SR GOES TO THE MOVIES

N THE surface, “Advise and
O Consent” would seem to be the
film that American critics have
been demanding these many years—
bold, contemporary, significant. It
handles controversial material with
zest, and puts on the screen a portrait
of Washington’s upper echelons, both
social and political, immediately rec-
ognizable to any newspaper reader. In-
deed, despite the conventional dis-
claimer that “any resemblance . . . is
purely coincidental,” many viewers will
find it (as did the readers of Allen
Drury’s original novel) a kind of roman
@ clef; and part of the fun is assign-
ing reallife names to cinematic roles.
Part of the fun, too, is watching
Otto Preminger’s newsreel-like photog-
raphy as he moves his camera through
Senate chambers, Washington mansions,
and the White House itself. Playing
close to his characters, he seems con-
stantly on the prowl, anticipating their
movements, surprising them in their
gestures. One has a sense of discovery,
of coming upon these people at their
most intimate and revealing moments.
The camera action, always intricate,
achieves virtuoso brilliance in the pic-
ture’s final shot, a piece of film that
runs more than three minutes and em-
braces everything from extreme close-
ups to an eloquent long-shot from
above as the Senate adjourns.

But good shooting never made a good
movie; it can only help. And Preming-
er’s film, with its plethora of characters,
needs lots of help. Transitions are
abrupt. Scenes often seem to have been
truncated in order to switch to another
part of the forest (or jungle) of Wash-
ington. And there is always a feeling
of calculation about the picture—as if
Preminger had said, “We need a little
sex here, and let’s hit the homosexnality
there. If we throw in a scene of a pansy
bar, it’s bound to start talk. And this
Van Ackerman—we don’t want to make
him too much like the late Joe Mc-
Carthy, but if we give him some busi-
ness with a pipe, at least somebody will
get the idea. . .

As a consequence, for all their surface
realism, the scenes have an artificial
ring to them. Preminger, expert that he
is, pulls the strings, but what jumps
are puppets instead of people. Perhaps,
at least in part, this is the result of
Wendell Mayes’s screenplay. Faced with
the problem of reducing Drury’s huge
novel to a plavable length, he has had
to capsulize by coming upon characters
when they are making significant state-
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Of Senators and Cabinet Members

ments. Preminger as producer might
have minimized this; but Preminger as
director obviously relished playing
each scene for all it is worth.

And what is it worth, in the long
run? The picture, for all its air of ex-
posé, proves to be as normal and blue-
berry pie as “State Fair.” The dying
President has sent to the Senate for
approval a man he genuinely admires
and respects, despite his red-tainted
youth; the ineffectual Vice-President
assumes the dignity of his office the
moment the mantle has fallen upon
him; the curmudgeonly Senator from
South Carolina retires in good grace
after the Senator from Utah’s suicide;
the Majority Leader, the Senator from
Michigan, clasps the South Carolina
Senator’s hand and tells him that the
Senate needs more reactionaries like
him; and the Junior Senator from
Wyoming, clearly patterned after Mc-
Carthy, retires from the floor in utter
confusion after failing to force through
the nomination of a Secretary of State.
All's right with the world.

All's right, and yet all's not right.
One feels that politics have been pret-
tied up for this occasion, that a particu-
larly well-oiled machine has pressed
these characters into molds that look
like the real thing, but are reallv pas-
tel-tinted versions of them. The plot
clickety-clicks along, but it deals with
abstractions, labels, even stereotypes
(albeit the stereotypes of our time).
Perhaps “Advise and Consent” could
be filmed in no other fashion; but one
concludes long before the picture has
run its course that Preminger’s boldness
is a sham, and we are left to admire
the machinery, not its product. As to
performances, in a long list of impres-
sive names, young George Grizzard
stands out as the power-hungry, envy-
riddled Senator from Wyoming.

