 
used by interior decorators to beautify the walls of America's smartest homes and offices — yours at a mere 
fraction of decorator prices. Wide choice of periods, colors, and sizes to suit the decor of every room and the taste 
of the people who live there. Unconditional guarantee of satisfaction. Order today for immediate delivery. 

P-633. PICASSO: WHITE 
CLOWN. Silk screened in 
full color with details fin
ished by hand, on an ele
g a n t , t ex tu red , coeoa 
brown stock. 25" x 20". 

Special 1.98 

P-847. JAPANESE CATS. 
Cats in black, white and 
a soft bluish-gray, against 
a background of warm 
burnt sienna, on hand 
made Japanese rice pa
per. 19" X 14" picture on 
24"x 18"sheet. Silk screen. 

The pair, special 3.95 

P-768. FLOCK OF CRANES. 
By Korin Ogata (1603-
1680) a leading Japanese 
artist of the period. Styl
ized rendering of a pro
cession of graceful, long-
legged birds. The cranes, 
in black, white and gray, 
strut against a coppery 
background and a curved 
black I'iver bend. 20" x 
35". Silk screen. 

Special 3.95 

P-866.KLEE: PUPPET SHOW. 
A charming and nostalgic 
silk sci'een reproduction 
in bright yellow, blue, 
pu rp le , i-ed, m a g e n t a , 
green and pink. 23" x 
161^". Special 3.95 

P-a70. MACGREGOR: OUT
WARD BOUND. The min
gled blues and gi'eens of a 
crisp, windswept sea are 
heightened by the clean 
whites of clouds, sails, 
gulls and bi'eakei's. 16" x 
24". Special 2.98 

P-867. MOSES SOYER: GIRL 
IN YELLOW. A poignant 
study of a young girl re
produced beautifully in 
soft green, brighter yellow 
and subtle brown, 1Q%" 
X 16". Special 1.98 

P-B62. MARINI: TWO AC
ROBATS. Richly colored 
with black, gray, olive-
green, yellow-oehre and 
red-orange. Silk screen. 
22" X 16" picture on 26" 
X 20" sheet. Special 2.98 

P-861. MARINI: THE RIDER. 
A familial' theme of this 
modern master, in black 
and gray with a red 
boi'der. Silk screen. 20" x 
16" picture on 26" x 20" 
sheet. Special 2.98 

P-865. KLEE: SINBAD THE 
SAILOR. The famous Ara
bian Niffhts hero in blues 
from sky to midnight, 
h ighl ighted with vivid 
pinks, marigold, red, white, 
black and warm orange. 
Silk screen. IGIV' x 23". 

Special 3.95 

P-860. MARC: THE BLUE 
HORSE. Silk screen on 
Canvas. Blue horse against 
green, yeliow, pink, gray, 
purple, red and orange. 
24" X 18" picture, on 30" 
X 20" canvas. Special 7,95 
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P.859. WINSLOW HOMER: 
GULF STREAM. A silk 
screen reproduction of one 
of Homer's most popular 
oil paintings, dominated 
by dark blue-greens, with 
grays, reds and browns. 
Original in Metropolitan 
Museum of Art. 121/2" x 
20" on 20" X 26" sheet. 

Special 3.95 

P-804. EGYPTIAN BIRDS. 
Detail of painted coffin. 
Middle Kingdom, ca. 1870 
B.C. Multi-colored picture 
of two pintail ducks. Back
ground of Egyptian mo
tifs. 18" X 26" silk screen 
on parchment paper, 23" 
X 32". Special 3.95 

P-802. PICASSO: STILL LIFE 
WITH ANTIQUE BUST. 
Semi -abs t r ac t a r r a n g e 
ment of mandolin, bust 
and fruit bowl is done in 
various browns ranging 
from tan to black. Silk 
screen. 23" high x 28" 
wide. Special 2.98 

P-796. CHINESE SCROLL: 
KWAN YIN. Goddess in 
dark blue, on hand-made 
Oriental feather rice pa
per. From temple rubbing 
by Wu Tao-tzu, influential 
T'ang Dynasty Master. 
12" X 39". Special 2.98 

P-79S. MATISSE: CHARIOT. 
A charmingly gay panel 
of highly decorative shapes 
in light purple, blue, green, 
orange and black drama
tically set against a white 
background. Silk screen. 
I6V2" high X 38" wide. 
Matisse at his most light-
hearted. A magnificent 
wall decoration for home, 
office, or classroom. 

