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THE PAST (continued)

One Gaul Out of Blood and Iron

“Massacre at Montségur: A His-
tory of the Albigensian Crusade,”
by Zoé Oldenbourg, translated by
Peter Green (Pantheon. 420 pp.
$6.95), traces the struggle that led
to the subjugation of Languedoc to
the kings of France. Gray C. Boyce
is chairman of the Department of
History at Northwestern Unicersity.

By GRAY C. BOYCE

THE UNITY ultimately imposed on
medieval France was wrought of
blood and iron. It was not the result
of sweet reason nor the final realization
of a destiny foreordained. The monarchy
in the hands of able kings, supported
often by even abler servants, rarely
failed to seize every chance advantage
to increase its power and to extend the
royal domain. This book, by a novelist
become historian, is the storv—and a
gi'im it fascinating one it is—of how the
fair land of Languedoc fell prey to
northern knights and became eventually
a part of the Capetian kingdom.

It is not a simple tale. There are
multiple themes involving the contra-
dictions, convolutions, and blatant in-
consistencies characteristic of human
relationships when issues clash, beliefs

are challenged, and ambition gets out
of hand. Hardened as we are to the
cruelties of our contemporary world
and haunted by those evident in the
course of our own history, we are
nevertheless shocked by the disdain for
human life and sensibilities displayed
by Christians and Cathars, kings and
peasants in the long contest that ruined
the south of France and left destroyed
a once flowering land.

The immediate if not the only cause
for papal and royal intervention in
Languedoc was the compelling chal-
lenge of rampant heresy. Cathars, or
Albigensians if one speaks in regional
terms, and Waldensian enthusiasts
undermined the political, social, and
economic order. Churchmen with right-
ful intent but questionable methods—
feudal politicians with more ardor than
their claims could justify—rushed in
to reaffirm Christian principle and
control.

CERTAIN LY the Church in the Midi
was spiritually dead, without the ability
or the inspiration to combat the passiv-
ism of Cathar teaching. Often its chief
challenge was to combat what it could
not see, to fight those whose beliefs it
did not clearly know—to fight an enemyv
who pretended often to be what he
was not and who was so elusive that

~—From the book.

Drawing from a bas-relief in the thirteenth-century St. Nazaire Church
in Carcassonne believed to depict the death of Simon de Montfort.
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he could rarely be directly observed.
Even today we are hampered in our
attempt to comprehend fully the nature
of Occitan heresy because what informa-
tion we have comes almost exclusively
from Christian sources.

MME. OLDENBOURG’s recognized
skill as a novelist here strengthens her
work as a historian. She has read wisely
and well, and knows how to paint the
large picture while remaining fully
sensitive to the use of pertinent detail.
She has especially fine talent for pictur-
ing the chief actors in this exciting
story. At the head of the chronological
list comes Peter of Castelnau, whose
murder in 1208 precipitated the strug-
gle between heretics and the minions of
orthodoxy; but Simon de Montfort
dominates the scene for ten vears. Hero
to some, villain to others, he was a
bold, clever, redoubtable knight who
met a gory death before Toulouse in
1218. Innocent III, here not always a
sympathetic figure; the mercurial Count
Raymond VI of Toulouse; his son and
successor, Count Raymond VII (“a
teetering tightrope walker”), and many
others appear in these pages as men of
flesh and blood. Though we may not
like them, we see them vividly in the
vicious, life-or-death struggle.

The Cathars were in a sense at war
with the very purposes of life, and the
thirteenth century met them head on.
Even if they seemed to some more
Christian than the Church, there was
no prevailing sense of humanitarianism
to soften the opposition they were
bound to arouse. By knightly prowess
and strategic skill Simon de Montfort
crushed them at Muret in 1213; by
constant preaching St. Dominic urged
them to recant; by inquisitorial court
the Church hounded them incessantly;
and in frightful massacre at Montségur
came the hormible end of a people
doomed to die.

Coming April 21st

SR’s Annual Spring Book Survey

containing:

The Critics Poll

A Roundup of Religious Books
A Literary Sampler

The Pick of the Paperbacks

and SR’s suggestions

for Spring reading.
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a clear interpretation of what the I

Washington, National news means to
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Newsweek

Dept. 523, 117 E. Third St., Dayton 2, Ghio
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Hyung Sook longs to go to school. But schooling is not
free in Korea and the boy’s widowed mother cannot afford
the school fees. She works as a seamstress and earns about
$4.00 a week. Every penny goes for rice and rent for their
one small room.

