A Masterly “Fidelio”

IKE every work which is officially
L timeless, “Fidelio” is also the
work of a time—post-Mozart, pre-
Weber (which, needless to say, also
means pre-Wagner). It is Otto Klem-
perer’s awareness of both the timeless
and the timely in Beethoven’s score
that makes his justreleased version
with the Philharmonia Orchestra and
Chorus and a finely matched comple-
ment of vocalists (Angel S-3625-C/L,
$17.98) something more than merely
new. It is the best-recorded “Fidelio”
ever, and on the level of the best “live”
ones I recall from a range of listening
that includes such conductors as Rich-
ard Strauss, Arturo Toscanini, Artur
Bodanzky (who had a fine feeling for
this work), and Bruno Walter.

The knotty problem, in presenting
“Fidelio,” is, of course, the personifica-
tion of the title role itself. More often
than not, the concentration has been di-
rected toward a vocalist who could deal
with the heroic “Abscheulicher,” on the
premise that everything else would fall
into place thereafter. Thus the inclina-
tion of some conductors is toward such
Wagnerian voices as Nanny Larsén-Tod-
sen, Kirsten Flagstad, and the present
Birgit Nilsson (to mention those who
have been heard in New York). The
other trend is to choose a performer with
the fervor and appeal to make Fidelio-
Leonore dramatically credible and
take the risk that the big vocal demand
may be slighted, or only partially ful-
filled. Thus the choice of Strauss and
Toscanini (in Salzburg) of Lotte Leh-
mann, or Toscanini’s preference for
Rose Bampton (whose career as a
soprano was unfortunately brief) for
his NBC broadcast, or Bruno Walter’s
belief that Regina Resnik could qualify
in an English-language “Fidelio.”

Given a conductor of the requisite
conviction—and all those enumerated
above certainly qualify—the listener
can be persuaded to overlook the in-
evitable compromises in the impact
of the work as a whole. The women
of weight and range rarely can reduce
their output to the intimate require-
ments of the canon quartet, while
those who are able to take it in stride
are inclined to stumble in the work’s
moments of high drama in the dun-
geon, or in the following “O namen-
lose Freude.” The election of alterna-
tives is, on the whole, simpler in the
opera house, where vision and action
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can supplement the bare impression
of competence or incompetence that
comes to the ear alone from a record.
Thus, at the time of her “Fidelio” with
Fricsay, Leonie Rysanek might have
made a memorable heroine in the
theatre, given the visual supplement
lacking for the home listener. The sum
of it is, really, that the ideal Fidelio
existed, probably, only in Beethoven’s
mind alone. To succeed as well as
Klemperer has here means only one
thing: a new approach, in which the
opportunities of the recording studio
are utilized to create a result disasso-
ciated from the demands of theatre.

All of which is to say this is a per-
formance with a point of view, and a
cast painstakingly matched to that
point of view. Whether or not the
names are what would seem to be
indicated by the roles with which they
are associated, they have exactly the
qualities that Klemperer requires to
satisfy his point of view—they are all
vocalists capable of clean, well-con-
trolled articulation, able to fulfill his
essential premise that as well as a per-
former can speak the text of “Fidelio,”
it is even more important to sing, sing,
sing Beethoven’s music.

For, in a literal sense, “Fidelio” is a
Singspiel—half spoken, half sung. More
important, the speaking should be con-
fined to the connecting text and not (as
is sometimes heard) be allowed to in-
vade the lyric line, in a half declama-
tory, quasi-Wagnerian way. One first
becomes aware of this after the open-
ing scene of Marzelline (Ingeborg

Ludwig
tention and the fervor.”

~ “both the ex-

Hallstein is her name and she is a de-
lightfully pure soprano) and Jaquino
(Gerhard Unger) with the entry of
Rocco. He is not the customarily gruff,
toneless bass, but the excellent Gottlob
Frick, whose sound, abetted by the
microphone, is as close as a German
voice can get to a basso cantante. And
when Christa Ludwig joins them as
Leonore-Fidelio, the canon quartet be-
comes what it may be, but not often
is—a miracle of flowing song.

That is all very well, one may say,
but how does Miss Ludwig, abundant-
ly well known as a mezzo, cope with
the dramatic demands of Leonore’s
role, especially the treacherous “Ab-
scheulicher”® The answer comes soon
enough, and it is: very well indeed.
Her rich middle tones are ideally con-
trolled for the purposes of the prayer-
ful prelude “Komm’ Hoffnung,” and—
for the purposes of recording at least
—she has both the extension and the
fervor for a powerful delivery of the
flourishes up to B that follow. To com-
plete the list of performers in Act II,
there is Walter Berry.

At face value, the most reassuring
part in this project would seem to be
Jon Vickers’s participation as Flores-
tan. However, this singer has delivered
work of such variable quality in the
last season or so that one had no con-
viction how he would perform this
time. But—and the credit must certainly
be in large part Klemperer's—he has
not sounded nearly so well since his
“Messiah” with Beecham. This is not
merely a matter of competence to sing
the notes: Vickers has demonstrated
that in several opera houses previously.
But there is a security, freedom, and
ease in his delivery that reflect a per-
former and conductor at one in what
they are trying to do.

With this kind of plastic material to
mold, Klemperer is not impelled to add
the dramatic emphasis as a kind of
appliqué. Rather it proceeds from his
own sure sense of where he is going,
and the willingness of his cast to go
the way with him. Among these must
be included not only the cast, as enum-
erated, but also the orchestra, which
plays the tricky score with virtuoso
proficiency, and the individual enthus-
iasm of chamber music performers (in-
cluding all the horn parts faultlessly
produced). For a further detail, the
Philharmonia chorus makes a rich
sound throughout.

Noteworthy, too, is the concentration
of the recording technicians on the best
possible rendering of the musical sound,
without sounds of chains rattling or
teeth chattering. Like the work itself,
then, this “Fidelio” is of a time (1962),
but it has much in it that promises to
be timeless. —~Irvine Korobin.
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‘Bohémes” from Rome and Florence

of Puccini’s “La Bohéme” as a

theatre piece is its power to at-
tract many different styles of perform-
ance. RCA Victor has turned out a
glass and chromium version (LSC
6095, $11.95), which is as shiny,
miraculously joined, and impersonal
as the industrial rectangles that tower
above Park Avenue. Here and there
the recording achieves isolated bits
of sensitivity, the contributions of in-
dividual artists; but the general im-
pression is one of high-gear industrial
planning.

If the listener stays unmoved, it is
not through lack of good intentions on
the part of RCA Victor. Respectful care
has been taken of the composer’s indi-
cations. Balance between voice and
orchestra is excellent, the instruments
never overpowering or obscuring the
singers; musical markings are scrupu-
lously observed; dramatic action is
effectively suggested and even the
depth of the stage is implied by re-
sourceful handling of the stereo chan-
nels. True, there is a plethora of sound
effects, such as the tearing up of Ro-
dolfo’s manuscript, dropping of coins,
clinking of glasses, handling of doors
(Mimi’s first gentle knock suggests, in
this performance, an eager longshore-
man reporting for work); but, on the
whole, production and engineering are
impeccable. What disappoints is the
album’s lack of spontaneity, of life-
giving qualities.

Many operas of extreme technical
difficulty might use with profit the
sense of organization that marks the
new “Bohéme”—not, of course, as an
artistic solution, but as a practical aid
in performance. “Don Giovanni,” “Fal-
staff,” “Frau ohne Schatten,” and
“Wozzeck” are works that come to
mind. But the lyric dramas of Puccini,
and notably “La Bohéme,” depend for
much of their magic on effects of the
moment, on that Mediterranean spirit
of improvisation (epitomized by the
Commedia dellArte) which is never,
not in the most serious works, to be
discounted. Somehow, in the new re-
cording, the show has been overre-
hearsed, the rapture beaten out of it.

This mechanized approach has
worked superbly for the second act—
the complicated scene at the Café Mo-
mus—where every shifting detail falls
into place with such precision that the
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! MONG the several striking facets

Moffo—“her phrasing . . . chiselled.”

overall effect is tremendous. Here Erich
Leinsdorf conduects brilliantly; orches-
tra, principals, chorus, and stage band
follow his lead in bravura style. Else-
where, in the more relaxed and poetic
pages, the recording wants atmosphere.
The moonlit mood of the love duet, the
elegiac feel of the death scene do not
quite hold the listener. Partly respon-
sible for this is the limited tonal effec-
tiveness of the Rome Opera Orchestra,
which convevs little instrumental glow.

THE CAST, on the whole, performs
ably but with styles ill matched. This
is most to be noted in the disparity
between Anna Moffo’s studied Mimi
and Richard Tucker’s macaronic Ro-
dolfo. Somehow, these two artists
might have been induced to meet on
middle ground. Miss Moffo’s tone is
reticent, her phrasing chiseled; Mr.
Tucker, more extrovert than any native
Italian, sings as if the Bay of Naples
were his personal discovery. These are
not the elements of which operatic
love is made. Robert Merrill, in top
form, contributes a good Marcello, and
Giorgio Tozzi does well by Colline. Too
much of the ensemble, however, is lack-
ing in sweep and in real—not synthetic
—abandon. Despite the clinking of
glasses and the buoyant blare of its
military band, this new “Bohéme”
evinces no Latin fullness of heart. Of
the remaining singers, Philip Maero
offers a fair Schaunard; Fernando
Corena, a vulgar Benoit; and Mary

Costa, a Musetta of small distinction.

Still another recent LP of “Bohéme”
(Deutsche Grammophon Gesellschaft,
stereo 138764/65, $13.96, monaural
18764/65, $11.96) confronts the buy-
er. At a time when the historical range
and variety of opera are being explored
on all fronts, any further recording of
this same work—so fully represented in
the catalogue—would seem gratuitous
unless a new Toscanini, Bjoerling, or
Saydo were brought to light. When
this much has been said, it should be
added that the Deutsche Grammophon
“Bohéme” has its own appeal, especial-
ly for those who prefer a warm, provin-
cial performance to an overly polished,
big-time rendition.

Antonino Votto directs the orchestra
and chorus of the Florence Teatro Com-
unale  with understanding of the
idiom. He never offends musically, oft-
en spins a soaring lyrical line, but
misses out on some of the virtuosity
that can enliven this score (as in RCA
Victor’s second act). His fine but sub-
dued reading is not helped by the
stodgy sound of the recording itself.

Renata Scotto, the Mimi, has been
singing lyric roles successfully in Milan
and London. The vocal texture would
seem to be a lovely one, the style en-
kindling, the musicianship first-rate.
Because of fuzzy engineering, it is hard
in this new disc to evaluate her top
tones, blurred and filtered like the
“softened” close-ups in an old-time
movie. Yet there can be no doubt, even
now, of Miss Scotto’s interpretative
skill.

Gianni Poggi, the Rodolfo, is not the
most dashing among tenors, nor the
most mellifluous; but he does solidly
enough in music which often tempts a
performer to excess. Those who prize
the sob technique may disapprove;
others will applaud the directness of
his approach.

Jolanda Meneguzzer, the Musetta,
sings more opulently than the usual
soubrette. Giuseppe Modesti is a con-
vincing Colline; and Giorgio Giorgetti,
the Schaunard, underscores the neglect
into which this role has fallen. Orches-
tra and chorus maintain a serviceable
routine.

There remains the Marcello of Tito
Gobbi, strangely unrewarding and mis-
cast. Somehow this noble artist strikes
the wrong mood from the beginning.
He is Scarpia—clipped, dark, and men-
acing—lago, Macbeth, rather than the
amiable Marcello. Since nothing that
Gobbi undertakes is without distinction,
one should note the virility of his tone,
the sculptural splendor of his phrasing.
They do not, however, add up.

In all, a competent performance of
“Bohéme” , . . but why another at this
time? —ROBERT LAWRENCE.
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A Preview of the New York Audio Show

By IVAN BERGER

HILE millions, indeed, billions
gx/ of dollars and incalculable
man-hours are being directed to
the conquest of outer space, some
much more modest sums and smaller
investments of time are still being ap-
plied to the mastery of inner space—the
areas to which man retires to replenish
himself by home listening. Apartment
living and the duple demands of stereo
have provided two of the principal
themes for this year’s New York High
Fidelity Music Show at the New York
Trade Show Building (Eighth Avenue
at Thirty-fifth Street), which will be
in session from October 3 through Oc-
tober 6. To approach the domestic
partner whose judgment in such mat-
ters usually prevails, “Ladies’ Days”
have been instituted, during which ad-
vice will be offered toward the solu-
tion of that knottiest of problems—how
to match the requirements of high-fi-
delity reproduction with an existing or
planned decorative scheme, maintain-
ing, all the while, some respect for the
family budget.

But, as in the past, the real test
comes in what is shown by the exhibi-
tors themselves. The major respect in
which high-fidelity requirements are be-
ing shaped with a special eye to apart-
ment living is in speaker design. Their
bulk has long been a problem to those
with small or crowded listening space.
With stereo multiplying the space
problem by two, speaker manufacturers
have rigorously altered designs. Some of
the new crop of “picture-frame” speak-
ers can fit on—or in—any wall with lit-
tle difficulty. One manufacturer has re-
duced his contribution to a trim two-
inch thickness, and four- and six-inch
units are becoming common.

But, for the man with space, skep-
ticism, or both, there are larger units
ranging from Acoustic Research’s four
models for the unabridged bookshelf to
the mammoth Electro-Voice Patrician
system (newly redesigned) and the
KLH 10, a thin but far from compact
full-range electrostatic unveiled last
year. American Sintronics, a new ex-
hibitor, promises to solve the stereo
speaker problem with a new Unified
Stereo Speaker System. It combines
both systems in one bookshelf enclos-
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ure, even claiming increased channel
separation and better diffusion of the
sound.

The trend toward new and harder
speaker-cone materials has accelerated
since last year. Reason: the stiffness of
these new materials prevents “break-
up,” a major source of speaker distor-
tion, and permits the cone to act as a
more perfect “piston.” Some manufac-
turers are changing not only the ma-
terial but the form of the cone, to pro-
duce a flat front.

JansZen has a new design intended
to decrease the bulk and cost of their
electrostatic tweeters; their latest model
places a single electrostatic panel at
right angles to the listener between
two exponential reflectors, diffusing the
sound without the need for the usual
bank of separately aimed panels.

Headphones—another answer to lis-
tening where space is a problem—have
grown in popularity; fewer models than
last year will be exhibited, but more
and more tuners and amplifiers sport
front-panel headphone jacks. Koss will
introduce their first new model in sev-
eral years, the PRO-4 Professional, with
liquid-filled ear cushions.

AT the opposite end of the audio
chain, some record players are grow-
ing smaller (notably the Weathers
Synchromatic 66, a turntable and base
only two inches high, and the KLH 11
portable), but the most important trend
is the continuing one to lighter tracking
weights (and less record wear). Where
five or six grams was the standard
two years ago, two grams is now com-
mon, and some cartridges and arms can
track at one-half gram.

EMI is showing their viscous-damped
EPU 100 integrated arm-cartridge, with
a pick-up head whose compliance and
effective mass have been accurately
matched to the damping of the arm
suspension in the EMI labs. Tracking
at 2.5 grams, the EPU 100 rotates on a
single bearing point, and is adjusted for
the “minimum distortion” angle, rather
than for “minimum tracking error.”
The arm incorporates a hydraulic low-
ering and raising device, a real boon in
this feather-weight area where arms
seem to float tantalizingly out of the
user’s grasp.

Empire’s “Troubador” turntable will

be rotating in mid-air again to demon-
strate the dynamic balance of their
arm, which this year bears a new car-
tridge, the 880p. Tracking at one-quar-
ter gram, the 880p holds the light-
weight title for now, and claims vir-
tually to eliminate record wear.

Even the packaged-console manu-
facturers are mounting the bandwagon:
Zenith will show a new changer with
two-gram tracking as well as belt drive,
a pop-up stylus brush, and other in-
genious features.

KLH takes a second venture beyond
its specialized skill in loudspeakers with
the KLH 11, a twenty-six-pound, tran-
sistorized stereo portable phonograph
with Garrard changer, Pickering car-
tridge, a fifteen-watt transistorized am-
plifier with auxiliary inputs, and newly
developed loudspeakers. In transit, the
cover locks the changer mechanism in
place, and the unit is covered by a five-
year guarantee.

Transistors bring the trend toward
the light and compact into the field of
electronics. For the purist, Omega’s
solid-state tuner even has a transis-
torized tuning indicator, and Harman-
Kardon’s Citation “A” is a thirty-three-
transistor stereo preamplifier with a vir-
tually flat response (from one to one
million cycles per second). Heath of-
fers a seventy-watt, transformerless,
semiconductor amplifier with bimetal
circuit breakers replacing fuses and
the less-often-used controls behind a
foldaway panel (a decorator feature
shared by the Fisher X-101-C). And
Eric has transistorized preamplifiers in
some of its integrated units for better
matching to tape heads and magnetic
pick-ups.

In the kit field there are two strong
trends: the growing use of transistors
and the growing number of kit lines
from manufacturers who made their
names with assembled equipment. Har-
man-Kardon is adding the “Award” se-
ries components to their kit models,
and Sherwood, too, is joining Scott and
Fisher as a kit manufacturer.

Dynaco is dressing up its present
Dynakit preamplifier and tuner with
optional,  extruded-aluminum  front
panels, and showing two new additions
to their line: a thirty-five-watt stereo
power amplifier small enough to fit be-
hind their present preamp or tuner, and
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their first integrated amp-preamp, an-
other thirty-five-watter.

Heath will show the first FM porta-
hle radio in kit form, but the ultimate

entertainment kits will be the Trans-
vision color television kit, available
complete or as a series of seven pack-
ages for “pay-as-you-wire” assembly, A
color TV study course is optional.

FM multiplex is giving a big boost to
both FM and stereo; as many as 300
stations may be multiplexing by the
end of the year. New York’s twenty-
four-hour multiplex station, WTFM,
will broadcast a 110-hour stereothon
from the show, beginning at ten a.M.
Wednesday (an hour before the press
ribbon-cutting ceremony) and continu-
ing around the clock to midnight on
Saturday.