Special 2.98 

P-792. GAUGUIN ~ ON 
CANVAS: SEATED GIRL. A 
nut-brown Tahitian maid 
dominates a scene in sin
uous lines. Black, red, dark 
brown, and broad areas 
of vivid yellow. Silk 
screened in rich, vibrant 
oil colors on a canvas roll 
21" X 31". Special 7.95 

P-775. PICASSO: TWO 
HARLEQUINS. Segmented 
sections of red, gray,black, 
yellow, tan and white 
against a tan background. 
Silk screen. 22" x 17". 

Special 2.98 

P-774.MODIGLIANI:SKETCH 
OF GIRL. His unique view 
of femininity showing just 
how he developed his ar
tistic vision. Strong black 
lines and various shades 
of red. Silk screen. 34" x 
23". Special 2.98 

P-816. RENOIR: CLOWN IN 
WHITE. A portrait of his 
son in clown costume. 
Red-haired figure in pink 
and white; tan foreground 
against a blue and green 
background. Silk screen. 
16" X 22". Sp€cial2.9B 

P-735. PICASSO: PICADOR. 
A niounted picador en
gages a c h a r g i n g bull 
against a background of 
brilliant blue. Silk screen. 
30" high X 23" wide. 

Special 1.98 

SR/January 27, 1962 
PRODUCED 2005 BY UNZ.ORG

ELECTRONIC REPRODUCTION PROHIBITED



PiCASL<? 
P-734. PICASSO: BULLRING. 
A bull, five toreros, and 
expectant crowd, repro
duced from black-and-
white linoleum block. Silk 
screen. 30" x 23". 

Special 1,98 

P-724. WINSLOW HOMER: 
FISHING BOATS, KEY WEST. 
Small boat anchored in 
calm water alongside boat 
in deep shadow. White 
boat c o n t r a s t s sharp ly 
with leaden sky and blue 
water. 14" x 2 1 % " . Silk 
screen. Sjiecial 2.98 

P-871. BRAQUE: STILL LIFE. 
Subdued grays, browns, 
olive green, brick red and 
black dominate the jewel 
tones of blue, green, pink, 
yellow and chalk white. 
Silk screen. 20" x 25" on 
23" X 35" sheet. 

Special 5.95 

P-868. GAUGUIN: FAA 
IHEIHE. Literally i-.i! ,-
lated as Decorated "'' '/ ' 
Ornaments, th i s '. ' id 
frieze celebrates (I.iiu'ii-
in's return to youth y.nd 
optimism after' a suicide 
a t t e m p t . Orange - r eds , 
mustard yellows and light 
greens are set off by deep 
brown and black accents 
i n t h i s s p l e n d i d s i l k 
screen reproduction. 11" 
X 35^/4" picture on a 13" 
X 40" sheet. Special 4.95 

P-846. PICASSO: TOROS Y 
TOREROS. Black" f igures 
and brilliant swashes of 
red, yellow, green and 
blue, set against a tan 
canvas - like background, 
on a heavy, t ex tu red 
stock. 24^4" X 1714". 

Special 2.98 

P-723. WINSLOW HOMER: 
SLOOP, BERMUDA. Water-
color with vibrant blues 
and greens, creamy whites 
evoking atmosphere of the 
sea against storm-gather
ing sky. 15" X 211/2". Silk 
screen. Special 2.98 

P-84a. ERNI : ZEBRAS. 
Strikingly pattei-ned ani
mals in black, white and 
gray, with swashes of yel
low and gray in the pre
dominantly white back
ground. Silk screen. 23" x 
30". Special 2.98 

P-844. GAUGUIN: NAFEA. 
Two South Seas maidens 
in pink and red. Rich 
background of greens, or
ange, purples, yellow. Silk 
screen. 22^^" x 17" on 35" 
X 23" sheet. Special 3.95 

P-831. CHINESE CRANE. By 
Wen-cheng (Ming Dy
nasty) . Reproduced on 
silk in black, white, red, 
and yellow. Gray and 
brown background. Soft 
green border. 251^" x 17" 
silk screen. Special 4.95 

P-825. KLEE: FISH MAGIC. 
Tropical fish in pink, red, 
blue and yellow. Under
water flowers of blue, pink 
and red against a red and 
blue-grey background . 
Silk screen. 17" x 21%" . 