Hyung Sook has heard of the generosity of Americans. He
dreams that Save the Children Federation will find some-
one in America to sponsor him. Then he will have money
for school, for books, for decent clothing, for more nour-
ishing food.

can you say no’

Please say yes to a child like Hyung Sook! Through the
Federation, you or your group can bring hope and help to
a child. You will receive the photograph and story of the
child you help and immediately begin a warm person-to-
person relationship through an exchange of letters.

Your sponsorship may also enable the child’s family and
community to initiate self-help plans and provide small
grants or loans to help put them into effect. Please fill in
the coupon below so that a needy child in Korea, Greece,
Lebanon, France, Italy, Finland, West Germany or Austria
can look at the world with hope again.

Serving Children for 31 Years

SAVE THE CHILDREN FEDERATION
Norwalk, Connecticut
I wish to contribute $150.00 annually to sponsor a [1 girl
3 boy in or where the
need is greatest D‘{counfries listed above)
Enclosed is my first payment: $12.50 a month {J

I

I

Savethe Children Federation, I
|

i

$37.50 a quarter [] $75 semi-annually [J $150 annually [J =
i

|

|

|

the first international, non-
profit, non-sectarian welfare
organization in the U, S., is
registered with the U, S.
State Department Advisory |
Committee on Voluntary
Foreign Aid and is a member
of the International Union
for Child Welfare. ’

1 cannot sponsora child; enclosed is contribution of $.

Name.
' Addre:
' City. Zone.
I Contributions are income tax deductible.

State.
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The selections in Angel's
album The Young Caruso
COLH 119 were recorded
from 1902 o 1904,

In 1902, this was the outstanding operatic
recording of the year. The artist was Enrico Caruso.

Now, 60 years later, we still adhere to that tradition.
These are our new albums this month:

(HIGHLIGHTS} GLUCK

IPHIGENIE EN TAURIDE

Highlights (S) 35632

Gorr | Gedda / Blanc /
Quilico / The Paris
Conservatory Orchestra,
George Prétre, Conductor

L4 6CALA PRESENTS

by BELLINI
MARIA CALLAS
FRANCO CORELLI
CHRI

Highlights (S) 35666
Complete (S)3615 C/L
Callas { Corelli / Ludwig
La Scala Orchestra and
Chorus, Tullio Serafin,
Conductor

Highlights (S) 35645
Complete (S) 3563, D/L
Schwarzkopf [ Edelmann /
Wiéchter [ Ludwig (in German)
The Philharmonia Orchestra,
H, Von Karajan, Conductor

32

‘Complete (S) 3603 B/L.

HIGHLIGHTS

7 BuET
THE PEARL FISHERS

janine micheau » nicolai gedda « ernest bianc + jacques mars
chorus and orchestra
du theatre national de {'opera-comique

pierre dervaux R
Highlights (S) 35685
Complete (S) 3620 D/L
Hopf { Griimmer } Fischer»
Dieskau / Frick { Franz
Konwitschny, Conductor

Micheau / Gedda / Blanc /
Mars [ Theatre Nationale de
I'Opera-Comique, Pierre
Dervaux, Conductor

M(IZARTTHF V A%
MARRIAG E

ig hts (S) 35642
Complete (S)3605 D/L
Schwarzkopf | Wichter |
Sutherland / Alva / Sciutti /
The Phitharmonia Orchestra,
Carlo Maria Giulini, Conductor
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Highlights (S) 35640

Complete (S)3608 D/L
Schwarzkopt | Wachter /
Taddei / Moffo { Cossotto /
The Philharmonia Orchestra,
Carlo Maria Giulini, Conductor



MUSIC TO MY EARS

OR THOSE who cherish operatic
Fcharacterization as the end object

of all singing-acting performance,
the name of Gerda Lammers may be
added to the list of those who can
make the Metropolitan Opera House an
exciting place to be. She is the new
Elektra whose passionate artistry made
a blazing thing of the Strauss score,
well conducted by Joseph Rosenstock.

To speak of Miss Lammers as a
“new” Elektra is something of a local
license, for she has been celebrated in
this part for half a dozen years, in her
native Germany, in Vienna, in London.
But her American debut brought some-
thing new to those who have been de-
pendent on the versions of others in
recent years, and revived still vivid
memories of Rosa Pauly for those for-
tunate enough to have heard her in
the late Thirties and early Forties.