With all this interest in multiplex, it
is no surprise that every tuner manu-
facturer will display a multiplex tuner
or adaptor, or both. Nearly every mul-
tiplex set-up now features an indicator
light to mark stereo broadcasts—Sher-
wood offers a stereo light for tuners
without this feature—and many have
automatic switching as well. Scott uses
an audible indicator.

Marantz will unveil a new tuner with
an oscilloscope tuning indicator show-
ing tuning accuracy, signal strength,
frequency deviation, and multipath dis-
ortion—the latter to help align rotating
antennas correctly. The IF section of
their tuner will never need realignment,
even after tube changes.

Multiplex broadcasts are increasing
public interest in stereo taping, too.
Many tuners now incorporate filters to
eliminate beat-frequencies caused by
interaction of the multiplex pilot tone
and tape recorder bias frequencies, and
Viking offers such a filter as an acces-
sory.
The new Wollensak 1580 is a highly
attractive unit with a new control pane
designed with the convenience of both
male and female users in mind. Con-
certone introduces a new transistorized
portable with a built-in radio and many
professional features, and a new model
with plug-in heads and other innova-
tions.

Citroen Electronics, a new firm, pre-
sents a two-speed heavy-duty transis-
torized portable recorder, and a wuni-
versal rack for hanging portable re-
corders in automobiles. Dual, known
already for their changers, introduces a
three-speed portable stereo recorder,
and Norelco goes them one better with
a transistorized four-speed model, us-
‘ng an ultra-low speed of 15/16 inches
per second.

These and many other exhibits will
all be on display from 3:30 to 10:30
on Wednesday, Thursday, and Friday,
and 11 An.-11 P, on Saturday,
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Directory

(Numbers at the end of an entry indicate the room or rooms in which items are displayed.)

ACOUSTIC RESEARCH. INC. I.oud-
speakers, turntables. 340-341-343.

ADVANCED ACOUSTICS CO. Solid state
high-fidelity ~ products,  wide-range
speaker systems. New Planar 1% in.-
deep systems; combination solid state
amplifier with Planar speakers. 307.

AMERICAN CONCERTONE, INC. Stereo
tape recorders. New model 605 stereo
tape recorder. 441.

AMERICAN SINTRONICS. Unified stereo
speaker systems. New Stereo Multiplier

bookshelt system. Large unified systems.
322-323.

AMPEX CORP. Magnetic tape recorders.
New “Fine Line” 1200 series 4-track
stereo tape-recorder/reproducers; series
PR-10 professional stereo recorder. 651-
652.

AUDIO DYNAMICS CORP. Cartridges,
arms, speaker systems. New line of
loudspeaker systems. 446.

AUDIO ORIGINALS. Hi-fi/stereo cabi-
nets. Models 202, 303, 336.

BELL SOUND DIVISION. Hi-fi compon-
ents and Tape Transport. New model
T347 Tape Transport, 2- and 4-track;
2419 FM stereo tuner with sentry light.
348.

BENJAMIN ELECTRONIC SOUND CORP.
Truvox stereo tape deck and Miracord
record player. New Truvox model PD-
96 4-track sterco tape recorder/play-
back. 320-321.

BOGEN COMMUNICATIONS DIVISION.
Components. New line of moderate-

price components: RP60 (AM-FM)
and RPF60 (FM) stereo receivers,
TP250 FM tuner, AP250 (50-watt)

and AP30 (30-watt) stereo amplifiers.
502-524-503.

R. T. BOZAK MANUFACTURING CO.
Speakers, speaker systems, enclosures,
cabinets. New cabinet stylings. 333-333.

BRITISH INDUSTRIES CORP. Wharfedale
loudspeakers and speaker systems;
Garrard record players; Gold Lion
custom tubes. Wharfedale Achromatic
speaker systems W40, W60, W70; new
W90 3-way. 13 Gold Lion tubes. New
versions of Garrard A and AT6. 330-
331.

BURGESS BATTERY CO. Magnetic tape.
New lengths for transistor portables and
for taping LP records; tape merchandis-
ing arrangements. 445.

CITROEN ELECTRONICS CORP. Portable
tape recorders. New model 550 2-track
portable with 3-in. reels; model 660
with additional 2 speakers. 504.

DYNACO, INC. Amplifiers, tuners, etc.,
assembled and as kits. B&O portable
radio. New SCA-35 amplifier-preampli-
fier; Stereo 35 amplifier; B&O 200
stereo microphone. 422-402.

EICO ELECTRONIC INSTRUMENT CO.
INC. Kits and components. New RP100
transistorized 4-track stereo/mono tape
deck; ST97 FM mpx tuner; test equip-
ment. 522-518.

ELECTRO-VOICE, INC. Loudspeakers,
loudspeaker systems, tape recording
microphones. Complete display of
speakers, crossover networks, level con-
trols, related components. New Regina
thin-line speaker system; new Patrician,
Georgian, Marquis, Regency, Esquire
systems and enclosures. 424.

ELPA MARKETING INDUSTRIES, INC.
Thorens turntables and tone arms, Orto-
fon cartridges and tone arms. New
Thorens BTD-12S tone arm with cue-
ing device; Ortofon universal cartridge.
325.

EMPIRE SCIENTIFIC CORP. Record play-
back system. New “Troubador” system
with 880p caetridge and 980 arm 640.

ERCONA CORP. Amplifiers, tuners,
speaker systems, tape recorders, micro-
phones. New Leak Piston-Action speak-
er system, Point One stereo control
center, Stereo 60 amplifier, Mark IV
FM tuner with mpx output. 302.

ERIC ELECTRONICS CORP. Components.
New model 5761MX receiver, model
3457MX FM mpx tuner, model 3157-
MX AM-FM mpx tuner, MX600D
adapter. 520-521.

FAIRCHILD RECORDING EQUIPMENT.
New F7 cartridge with low mass mov-
ing coil. 433.

FISHER RADIO CORP. Consoles and
components. New consoles; new X-
(Continued on page 52)
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Recordings in Review

Horowitz—"vital, full of impulse . . .”

Horowitz in Stride

CuopIN: Sonata in B flat minor. RacH-
MANINOFF: “Etudes-Tableaux” (C, E
flat).  Scmumann:  “Arabesque.”
Liszt: Rhapsody No. 19, Vladimir
Horowitz, piano. Columbia KS 6371,
$6.98.

It has been said before, but it can
be said again—for the supreme inter-
preter, who has mastered every chal-
lenge of his instrument and a sizable
portion of its literature, there remains
one challenge which is ever-new and
unresolved: mastery of self. For one of
the high standards and personal com-
plexities of Vladimir Horowitz, time
may be less an ally than an enemy, and
the accomodation of self to its demands
even more of a struggle than the ac-
quisition of mastery in the first place.

Thus the awaited appearance of his
first disc for Columbia—his first in three
years, and the first he has ever made
under any auspices other than those of
Victor or its European affiliates—carried
with it implications beyond the ordin-
ary. How would it match to the only
standard he need concern himself with
—his own? Would it strive to match the
glories of yesterday, or merge them
with today’s realities?

The best news about it, to my way
of listening, is that the artist in Horo-
witz remains vital, full of impulse and
the urge to communicate. The playing
of the Chopin sonata is more inward
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and meaningful than on some past oc-
casions, the quest for simplicity of state-
ment and shades of meaning stronger.
Perhaps he doesn’t play the first and
last movements as daemonically as he
once did: but who could imagine a
lovelier phrasing of the songful trio
of the scherzo, or a more powerfully
restrained statement of the funeral
march?

To speak of it, and the playing of
the shorter pieces on Side Two, in terms
of piano performance alone would be to
miss the subtler values, the deeper un-
dercurrents of meaning in this introduc-
tion to a new phase of Horowitz’s artist-
ry. Pianistically speaking, “anybody”
can perform the notes of the Schumann
“Arabesque” as “everybody” can the
Chopin sonata. But it is the miraculous
adjustment of force and speed that
breathes life into every note, the sense
of wistfulness and longing conveyed
without bathos or sentimentality that
charms the ear in a way that only a
master can.

Thus, whether he plays the Nine-
teenth Rhapsody as fast as he did in
the past, or the “Etudes-Tableaux” with
more or less stormy grandeur, seems
to me beside the point (though I can-
not think of another pianist who could
match the present performances). Re-
pose, eloquence, insight—these things
which cannot be taught—may be bought
at the price (metaphorically, at least)
of gray hairs and wrinkles, or not at all.
For artistry of this quality, this is more
than just a fair exchange—~it's a bargain.

Candor compels the observation that
the price put on the record is anything
but a bargain. Packaging, artwork, and
documentation are all impressive—but
why not a plain container (and a lower
price) for those who want only the
music? The engineers have utilized the
challenge of putting the Horowitz
sound on record as an opportunity for
supercraftsmanship.

Six by Bartok

Barrok: Quartets, Nos. 1-6. Hungarian
uartet. Deutsche Grammophon
SLPM 138650-52, $20.94.

As a graphic guide to the evolution
and development of Béla Bartdk’s siza-
ble stature as a composer, nothing can
approach, in detail and vividness, this
group of six quartets. Spaced out over
the years from 1910 to 1939, they have
the particular interest of conveying the
composer’s increasing grasp of sub-
stance through the same “limited”

means of four strings (“limited” that is,
if one is thinking in terms of orchestral
colors and mass, but unlimited in the
directness of their appeal to the lis-
tener).

In No. 1 for example, the model
clearly is Beethoven, the context an
idealistic expression of the creative im-
pulse of a man not yet thirty. It is a
work of character and high resource,
not yet completely Bartok. In No. 2, of
1917, his attention had clearly been
magnetized by Stravinsky, whose rhyth-
mic innovations erupt on schedule, like
an Old Faithful of music. Nos. 3 and 4
(1927 and 1928) strike me as a struggle
on Bartok’s part to carve something dis-
tinctively his own out of the innovations
and experimentations that were absorb-
ing his contemporaries and himself in
that decade.

In No. 5 {of 1934), I hear a re-
version to some earlier modes of
thought as well as anticipations of
things to come in the Concerto for
Orchestra, the Music for Strings, Per-
cussion and Celesta, the last concerti,
etc. The folk element begins to show
itself once more, but in a reminiscent,
more stylized way. And reminiscent,
too, of certain influences of his earlier
vears are suggestions of Smetana’s “Aus
meinem Leben” which may or may not
be deliberate. Finally, in No. 6 of 1939,
we have a full-circle return to the earlie:
aesthetic, now matured, refined, hard-
ened even, to an expression as powerful
as it is appealing.

The Hungarian ensemble is at least
the fourth to present the cycle on the
phonograph (others by the Juilliard,
Parrenin, and Fine Arts Quartets pre-
ceded). On the balance of sound and
sense, theirs is as good as any and
better than all but the Juilliard. Their
particular triumph, in works which con-
tain so much that is superficially dy-
namic and detaining, is to relate these
values to the deeper underlying ones of
personality and meaning. The playing
throughout is impressively exact yet
full bodied. The reproduction could
hardly be better.

Mercury in Moscow

Proxkoriev: Concerto No. 3. RACHMAN-
morr: Concerto No. 1. Byron Janis,
piano, with the Moscow Philharmon-
ic Orchestra conducted by Kyril Kon-
drashin. Mercury SR 90300, $5.98.

Does a good recording made in one
country differ from a good recording
made in another country? Only to the
extent, one would reply, that it reflects
the atmosphere, the conditions, the
sound of the music as it was recreated
in one place rather than in another. In
that respect, Mercury’s venture into
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Moscow with the encouragement of the
USSR may be termed an unqualified
—iceess: for neither Janis nor the con-

«ctor and orchestra with which he
performs would sound elsewhere pre-
cisely as they do here in the Great Hall
of the Tchaikovsky Conservatory.

There is, to begin with, the sound of
the piano itself (identified, by one of
those who did the job, as a German-
made Steinway of contemporary ori-
gin). It is rather duller in sound than
those we are accustomed to hearing, not
nearly so brilliant in its voicing as the
American counterparts, with a some-
what muffled bass. As the nuclear ele-
ment of the total sound, it naturally has
an influence on the amount of brilliance
permissible in the orchestra. What Mer-
cury has done is to bring back a vivid
document of the way music sounds in
this space, but 1 find it frequently
shallow, lacking the ring and vitality,
for example, of the same team’s work
with Richter in London’s Walthamstow
Hall.

However, this is no indictment of the
performances themselves, and especial-
ly of the freedom and warmth of Janis’s
own efforts. Virtuosity has always been
his, since his Carnegie Hall debut of
1948, but he has now brought his
interpretative concepts closer abreast of

ie sound he is capable of producing.
Perversely, the Kondrashin-led Prokofi-
ev and Rachmaninoff are more refined,
less boisterous than some performances
that have been heard on, and off, discs
from non-Russians. Janis responds beau-
tifully to the opportunities thus afford.
ed, much to the gain of his artistic
stature.

Red Alert for Nielsen

NieLseN: Sonata, Opus 35; Prelude and
Theme with Variations, Opus 48;
Preludio e Presto, Opus 52. Kai Laur-
sen, violin, with Eyvind Moller,
piano. Washington WLP 462, $4.98,

For all who consider themselves dev-
otees of Nielsen, the instruction today
would be: “Act now or forever hold
your peace.” The material being what
it is, and the source of supply pre-
sumably not being inexhaustible, how
long this disc remains available would
be anybody’s guess. Moreover, it is
likely to attract the attention of more
than the devotees, both for its content
and the manner of its performance.

Like much of Nielsen’s music, these

orks for violin have a certain rough-
ness of exterior, an outer shell which
the listener must penetrate by his own
perseverance to get at the inner core
of meaning. In other words, this is not

(Continued on page 57)
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Handel for Voice and Keyboard

was twenty-one and handsome

and popular with musicians and
ladies, and absorbing Italy through
every pore as perhaps only a North-
erner can, he made a setting for solo
voices, chorus, and orchestra of Psalm
CIX, “Dixit Dominus Domino meo.” It
is a brilliant, vivacious, very un-Teu-
tonic piece, full of bouncing rhythms,
extended passages of coloratura, and
wonderfully intricate passagework. And
since the so-called “Handel Renais-
sance” began in Germany in the 1920s,
the “Dixit Dominus” has been men-
tioned often by Handel commentators
and biographers. Performances of this
youthful masterpiece, however, have
remained singularly rare. Then recent-
ly Cantate issued a nonstereophonic
recording of it (640202, $5.95), and
one’s hopes were high. Those hopes
have proved justified by the playing of
the Berlin Bach-Orchester and the
singing of the Chor der Kirchenmusik-
schule Halle, under the direction of
Eberhard Wenzel. The general, overall
effectiveness of the piece is well served
by them.

But this production also has two solo-
ists—and, alas, has had an “editor.” The
soprano Ingeborg Reichelt and the alto
Lotte Wolf-Matthius both possess rea-
sonably pretty voices. But neither of
them has the technical command—the
control of breathing, or the supernal
agility—to cope with Handel's florid
lines, much less to release the expres-
siveness imprisoned in them. Also (and
perhaps because of the soloists’ limita-
tions), “in the present recording, with
the exception of the two arias and the
first movement, a small choral group
performs the solo part.” What, one can-
not help wondering, would these emi-
nent gentlemen think of a performance
of, say “Der Freischiitz,” in which a
small choral group performed the role
of Agathe? That it falsified and dis-
torted Weber’s intentions and creation?
Well, that is what the substitution of
choral for sclo singing has done to
Handel’s “Dixit Dominus.” The disc s,
then, enjoyable in part—especially as
the monaural recording was accom-
plished handsomely. But a genuine re-
corded version of Handel's setting of
Psalm CIX as he composed it in Rome
more than two and a half centuries
ago remains to be made,

! T ROME in 1707, when Handel

No charge of scholarly inexactness
can be made against the five-disc re-
cording of all sixteen of Handel's Suites
for harpsichord just issued by Expéri-
ences Anonymes (EA 500, $24.90).
Paul Wolfe is the harpsichordist, and
he knows how to fill out as living music
the shorthand notes that Handel pub-
lished. Mr. Wolfe is technically im-
peccable, though given a little to mono-
tony of registration (perhaps out of
mistaken piety). No performer in his
right mind, of course, would play all
sixteen of these Suites at a recital. Nor
would any audience in its right mind
remain in the auditorium if he did. It
is neither Handel’s fault, then, nor
Paul Wolfe’s that a reviewer well may
find himself weary by about the second
side of the third record. Even with so
much of a muchness, however, great
individual movements stand out in a
glowing light. Among them, as here
performed and recorded, are the Fugue
of the D minor Suite {No. 3); the Air
with Variations of the E major Suite
(No. 5), to which Alec Robertson, the
writer of the accompanying leaflet, is
unduly patronizing because someone
nicknamed it “The Harmonious Black-
smith” and because it long has been
popular; the Gigue of the G minor

Suite (No. 9); the Allemande of the
G major Suite (No. 14)—to which Mr.
Robertson is equally patronizing; and
—above all-the moving Sarabande and
tremendous Passacaglia of the G minor
Suite (No. 7), which Mr. Wolfe closes
with a very Handelian and in-the-style
cadenza of his own, thus following in
the footsteps of Handel himself.

These five records, then, are a treas-
ury. Like most treasuries, however,
they are meant to be dipped into, not
used whole on every occasion. Other-
wise the danger arises that this very
fine recording may come to seem like
an eight-course banquet with the same
sort of dish brought in each time,

HERBERT WEINSTOCK.
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RECORDINGS REPORTS I: Orchestral LPs

WORK, PERFORMER, DATA

REPORT

Beethoven: Concerto No. 5 in E flat. Rudolf
Serkin, piano, with the New York Phil-
harmonic Orchestra conducted by Leonard
Bernstein. Columbia MS 6366, $5.98.