Special 3.95 
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P-817. ETRUSCAN FIGURES 
AND HORSES. Simple. \>\-
ized figures in reddish-
brown, green and black 
against a soft tan back
ground; from the Tomb 
of the Baron, Tarquinii. 
painted about 510 B.C. 14" 
high X 32" wide. Silk 
screen reproduction of an 
ancient masterpiece. 

Special 2.98 
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P-778. FEININGER: TOPSAIL 
SCHOONER. The l inear 
sens i t iv i ty and p rec i se , 
construction of this unus
ual watercolor iare matched 
by the fluidity of its tonal
ities of gray, blue, umber, 
yellow and black. Silk 
screen. 2Q%" high x 30" 
wide. Special 2.98 

P.857. HOMER: PALM TREE, 
NASSAU. Silk screen of fa
mous watercolor. Mediter
ranean blues and greens 
against touches of gray, 
yellow, pink. 20" x 14" on 
26" X 20" sheet. 

Special 2.98 

P-829. FOUR LAUTREC 
POSTERS. Aristide Bruant, 
Moulin Rouge, Jane Avril, 
Divan Japonais. Vivid 
blacks, reds, greens, yel
lows. Each 30" X 20". 

Set of four, special 3.88 

P-824. KLEE: BIRD GAR
DEN. A delightful arrange
ment of red and white 
birds among plants of 
pale and medium blues, 
blue-green and green, set 
off by the yellow and tan 
gate and rich red-brown 
background. Silk-screen. 
17"x23%". Special Z.9S 
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P-823. FRANZ MARC-ON 
CANVAS: RED HORSES. A 
fine animal study by the 
modern Gorman master. 
Brilliant reds, blues, blue-
greens, yellows, and yel
low-greens on an orange 
background, silk-screened 
in rich oils. 17" x 26" on 
a 20" X 30" canvas. 

Special 7.95 

P-808. DEER BY RIVER. A 
golden screen p a i n t i n g 
from the 19th-century Jap
anese Toca School, mag
nificently reproduced by 
silk screen in shades of 
soft brown and white and 
glittering metallic gold, 
depicting a buck and two 
fawns, some foliage and a 
stream set against a vast 
expanse of golden sky. 20" 
X 35". Special 4.95 

P-B03. THE WEIGHING OF 
SOULS. This stunning silk 
screen reproduction of a 
magnificent 6th century 
B.C. Egyptian papyrus, 
depicts the scene in the 
Hall of Double Justice 
where all souls are judged 
by Osi r i s . F igu res in 
brown, green, blue and 
black against a tan back
ground. 16" X 40" picture 
area on a sheet llVj" high 
and 44" wide. Special 2.98 

P-739. FRIEZE FROM A 
CHINESE TOMB. A magnif
icent silk screen reproduc
tion in red pigment of a 
priceless . Chinese stone 
rubbing over 2,000 years 
old, capturing every mark 
and scar of the ancient 
stone on which the bril
liant Chang Dynasty art
ist worked. 15" high x 52" 
wide. Very special 4.95 

P-813. MATISSE: THE THOU
SAND ANb ONE NIGHTS. 
Shapes both exotic and 
familiar, hearts, stars, fo
liage, Alladin's lamp, and: 
abstractions, fill this myr
iad-colored silk screen re
production ; in purple, 
orange, blue, yellow, black, 
green, red and dozens of 
shades of these colors. 16" 
X 38". Special 2.98 

P -814 . UNICORN IN 
CAPTIVITY. A serigraph 
after the most famous of 
the Unicorn Tapestries; 
the white unicorn in a pale 
brown enclosure against a 
green background. 23" x 
35". Special 5.95 
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P-777. ILLUMINATED MU
SIC MANUSCRIPT. Imported 
vellum simulates time -
worn beauty of 16th cen
tury original. Black and 
red hand-lettered bars. 
Initial letter of gold, pur
ple, green, red, blue.27y'" 
X 19%". Si>ecialA.95 

P-736. MATISSE MURALS. 
Two late works, Snoiv 
Floivers and Vegetables, 
each 35^^" x 14". White 
flowers a g a i n s t g reen , 
orange, maroon, beige. 
Vegetables in white, green, 
yellow, blue. Limited ed. 