Any resemblance between “The Cab-
inet of Caligari” and the venerable
classic to which it claims kinship by
virtue of name is limjted to the fact
that both view the world through the
eves of a madman (or, in this instance,
mad woman). Roger Kay’s psychiatry
may be sound, if primitive—he effects
his cure in a record two and a half
days—but for the viewer, this is more
illuminating than engrossing: particu-
larly since the world envisaged by a
hapless Glynis Johns looks suspiciously
like every other modern-designed, ex-
pensively appointed set ever erected
at the Twentieth Century-Fox Studios.

—ArTHUR KNIGHT.
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5/ WALT DISNEY'S
» “BON
/. VOYAGE!”

IN TECHNICOLOR
Starring

FRED MACMURRAY

JANE WYMAN
MICHAEL CALLAN
DEBORAH WALLEY

co-starring
JESSIE ROYCE LANDIS
TOMMY KIRK
KEVIN CORCORAN
Directed by James Neilson
Released by Buena Vista Distributing Co., Inc.

ON THE GREAT STAGE

*“Stepping Around”’

Glamorous, melodious spectacle
with famed Rockettes, guest artists,
specialty acts, Corps de Ballet
and Symphony Orchestra.
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IT'S A FACT:

UNITED SAVINGS IS NOW
PAYING *434% per annum,
compounded quarterly. This
is 35% more than any bank
in the United States is per-
mitted to pay on a compar-
able savings account,

Your savings receive the
double protection of insur-
ance to the limit of the FSLIC,
a Federal Agency, and the
Association’s $150,000,000
in assets.

TO OPEN YOUR ACCOUNT:
mail a check and account
ownership instructions to

Box SR
* 30
N

fy} a subsidiary of United Financial
Corporation of Calif.-NYSE symbol UFL

UNITED SAVINGS AND LOAN
425 So. La Brea, Inglewood 1, Calif.
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IN NEW YORK’'S

THEATRES

5 TONY AWARDS
BEST PLAY OF THE YEAR
PAUL SCOFIELD
THOMAS GOMEZ
GEORGE ROSE
in ROBERT BOLTS’
CRITICS CIRCLE PRIZE PLAY
MAN FOR ALL SEASONS
also starring  ALBERT DEKKER
ANTA THEATRE, 52 St. W. ot B'y. Cir 6-6270
Eves. at 8:30; Mats. Wed. 2:00 & Sat. 2:30

“MAGNIFICENT !”"—Chapman, News

WILLIAM PATRICIA ROBERT
SQUIRE BREDIN GOULET

in LERNER & LOEWE’S

CAMELOT

co-starring ROBERT COOTE

MAJESTIC THEATRE, 44 St. W. of B'way
Eves at 8:35° Mats. Wed. 2:00 & Sat. 2:35

“RICHARD RODGERS 1S A MAGICIAN OF THE
MUSICAL THEATRE!"’ — Taubman, Times

O STRINGS

New Musical Hit Starring
RICHARD KILEY TAHANN CARROLL
Music and Lyries by
RICHARD RODGERS
Book by SAMUEL TAYLOR
54th ST. THEA., 54 St. E. of B'y. JU 6-3787
Eves. 8:30: Mats. Wed. 2:00 & Sat. 2:30

DRAMA CRITICS AWARD
BEST AMERICAN PLAY OF THE YEAR

MARGARET SHELLEY
LEIGHTON WINTERS
ALAN WEBB
HE NIGHT OF THE IGUANA
by TENNESSEE WILLIAMS
with PATRICK O’'NEAL
ROYALE THEATRE, 45 St. West of B'way
Eves. 8:35. Mats. Wed. 2:00, Sat. 2:35 Sharp

A Service

For SR Readers

A complete monthly sched-
ule of plays, films and musi-
cal and sports events in New
Yotk is now available for

readers of Saturday Review.