Serkin has now recorded the “Emperor” three times, each time with some increment of interest
over the time before. Perhaps this relates to the spacing of time between these “takes” (though
stereo has been in since 1958, this appears to be Serkin’s first version in that technique of the
“Emperor’), so there is growth as well as change to be observed in his conception. Here he is
inclined less to sheer physical stress than in his last (with Ormandy, whose orchestra may impose
such stress, even if the conductor doesn’t), more to vivacity and spirit that complement the
strong strains of thought and emotion in the playing. Largely, too, Bernstein maintains a chamber
music relationship with the soloist, and furthers the drama and power of Serkin’s conception in the
passages for orchestra alone.

Berlioz: “Harold in Italy.,” William Lincer,
viola, with the New York Philharmonic
Orchestra under the direction of Leonard
Bernstein. Columbia MS 6358, $5.98.

Lincer does his work with fine sound and musicianship, with rather more repose and narrative
power than the treatment of the orchestral score by Bernstein. The latter’s effort has many good
moments, but a rather unsettled progression from section to section, movement to movement.
Prevailingly, his dynamic contrasts are extreme rather than merely well marked, his reading of
some key forte passages rather more explosive than the context warrants. At the pace he prefers,
the pilgrims trot rather than merely march by in the second movement, and the “Orgy of the Brigands”
escalates excitement to hysteria, On the whole a lesser performance than the Munch-Primrose, and
not nearly so good as the Markevitch-Kirchner (Berlin Philharmonic) which is currently the best
of all. There are lots of good effects in the stereo reproduction.

Bruch: “Scottish Fantasy.” Vieuxtemps:
Concerto No. 5 in A, Opus 37. Jascha Hei-
fetz, violin, with the New Symphony of
London conducted by Sir Malcolm Sargent.
RCA Victor LM/LSC 2603, $4.98/5.98.

Neither of these is new to the recarded repertory of Heifetz: indeed, his previous recording of the
Vieuxtemps was also made with Sargent (Steinberg directed the orchestra in the earlier “Scottish
Fantasy”). What is strikingly apparent, however, is that Heifetz’s violinistfgé" art as he enters his
sixties is richer in tone, glowing with more colors than when he was leaving his forties. At that
rate, his next versions (say a decade hence) should be something to dazzle the ears. For the
while, however, it should suffice to say that while all sorts of pretenders are knocking at the door
of the throne room, the king still reigns. The technical work in the Bruch is especially fine.

Bruckner: Symphony No. 7 in E. Wagner:
“Siegfried Idyll.” Otto Klemperer conduct-
ing the Philharmonia Orchestra. Angel
3636B, $9.96, S-3636B, $11.96.

This is not only one of the best recordings Klemperer has made in his recent period of intensive work
with the Philharmonia, but as fine a representation of a Bruckner symphony as the phonograph can
offer. For a detail, Klemperer elects to take the alternative offered by an ambiguous marking in
the score (“gilt nicht,” or ‘“‘cancelled”) and omit the clatter of cymbals and triangle at measure
177 of the slow movement. This, for me, eliminates a coarse, bumptious effect always at variance
with the spacious eloquence of this superb movement. And, as Klemperer shapes it, molds it,
breathes life into it, the climax is inherent in the statement itself without extraneous emphasis.
To be noted, in particular, is the clean, strong line of sound Klemperer insists on throughout
rather than the indulgent overblowing some conductors deem suitable to Bruckner. 1 wish 1 could
be as enthusiastic about the “Siegfried Idyll,” especially as it is performed by the preferabp

complement of players (sixteen) Wagner had in mind. However it is precisely in this respec.
that the performance disappoints—too much of a restraining hand by the conductor, too little
freedom for the players. In both works, the reproduced sound ranks high in clarity and balance.

Gluck-Mottl: Ballet Suite No. 1; Schubert:
“Rosamunde” Overture, Entr’acte (No. 3)
and Ballet (No. 2). Rudolf Kempe con-
ducting the Vienna Philharmonic Orchestra.
Angel S 35746, $5.98.

The finesse and light touch which were prominent in the musical disposition of Kempe when he
first appeared in the mid-Fifties is only occasionally evident in these performances—to best
advantage in the “Rosamunde”™ Entr’acte (B flat) and Ballet (G). But in the Overture (the C major
“Zauberharfe” commonly utilized in this context) and rather more distressingly in the Mottt
arrangement of Gluck, he is inclined to a heaviness and indiscrimination which are no credit
to him or the music. This is regrettable, for Kempe seems to have exchanged a personal style
of his own for a very generalized kind of generalship. The Mott! suite, for those to whom the
number is uninformative, includes excerpts from “Don Juan,” “Iphigénie en Aulide” (“Air gai and
lento,” “Air gai”), “Orpheus” (“Dance of the Blessed Spirits”), and “Armide” (“Musette”).

Milhaud: “La Création du Monde,” “Suite
provengale.” Charles Munch conducting the
Boston Symphony Orchestra. RCA  Victor
LDS 2825, $6.98.

Spiritually, Munch has more affinity with the provencale aspect of Milhaud than he has with
the product of his early enthusiasm for the timbres and rhythms of jazz. The latter are carefully
enough related to each other within a conventional framework of tonal values, but the color
and pulse from which they are derived are undervalued. Hence the blend of elements is
dominated by the workmanship with which Milhaud organized his impressions rather than the
cut and character of the materials. However, the sonorities and tonalities of the “Suite provengale”
are beautifully recreated. Noteworthy, too, is the recorded sound produced under the supervision
of Max Wilcox, more distinctively “Boston Symphony™ than has sometimes been heard in the past.

Mozart: “Eine kleine Nachtmusik,” Over-
tures to “Der Schauspieldirektor,” Cosi
fan tutte,” “Le Nozze di Figaro,” and
“Die Zauberflote”; Masonic Funeral Music.
Bruno Walter conducting. Columbia MS
6356, $5.98.

Despite any impressions to the contrary, none of these is a reissue; all are among the last
recordings by the late Walter. Indeed, with the exception of “Eine kleine Nachtmusik,” which
was made in 1958, the contents of the discs date from his very last sessions in March, 1961.
Contrary to chronology, the latter have much more verve and impetus than the former, which
finds Walter in one of his too, too lovely moods of self-indulgence. But the “Schauspieldirektor”
(“Impresario”) may acquaint some who do not know it with a work of true Mozartian quality
despite its neglect, and the “Cosi” performance is perhaps the best since the one by Fritz Busch
in his Glvndebourne set. The sound throughout has been well equalized.

Mozart: Concerto in A (K. 219); Bach:
Concerto in E. Erica Morini, violin, with
Frederic Waldman conducting. Decca DL
710053, $5.98.

This is what might be described as “violinist's Mozart,” which is to say that it is beautiful in
sound, but violin playing first, Mozart second. Slow passages (such as the introduction to the first
movement, and the adagio) are stretched to sluggish lengths, and ali sorts of violinistic effects
alien to the style (slides, spiccatos, etc.) are imposed on the composer. As for the finale, it is
stretched over the end of the first side and the beginning of the second at inordinate fength due to
Miss Morini’s leisurely tempo. The Bach is rather better regulated, though without real distinction.
Waldman does his work well, and the ensemble is made up of able players.

Strauss, J.: “Feuerfest,” ‘“Tritsch-Tratsch,”
etc., polkas, “Roses from the South,”
“Wine, Woman and Song” and “Thousand
and One Nights” waltzes. Eugene Ormandy
conducting the Philadelphia  Orchestra.
Columbia MS 6352, $5.98.
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Ormandy works hard to make this succession of pieces conform to the description of “stereo sound
spectacular” with which it is billed. However, the harder he works, the more distant the
results from those appropriate to J. Strauss. For, after all, the bell clangs in the “Feuerfest,” the
battery in the “Thunder and Lightning,” the shots in “Auf der Jagd” are mere punctuation of
those conceits, not the sum and/or the substance of them. —IrviNG KoLoDin.
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Knoxville Revisited
By OLIVER DANIEL

HE CONCLUDING paragraphs
I of an autobiographical essay by

James Agee which first appeared
in the Partisan Reader in 1946 and later
as part of his Pulitzer-prize-winning
“Death in the Family” constitute the
text for Samuel Barber’s evocative
cantata “Knoxville: Summer of 1915”7
for soprano and orchestra. The setting
was commissioned by soprano Eleanor
Steber and was performed by her for
the first time in 1948 with Serge Kous-
sevitzky conducting the Boston Sym-
phony Orchestra. Its lyric appeal won
the affection of the audience, and a
recording was made and released by
Columbia in 1950; William Strickland
conducted the Dumbarton Oaks Cham-
ber Orchestra.

Despite Steber’s popularity, per-
formances of “Knoxville” were not too
frequent and it became known primarily
through the recording. It revealed all
of Barber’s familiar qualities: the long-
lined melodic contowrs, the tasteful
sense of orchestration, the absence of
any striving toward artificial “modern-
ity.” Steber’s performance was memor-
able. But, with the deletion of all 10-
inch discs from the catalogue, “Knox-
ville: Summer of 1915” became a col-
lector’s item.

Since none of the major (or minor
for that matter) companies seemed
eager to rerecord this minor master-
piece of Barber’s, it fell upon Steber
herself to do so. Under her aegis a
new recording has been made by
Stand, a company of which she is co-
founder. The name “Stand” is ana-
grammatically drawn from STeber and
ANDrews, her married name. She has
wisely coupled “Knoxville” with “Songs
of the Rose of Sharon” by John La
Montaine, and both were recorded dur-
ing a concert given on January 13,
1962, in Trenton, New Jersey (SLP
420, $4.98). The Greater Trenton Sym-
phony plays adequately, and its con-
ductor Nicholas Harsanyi leads them
with sympathy and skill. Steber’s voice
remains fresh and clear, and her
enunciation is clean and distinct. The
text is easily followed even without
reference to the printed version which
is conveniently included on the jacket.
The tempo of the new disc is more
relaxed and it is actually a little more
than three minutes longer than the
earlier recording. The accompanying
“Songs of the Rose of Sharon” by La
Montaine are of considerable charm.
They are conventional, sonorous, and
effective. Pleasantly eclectic (in an
agreeable sense) the cycle of songs is
a well chosen coupling, and Steber sings
them with warmth and fervor.
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Four Extraordinary
“Best Sellers”

VERDI: DON CARLOS. “First complete 5-act version—
Stereo premiere!” Boris Christoff, Antonietta Stella, Flaviano
Labo, Ettore Bastianini & others; Orchestra & Chorus of Teatro
alla Scala, Gabriele Santini, Conductor. With Libretto.
LPM18760/3  stereo: SLPM 138 760/3

ORFF: ANTIGONAE. “"Awesome power .. .brings a new
dimension to Sophocles’ play!”—David Hall, HiFi/Stereo Re-
view. Inge Borkh, Ernst Haefliger, Kim Borg, others; Members of
the Bavarian Radio Symphony, Ferdinand Leitner, Conductor.
German-English Libretto.

LPM18717/19  stereo: SLPM 138 717/19

MOZART: REQUIEM, K.626. “The best Mozart Requiem
since years ago!”—Leo Lerman, Playbill. Wilma Lipp, Hilde
Rassl-Majdan, Anton Dermota, Walter Berry, Vienna Singverein;
Berlin Philharmonic, Herbert von Karajan, Conductor. Latin-

English text.
LPM 18767  stereo: SLPM 138767

SVIATOSLAV RICHTER: PIANO RECITAL. “Superla-
tive...elegant... totally ravishing performances.” — Chicago
American. Prokofiev, Sonata No. 8; Haydn, Sonata No. 44 in
G minor; Chopin, Ballade No. 3; Debussy, Selections from Pre-
ludes I. Recorded in London.

LPM 18766  stereo: SLPM 138 766

%Y New—This Month ¥i¥

WEBER: DER FREISCHUTZ ~— HIGHLIGHTS. Irmgard Seefried, Rita
Streich, Kurt Bohme, Richard Holm, Eberhard Waechter; Eugen
Jochum, Conductor.

LPEM 19221  stereo: SLPEM 136 221

DVORAK: CELLO CONCERTO. Pierre Fournier, Cello; Berlin Phil-
harmonic, George Szell, Conductor,
LPM 18755  stereo: SLPM 138 755

DIETRICH FISCHER-DIESKAU SINGS SCHUBERT: Songs of Greek
Antiquity. Jorg Demus, Piano.
LPM 18715 stereo: SLPM 138 715

WILHELM KEMPFF PLAYS MOZART. Piano Sonatas, K.310 & K.331.
Fantasias, K.397 & K.475.
LPM 18707  stereo: SLPM 138 707

LISZT: FESTIVAL MASS, “Graner.” Soloists & Budapest Choral Society;
Budapest State Orchestra, Janos ferencsik, Conductor.
LPM 18646  stereo: SPLM 138 646

DIETRICH FISCHER-DIESKAU: Songs of Franz Liszt. Jorg Demus, Piano.
LPM 18793  stereo: SLPM 138 793

RITA STREICH: Songs by Brahms, Schumann & Richard Strauss;
Glinther Weissenborn, Piano
LPM 18716  stereo: SLPM 138716
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RECORDINGS REPORTS II: Miscellaneous LPs

WORK, PERFORMER, DATA

REPORT

Bach: Sinfonias from Cantata No. 156 and
Easter Oratorio; Fiocco: Arioso; Plerné:
“Aubade”; Franck: Andantino; Templeton,
A.: Scherzo Caprice, Siciliana; Senaillé:
“Entrée et Cotillon”; Richardson: “Rounde-
lay,” etc. Leon Goossens, oboe, with Gerald
Moore, piano, Angel S 35794, $5.98.

Tired of “sound spectaculars”? Troubled with ringing noises in the head? Then you are commended
to a full treatment of Goossens’s “Elixir d’hautbois,” a mixture of secret reeds, guile, and magic
incantations guaranteed to refresh any musical palate. The substance for this recitation (the “etc.”
refers to brief pieces by such minor composers as Grat-Norbert Barthe, John Morgan Nicholas, F. S.
Kelly, and Herbert Hughes) is hardly imposing, but, in combination with Moore, Goossens shows
that there can be impact in playing at low dynamic levels as well as high. The recording is notable
for its differentiation in detail.

Bach: “Zerfliesse, mein Herze” (“St. John
Passion”), “Ich will dir mein Herze schenk-
en,” “Aus Liebe will mein Heiland sterben™
(“‘St. Matthew Passion’’); Handel: “He shali
feed His flock,” “I know that my Redeemer
liveth” (“Messiah”), “O! had I Jubal’s lyre”
(“Joshua™); Haydn: “With verdure clad,”
“On mighty pinions” (“The Creation”), “O
welcome now, ye groves and bow’rs” (“The
Seasons”); Mendelssohn: “Hear ye, Israel”
(“Elyah™). Maria Stader, soprano, with the
Munich Bach Orchestra conducted by Karl
Richter DGG SLPEM 136261, $6.98.

Obviously designed for home consumption, this disc is no more acceptable to an international
audience than a collection of German lieder sung in English would be in Germany. For, without
consideration of the composer’s intention, all the works are performed with German texts. This is
a special iniquity in that, with the exception of the Bach excerpts, all the music is better known
with English texts than otherwise. Miss Stader’s admired musicality is inherent in all the
performances, but the vocal strain of getting out “Had I Jubal’s lyre” in German is a complicating
factor even for one of her vocal control. Richter's Bach-beat is more than a little rigid for Haydn,
Handel, and Mendelssohn. The recording is good.

Beethoven: Sonatas, Opus 28 (‘Pastoral™),
Opus 8la (“Les Adieux”), and Opus 31,
No. 2 (“Tempest’). Andor Foldes, piano.
DGG SLPM 138784, $6.98.

’

If persistence alone makes a Beethoven “authority,” then Foldes may come to that state eventually,
but it will be in spite of a limited range of pianistic color, a pedantic treatment of nuance and
dynamics, and a reading, on the temperature scale of temperament, hovering about 56-57. In short,
beyond the ability to articulate most of the notated passages in time and good order, Foldes makes
me little aware of why these works are considered consequential music. He comes closest in “Les
Adieux,” especially the slow movement, which has mood and expressivity, but the finale is merely
fast, not exuberant. It would have suited my taste better had the side break occurred in one of the
other works (if at all) rather than between the first and second movements of Opus 81a.

Castelnuovo-Tedesco: “Platero and 17 (ex-
cerpts); Frescobaldi: Passacaglia, Corrente;
Sor: Studies Nos. 3 and 17; Weiss, S.: Fan-
tasie; Donostia, J.: “Dolor”; Debussy: “La
fille aux cheveux de lin.” Andrés Segovia,
guitar. Decca DL 71005, $5.98.

In their original conception, Castelnuovo-Tedesco’s setting of the Nobel prize-winning (1956)
poems of Juan Ramon Jiménez utilized a narrator as well as the guitar. However, in this selection
of five from the total of twenty-eight, Segovia's artistry is quite sufficient to communicate the
music’s content. This is especially meaningful in “La Arrulladora” (lullaby), a work of great charm
as well as harmonic ingenuity. The overside pieces show a more familiar aspect of Segovia’s
abilities which, however, can never become overfamiliar. Of special interest are the works of Sylvius
Weiss (1686-1750) and José Antonio Zulaica y Arregui of Donastia (1886-1957).

»

Liszt: “Graner Messe.” Maria Werner, so-
prano; Olga Szonyi, alto; Alfonz Bartha,
tenor; Andras Farago, bass, with orchestra
and chorus conducted by Janos Ferencsik.
DGG 138646, $6.98.

If this work sounds like a cross-breeding of “Les Préludes” and the “Faust” Symphony, the reason
is simple: it is a product of the same Weimar period (the early one) of Liszt's life, completed in the
mid-1850s. As an occasional creation for the dedication of the Basilica in Gran, Hungary, it has a share
of temporal interest, but it is difficult to take seriously today the kind of religiosity it embodies.
Wagner's absorption of certain of its musical procedures for the purposes of “Parsifal” carries its
own comment on the theatrical atmosphere it conveys. For one unversed in its values, this sounds
like a good performance, though the pickup is a little distant and the sound fades out at low volume.