The pair, special 3.98 
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' — — - M A I L COUPON TODAY- — — -
M A R B O R O , Dept . S - 8 0 1 , 131 V a r i c k S t . , N . Y . 1 3 
Please send the prints whose numbers! circle below. 
d Enclosed find $ O Please send C.O.D.* 
P633 P723 P724 P734 P735 P736 P739 P768 
P774 P775 P777 P778 P792 P795 P796 P802 
P803 P804 P808 P813 P814 P816 P817 P823 
P824 P825 P829 P831 P844 P846 P847 P848 
P857 P859 P860 P861 P862 P865 P866 P867 
P868 P870 P871 

Name — 

Address-

-S ta te -City— Zon 
* A few cents ex t ra f o r C.O.D. We pay postage on orders 
of $3.00 or more. On orders for less than $3.00, please 
add 35 < for postage and handl ing, 
GUARANTEE: Satisfaction or Money Back in 10 days. 
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Saturday Review 
JANUARY 27, 19i2 

A DIRECTION 

FOR THE WEST 

By BARBARA WARD, British 
economist and political analyst, au
thor of "The West at Bay" and the 
forthcoming "The Rich Nations and 
the Poor Nations," among other 
works. This article is published by 
special arrangement with the editors 
of General Electric Forum, a quar
terly devoted to the discussion of 
national and world issues. 

^ ^ T T F WE could first know where 
I we are and whither we are 

tending, we could then better 
judge what to do and how to do it." 
The words are Abraham Lincoln's but 
the dilemma is our own. Over the last 
decade, we in the Western world have 
become more and more aware of being 
imder steady, undermining attack. We 
have felt our institutions threatened, our 
aims thwarted, our pretensions mocked. 
After 300 years of world-wide domi
nance, nothing in our experience pre
pares us for this sense of insecurity; 
our temptation is to lash out at it blind
ly and angrily. But there is no safety in 
such reactions. We must know "where 
we are and whither we are tending." 
Otherwise, we shall fight against symp
toms, not causes, and battle with shad
ows whereas our real struggle is with 
the angel of history itself. 

The point can be quickly illustrated. 

10 

Just over a hundred years ago, Western 
power in the Far East began to seem 
virtually irresistible. The Western mer
chants with their new goods and ves
sels, the Western soldiers with their 
new weapons, moved inexorably in. It 
was the first rising, in the China Sea, 
of the great tide of modern science and 
technology. In China, the Westerners 
were dismissed as "barbarians" and 
blamed for all the disruption they 
brought with them. Their techniques 
were ignored while a passionate rear
guard action was fought to keep old 
Mandarin society unaltered down to its 
last ceremonious particular. Within 
fifty years, Chinese society all but col
lapsed and then entered on another 
fifty years of anarchy. 

In Japan, on the contrary, the West 
had been studied by leaders and soldiers 
long before Commodore Perrv arrived 
to demand the opening of the Hermit 
Kingdom. Westerners were seen not as 
"barbarians" but as representatives of 
a new type of society which, to resist, 
Japan would need in some measure to 
assimilate. Heroic readjustments — in
cluding profound structural changes 
such as the abolition of feudal land 
tenure—were made, and within fifty 
vears the West regarded Japan as an 
equal. In short, the Chinese suffered 
history; the Japanese controlled it. A 
similar choice confronts the West today. 

Communist pressure on our contem

porary society to some degree resembles 
Western pressure on the Far East a 
century ago. We can, like the Manchu 
dynasty in China, regard our adver
saries as "red devils" and attribute all 
the disruption they cause to an im
moral and violent conspiracy. Or we 
can, like the Japanese, look at the pres
sure not so much as a pressure exercised 
by malevolent enemies but rather as a 
deeper historical pressure of change and 
upheaval which they simply project and 
exploit. 

Which of these interpretations should 
we choose? Let us look at three areas 
in which we are most keenly aware of 
Communist competition and challenge. 
They force us to confront the issue of 
a working world order for mankind, in 
part by their boasts that it will be Com
munist ("We will bury you"), in part 
by the frightful dangers of the arms 
race in which both sides are en
gaged. Again, they compel us to con
sider the future allegiance of the "un
committed" third of humanity by their 
claim that capitalism simply exploits 
the underdeveloped peoples whereas 
Communism offers them the way to 
both equality and abundance. And this 
claim is in turn part of their more funda
mental credo—that only Communism 
has the secret of long-term economic 
expansion and can confidently promise 
its people standards of living which by 
1980, so goes the boast, will be half 
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