Like Pauly, Lammers is well beyond
the “glamour” stage of her career: she
has something of the same broad body,
and the none too prettv voice. Indeed,
in the early phases of the performance,
Miss Lammers conveyed the uncom-
fortable feeling of being perhaps too
small of sound for the Metropolitan.
But as her effort accumulated, and one
scene merged into another, it became
increasingly apparent that this was a
singing actress of complete competence
and confidence, who meted out her
sound in proportion to the momentary
needs, saving as much as needed to
preface that triumphant choreographic
climax whose only possible outcome is
collapse, and death.

Others (such as Inge Borkh, with her
abundance of sound) have made more
of the opening monologue “Allein!
Weh, ganz allein,” which Miss Lam-
mers addressed as if hypnotized to a
spot, stage left, near the footlights. She
conducted the dialogue with her mother
in a properly crafty, sadistically intent
manner, but with a full sense of the
mockery in the words. And her grimly
determined “Nun denn, allein” left
little doubt that she was herself capable
of the bloodv deed, if need be.

However, the crux of the character-
ization was the melting tenderness of
manner as well as tone in which she
addressed her long absent brother in
the Recognition Scene. It came from
a richer source of emotion than the
throat: a welling up of heartfelt impulse
as she rejects his embrace, in shame and
humilation for the animal-like object
Elektra has become. In this recollection
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Gerda Lammers Vivifies “Elektra”’—Barabas, Barenhoim

of the proud princess she had been,
Miss Lammers established Elektra’s
thirst for revenge as something wholly
human, not the frenzied madness it is
sometimes made to seem. Climactically,
the dance had a physically potent as
well as a theatrically momentous part—
for its slow, whirling steps began on
the exact spot, stage left, where she had
first invoked the spirit of Agamemnon.
And, without exaggeration or gaucherie
it spiraled to its blood-curdling out-
come (which is, after all, what “throm-
bosis” means) as she fell inert and
motionless.

Fortunately Miss Lammers had ar-
rived sufficiently in advance of the first
performance to coordinate her ideas
with the other principals (though the
rushing about of the ensemble, as di-
rected by Michael Manuel, was much
as it had been before). Jean Madeira’s
Klytemnestra in particular profited from
the counter-irritant of this Elektra’s
scorn, and is now close to the category
of great, in its avoidance of excess, its
greater subtlety. Frances Yeend looked
a believable Chrysothemis and per-
formed the vocal line capably, if some-
what more than shrilly, To my eye and
ear, Walter Cassel had a better com-
mand of the princely power a good
Orestes should suggest than previous-
ly, and Albert da Costa was a satis-
factorv Aegisthus.

What, alas, none of the others could
approach was Miss Lammers’s richly
inflected pronunciation of the German
text, the bite of meaning she gave to
the words “Triff noch einmal” (“Strike
vet again”) as Klytemnestra screamed
her death agonies offstage, or the mock-
ing “Darf ich nicht leuchten?” (“Shall
I light your way?”) to the unsuspect-
ing Aegisthus. Perhaps some of this
will communicate itself to the others in
the repetitions to come. If not, the ear
will bend in her direction gratefully.

One should be grateful, too, for the
opportunity (none too frequent) of
hearing “Salome” and “Elektra” in the
same season, from the same stage, and
under the same conductor. As well as
underlining the magnitude of the power
that Strauss commanded in this stretch
of years (1903-08), it establishes (to
my satisfaction at least) the consider-
able musical superiority of “Elektra”
over its bizarre predecessor. Strauss
himself, in writing to his collaborator
Hofmannsthal, could speak of his
“Salome” style. But no such limiting
terminology could be attached to

“Elektra,” which projects certain im-
pulses of Wagner (the “Ring” and
“Gotterddimmerung” particularly) in a
wholly individual way.

Given the inclination, the week of
“Elektra” could also have been the
week to hear a memorable concert ver-
sion of Lehar's “Merry Widow” in
Carnegie Hall with Franz Allers idio-
matically conducting a German-singing
cast of high proficiency. Sari Barabas,
who was brought from Munich (when
Elisabeth Schwarzkopf and Hilde
Gueden had to decline) is blond and
Hungarian, in the line of Mitzi Hajos
and Ilona Massey. Which is to say, she
can sing quite enough to merit the
other opportunities that go with merry
widowing: fluttering, flouncing, flirting,
and, finally, financing the rebirth of
her native land’s prosperity by making
a match with Danilo. The latter was
impersonated, and well, by the German
favorite Rudolph Schock, whose debut
this was, also. A fine balance to this
pair, in the parts of Baroness Zeta and
Camille, was struck by the adept
Anneliese Rothenberger and the artful
Nicolai Gedda. Hiram Sherman, as the
narrator of a lightheaded script by
Robert Russell, was even better than a
Greek chorus.