Mozart: Requiem. Herbert von Karajan con-
ducting the Berlin Philharmonic; the Vienna
Singverein; and Wilma Lipp, soprano, Hilde
Rossl-Majdan, Anton Dermota, tenor, and
Walter Berry, bass. DGG 138767, $6.98.

This effort is notable for the finely blended sound of the solo quartet (though Réssl-Majdan lets the
performance down rather sadly late on the second side) and the refinement and discrimination of
the musical execution under the direction of Karajan. However, it doesn’t sound to me that he ever
achieves a temperamental fusion between the Viennese vocalists and the Berlin instrumentalists.
There is no real devotional fervor in the “Dies irae” or the “Lacrimosa,” or supplication in the
“Agnus Dei,” resulting in a rather bland dissertation on the musical construction of the Requiem
but not much evocation of its meaning.

Mozart: Sonatas in A (K. 331) and A minor
(K. 310); Fantasias in C minor (K. 475)
and D minor (K. 397). Wilhelm Kempf,
piano. DGG 138707, $6.98.

By most standards of Mozart playing, Kempff's is heavy in pressure, rather massive in sound, angular
in rhythmic accent and phraseology. Such inclinations are a special liability in the A major sonata,
with its lightly traced variations, menuet, and rondo “alla turca,” though there is no doubt that
Kempff imparts exactly the character of his choice to them, whether that accords with the listener’s
preference or not. In the fantasias, however, he penetrates to a good deal more common ground with
the average listener’s, particularly in the C minor. His analytic mind and attentive eye for detail
organize its elements in a sequence more convincing than is commonly heard.

Schumann: Quartet in A (Opus 41, No. 3);
Stravinsky: Three Pieces for String Quartet.
Quartetto Italiano. Angel § 35733, $5.98.

The Italianos do well with the songful content of the Schumann quartet which is, by much, its most
distinguished entity. In the case of the Adagio molto it is the substance of a movement which few
quartet writers of any time have surpassed, and Paolo Borciani and his associates (Elisa Pegreffi,
second violin; Piero Farulli, viola; and Franco Rossi, cello) perform it in that spirit. However, the
group is less responsive to the special accent of Schumann’s rhythmic writing in the scherzoish
second movement and the finale, which somewhat undervalues these sections relative to the others.
The three Stravinsky inventions have little to do with the idiom and resources of four strings, but
the players do that little well. Fine incisive recording.

Wagner: Wesendonck Lieder; “Immola-
tion” Scene (“Gotterdimmerung”). Eileen
Farrell, soprano, with the New York Phil-
harmonic Orchestra conducted by Leonard
Bernstein. Columbia MS 6353, $5.98.

Wesendonck Lieder; “Ich sah das Kind”
(“Parsifal”), “Eine Waffe lass mich,” “Der
Minner Sippe” (“Die Walkiire”), “Elsa’s
Traum” and “Euch Liften” (Lohengrin).
Regine Crespin, soprano, with the Orchestre
National de la Radiodiffusion Francaise con-
ducted by Georges Pétre. Angel 35832, $4.98.
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In the two works in which they overlap, the results are of a quality which does honor to both
singers, though their inclinations are somewhat divergent. Miss Farrell, who had been over this
ground years ago in a recording with Leopold Stokowski, musters a remarkably refined and intimate
feeling for the texts as well as the musical line, which reminds one of her finest efforts (in the
Angel song recitals). Crespin’s treatment is somewhat more operatic—a fuller voice and more
display of it, less a communication than an enactment of the content. However, this French singer
(soon to be heard at the Metropolitan) commands a fine sound, and when she is wholly in command
of the repertory to which she is now devoting herself, she should make many friends with it. At
the moment, her treatment of the excerpts (not “arias” as the cover ignorantly describes them) from
“Lohengrin” and “Walkiire” suggests that she is still feeling her way with their dramatic content,
though the vocal sound is always good. She is closer to the quality of the “Wesendonck” lieder in
the “Parsifal” segment, a finely phrased, well-sounding performance. —I K.
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THE OTHER SIDE

Shostakovitch at Edinburgh and on Discs

fered a stroke and would be un-

able to come to Britain as planned
came as a severe blow to many who
had been hoping to hear him at the
Edinburgh Festival or during the forth-
coming “Gala Week of Great Soviet
Artists” at London’s Festival Hall. Lon-
don, indeed, suffered the more severe
loss, for, out of the originally planned
nine concerts, the three involving Rich-
ter—his chamber music evening with
the Borodin Quartet, a solo recital, and
his joint Beethoven recital with Ros-
tropovitch—have been canceled alto-
gether. At Edinburgh some programs
had to be rearranged, and Lev Oborin
arrived at the last minute to fulfill cer-
tain of Richter’s engagements, but the
Festival as a whole is too vast and too
diverse for its success to depend on the
presence of a single performer, how-
ever renowned.

Vast and diverse it certainly is, but,
since the appointment of Lord Hare-
wood as the Festival’s artistic director,
it has also acquired a sense of purpose
previously felt to be lacking. Realizing
that, to justify its existence, a festival
must do more than cram large quan-
tities of music, expertly performed, in-
to a three-week period, he decided that
each festival should provide us with a
comprehensive survey of one main and
one subsidiary composer. This year
Shostakovitch was the central figure
and, in the presence of the composer
himself, we were given an unprece-
dented opportunity to study his con-
siderable output ~of orchestral and
chamber music.

The works performed included the
Concertos for Violin and Cello, played
by the two artists for whom they were
written, most of the string quartets, and
the great majority of his twelve sym-
phonies. Two of the latter, Nos. 4 and
12, had never before been heard in
this country. Both were superbly per-
formed by the Philharmonia under
Gennadi Rozhdestvensky; but, whereas
the Twelfth Symphony—designed as a
musical epic of the October Revolution
—struck most of us as disappointingly
commonplace and bombastic, the
Fourth Symphony was clearly revealed
as one of Shostakovitch’s most exciting
achievements.

Those who have followed the com-
poser’s career since the First Symphony
made him famous overnight in the late
Twenties will know the curious history
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THE NEWS that Richter had suf-

of No. 4, which Shostakovitch withdrew
on the eve of its premiére in 1936,
after several earlier works—notably his
opera “Lady Macbeth of Mtzensk”~had
been violently criticized in the Stalinist
press. The familiar Fifth Symphony
brought him renewed official favor, but
in many ways No. 4 strikes me as a more

interesting and characteristic achieve-
ment, “bourgeois deviations” notwith-
standing. We shall have another oppor-
tunity of assessing its worth at the Fes-
tival Hall on September 10, and it is to
be hoped that EMI will seize this oppor-
tunity to record it for the first time.
HMV’s September list does in fact
contain a Shostakovitch symphony, but
it is once more the much-recorded No. 5
—rather superfluous, one feels, despite
a perceptive reading by Silvestri and the
Vienna Philharmonic, when No. 4 and,
above all, the magnificent Eighth are
still missing from the catalogue. (The
latter, incidentally, was splendidly
(Continued on page 51)
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THE
FINEST

STEREQ
HEADPHONES

YOU'VE
EVER
HEARD

‘ S—
Jensen’'s new HS-1 Stereo
_Headphones are ready for
you. We think you will agree
with the experts whosay they

are the finest ever. Reasons?
They cover the frequency
‘range with extra smoothness |
because they have new fluid-
damped transducers devel-
oped by Jensen. And they are
good to look at, easy to ad-
just, comfortable to wear.
Cord comes out one side . . .
you don’t get tangled up.
Impedance 8 ohms. Complete
¢ with Jackbox for connecting
. to any stereo amplifier. Write
for Brochure MH.
HS With 3 conductor plug and
_accessory jack box
HS-1L With 4 spade lug terminals

Net 22.50

MANUFACTURING COMPANY
Division of THE MUTER CO.

6601 SOUTH LARAMIE AVENUE, CHICAGO 38, ILLINOIS
CANADA: RADIO SPEAKERS OF CANADA, LTD., TORONTO
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Net $24.95

THE AMEN CORNER

URING my annual stay in
D Maine. I have enjoyed two mod-
ern jazz LPs which might be
generally characterized as calm, lyrical,
and conspicuous for their good taste.
Taste, of course, is a loaded word (like
love, spirituality, selflessness, etc.),
and its use may easily lead to a seman-
tic rhubarb. I do not propose to deliver
a lecture on any vast subject during
the next few sentences and will merely
say that I use the word taste, in the
present connection, to imply grace and
clarity of musical line and freedom
from extravaganza. Apollo is the guide
here, not Dionysus. These LPs are
not for those who ask jazz to be “far
out” or “deeply probing” or agog with
social protest. I hope they may delight
those who like to hear a few sensitive
players in relaxed and songful moods.
The trumpeter Dave Burns, a most
delicate improviser, leads a quintet
which includes Herbie Morgan, tenor
sax; Steve Davis, bass; Kenny Baron,
piano; and Edgar Bateman, drums
(Vanguard VRS 9111). Burns’s muted
solo of “Secret Love,” against a haunt-
ing piano vamp, is specially moving,
a suggestion of ways in which many
of the finest ballads might be treated.
It fully exposes the quiet essence of
the tune, the kind of tune which one
often hears magnified into vapid hor-
ror by choirs of ornate strings or choral
effects suggesting the Wellesley Glee
Club in some mass swoon of calf love.
The commercial music makers have,
in general, never learned that there are
certain modest yet memorable melodies
which yield their treasures only through
the most discreet handling, and it is
splendid to hear a fine jazz man illus-
trate the fact. The Burns Quintet are
heard in various spirits, beginning with
a traditional blues, and their musician-
ship is warm and expert throughout.
The same may be said of The Dave
Bailey Quintet, with Bailey at the
drums; Bill Hardman, trumpet; Frank
Haynes, tenor sax; Billy Gardner,
piano; and Ben Tucker, bass (Epic LA
16021). The fact that the drummer
is the leader of the band need occasion
no fear of artillery effects; Bailey is all
discretion, a model for the young men
who infest so many expensive sets of
drumming equipment. He is happy to
be part of a thoroughly ingratiating
rhythm section, and Hardman and
Haynes, in the front line, are admir-
ably bright and disciplined soloists.
One entire side of the LP is taken up

Among the Pointed Firs

by two easy-rocking numbers in vir-
tually the same middle tempo—a boon
for those who like to dance. All in all,
the music of the Burns and Bailey quin-
tets is of a sort which, since it is not
at all spectacular, gets much too little
attention.

There is now a large memorial album
entitled “Mildred Bailey: Her Greatest
Performances: 1929-1946” comprising
three LPs with a total of forty-eight
tracks, plus highly informative per-
sonal notes and editing by John Ham-
mond, Bing Crosby, Irving Townsend,
Bucklin Moon, and Frank Driggs (Co-
lumbia C3L 22). At the height of her
lovely and limited powers, with a good
song and gifted accompaniment, her
singing was one of the most beautiful
things in American popular musical
history. She had a small soprano voice
of exceptional sweetness which she
used with the utmost naturalness of
phrasing and inflection. There was
none of the phraseological distortion
which has since become such a musi-
cal and public nuisance. She was not
trying to capture with her voice any
of the values specially pertaining to
musical instruments; hers was a hu-
man voice in song. She sang in the
lightly swinging rhythms of jazz, and,
when the song suggested it, there was
an hint of pathos unforgettable.

In the memorial album, her many
changing accompanists include many
of the best jazz men of her day. Some-
times they are heard to advantage,
sometimes not. Some of the songs are
classics; some are rubbish. In any case,
Mildred Bailey usually does about as
well as could be expected under the
circumstances. I join ]ohn Hammond
in thinking that the happiest combina-
tions of voice, material, and musicians
are to be found in the four sides Miss
Bailey made with the intimate quartet
of Bunny Berrigan, trumpet; Johnny
Hodges, alto sax; Teddy Wilson, piano;
and Grachan Moncur, bass. The tunes
are  “Honeysuckle Rose,” “Willow
Tree,” “Squeeze Me,” and “Downheart-
ed Blues.” But the singer also honors
such favorites as “When Day Is Done,”
“Someday  Sweetheart,”  “Rockin’
Chair,” “Don’t Be That Way,” “There’ll
Be Some Changes Made,” and “Lover,
Come Back to Me.” And her support-
ing casts include Chu Berry, the Dorsey
brothers, Roy Eldridge, Coleman Hawk-
ins, Benny Goodman, Red Norvo, and
Mary Lou Williams—just to begin the
list. —WiLpER HoBsoN.
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Continued from page 49

layed at Edinburgh by the Polish
dadio Symphony under Jan Krenz.)
EMUI’s new alliance with the American
Epic label is made manifest this month
by the appearance on Columbia of the
premiére recording of Walton’s Second
Symphony. It is performed here by the
Cleveland Orchestra under Szell-for
whom Walton wrote the Partita, also
included on this disc—and their superb
playing has already drawn such epithets
as “fantastic” and “stupendous” from the
grateful composer. It is indeed a splen-
did dise, and it throws a favorable
light on a work whose world premiére,
at the 1960 Edinburgh Festival, failed
to generate notable enthusiasm.
Among the new EMI releases we also
find a Beecham miscellany which fea-
tures, in addition to “The Arrival of the
Queen of Sheba” from Handel’s “Solo-
mon” and Mozart’s “Seraglio” Overture
(both extracted from the conductor’s
complete sets of the two works), a
rather tame account of Rossini’s “Semi-
ramide” Overture and some character-
istic confections derived from Handel—
“The Gods Go a-Begging” and two
movements from the “Amaryllis” Suite.
Purist Handelians will shudder at the
way in which Sir Thomas dressed up
some of these enchanting airs and
dances, but he almost disarms criticism
by the shapeliness and insinuating grace
of his performances. How dull, by com-
parison, seems Kempe’s account of some
of Schubert's “Rosamunde” music and
the rather humdrum Gluck-Mottl Bal-
let Suite, listlessly plaved by the
Vienna Philharmonic.
Decca issues already in hand include
a rather strange Flagstad offering en-
titled “Hymns from Norway”—a collec-
tion of hymn tunes and chorale melo-
dies, sung in Norwegian to organ ac-
companiment—and a recital of English,
Irish, Scottish, Welsh, and French folk
songs by Peter Pears and Benjamin
Britten. Britten’s clever and endlessly
inventive arrangements will probably
infuriate many a folksy purist; others
will find this sophisticated and witty
entertainment delightfu! and frequently
provocative. From the associated Oi-
seau-Lyre label come two splendid discs
of twentieth century chamber music
played by the Melos Ensemble, a highly
flexible group made up of some of Lon-
don’s leading instrumentalists. The first
of these is devoted to French music and
features Ravel's familiar Introduction
and Allegro as well as Debussy’s splen-
did Sonata for Flute, Viola, and Harp;
Roussel’s Serenade; and Prelude, Ma-
rine, and Chansons by J. Guy Ropartz.
These are fine performances, excellently
recorded, but the other Melos disc is

SR/September 29, 1962

perhaps even more welcome, for it con-
tains Schoenberg’s remarkable Sere-
nade, Opus 24, for Septet and Bass
Voice. This fascinating score, in which
the vocal part—sung by John Carol Case
—is confined to a single, brief move-
ment, is magnificentlv played under the
direction of Bruno Maderna and, be-
lieve it or not, this is the first stereo
recording of Schoenberg’s music to ap-
pear in this country.

Lastly there is an album of an un-
usual kind, issued to mark the seventy-
fifth birthday of the distinguished Aus-
trian-born  painter Oskar Kokoschka.
This tribute to a great artist, who found
asvlum in England when the Nazis vili-
fied his work and hounded him out of
Germany, consists of a sumptuously pro-
duced volume of photographs and color

reproductions, together with a disc—
available in English or German—on
which the painter speaks of his life and
his work, his autobiographical jottings
being interspersed with brief passages
of music chosen by him, The personality
which emerges from these grooves, as
well as from the printed page, is indeed
impressive—strong, simple, and of gran-
ite-like integrity. —THOMas HEINITZ.

N
eL’SABETY\\

Royalty of the Recital Stage
o e5Od

One is the late Elisabeth Schumann whose
lieder recitals outshone even the greatest
of her operatic performances. Her life-
long friend and contemporary Mme. Lotte
Lehmann called her “...the singer who
best represents the style of lieder singing
in its purest form.”

The other is Elisabeth Schwarzkopf.
Many say she is the only worthy replace-
ment for Elisabeth Schumann. Like Mme.
Schumann, she is an accomplished opera
singer, but it is her lieder singing which
captivates audiences—she is indeed “an
empress of the lieder domain...”, Jay
Harrison, New York Herald Tribune.

Angel Records is proud to present these
undisputed queens of the lieder in three

matchless new albums. Two contain vir-
tually every Schubert song recorded by
Elisabeth Schumann. They are available
for the first time as additions to the crit~
ically acclaimed Great Recordings of The
Century Series (COLH 130, 131). The
third is Elisabeth Schwarzkopf’s long-
awaited disk of Hugo Wolf's Goethe
Lieder (S) 35909.