Address request to
Readers’ Service Division,

Saturday Review,
25 West 45th Street
New York 36, N.Y.
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BROADWAY PQOSTSCRIPT

luctantly turning to an ingenious

criminal action in order to foil a
merciless organization that is attempt-
ing to drive him out of business could
make a delightful musical comedy. But,
although the story of “Brave Giovanni”
has this recipe, it turns out to be dis-
appointingly flavorless.

A. J. Russell’s book, based on Howard
Shaw’s novel, introduces us to Giovanni,
the proprietor of a small trattoria in
Rome’s Trastevere section. The role is
played by Cesare Siepi, a handsome
and self-assured opera star, who makes
little effort to convince us that Giovanni
is suffering any great distress because of
the sudden threat to his livelihood pre-
sented by a chain restaurant that uses
mass-production and price-war tech-
niques. There is also very little in the
proceedings to suggest either the charm
or the temper of present-day Rome.
The score is an assortment of quasi-
Ttalian numbers and plain American
popular tunes by Ronnie Graham and
Milton Schafer. Robert Randolph’s sets
are a mixture of styles. And while
Stanley Prager’s direction and Carol
Haney’s choreography produce spasms
of brief vitality, even these do not seem
to come out of the atmosphere of Rome,
or out of the story’s real theme. The one
exception to this is a kitchen scene in
which we are treated to an amusingly
absurd demonstration of how mass ef-
ficiency can defeat itself.

Mr. Siepi has a fine voice, but no
emotional situation has been given him
to justify his using it full throttle. In-
stead he sings mostly about food. There
is supposed to be a romance between
Giovanni and a beautiful young Italian
peasant girl. But since the latter is
played by a very American and brassy
song belter named Michele Lee, the
match becomes a half-hearted alliance
between two singers with little in com-
mon.

Fortunately there is one actor in the
cast. David Opatoshu is modestly enter-
taining as the bookseller who master-
minds Giovanni’s underworld activities.
And dancing comedienne Maria Karni-
lova is madly hilarious as a supposedly
decrepit old lady who outdances not
only her younger escort, but the entire
personnel of a night club.

However, one leaves “Bravo Gio-
vanni” both wondering what this musi-
cal might have been like if more justice
had been done to its story and feeling a
little depressed about the chances au-

THE NOTION of a little man re-

Food for Thought

thentic or distinctive fare has of emerg-
ing from the Broadway kitchen.

By coincidence this same week saw a
stunning display of what can be ac-
complished by theatre artists creating
under less hectic conditions. The Roval
Dramatic Theatre of Sweden presented
three masterful productions on suc-
cessive nights and was content to offer
us fine plays beautifully formed and
produced—without reshaping the plays
to disguise the fact that some important
roles were less than ideally cast.

For instance, the company’s ploduc—
tion of “Long Day s Journey Into Night”
was performed here with a less extra-
ordinary actor playing the role origi-
nally created by Lars Hanson. The
seventy-six-year-old dean of Swedish
actors was offered to us in Strindberg’s
“The Father” instead. Mr. Hanson is a
great actor who can be outrageously
preposterous at one moment, and in the
next shut off your impulse to laugh
with the terrifying depth of his vision.
After seeing him in “The Father,” one
gets an idea of the tension he brought

to the O'Neill play, and which was
lessened here by his absence. Neverthe-
less, the rest of the original Tyrone
family was complete, and the perform-
ances of Inga Tidblad as Marv, Jarl
Kulle as Edmund, and Ulf Palme as Jim
were individually splendid. :
The Swedish company’s visit suggests
the reasons why Eugene O’Neill’s three
posthumously published plays had their
world premiéres in Stockholm, and why
Mrs. O'Neill has given the company the
right to perform her late husband’s un-
finished and unpublished “More Stately
Mansions” in Stockholm next fall. It is
not that we do not have actors and ac-
tresses of this caliber here. We do. What
we lack, and this lack becomes greater
each season, are sensible conditions for
theatrical creativity. —Hexry HEwEs.
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