IN THE months since his talents were
last reported upon from Buenos Aires,
and the years (four) since he last per-
formed in New York, the youthful
Daniel Barenboim has continued to
grow physically as well as musically, so
that his performance of the Beethoven
C minor Concerto in the Wallenstein-
Symphony of the Air Series could be
appraised in absolute as well as com-
parative terms. Barenboim commands,
in striking proportions, the grasp of
musical design to complement his pia-
nistic facility, and a vision of this work’s
emotional depth remarkable for one
not yet twenty. Some of the first move-
ment struck me as overstrenuous, but
this was a failing on the side of virtue.

That overwhelming impulse to com-
municate, musically, which dominated
Gustav Mabhler’s life, is a strong factor
in his Symphony No. 7 which William
Steinberg conducted in his latest visit
to Carnegie Hall. Only here the out-
come is of greater inconsistency than
in most of his other sizable works: occa-
sional minutes of fulfiliment in a ritual
of more than an hour and a quarter.
Steinberg’s choice rather overvalued
the current playing form of the Phil-
harmonic (which he is guest conduct-
ing), especially the brass. It was more
evenly mated in the preceding D major
(No. 3) of Schubert, a youthful out-
powring which Steinberg conveyed
with zest and sympathy.

—IrRvING KOLODIN.
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METRO-GOLDWYN-MAYER ANNOUNCES U. S. DISTRIBUTION FOR

Bince 1896, DEUTSCHE GRAMMO-
PHON GESELLSCHAFT has created and
maintained the highest possible standards
of recorded performance. These are exem-
plified not only by the peak level of artistic
creativity and rich, vibrant sound but also
by contributing elements such as:

* Flawless, quiet
record surfaces

* New inner envelopes with
factory-sealed plastic linings

¢ Double factory-sealing,
inside and out

* Newly-designed, hard
and sturdy outer jackets

These albums are further distinguished by
handsome artwork and elegant typogra-
phy. New releases of DEUTSCHE
GRAMMOPHON, produced in Europe,
will be distributed exclusively by MGM
RECORDS.

Specialists in many fields have contributed
their skills to make each DEUTSCHE
GRAMMOPHON GESELLSCHAFT
album worthy of a permanent, distinctive
place in your library. Naturally, these
splendid imported recordings, now avail-
able at your record shop, cost a little more.
They are well worth the difference.

DIRECT IMPORT -

Recording Premiere of the Com-
plete Opera, scored for Voices and
97 Percussion Instruments. Super-
vised by the Composer (and in
Sensational Stereo Sound)
Carl Orff: ANTIGONAE —Inge
Borkh, Ernst Haefliger, Kim Borg,
others. Members of the Bavarian
Radio Symphony Orchestra cond.
Ferdinand Leitner — Sung in Ger-
man. Three 12" records, boxed, with
illustrated libretto. LPM 18 717/19
Stereo: SLPM 138 717/19

The Eabulous Richter's Newest!
SVIATOSLAV RICHTER: Chopin
Ballade No. 3 in A flat; Haydn
Sonata No. 44 in g; Prokofiev
Sonata No. 8 in B flat; Debussy
selections from Preludes, Book L
LPM 18 766 Stereo: SLPM 138 766
Exciting New Directions in
Modern German Music

WERNER EGK: Quattro Canzoni
(Irmgard Seefried, Bavarian State
Radio Orchestra cond. by the
composer).

GOTTFRIED VON EINEM: Piano
Concerto, Op. 20 (Gerty Herzog &
Berlin Symphony Orchestra cond.
Ferenc Fricsay).

BORIS BLACHER: 13 Ways Of
Looking At A Blackbird (Ernst
Haefliger & the Drolc Quartet).

LPM 18759 Stereo: SLPM 138 759

FACTORY SEALED

Renata Scotto - Gianni Poggi
Tito Gabbi » Jolanda Meneguzzer
Orchestra e Coro del Maggio Musicale Fiarentino
ji nino Votto

A Brilliant New “Bohéme”

Puccini: LA BOHEME —Renata
Scotto, Gianni Poggi, Tito Gobbi,
others, Chorus & Orchestra of the
Florence May Festival cond, An.
tonino Votto.—Sung in Italian. Two.
12” records, boxed, with libretto.
LPM 18 764/5
Stereo: SLPM 138 764/5

BRAHMS: Violin & Piano Sonata
No. 2 in A; Scherzo from the F-A-E
Sonata; FRANCK: Violin & Piano
Sonata in A.—~Wolfgang Schneider-
han, Violin; Carl Seemann, Piano.