Also available on % ,56
Angel: Elisabeth Schu- \ g
mann, Lieder Recital
(Hugo Wolf, Richard
Strauss) COLH 102;

Elisabeth Schwarzkopf,
Schubert Lieder Recital Ange]_
35022,
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“Miss Sutherland’s triumph came as the tempestuous sorceress in Handel's
rarely performed Alcina.” (Calias, Texas Performance) NEWSWEEK

HANDEL

“ALCINA

JOAN SUTHERLAND

TERESA BERGANZA

MONICA SINCLAIR ¢ LUIGI ALVA
GRAZIELLA SCIUTTI
MIRELLA FRENI - EZIO FLAGELLO
George Malcolm (Harpsichord)

London Symphony Chorus and Orchestra
™. Gonductor: RICHARD BONYNGE

ON. 00/V

RECOADS

M/A&STEIP& ARTISTS OF OUR TINE

NOW ON MERCURY LIVING PRESENCE
RECORDED ON 35mm MAGNETIC FILM

Henryk Siew 0

Brahms Violin Concerto
Antal Dorati conducting

Gina Bachauer

Brahms Piano Concerto No. 2
Stanislaw Skrowaczewski

Prokofiev Piano Concerto No. 3
Rachmaninoff Piano Concerto

No. 1, Kyril Kondrashin London Symphony conducting
conductmg Moscow Philharmonic SR90303/MG50303 London Symphony
SR90300/MG50200 SR90301/MG50301

(eledonio, Celin, Pepe and

ngel RONERO RAFAEL PUYANA

Janos Starker

Dvorak Violoncello Concerto

Bruch Kol Nidrei

Antal Dorati conducting

London Symphony

$R90308/M G50308

Mercury Record Corporation
745 Fifth Avenue ® New York

SR-Sterec; MG-Monaural

The Golden Age
of Harpsichord Music
SR90304/M G50304

t
Recono?

The Royal Family
of the Spanish Guitar
SR90295/M 650295

From America’s First Family
of Fine Recordings,
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(Continued from page 43)

100-B and X-101-C stereo master con
trol-amplifiers (Stratakit KX-100); R-
200 AM-FM mpx tuner. 629-537-539-
541-546.

GRAND AWARD RECORD CO. Command
Records, Grand Award Records. Six
new releases. 426,

GROMMES PRECISION ELECTRONICS,
INC. Amplifiers, tuners, receivers. New
E series E-24 and E-36 stereo ampli-
fiers, E-104M and E-105M AM-FM
mpx tuners, etc.; Custom series 24PG,
36PG, and 70PG stereo amplifiers, 101-
BM FM mpx tuner,- 102DM AM-FM
mpx tuner, 502M and 500M AM-FM
mpx receivers, etc. 408,
HARMAN-KARDON, INC. Stereo ampli-
fiers, preamplifiers, tuners, receivers;
stereo amplifier, preamplifier, tuner
kits. New Citation A solid-state pre-
amplifier control center; Award Series
kits: AS0K, A30K amplifiers; F50XK
FM stereo tuner; Award Festival 1II
and Recital II AM-FM/FM stereo re-
ceivers. 528-529.

HARTLEY PRODUCTS CO. Loudspeakers
and systems. New model 312 12-in.
cone, model 220MS speaker, model 310
10-in. cone. 600.

HEATH COMPANY. Electronic kits. New
70-watt transistor stereo amplifier, FM-
FM stereo tuner, 4-track stereo tape
recorder, Profile speaker system. 430.

KENWOOD ELECTRONICS, INC. Com-
ponents. KW60 AM-FM mpx receiver,
KS10 stereo bookshelf speaker system,
KS8 speaker system; KP2 and KP2H
4-speed turntables. 604.

KLH RESEARCH AND DEVELOPMENT
CORP. New model 11 portable stereo
phonograph (26 Ibs.), model 12
speaker system, mpx adapter. “Con-
trolled Environment” exhibit. 642-644-
645.

KOSS ELECTRONICS, INC. Stereo head-
phones. New deluxe model headset,
shock-proof and shatter-proof. 637.

LECTRONICS OF CITY LINE CENTER.
Speakers, speaker systems, tuners, amp-
lifiers, arms, cartridges. New IMF Sty-
rene Pressure Loudspeaker. 420-421.

LESA OF AMERICA CORP. Record
changers, players, phonographs. New
model CD3/31 automatic changer,
GT5/11 manual player, portables. 601.

MARANTZ COMPANY, INC. Stereo pre-
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amplifiers, amplifiers. New FM multi-
plex tuner. 308.

McINTOSH LABORATORY, INC. Com-
~uents. New FM mpx tuner MR65B;
{110 stereo tuner-preamplifier; C11

stereo preamplifier; single-chassis stereo
amplifiers: 240, 225, 275, 507-352.

NESHAMINY ELECTRONIC CORP. Elec-
trostatic speakers. New compact Z-500
speaker system with electrostatic
tweeter. 407.

NORTH AMERICAN PHILIPS CO., INC.
Tape recorders, loudspeakers. New
Norelco Continental 401 4-speed tran-
sistorized stereo tape recorder with
15/16ips speed. 500-501.

OMEGA ELECTRONICS CORPORATION.

Transistor stereo amplifiers and tuners.
New models. 303.

PACO ELECTRONICS CO., INC. Stereo,
hi-fi, and test equipment kits. New
speaker system, redesigned stereo amp-
lifier-preamplifier, redesigned AM-FM
tuner, new FM mpx tuner. 438,

PICKERING & CO., INC. New Stanton
line including Model 200 Unipoise arm;
Pickering U38/AT cartridge for auto-
matic turntables. 339.

.OT RADIO CORPORATION. New
component console series of radio-
phonographs in five furniture styles.
New components. 633-635.

REK-O-CUT CO., INC. Turntables, tone
arms, speaker systems. New Rondine 2
turntable; Auto-Poise automatic arm;
Sonoteer speaker system; stereo single-
unit speaker system; future products
in prototype. 602-623.

REVERE CAMERA CO. Tape recorders.
New Wollensak 1580 stereo tape
recorder. 506-508.

ROCKBAR CORP. Loudspeakers and en-
closures. New Goodmans Slimform
speaker systems, 5% in. deep. 436-440.

ROCKFORD SPECIAL FURNITURE CO.
Cabinetry, New Danish Modern, Early
American cabinets. 527.

ROYCE ELECTRONIC DEVELOPMENTS,
INC. Audio Robot remote control for
on/off function without added wiring,
with indicator light. 619.

SCOPE ELECTRONICS CORP. EMI com-
1ents. New Model EPU 100 pickup

arm and cartridge, Model DLS 529

bookshelf speaker system. 416-418.

H. H. SCOTT, INC. Tuners, amplifiers,
speakers, kits, New 340, 350-B, 333
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tuners with “sonic monitor”; SK-4 8-
way speaker system. 542-544,

SHERWOOD ELECTRONIC LABORA-
TORIES, INC. Tuners, amplifiers ,speak-
ers, adapters, New 5-2100 AM-FM
mpx tuner, S-7700 AM-FM mpx re-
ceiver; SR2 Berkshire and SR3 Ra-
vinia speakers; SLI Sterco-lite and kit;
S-5600 stereo amplifier-preamplifier kit.
447,

SHURE BROTHERS, INC. Tone arms.
New model M222 integrated tone arm
and cartridge with N22D stylus; new
N22D stylus available separately; SME
series 2 tone arm, 428.

STEREOSONICS, INC. Audio accessories.
Wireless or wired remote control for
on/off, tuning, volume, balance; phase
coordinator and balance meter for
measuring stereo effect and phase. 427.

SUPEREX ELECTRONICS CORPORATION.
Woofer-tweeter stereo headphones.
Tweeter on/off demonstration. 538.

SUPERSCORPE, INC. Sony tape recorders
and microphones. New model 464-CS
Sterecorder, for 4-track; 777 Profes-

sional Sterecorder Series, fully trans-
istorized. 437.

TANDBERG OF AMERICA, INC. Tape
recorders, speakers, microphones. New
stereo models 6-44 and 7. 328.

TANNOY (AMERICA) LTD. Speakers, en-

closures. New Slendyne stereo enclo-
sure. 547.

TRANSVISION ELECTRONICS, INC. TV
kits and wired chassis in b/w and color.
New models with 21-in. RCA color
tube. 305-306.

UNITED AUDIO PRODUCTS. Turntables,
changers, speakers, cartridges, tape re-
corders, stereo portables. New Dual
TG12SK stereo tape recorder, 1007A
3-in-1 changer, 1008A 3-in-1 changer
with intermix, Party 1008V24 stereo
portable (25 lbs.). 526.

UNIVERSITY LOUDSPEAKERS. Speaker
systems. New Syl-o-ette 4-in. deep sys-
tem; Classic Dual-12 with two 12-in.
speakers; Companionette; Minni-flex;
Minni (2-in. deep) system. 534.

VIKING OF MINNEAPOLIS, INC. Com-
ponent tape recorders and playback
decks. Tape Seminar of Viking equip-
ment connected to various components,
Model 86 Stereo-Compact. 509-510.

WEATHERS. Turntables, tone arms, cart-
ridges. New “66” turntable, professional
pickup system, LDM cartridge, Mod-
erne speakers. 301,

ZENITH RADIO. Radio, TV, sterco. New
Micro-Touch 2G tone arm. 338-342.

bzzzz

When a very small boy has his hair
cut, the clippers make a harsh buzz—
a nervous, exciting sound. Yet the
same machine gives off only a dull
hum when it's used on a man.

The unfortunate part is that once
you've heard the dull hum, you never
get to hear that exciting buzz again.
No matter what. Even Audiotape can't
record it.

Audiotape can (and does) take care
of everything else that adds to listen-
ing enjoyment. it gives you clarity and
range, freedom from noise and distor-
tion and unequaled uniformity, reel
after reel. All you have to supply is the
point of view. Audiotape does the rest,
and does it superbly.

Whether you're taping a barbershop
quartet or a hundred-voice choir,
there’s an Audiotape exactly suited to
your needs. From Audio Devices, for
25 years a leader in the manufacture
of sound recording media—Audio-
discs*, Audiofilm* and Audiotape*,

LOOK FOR
AUDIOTAPE
IN THE
BRIGHT NEW
PACKAGE

TRADE MARK

AUDIQ DEVICES INC., 484 adison Ave., New York 22, N. Y.

Qffices in Los Angeles ®  Chicago @  Washington, D, C,
*TRADE MARK
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In

Honor of
Dr.
Klemperer's
Return

to America
P —

For the first time in 10 years,

Dr. Otto Klemperer has returned to
America to conduct a series of
concerts. In his honor, Angel Records
announces the following releases
with the Philharmonia Orchestra:

BacH: The Complete Brandenburg
Concerti (S)3627B

TCHAIKOVSKY: Symphony No. 6 in
B Minor Op. 74 (‘‘Pathetique’).
(5)35787

BEETHOVEN: Fidelio (5)3525 C/L
BACH: St. Matthew Passion

(S)3599 E/L

BrRAHMS: Violin Concerto (5)35836
with David Oistrakh

(French National Radio Orchestra)

BRUCKNER: Symphony No. 7 in E
(S)3626B with Wagner: Siegfried Idyll
RICHARD STRAUSS:
“Don Juan”, Dance
of the Seven Veils
from ““Salome’’;
“Till Fulenspiegel”
(S)35737

MAHLER: Symphony
No. 4 in G (5)35829
soprano solo by
Elisabeth Schwarzkopf

For a complete discography of
Klemperer recordings on Angel
Records, see your record dealer.
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Angel

Prospects for Fall

New reccords are usually announced from month to month, but a sur-
vey of leading manufacturers has produced the following directory
to issues scheduled for October, November and early December. List-
ing is by composers to facilitate collation of items which are duplicated.
Save for reissues (identified by *) all recordings are available in both

stereo and monophonic form.

Apam: “Giselle,” ballet. Karajan, Vien-
na Philharmonic (London)

Anpezrson, L.: “Fiddle Faddle,” “Blue
Tango,” etc. Boston Pops (RCA)

Bacu: Brandenburg Concertos. Klem-
perer, Philharmonia (Angel)
Cantata No. 76: “Die Himmel er-
zihlen die Ehre Gottes.” Fritz Wer-
ner conducting, with Reichelt, Top-
per, Krebs, Kelch et al. (Epic.)
Magnificat. Bernstein, N.Y. Philhar-
monic, with Venora, Tourel, Ober-
lin, Bressler, Farrow, Schola Can-
torum (Columbia)

Partitas & Sonatas for Unaccompa-
nied Violin. J. Szigeti (Bach Guild)
St. Matthew Passion. Klemperer,
Philharmonia, with Schwarzkopf,
Ludwig, Fischer-Dieskau. (Angel)

6 Sonatas for Violin & Harpsichord.
Y. Menuhin & G. Malcolm (Angel)
Suites Nos. 2 & 3 for Orch. Anser-
met, Suisse Romande. (London)

4 Organ Concerti after Vivaldi. An-
ton Heiller (Bach Guild)
Transcriptions by Schoenberg, Stra-
vinsky, & Webern. Abravanel, Utah
Sym. Orch. (Vanguard)

BEETHOVEN: Piano Concertos, com-
plete. Kempff, Leitner, Berlin Phil-
harmonic (D.G.). “Emperor” Con-
certo. Alfred Brendel, Zubin Meta
cond. (Vox).
Late Quartets.
(Columbia),
(Vox)

Late Piano Sonatas. Brendel (Vox).
Symphony No. 3 (“Eroica”). Bohim,
Berlin Philharmonic (D.G.)
Symphony No. 6 (“Pastoral”). Szell,
Cleveland Orchestra (Epic)

Berc: Violin Concerto. Stern, Bern-
stein, N. Y. Philharmonic (with
Bartok: Two Rhapsodies) (Colum-
bia)

Beruioz: “Romeo and Juliet,” com-
plete. Monteux, London Symphony,
et al. (Westminster). Munch, Boston
Sym., soloists (RCA)

Budapest Quartet
Loewenguth Quartet

Braums: Violin Concerto. Oistrakh,
Klemperer, French Nail. Orch.
(Angel)

Piano Music. Walter Klien (Vox,
two 3-disc sets)

Sonatas for Violin & Piano, com-
plete. Szeryng, Rubinstein (with
Beethoven: Opus 30, No. 2) (RCA)
Symphony No. 1. Giulini, Philhar-
monia (Angel), B. Walter, Colum-
bia Sym. (Columbia)

Symphony No. 2. Bernstein, N.Y.
Philharmonic (“The Sound of Lin-
coln Center”) (Columbia)

BritTEN: “Young Person’s Guide to
the Orchestra.” Bernstein, N.Y. Phil-
harmonic (with Saint-Saéns: “Car-
nival of Animals”) (Columbia); Fré-
maux, Monte Carlo Opera Or
(with Turina & Milhaud works,
(D.G.)

CARTER: “Pocahontas” ballet suite. J.
Monod, Zurich Radio Orch; and
Piano Sonata. Charles Rosen (Epic)

Crausson: Symphony in B flat.
Munch, Boston Symphony (RCA)

CoLeRIDGE-TavLoRr: “Hiawatha’s Wed-
ding Feast.” R. Lewis, Sargent, Phil-

harmonia, Royal Choral Society
(Angel)
CorranDd: “A Lincoln Portrait” (C.

Heston), “Quiet City,” “An Outdoor
Overture,” Suite from “Our Town.”
Abravanel, Utah Sym. (Vanguard)

DeBussy: Piano Music. Peter Frankl
(Vox Box)

DeLs: “Brigg Fair,” Dance Rhapsody
No. 2, “In a Summer Garden,” “On
Hearing the First Cuckoo in Spring.”
Ormandy, Philadelphia Orch. (Co-
lumbia)

Duxas: “Sorcerer’s Apprentice,” “La
Péri.,” Frémaux, Monte Carlo Opera
Orch. (with Satie: “Parade”) (D.G.)

Dvorak: Cello Concerto. P. Fournier,
Szell, Berlin Philharmonic (D.G.)
Quartets Nos. 1-5. Kohon Quartet
(Vox)

Stabat Mater. V. Smetacek, Cz
Philharmonic, soloists (D.G.)
Symphony No. 4 (8). Giulini, Phil-
harmonia (Angel), B. Walter, Co-
lumbia Sym. (Columbia)

Faurt: Ballade for Piano and Orch.
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R. Casadesus, Bernstein, N. Y. Phil-
harmonic (with Saint-Saéns Con-
certo No. 4) (Columbia)

“"\NDEL: “Messiah.” *Scherchen, Lon-
don Sym., soloists (Bach Guild)
“Royal Fireworks” and Concerto a
due Cori. Mackerras, Pro Arte
Orch. (Vanguard); “Fireworks” and
“Water Music” Suites. Stokowski
(RCA)

“Saul,” complete. Woldike, Vienna
Sym., Copenhagen Boys Choir et al.
(Bach Guild)

Havpn: Paukenmesse.  Gillesberger,
orch., soloists, chorus (Vox)

Honeceer: “King David.” Abravanel,
Utah, Sym., with M. Singher (also
Milhaud “Création du Monde”)
{Vanguard)

KuacuaTURIAN: Suites from “Gayne”
& “Spartacus.” Composer cond. Vien-
na Philharmonic (London)

LocateLLi: “L’Arte  del Violino.”
Lautenbacher, chamber orch. (Vox)

ManLER: Symphony No. 4. Klemperer,
Philharmonia, with  Schwarzkopf
{Angel)

MasseneT: “Werther”—excerpts. Elias,
Valletti, Souzay, orch. under Leibo-
witz (RCA)

MonTEvVERDL: “Coronation of Poppea”
E. Zareska et al. (Vox)

“Lagrimae  d’Amante,” “Lamento
T'Ariana” and other madrigals. Petit
Vocal Ensemble (Vox)

MoussorGsky: “Pictures at an Exhibi-
tion.” Gary Graffman, piano (with
Balakirev's “Islamey”) (Columbia)

Mozart: Piano Concertos 21 & 23.
Rubinstein, Wallenstein, (RCA)
Nos. 22 & 25. Brendel (Vox) 6
“Haydn™ Quartets, Juilliard Quartet

(Epic)
Pacanini:  Concerto No. 1. Erick
Friedman, Hendl, Chicago Sym.
(RCA)

PeErcorxst: Concertinos. E. de Stoutz,
Zurich  Chamber  Orch. (Bach
Guild)

Pourenxc: “Les Biches,” ballet. Prétre,
Paris Conservatoire Orch. (in Angel
ballet collection)

ProkorierFr: “Love for Three Oranges”
Suite. Fiedler, Boston Pops (with
Chopin “Les Sylphides”™) (RCA)
Suites from “Cinderella” & “Romeo
and Juliet” Ansermet, Suisse Ro-
mande Orch. (London)

Puccint:  “Trittico,” complete (“Suor
Angelica,” “Gianni Schicchi,” “II
Tabarro”). Tebaldi, del Monaco,
Simionato, et al. (London)
RCELL: “Come Ye Sons of Art,” etc,
Deller et al. (Bach Guild)

“Dido and Aeneas.” Janet Baker,

Patricia  Clark, Monica Sinclair.
(L’Oiseau-Lyre)
Racumanivorr:  Concerto No. 2.
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Cliburn, Reiner, Chicago Sym.
(RCA)
ScHOENBERG: “Gurre-Lieder,” *Leibo-

witz conducting (Vox)
ScHUBERT: “Moments Musicales” &
misc. piano pieces. A, Brendel (Vox)

“Rosamunde”  music, complete.
Abravanel, Utah Sym., chorus
(Vanguard)
Songs. * Elisabeth Schumann (Angel,
two discs)
“Die schone Miillerin.” Fischer-

Dieskau, G. Moore (Angel)

Strauss, ].: Waltzes. Reiner, Chicago
Sym. (RCA)

Strauss, R.: “Also sprach Zarathustra.”
Reiner, Chicago Sym. (RCA)

StravinskY: conducting his  “Les
Noces” (A. Copland, S. Barber, L.
Foss & R. Sessions at pianos),
“Renard” and “Ragtime for 11 In-
struments” (Columbia)

TcHakovsky: Piano Concerto No. 1.
“Surprise  virtuoso” with Karajan,
Vienna Sym. Orch. (D.G.)
Symphony No. 6 (“Pathétique”).
Klemperer, Philharmonia  (Angel)
Waltzes. Lane, Cleveland Pops Orch.
(Epic)

TeLEMANN: Suite for flute and strings
in A minor. J. Baker with Janigro,
Zagreb Soloists (also Mozart & Vi-
valdi works) (Vanguard)

“Tageszeiten” (secular cantata). H.
Koch, Berlin Chamber Orch., Solo-
ists (D.G.)

Vauvcuan Winniams: Norfolk Rhap-
sody, English Folksongs Suite, Fan-
tasies on “Greensleeves” and Theme
by Tallis. ® Boult, Philharmonic Prom.
Orch. (Vanguard)

VerpL: “Aida” & “Trovatore”—highlights
from recent complete sets (RCA)
WacnER: “Lohengrin” & “Tristan” ex-
cerpts. *Flagstad & Melchior (RCA)
Overtures “Rienzi,” “Flying Dutch-
man” & “Tannhiuser”. Solti, Vienna

Philharmonic (London)

“Walkiire” complete. Nilsson, Brou-
wenstijn, Vickers, a.o., with London
Sym. Orch. under Leinsdorf (RCA)
“Walkure” Act 1. *Lehmann, Mel-
chior & List, with B. Walter &
Vienna Philharmonic (Angel)
Wesendonck Lieder. C. Ludwig with
Klemperer & Philharmonia (with
“Tristan” Prelude and Liebestod and
Brahms “Alto Rhapsody”) (Angel)

WeiLL: Suite from “Die Dreigroschen-
oper.” Klemperer, Philharmonia
(with J. Strauss selections and Klem-
perer’s “A Merry Waltz”) (Angel)

Worr: Goethe Lieder. E. Schwarzkopf
with G. Moore (Angel)

—RicHARD FREED.

LOOKS

And says, ‘“Hi-Fi? This is Hi-Fashion
and | love it!"”’ She doesn’t see a
speaker system at all. She sees a
beautiful and versatile piece of
furniture...its use limited only by her
imagination. SONORAMA doesn’t fight
her decor, but blends with it
beautifully...doesn’t require any floor
space at all, She’s thrilled with the
Contemporary style in oil-rubbed walnut
(as shown). Also available in Early
American in Maple and French
Provincial in Fruitwood.

* PAT. APPLIED FOR

SONOBBAMA”
- YEK-O-KUT

LISTENS

Never before has he heard one stereo
speaker system do the work of two. No
matter where he places SONORAMA or
where he sits, he hears the same vivid,
natural separation of tones. How? An
advanced configuration of SONORAMA’S
four 8-inch woofers and two super
tweeters. Response: 40-17,000 cps.
High efficiency: operates from as little
as 2 watts power up to 50 watts.
SONORAMA ... just 5” x 12”x 67"

... yours for only $149.95 net

(as iHlustrated—other

models slightly higher).

"REK-0-KUT COMPANY, ING., Dept, SR10, 38-19 108th St., Corona 68, N ¥, « EXPORT: Marhan Exporting Corp., 458 Bway, N.Y.C.
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Jandberg,
MODEL 74 3 sreep/4 TRACK
COMPLETE STEREO MUSIC SYSTEM!

Here is world-famous Tandberg profes-
sional quality in a handsome, compact,
self-contained tape recorder music sys-
tem. Complete with built-in speakers
and amplifiers, plus facilities for exter-
nal speakers and other equipment, Fre-
quency response is remarkable; wow
and flutter virtually non-existent. It is
indeed another Tandberg achievement
for ‘“Better, Clearer, More Natural

Sound!” List $399.50

see your dealer or write:

f A ica, Inc.
TANADCTY 5 v etham, n.v.

HE MAN WHO HAS
EVERY STRING

He’s got a castle in Spain, a corner on
the bull market, but he gets tied in
knots when he listens to his favorite
fiddler. He can’t understand it. His
Stereo equipment cost a mint and he
buys the finest records. Somebody
ought to tell him to change his needle.

The “blue chip” needle is the Duo-
tone genuine diamond stylus—the dia-
mond that’s been hand set and hand
polished by specialists.

Take a good tip. Invest in a Duotone
diamond needle . . . the musical divi-
dends are terrific. Remember, it makes
more sense to replace your needle than
your record collection.

by Write for booklet, “How To Make
Your Records Last Longer.” Specify
No. 102.

VURITINNE VL

COMPANY, INC. KEYPORT, N &
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LETTERS TO THE

RECORDINGS EDITOR

"DON'T PRAISE MY CHARMS
TOO MUCH"

Irvine Kovropin’s bpescripTioN of Los
Alamos [SR, Aug. 25] greatly exaggerates
our wealth and standard of living. I am
sure he meant us no harm, but, because
of the peculiar circumstances under which
Los Alamos exists, a false picture of high
living does us a disservice. The federal
government operates not only the Los
Alamos Scientific Laboratory but also all
community services and almost all resi-
dential housing in the town. It has been
government policy that we are to live in
decent, but not luxurious circumstances.
This is fair, but it seems to us that the
government has often tried too hard not
to make our life luxurious, and we there-
fore get upset when a glowing description
of our town, such as Mr. Kolodin’s, is cir-
culated. We are especially sensitive about
this now that disposal legislation is pend-
ing in Congress.

Los Alamos is a good place to live, but
the attractions are provided mainly by
the magnificent natural surroundings, not
by man-made facilities,. We are not eco-
nomically underprivileged, but it is un-
fair to suggest that we live in luxury.

ALFRED R. KOELLE.
Los Alamos, N.M,

Epitor’s Note: This is the first time SR’s
music critic has been rebuked for a good
notice.

SUNK AS WELL AS CONCEALED

IN A LETTER about my April review of
the London “Salome” and questions it
raised on the boosting of individual or-
chestral strands in stereo Wagner and
Strauss [SR, Aug. 25], Mr. Ernest Birch-
enough takes issue with my statement
that Wagner submerged his orchestra at
Bayreuth for the sake of underplaying
certain of the winds and percussion, It is
Mr. Birchenough’s contention that Wag-
ner, in sinking his pit, did so only to spare
the audience a visual distraction. Since
this is a matter not of opinion but of fact,
I should like to quote from an old but
still highly respected source book, “The
Music Draras of Richard Wagner and
His Festival Theatre in Bayreuth” (Dodd,
Mead and Co.), by Albert Lavignac:
“The orchetra, which is made invisible
by means of a double screen which partly
covers it, is arranged upon steps which
are a continuation of those of the specta-
tors and descend a long way under the
stage as into a kind of cave, which has
received the name of the ‘mysterious
space’ or the ‘mystic abyss” There the
instruments are grouped by families, ex-
actly as at large symphony concerts, ex-
cept that things are reversed, the con-
ductor and violins being above, and the
noisy instruments below at the back.”
As a diagram in the book shows—quite
aside from the aesthetic factor of a con-
cealed orchestra—Wagner was thinking in
terms of terraced sonorities, with the full

force of brass and percussion softened
and fused by depth and distance. Instead
of placing his artillery in relief, he wanted
to integrate it, tone it down.

ROBERT LAWRENC
New York, N.Y.

SILVERSTEIN ON COLUMBIA

IN vour MacazINe [SR, July 28], there
is a review of a recording of Bach and
Bartok sonatas performed by Joseph Sil-
verstein on Columbia records. The re-
viewer calls attention to the fact that
Mr. Silverstein made this record for Co-
lumbia rather than—as might have been
expected—for RCA Victor, with which
the Boston Symphony Orchestra has a
long-standing affiliation, Mr. Silverstein
having recently been appointed Concert-
master.

The reason for the Columbia label is
that this recording was made under the
auspices of the Walter W. Naumburg
Foundation, which has for a long time
sponsored certain Columbia recordings of
contemporary American music.

LeopoLbp MAaNNES, President,
Walter W. Naumburg Foundation.
New York, N.Y.

DATES FOR FISCHER-DIESKAU

Courp vou pLEASE tell me, if you know,
the dates and places of Dietrich Fischer-
Dieskau’s appearances in Boston, New
York, and Washington? I noticed in an
article by Gerald Moore [SR, June 301
that he was planning an American tou

ErLeanor Humes.
New Haven, Conn.

Eprror’s NoTe: In Boston: Symphony
Hall, November 14; in Washington: Lisner
Auditorium, November 16; in New York:
Carnegie Hall, October 30, all with Ger-
ald Moore; also in New York, at Carnegie
Hall, with the Pittsburgh Symphony on
November 12, and in “The Rake’s Prog-
ress” on November 20. For those else-
where: he will appear in Chicago, Cleve-
land, and Pittsburgh (where he will sing
“Das Lied von der Erde,” as at his second
New York appearance).

““Finest Swiss Import”

a KUENG
RECORDER

Made of the
choicest Swiss

pear, maple,
W cherry; aleo in
boxwood, grena.
dilla, rosewood,
olivewood. Eacn
instrument care-
fully selected
and tested.

Model |b Pearwood Kueng
Soprano & chart, complete
with bag & swab . . . §7.50
Corelli Student Special
Soprano $3.95, Altos from $14.

Runge’s Early English Lute Songs @ Send for Free

Vel. 2 Just Published $1.75 Catalog R-92

HARGAIL MUSIC PRESS

157 W. 57 St., N.Y.C. 19  smomemen

A different kind of RECORD CLU

Our Special Membership Plan Features ... Cla

sical - Popular - Jazz - Show Hits - Folk etc.
No “agree to purchase’” obligations — no
“setected” record list to choose from. Virtually
all labels available in monaural and stereo.
Yearly membership $3.00. Write for free details.

CITADEL RECORD CLUB
545 Fifth Ave. Dept. R New York 17, N. Y.
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Recordin gs in Review

Continued from page 45

sic which makes an overt effort to

pture the listener’s attention—which
may be one reason why it continues to
be an enthusiasm primarily of those
willing to make an effort on its behalf.

In the present case, that effort is
most consistently merited by the two
works of Side Two, for unaccompanied
violin. The accompanying sonata for
violin and piano, of 1912, does not
have nearly the artistic assurance or the
emotional directness of the solo works
written a decade later. It has unques-
tionable character, but it is a little self-
conscious in its quest for a new har-
monic orientation.

By the time of the Prelude and Vari-
ations (1923), even more, the Preludio
e Presto of 1928, Nielsen was free-
wheeling his way through scale and
tonalities with no need to add con-
sciously what his annotator Mogens
Heimann is made, in translation, to call
“fresh” notes (defined as not being
“part of the established tonal constel-
lation™). He also sees in the Preludio e
Presto a road marker leading to Bar-
tok’s solo sonata, but it is worth recall-
ing that Ysaye had preceded both on
this unaccompanied path.

As a violinist (Nielsen played in the

pera Orchestra of Copenhagen for
sixteen years), it may be presumed
that Nielsen knew his Ysaye. In any
case, as a violinist, Nielsen certainly
knew the violin, for which he writes
with daring, based on a completely
idiomatic sense of its capacities. Both
of the unaccompanied works abound in
contrapuntal interweavings, sorties from
the highest to the lowest register, and
ingenious combinations of multiple
stopping.

It remains only to be said that Kai
Laursen, hitherto unknown to interna-
tional fame as a violinist, bears every

responsibility equitably, and is equal
even to the special requirements of the
Preludio e Presto (loose bow strings,
a distinctive kind of mute). It would
be a pleasure to hear him in works of
the standard repertory, so well does he
acquit himself here. The recording is
very good, in every way.

In the Wings, Grace Brumbry

Gruck: “Che faro senza Euridice” and

“Che puro ciel” (“Orfeo”);

Verot: “O don fatale” (“Don Carlo”),

“Re dell’ abisso” (“Ballo™);
Mascacnt: “Voi lo sapete” (“Caval-

leria”), Bizer: “L’Amour est un

oisean rebelle,” “Prés des ramparts
de Séville,” and “Card Scene”

(“Carmen”); Gounop: “O ma lyre

immortelle” (“Sapho™);  SaINT-

SaENSs: “Mon coeur souvre a ta voix”

{“Samson et Dadlila”), and Tchaikov-

sky: “Adicu, foréts {“Jeanne d Arc”).

Grace Bumbry, mezzo-soprano, with

orchestra directed by Janos Kulka.

Deutsche  Grammophon 138826,

$6.98.

It is, in truth, an extraordinarv voice
that Grace Bumbry has made for her-
self—opulent, pure, wide ranging, as di-
rect in its appeal as it is in its attack
on the problems in this German-made
version of the mezzo’s Civil Service
Examination. The phraseology “made
for herself” respects the changes that
have come about in its impact and
discipline since Miss Bumbry was first
heard in a series of summer concerts
in San Francisco several years ago.

In this collection—which admits no
problem and recognizes no barriers to
full command from Gluck to Tchaikov-
sky—Miss Bumbry is out of the
neophyte class and vocally, at least,
readv for launching on her career
{which has, of course, alreadv included
a Venus at Bayreuth and a ceremonial
visit to the White House). But in vari-
ous other respects—command of verbal

RECORD

MART

RECORD MART is designed to provide a
bulletin board on which may be posted
buyers’ or sellers’ notices of anything odd,
unusual, rare, or out-of-print on discs
or the accessories thereto. Individuals as
well as dealers may submit their offerings
of duplicated discs, rare labels, old acous-
tics, society sets, private issues, or with-
drawn items, albums, needles, record
brushes or the like. Rate 55¢ per word;

10-word minimum. Count two extra words
for box and numbers. Full payment must
be received eighteen days before publica-
tion. We forward all mail received in
answer to box numbers and submit postage
bills periodically. Mail to be called tor at
this office will be held thirty days only.
Address RECORD MART, The Saturday
Rgvi§wv,Y25 West 45th Street, New York
36, N. Y.

THE NEW RECORDS. Record collectors since 1933
have depended upon frank reviews in this monthly
record magazine. All standard labels plus many
unusual records not reviewed elsewhere. Contents
listed in Polart Index, Year's subscription (12 issues)
$1.50. Special introductory offer—next ten issues
1, The New Records, 928 Walnut, Philadelphia 7,
nsylvania.

.o R.P.M. RECORDINGS, 1902-'50, sold. Free list.
Coltections bought. E. Hirshmann, P.0.B. 155(A),
Verona, New Jersey.

{MPORTED GERMAN, AUSTRIAN, SWISS RECORDINGS—
Felk songs, current hits, operas, operettas, classicals,
Ask for catalogue. Bremen House, 218 East 86th
Street, New York 28, N.Y., REgent 4-2500.

SR/September 29, 1962

HERMAN CHITTISON'S tremendous album—‘Thal's
Al Stereo $4.98, mono $3.98, copies obtained:
Jess Wiseman, Radio City Box 597, NYC 19.

s VANGUARD

RECORDS

her latest album...

mono & stereo

JOAN BAEZ
IN CONCERT

8,

Send  for catulog. Discophile 26 W.

RTS STEREQ TAPE RECORDERS

I

St., N.Y.C.

Norman
Corwin
says:
“The
Roberts

990 is an
invaluable
tool

for the
creative
artist.”

ON LY THE ROBERTS 990

4. TRACK STEREOPHONIC TAPE RECORDER
Combines these Advanced Features:
4-track stereo record/play * 2-track stereo
playback * 4-track monaural record/play
« Dual head outputs « Dual pre-amp out-
puts « Dual power amplifier outputs -
Dual monitor speakers/portable « Auto-
matic shut-off « Tape speeds, 334", 715",

15 ips $39950

D M e N R NN I M U e BN BN RN EY S RS N S N S W R A B A .
'y Vv
\'ﬂ«m ROBERTS ELECTRONICS, INC. Dept. SR-9-A

SEARCHING FOR A RECORD? Perhaps we can help
you. Complete stocks of standard labels pius un-
usual and educational records at competitive prices.
For an idea of our vast stock send for our “Col-
lector's Packet’”” (over 12 catalogues), $1 postpaid,
refunded with first order. H. Royer Smith Co.
(Established 1907), Philadelphia 7, Penrnsylvania.

COMPREHENSIVE MONTHLY LISTS. Including hun-
dreds ot unusual out-of-print and rare vocals, mailed
on reguest. Coltections bought. THE RECORD ALBUM,
208 west 80th Street, NYC.

5920 Bowcroft Ave., Los Angeles 16, Calif.
Please send me:

[] Roberts Stereo Tape Instruction Manual contain-
ing stereo and monaura! applications. | enclose 25¢
(cash, stamps) for postage and handling.