LPM ¥8 633 Stereo: SLPM 138 633

HAYDN: Symphony No. 94 in G,
“Surprise”’; Symphony No. 101 in
D, “The Clock” — Berlin Philhar-~
monic Orchestra cond. Karl Richter.
LPM 18 782 Stereo: SLPM 138 782

MOZART: Piano Concerto No. 17
in G, K.453; Piano Concerto No. 21
in C, K.567—Geza Anda, Piano, and
cond, the Camerata Academica
Orch.

LPM 18783 Stereo: SLPM 138 783

MOZART: Symphony No. 29 in A,
K.201; Symphony No. 41 in C,
K.551, “Jupiter’’—Vienna Sym-
phony Orchestra cond. Ferenc
Fricsay.

LPM 18709 Stereo: SLPM 138 709

For further information, writ: MGM RECORDS 550 Fifth Avenue, New York 36
(A Division of Metro-Goldwyn-Mayer, Inc.)
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By JAN HOLCMAN
!- TONEMENT has come for one of

my greater sins, and I may now

confess that after having skipped
ten years of Artur Rubinstein at Car-
negie Hall, I did “penance” by attend-
ing all ten recitals of his recent cycle.
In 1961 the venerable pianist amazed
everybody by offering ten evenings con-
taining eighty-nine works (twenty-five
major ones), not counting thirty-five
encores. The series included two all-
Chopin programs, featuring among
other pieces an unknown version of the
Fantasie-Impromptu. Some miniatures,
ie., the seventh Waltz by Chopin,
were played on several occasions
throughout the cycle, the total number
of such repetitions amounting to twen-
tv-five. These eighty-nine compositions
are only a portion, if a fundamental
one, of Rubinstein’s entire repertoire,
recorded by and large over the past
thirty years, and performed in public
for twice as long. If Rubinstein required
six decades of preparation to present
with undiminished velocity, power, and
enthusiasm such an eloquent resumé
of his life’s artistic achievements, a re-
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—Friedman-Abeles

Joan Fontaine is the pianist’s partner on the dance floor
during a reception after the opening concert of his 1961 cycle.

JOURNEY INTO YOUTH: THE RUBINSTEIN CYCLE

viewer could easily take six months to
contemplate this courageous undertak-
ing before forming any final judgment.

Cycles per se are not a novelty, and
a series of ten has been exceeded more
than once. In St. Petersburg, Josef Hof-
mann introduced 255 different works
in twenty-one consecutive concerts, and
Liszt was known to have performed a
comparable feat. But they were half
Rubinstein’s age at that time. Artur
Rubinstein’s salvo included nine sonatas
and Stravinsky’s “Petrouchka,” works
intended for any but children and sep-
tuagenarians. He pulverized this rule.

Not all artists know when to with-
draw from the public stage, and many
never want to. The audience-addicted
virtuoso may continue a career until
the last finger ceases to respond, al-
though the audience, sadly enough, may
long since have done so. For many older
artists, to exist without being heard is
not to exist at all. Nor is it necessarily
true that the more superlative the art,
the longer it must last. The correlation
between the quality and durability of a
virtuoso is more akin to soap than silk.
For most, the toll of the years dissolves
the substance of craftsmanship, no mat-

ter how superior. It should be remem-
bered that the attrition of age usually
weighs more heavily on the performer
than on the creative artist, for the
former, in addition to withering mental
and spiritual powers, is also confronted
with atrophying muscles, stiffening
joints, and rusting physical means of
implementing through the instrument
his emotions and musical ideas. He has
to fight on two fronts. And while several
leading writers or composers (e.g.,
Verdi) produced masterpieces in their
eighties, equivalents in the performing
arts are much more rare. Some of them,
like Rachmaninoff at seventy, played
phenomenally to the very end, and
hence died untimely. Recordings also
captured Saint-Saéns and Sauer at sev-
enty—pianists who probably lost very
little in the seventh decade, not to
omit Planté, who remained quite ac-
tive and vigorous while approaching
ninety. There is, of course, another set
ot everlasting performers who keep on
being masters—of inadequacy. The
rarest species are those for whom im-
provement (especially technical) comes
in the autumn of life.

How does Artur Rubinstein’s stamina
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