[0 The name of my nearest dealer.

Name — . ...

Address _ .

City Zone .. State
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detail, ease of transition from one mood
to another, delineation of the character
whose music she is performing—Miss
Bumbry is somewhat ahead of her-
self, if she wants to have her artistic
status judged by this recording. She
does her best work in the legato phrase-
ology of “My heart at thy sweet voice”
and “Che fard” (less so in “Che puro
ciel,” which calls for more repose than
she presently commands). She is least
adept in the involved detail of the
“Carmen” excerpts, for she has not yet
discovered the secret of lightening her
tones sufficiently to make them pliable.
And when she is called upon to deliver
the massive sound for “O don fatale”
and “Re dell” abisso affretati,” she tends
to sound immature.

But this is a remarkable vocal ta-
lent, certainly, and one which is very
close to high artistic standing. She
should, however, have a reasonable
time in which to solidify her com-
mand of the roles represented by these
arias (which are, of themselves, not
yet fully under command) before she
enters the international operatic arena.

With all patience it can only be
said that this collection has been
stupidly put together, with “Che fard”
preceding “Che puro ciel,” which it
follows in the opera, and the latter
broken off without resolution before
“O don fatale.” Kulka is full of bounce
and enthusiasm, but a conductor with
greater experience might have been
more useful to the singer. —1X.

Music to My Ears

Continued from page 35

chaturian himself (“Gayne” in partic-
uar). Because it is difficult to imagine
a composer with his demonstrated sen-
sitivity also possessing so wide a streak
of the meretricious, it can only be con-
cluded that the latter is stitched in to
protect his hearth and home. Good as
this may be for local consumption, it
hardly justifies an export visa—unless
there is some secret cell in the Bolshoi
apparatus which is conspiring to show
proletarian art at its least distinguished.
Thanks to S. Hurok, there is dancing
currently in New York almost every-
where but in the streets—and one could
imagine that, too, could it be somehow
arranged. In its current engagement
at City Center, the Folklorico ensemble
from Mexico City is presenting a replica
of the program described here recently
from its viewing in the Hollywood Bowl
(SR, September 1). Its better qualities
are enhanced by the advantages of a
proper stage and an audience at close
range, with an output of movement,
music, and Mexicana that makes for a
warmly colorful entertainment.
—IrviNnG KoroDin,
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CLASSIFIED

OUT-OF-PRINT

CLASSIFIED ADVERTISEMENTS are accepted for
things wanted or wunwanted; personai services; lirer-
ary or publishing offers, unclassified elsewhere; mais-
cellaneons tems appealing to a special intelligens
clienrele; jobs wanted; houses or camps for renmt;
tutoring, ideas for sale. All advertisements must be
consonant wirh the character of Saturday Review.
Rater for a simgle insertion, 558 per word, 10-word
minimum. Count extra words for Box and Num-.
bers. Rates for multiple insertions:—52 times 47¢
ber word each nsertion; 26 times 49¢ per word
each insertion; 13 times 51¢ per word each inser-
tion; G times 53¢ per word each insertion. Full
bayment must be received sevemteenm days before
publication. We forward all mail received 1n
answer to box mumbers and submit postage bills
periodically. Mail to be called for at this office
will be beld 30 days omly. Address Classtfied
Department, Saturday Review, 25 West 45th Strees,
New York 36, New York.

LITERARY SERVICES

TOPS IN TYPING—LEAHEYS, Seven Park Avenue, NYC.
MUrray Hill 6-4464.

MANUSCRIPT TYPING. Ambassador Office Service, 17
East 48th Street, NYC. PlLaza 5-1127.

MANUSCRIPTS PROFESSIONALLY TYPED. Tape record-
ings transcribed. STILLMAN ASSOCIATES, 1394 Third
Avenue (at 79th Street), NYC. TRafalgar 9-9177.

168 HOURS WEEKLY-—Xerox and Diazo photo-exact
copying of manuscripts, book pages, gailey proofs,
documents; from carbon copies or originals. Taste-
ful, plastic loose [eaf bindings, PROOF, Inc., 300

West 53rd Street (corner 8th Avenue), NYC 19,
Telephone: LT 1-0250.

BOOKS
BRITISH BOOK BARGAINS—all subjects. Catatogues

free. Wants solicited. Transhooks, North Wantagh,
New York.

SAVE TO 84% on publishers’ overstocks. Free cata-

fogue. Reader’s Service, 5435 Upland Way, Phila-
delphia 31, Pa.
THE PAPERBACK BOOKSELLER — *“‘If it’s bound in

paper—we’re bound to have it.”” 148 Front Street,
Hempstead, N.Y. We pay postage.

SOCIALIST BOOKS. Catalogue, literature, FREE. New
York Labor News Company, Dept. X, 61 Cliff Street,
NYC 38.

METAPHYSICAL BOOKS by Ann Ree Colton. Box 1138,
Glendale, California.

FRENCH BOOKS

THE FRENCH BOOKSHOP, 556 Madison Avenue, New
York's French bookshop, where French books are
sold exclusively. Mail order catalogue 70¢.

BOOKPLATES

FREE CATALOGUE — many beautiful designs. Spe-
cial designing too. Address BOOKPLATES, Yeilow
Springs 7, Ohio.

ART
FRIENDLY Littte Art School in quaint TAXCO. Individ-
ual instruction. lnexpensive living and tuition.
Bilingual teachers. TAXCO SCHOOL OF ART, Taxco,
Guerrero, Mexico. Brochure.

THE FAR GALLERY PRINT COLLECTORS’ CLUB enables
collectors with modest budgets to acquire originat
works of graphic art. Ask for descriptive folder, 746
Madison Avenue, New York 21.

MUSEUM-QUALITY PICASSD woodcut of finest cubist
stifl-life; hand-printed from original biock; 99 copies.
$27.50. Bromsen Associates, 195 Commonwealth,
Boston, Massachusetts.

ANY BOOK YOU NEED or want usually supplied trom
large selected stock of fine and scarce books,
Kendall Gaisser, 1242 Broadway, Toledo 9, Chio,

YOU NAME IT—WE FIND IT. Prices surprisingly low:
INTERNATIONAL BOOKFINDERS, Box 3003-S, Beverly
Hills, California.

CAN'T GET IT? we'll find it and fast. BEACON HILL
Br?OKitELLERS, 84 Charies Street, Boston 14, Massa-
chusetts.

BAER'S BOOK SEARCH, 2856 Woodlawn Terrace,
Memphis 7, Tennessee. We will find that book.

TRANSATLANTIC BOOKSEARCHERS. Wants actively
sought in England and America. Wantagh, New York.

ANY BOOK LOCATED. Free catalogue. MID-WEST BOOK
SERVICE, 4301 Kensington, Detroit 24, Michigan.

BIBLTIOPHILES: World Wide Research — immediate
Quotations. Try me first! John Friend, Bookfinder,
Box 2570, Long Beach 1, California.

NAME THE BOOK—We’ll get it. CHICAGO BOOK MART,
Chicago Heights, lilinois.

LOCATE BOOKS! Aardvarks Booksearchers, Box 668,
San Diega 12, California.

FREE SEARCH SERVICE. Any book located. Thousands
successfully found. Paul Revere Bookshop, 12 Mason,
Cambridge 38, Massachusetts.

SPECIALISTS in locating hard-to-find, out of print,
out of the way books. No search charge. MADISON
BOOKS, Box 386A, Madison Square Station, New
York 10.

FOREIGN PERIODICALS

FRENCR AND POLISH PERIODICALS and books. Euro-
pean Publishers, 132 West 43rd Street, New York 36.

ITALIAN PERIODICALS AND BOOKS. fitalian Publica-
tions, 132 West 43rd Street, New York 36.

GERMAN, SWISS, Austrian, Scandinavian, Dufch Pub-
lications, Magazines, Newspapers, Books—Literary,
Scientific, Paopular. German News Company, Inc.,
200 East 86th Street, New York 28, N.Y., BUtter-
field 8-5500.

BACK NUMBERS

MAGAZINE SPECIALISTS—Stock of 1,200,000 back
issues. “BACK NUMBER" Wilkins, Danvers, Mass.

ADULT EDUCATION

BEGIN OR RENEW YDUR MUSIC. We are geared for
tender treatment of adults. Phone us or write for
bultetin. School of Musical Education, 57 West
94th Street, NYC 25, Rlverside 9-1465.

PIANO INSTRUCTION

SOHN CORRIGAN, teacher of rapid piano sight read-
ing. Rlverside 9-0083 NYC.

EXPERIENCED TEACHER—home or Manhattan studio,
Edward Cohen, Jr., B.M., M.A. Call LT 1-1698 early
afterngons please.

MUSICAL INSTRUMENTS

RECORDERS—FINEST MAKES. Llargest music selec-
tions. Free catalogue. RECORDER CENTER, Amenia

HARPSICHORDS, CLAVICHORDS — Excellent modern
German instruments by Sperrhake. Beautiful cab-
iretry, moderate prices. Robert S. Taylor, 8710
Garfield Street, Bethesda, Maryland.

STIEBER RECORDERS. Four generation craftsman-
ship. Reasonable. Box 1482, Wifmington, Delaware.
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FOR THE GOURMET

PERSONALS

PERSONALS

“SELL’S” PATES. DELECTABLE. Better shops. Norton
r “-~acies, New Milford, Connecticut.

VIVE LA DIFFERENCE—in the Bremen House Deli-
cacies from Europe: Wild Boar, Sauerbraten, Kieler
Sprotten, Bavarian Pine Honey and Lebkuchen from
Germany; Gruyere Cheese, Fruit Preserves, Fancy
Mushrooms, Finest Chocolates from Switzerland;
Marrons Glaces, Brie Cheese, Escargots, Pates and
Petits Fours from France—and many more. Ask for
catalogue. Bremen House, Inc., 218 East 86th Srreet,
New York 28, N.Y., Telephone: REgent 4-2500.

Chowders, Pre-
Danbury, Con-

PRODUCTS—Flours,
Milford, Box 761,

“ROSE  MILL”
serves. Mill 0’
necticut.

HOBBIES

105 DIVERSIFIED British Empire 10¢. Approvals in-
cluded. Linstamps, St. Catharines 414, Ontario.

MAYFLOWER STAMP ALBUM 10¢. 407 illustrations, 64
pages. Approvals accompanying. Niagara Stamps, St.
Catharines 714, Ontario.

PHILATELIC JUNGLE 10¢. Fifteen zoological specimens.
Approvals included. FREE watermark detector. Crown
Stamps, Virgil 314, Ontario.

GIANT GENEALOGICAL CHART, room for 1,023 names,
$1.00. Genealogical Associates, 1417 Rosalie, Evans-
ton 3, Ilinois.

PERSONALS

LETTERS WANTED. Authors, scientists, military
ers, musicians, American statesmen, etc. Coi-

lections and important single items bought and
sold. Especially interested in literary material.
Catalogues issued. Walter R. Benjamin Autographs,
18 East 77th Street, NYC 21. REgent 4-3902.
Established 1887.

OVERSEAS POSITIONS offer free trave!, high sal-

aries. Comprehensive new booklet surveys all possi-

bilities in sixty countries—administrative, teaching,
librarian, secretarial, medical, professional, engi-
neering, sales, etc. Includes exclusive “Directory

of American Companies Abroad.” Full details on in-
ternational organizations, Government careers over-
seas, summer jobs, English-language newspapers
overseas. Send $1.00 for 1962 edition. Satisfaction
guaranteed or payment refunded. Hill International
Publications, P.0. Box 79-X, East lIslip, N.Y.

RECORDERS (FLUTES) KUENG SWISS Import. Dol-
metsch. Purcell, $5, $7.50 up! Student Special,
Corelli, $3.95; Recorder Music, Methods. Guitar
Music. Free catalogue, 9-2-E, HARGAIL, 157 West

57th Street, NYC.

MONEY, FUN AND FAME for appearing on TV. Need
unusual contestants for quiz show. Are your mar-
riage, job, opinions unigue? Call Mrs. Garrett, YUkon
6-3535 NYC between 10 and 6 weekdays.

COVERED WAGON MOVERS. Competent, experienced,
insured. For estimate call Jerry McGruddy, Algonguin
5-1788 NYC.

CATS NEED GOOD HOMES. Affectionate, altered,
trained. Free. NYC. Clircle 5-6400, Exit. 428 days,
REgent 7-1070 evenings.

YOJIMBO WON A STANDING OVATION at the Mon-
treal Film Festival: 37 awards in Japan; ‘Best
Actor’'s Award’’ Venice Film Festival; and now ac-
claim from national magazines. This unique study
in violence, created by Akira Kurosawa, and starring
Toshiro Mifune opens October 15th at the Carnegie
Hall Cinema in New York. Even if you don’t see
many motion pictures, you should see this one.
Seneca International, Ltd.

NEUPERT HARPSICHORDS, CLAVICHORDS. Oldest, fin-
est. Free Catalogue. MAGNAMUSIC, Sharon, Connecti-
cut.

FREE  20-LESSON  ‘‘Speed-Conversation" Record
Course in French or Spanish (tell us which you
want) when you subscribe to the French-Spanish
Review for only $2.50 a year. You get 12 monthly
copies of the only fanguage fearning magazine
featuring world news in French and Spanish with a
complete English and Latin translation. Write today
to The Audiovisual Pub., Inc., 60 East 42nd Street,
Dept. SR-5, New York 17, N.Y.

FRENCH WITHOUT TEARS! Conversation—accent spe-
cialist—minimum grammar. Private-—small groups.
BUtterfield 8-0881 NYC.

CATS FOR ADOPTION. All sizes, all colors. Free. WAt-
kins 4-8493 NYC.

YOU CAN FIND OUT! Confidential information devei.
oped, any matter, person, problem, anywhere. Of-
ficially licensed. Established 1922. Equitable Service
Bureau, 135 Broadway, New York 6.

HARPSICRORD in kit form for home workshop
assembly, $150. Clavichord $100. Free brochure.
Zuckermann Harpsichords, Dept. S, 115 Christopher
Street, NYC 14.

REPAIRERS OF THE [RREPARABLE. Restoring China,
Glass, Silver, Ivory, Tortoise Shell, etc. Llamps
mounted. Hess Repairs, 168 East 33rd St., NYC 16.

WE MOVE YOU WITHOUT TEARS—and economically.
insured household moving, packing, and storage.
vans and station wagons—local, long distance.
THE PADDED WAGON, INC., Algonguin 5-8343 NYC.

TOP CASH PAID for letters and documents of fa-
mous people. Immediate decision! Immediate pay-
ment. Ask TODAY for free brochure, “How To Seli
Your Autographs.” Catalogues issued. Charles R.
Hamilton, 25 East 53rd Street, NYC 22, Fldorado
5-3464-5-6.

“POEMS OF PESSIMISM,” ‘The New Materialism,”
‘‘Poems of People,” ‘‘Poems of Pain,” ‘“‘Threnody,”
25¢ each, $1 complete. Ed Stillman, Box 705, Hal-
landale, Florida.

BRITISH SHOES FOR GENTLEMEN at a fraction of
their American retail prices! $10.95 includes duty
and import charges. Delivery in ten days trom receipt
of order. Money-back guarantee. Write for free
illustrated catalogue. Steven Williams, Sr., Ltd., 40
Chatham Road, Short Hills, New Jersey.

LIVE IMPORTED COFFEE TREE-—miniature indoor
wing . . anywhere. 8-12 inches, $3.00 deliv-
. Also miniature Florida Orange Tree $3.00
vered. Airport Fruit-Shipper, Miami 59, Florida.

WINTER COMFORT—Sheepskin, sealskin, double deer-
skin and 30 other moccasins, slippers, boots, casuals,
after ski boots. Free catalogue or visit us. Cottage
Crafts Shop, 116 North Main Street, Rutland, Ver-
mont, on Route 7 North,
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STRATEGIC BOARD GAMES!
catalogues. Classic Games,

Books on games! Free
2481 Davidson Avenue,

HAVE YOU OUTGROWN ORTHODOXY? American Human-

ist Association welcomes you! Nonpolitical, non-

supernatural. Local chapters, publications. Three

month trial membership, $1; year, $5. American

ggmanist Association, Dept. SR5, Yellow Springs,
io.

PERSONABLE, CREATIVE WOMAN of versatility and
experience in magazine and agency fields. Skilled
in writing, editing, speech writing and public rela-
tions. Available for interesting position in New
York area. Willing to travel. Box A-43.

YOUR GLOBAL ADVENTURE. Largest journal of actual
positions for teachers, administrators, students, li-
brarians, scientists, etc. NOT just a list—includes
specific U.S. and foreign positions open now. Ap-
proved since 1952. RUSH $1.00 for current issue.
Yearly membership $6.00 (9 issues). Manual, ‘‘Teach-
ing Opportunities in Switzerland,” 50¢ or FREE with
yearly. Advancement Institute, 171 North 9th Street,
Brooklyn 11, N.Y.

DREAD WINTER DRIVING? Going abroad? Consider
auto dead storage. Indoors, insured, inexpensive.
Newbold Garage, 2000 Westchester Avenue, Bronx
62, N.Y. TAlmadge 2-9336.

FINE OLD VIOLINS AND BOWS, most reasonably
priced, shipped on 5 day approval directly from
importer to you. Write for particulars. Locker’s—
Importers, 23 South 18th Street, Philadelphia 3,
Pennsylvania.

FIRST ANNUAL CAPERTOWN Antique Show and Sale
in Town Hall, Upton, Massachusetts (12 miles
southeast of Worcester), October 2nd, 3rd, 4th, 1 to
9:30 P.M. Twenty-nine dealers.

CHOOSE YOUR beautiful handwoven Irish tweeds
at Caro! Brown’s, Putney, Vermont, U.S. 5 and 91.
Order your coat. Try on the Irish sweaters. Buy
unusual cottons for your own sewing. Fall Shows:
Wellesley College Shoppers’ Showcase, Burlington,
Vermont, September 26th-27th; Putney School Har-
vest Festival, October 13th.

NO GUNS, no mechanical monsters. Send for free
catalogue of Toys That Teach. Box A-57.

LEATHER GLOVES. Men’'s, Ladies’. Best quality.
Reasonable. Free catalogue. F. R. Morrell Glove Co.,
Gloversville 2, N.Y.

‘“HOMEBREWING! Beers, Wines.” Instruction Manual
$1. (Guaranteed) Crystal’s, 28-BSR35, Milburn, N.J.

SUCCESSFUL TUTORING by correspondence for college
entrance exams. Send $2.75 for diagnostic test.
College Entrance Preparation Service, Box 1104,
Palm Springs, California.

SCIENTIFIC GERMAN TRANSLATOR, male, age 25-30,
\gantid 4for short term. $250 plus transportation.
ox A-14.

“GATHER YE ROSEBUDS while ye may. Old time

is still aflying.”” Apartments that are here today
tomorrow may be rented. Spacious, well-designed
flats at moderate rentals in handsome, modern
fireproof buildings, at various choice East side
locations. Air-conditioning, attentive doormen, car-
peted halls, public “sun deck’ terraces with con-
genial atmosphere. Dwelling Managers, Inc., 529
Fifth Avenue, New York 17, New York. Please

contact Mrs. Malone at YUkon 6-1700 for further

information.

OLDER WOMAN, knowledge of statistics and research,
lifelong interest in European history, biography,
art and culture, wants chance to do research for

writers or help with research and notes on large
book. Reads French. No family ties, could go
anywhere. Box A-61.

WANTED: Live-in position. Woman in late thirties,

college graduate, art major, light typing. Excellent
references. New York area—prefer country to city.
Box A-38.

FAMOUS FRENCH PIANIST—Cortot’s, Ravel’'s pupil.
Children, adults, advanced. Also French lessons.
ENright 9-4244 NYC.

SINGLE MAN, 32, wants job in Europe, November/
March, Am Golf Club manager, office; pianist. Sug-
gestions? Box A-44.

(Continued on page 60)
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PERSONALS

CAMPS

TRAVEL

(Continued from page 59)

SPEAKERS FOR SALE.
WAF/2 modified, walnut cabinets,
5-4165 NYC or write Box A-50.

HOW TO CAMP.
timers, families, group
velope. The Bonwills,
Connecticut.

HUMOROUS PARODIES, SONGS, written to order. Any
subject, occasion. Stewart, MOnument 6-0144 NYC,
Box A-48.

GENTLEMAN AVAILABLE as aide, especiaily to
handicapped person desiring attend opera, theatres,
night clubs, etc., or travel anywhere in world. 15
years extraordinarily successful experience. Highest
quality references. Box A-54.

ART DIRECTOR'S ASSISTANT. Highly qualified. Ex-

Matched pair Wharfedale
$235. DEfender

Free booklet—for beginners, old-
leaders. Send stamped en-
48 Granniss, East Haven,

tensive picture research and editorial experience.
Books, magazines, TV films. Part time preferred.
Riverside 9-0588 NYC.
METROPOLITAN MOTHER MANIA. Party Puppets
Pacify! Rod Young, WOrth 4-8658 NYC.
YOUNG WOMAN, 23, university graduate, English
major, well traveled, seeks creative work abroad.
Writing, editing, teaching experience. French
spoken. Box A-45.
EMPLOYMENT
OPPORTUNITIES

YOUNG WOMAN with crisp penchant for continuous
decisive spontaneities involving people, people, peo-
ple, in that order. Non-calendar depth of human-
ities coupled with 2-3 years work experience de-
sirable. Position is with undersigned. Resume to
Don Ford, FordTech Agency, 50 East 42nd Street,
NYC.

HOUSES AVAILABLE
For Sale

VERMONT. Beautiful early American house (1790s).
Spectacular view, several barns, 200 acres, good
timber, ski area. $22,000. Wilt sell house, small
barn, 8 acres, $6,700. Miriam Bone, Broker, Belmont,
Vermont, 259-2523.

DESERT MOUNTAIN VIEW, pool, horses. 3 bedroom
contemporary, 2 baths—air-conditioned. Box 1063,
Scottsdale, Arizona.

NEW HAMPSHIRE HOUSE, studio, 215 acres $10,500.
Owner, Box A-8.

ARE YOU THINKING of a place in Vermont? Send
for our new ‘‘List of Properties.” Herbert Douglas,
Realtor, Arlington, Vermont.

RANCH HOUSE—Inspiring view, secluded, close in,
2 1/2 baths, acreage. Harmon Hoteling, Middleburg,
N.Y.

For Rent—Furnished

DELIGHTFUL LIVING in Arizona's mild winter (or all
year) at CAVE CREEK RANCH, secluded in excep-
tionally beautiful Cave Creek Canyen, Chiricahua
Mountains near Douglas. 5 modern cottages: com-

VENI, VIDI: next year my boy (girl) will enjoy
an ‘“ideal” camp. Write and visit now! Aiso offer
year-round boarding of children, and haven for
chamber musicians, creative people. Appe!l Farm
Art & Music Center, Elmer, N.J.

VACATIONS

KANDAHAR LODGE, MANCHESTER, VERMONT, beauti-
ful fall vacationland. Elevation 2,150' midst the
Green Mountain National Forest. Restful, informal,
sports. Heated swimming pool. Excellent food, ac-
commodations. Reduced fall rates. Brochure.

SNOWBIRD MOUNTAIN LODGE, Robbinsville, N.C.
Exotic mountaintop location bordering Great Smokies.
Smali, secluded, informal. Folder.

CUERNAVACA for a restful vacation. Best Viennese
Cuisine—all diets catered to. 12 acres of beautiful
gardens, swimming pool, horseback riding. Personal
attention—moderate rates. MILLER'S EL BUEN RE-
TIRO, P.0. Box 430, Cuernavaca, Mexico.

THE HERMITAGE, A Country Inn. Beautifully situated
on four (4) acres of landscaped lawns with a superb
view of the Deerfield River Valley. Catering to a
few discriminating guests who love gourmet food and
peace and quiet. Individually decorated rooms. Amer-
{Ican an{i European Plan. Coldbrook Road, Wilmington,
ermont.

LA ORILLA, Islamorada, Florida Keys. Villas for lazy
tiving. Quiet, tropical Paradise. Day-Week-Month.

A SERENDIPITER'S DELIGHT. A veritable jewel, cod-
dled in acres and acres of lush woodland, high on
the dunes above the blue Atlantic. Golden, sandy
beaches, just a shuffle from your door. Each cottage
a treasure of gracious hostelry. Epicurean cuisine.
Discover the pleasure of gracious leisure. Write
Dept. $-28, Gurney's Inn *'On the Brink 0’ the Beach”
at Montauk, L.I., MOntauk 8-2345.

READY TO RELAX and enjoy Fall on eastern shore of
Chesapeake Bay? Land of pleasant living, 150 acre
farm on water, family style meals. American plan
$45.00-$52.00, $8.00-$10.00. Real estate available.
Harpers, The Pasadena, Royal Qak, Maryland.

HERITAGE HILL—Holland (RFD Southbridge), Mas-
sachusetts. Open fires, snug beds, food aplenty.
Brochure.

FALL FOLIAGE, country guest accommodations. Bro-
chure. lLedgemere Farms, Castleton, Vermont.

THE SEASIDE, on unspoiled Longboat Key, Florida.
New, year ‘round family resort on private Gulf
beach. Folder, rates upon request.

HiKERS, SITTERS, READERS, WRITERS: savor quie-
tude, tangy air, the unspeakable beauty of Green
Mountain autumn, the while enjoying comfort, in-
formality, hilltop views and sumptuous dining at
Southern Vermont's finest country inn. Tennis, golf,

fortable, insulated, completely equipped. Inspiring  lakes nearby. From $9.00 daily, $45.00 weekly, full
for photographers, birders, retirees. Write Cave  American. The North Wind, Wilmington, Vermont.
Creek Ranch, Portal, Arizona. 802-464-5416.

SIASCONSET, NANTUCKET—Fully furnished, heated  yyp WANOR in Asheville, North Carolina, welcomes

year-round house. 5 rooms, 2 baths, fireplace, mod-
ern kitchen. Beautiful view overlooking moors.
Totally private but not isolated. Garage, but car
unnecessary. Will rent till June to writer, artist,
at fraction summer rental. References. Box A-53.

SPRECKELSVILLE, MAUI, HAWAIl—Spacious, beach-
front one-leve! residence. 4 bedrooms, 3 baths,
ultramodern kitchen, beautifully furnished. Acreage
studded with coconut palms; near shopping, airport.

$500 per month, Victor Martin, 1340 Balmoral
Drive, Detroit 3, Michigan.

COMFORTABLE HOUSE in lovely Grafton, Vermont,
available for year, Box A-51.

SHARON, CONNECTICUT. 4 bedrooms, 3 baths, oil

heat, superb view. Secluded, accessible. $135 (aiso
unfurnished). Box A-59. .

SKI LODGE—Danby, Vermont. Remodeled farmhouse
—accommodates 18-24. Box A-47.

OFFICE SPACE AVAILABLE

LITERARY AGENT has spare offices on Park Avenue
neacr Grand Central. Telephone LExington 2-0081
NYC.
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creative people. Pleasing rates, beautiful surround-
ings.

WINDY HILL, R.D. Box 160, Walden, New York. In-
formal, friendly. Music, books, sports, natural lake.
Telephone Newburgh: 562-1232.

HOTEL PLAYA MAZATLAN, directly on beautiful beach,
tropical setting. Excellent [International cuisine,
best in Mexico. $15.20 double occupancy, American
Ptan, summer rate. Newly decorated. Elevator.
Mazatlan, Sinaloa, Mexico.

COME EARLY TO TUCSON before heavily booked sea-
son begins. Near the University. Charming rooms and
patios; excellent food. American Plan. $11 to $15
a day. CHRISTOPHER SQUARE INN, 1035 East Mabel
Street, Tucson, Arizona.

SAN FRANCISCO ON A BUDGET? Charming, centrally
located. Hotel Beresford, 635 Sutter Street,

BLUEBERRY HILL! Blazing foliage! Nothing whatever
to do. Luculian food. The Mastertons, Brandon,
Vermont.

CRUISE SMOOTH BAHAMIAN WATERS aboard 84 *-~t
schooner yacht, GULLIVER. Available year roun
private parties of 4 to 12. Sailing, fishing,
diving, exploring islands and quaint settlements.
Total informality. Excellent cuisine. Fully licensed
crew, Competitive rates. Our 9th year. Write air
mail for folder and references: Bahamas Cruising
Club, POB 22, Nassau, Bahamas.

A  WEEKEND IN NEW YORK AT BEEKMAN
TOWER HOTEL is the greatest! New, special package-
rates for two- and three-day visits are available.
Write or call for information. If you're driving, ask
for the road map showing how to avoid city traffic.
You’ll be near everything—steps from the United
Nations, theatres, shops, museums and art galleries.
Two excellent restaurants serve delicious food at
moderate prices. The fascinating Top o’ the Tower
Cocktail Lounge offers magnificent views of the
East River and the city as well as expertly prepared
refreshments. Don't miss the fun! BEEKMAN TOWER
HOTEL, 49th Street and 1st Avenue, New York 17,
212-ELdorado 5-7300.

SOUTH PACIFIC ODYSSEY. Mrs, Gladys Long conducts
her second annual luxury cruise tour, sailing
aboard Matson’s SS MONT%'EY March 17th, 1963,
seeing Bora Bora, Papeete, Moorea, Rarotonga, New
Zealand (8 days touring Auckland, Rotorua, Wairakei,
Geyser Valley, Waitomo Glow Worm Cave, Christ-
church, spectacular Milford- Sound, Te Anau, Mt.
Cook), Australia (Melbourne, Canberra, Sydney),
Fiji 1sles. Niuafollou, Pago Pago, and Honolulu. 43
days, beginning San Francisco. From $2,773. All
shore excursions and comprehensive sightseeing,
special entertainments included. The best hotels.
For brochure and reservations, Gladys
A. Llong, Maupintour Associates, The Law-
rence, Kansas.

write Mrs.
Malls,

THE TRAPPINGS ARE NEW but the rates are tradi-
tional at the Tudor Hotel in New York City. Com-
fortable accommodations, including private bath,
from $30 weekly. Convenient to all transpcrta*’
restaurants, churches, shops, art, theatres,
Located in fashionable Tudor City, adjacent to Un.. .
Nations. Write Mr. Earl R. Powers, Manager, Tudor
g%t:éb 304 East 42nd Street or phone 212-YUkon

WINDJAMMER CRUISES — Here's adventure right out
of the pages of Joseph Conrad! Sign aboard world's
largest staysail schooner, Polynesia, and leisurely
explore remote Caribbean islands in complete bare.
foot relaxation and informality. For casual, thinking
people who are tired of being pampered at plush,
pretentious resorts, there’'s Sailing, Fishing, Skim
diving, and a daily ration of Grog, with small,
friendly, coed group. 10 Days Before the Mast —
$175. Write for illustrated bookiet: Capt. Mike
Burke, Dept. 23, P.0. Box 1051, Miami Beach 39,
Florida. JEfferson 2-3407.

FREIGHTER TRAVEL. Ford's Freighter Travel Guide-
book gives complete information on hundreds of
lower cost trips you can take on passenger carrying
treighters from U.S. and Canadian seaports to all
parts of the world. New 20th edition shows where
they go, how long they take, what they cost, gives
addresses of Steamship Lines, everything needed for
planning vacation travel. 112 pages fully illustrated,
price $2.50 postpaid. (No C.0.D.s). Ford's Freighter
Travel Guidebook, Dept. 19, 2031 Glendon Avenue,
Los Angeles 25, Callfornia.

SAVE MONEY ON YOUR NEXT TRIP to New York.
New York is inexpensive if you don't insist on run-
ning with the herd. Stay at the Hotel Paris and use
our folder: ‘“New York for Free.” All rooms with
bath; free swimming pool; family rates. Write to
M. L. Walter, Hotel Paris, New York 25.

MEXICO. Write today for free official information

letter and illustrated folders. MEXICAN GOVERNMENT

I:?tUR'%MF DEPARTMENT, Paseo Reforma 35, Mexico
s

GREENWICH VILLAGE, U.S.A. Stay at the Hotel Albert,
East 10th Street and University Place, NYC. Kitchen-
ettes available. Moderate rates. Call ORegon 7-0100,

EXPLORE OFFBEAT MEXICO. Write Mr. Jordan, 265
West 14th, NYC 11, Suite 614, Algonquin 5-3410.
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KINGSLEY DOUBLE-CROSTIC NO.

DEFINITIONS

. Descriptive of the most

modern forms of swing
music; capable of arous-
‘nq enthusiasm (2 wds.)
(colloq.}.
legal
claim,

surrerder of a

organs of sight
were lidless, acc'g to
Rossetti's "“The House of
Life’ (3 wds.).

. Cult of art and literature,

negating beauty, whose
tenets are intentionally
obscure, popular in France
1917-20.

engineer wha in-
vented the divirg bell,
built great bridge at St.
Louis, etc. (1820-87).

Adventitious sound of
morbid origin heard some-
times along with normal
respiratory sounds.

. Minor.

. A cell which develops a

Word N

Medieval title given to
one having an academic

license to teach.

J. One of last year’s crop of
a certain staple of diet

originated in  Peruvign
Andes before 1500
wds.).

K. Breach.

L. First part of hyphenated
i king
who defeated great Baby-

name of Assyrian

lon (12 cent. B.C.).
. See Word Z (2 wds.).

DIRECTIONS

To solve this puzzle you
must  guess  twenty-odd
WORDS, the definitions
of which are given in the
column headed DEFINI-
TIONS. Alongside each
definition, there is a row
of dashes—one for each
lezter in  the required
word. When you bhave
guessed a word, write it
on the dashes, and alo
write each letter in the
correspondingly nwmbered
square of the puzzle
diagram. When the
squares are all filled in,
you will find thar you
bharve completed a quota-
tion from some published
work. If read wup and
doun, the letters in the
diagram have no mean-
ing. Black squares
indicate ends of words;
if there is mo black square
at the right side ol the
diagram, the word carries
over to the next line . . .
When all the WORDS
are filled in, their initial
letters spell the name of
the author and the title
of the piece from which
the quotation has been
taken. Of great help to
the solver are this acrostic
feature and the relatire
shapes of words in the
diagram a5 they develop.
Authority for spellings
‘nd definitions is Web-
er’s New International
Jictionary, Second Edi-
tion.

Reg. U.S. Patent Office
By Doris Nash Wortman

WORDS DEFINITIONS WORDS
e N. Minute stinging organ | _ _ _  __ _ _ _ ___ _ _
59 158 92 189 136 6 (see Word H). 87 94 38 67 169 53 143 132 115 19
0. Imagirary being supposed o I .
by Christians to be a Mo- 3 176 6 61 49 209 32 142 56
hammcdun deity, now
131 152 159 110 145 181 applied to a brawling
woman.
9T 93 107 175 150 206 9 127 35 TeT P. Bombastic language (col- | 35 e 195 74 157 59 22 147 166 84 193
Q. Duke of Aquitaine who | - — —
defeated invading Arabs, | 196 28 45 144 10
203 & 97 171 721 and 732.
R. Di bly chilly, d ) S
brzzgze‘(’Z &dcs.l).y' amp 104 174 188 17 99 208 79 97
S. Lawful claim or title. o . o
- 63 81 178 5 105 76 57 37 73
122 141 15 172 .
T. Not very many (3 wds.). | 735 98 54 200 186 31 4 190 58 62
197 75 97 N2 U. Calm, peaceful (as the | —— =5 —— —5 323 —5 53¢
fabled bird which stills | 101 192 41 11 183 2 205
the waves when nesting).
160 44 163 185 78 8 V. ltalian cop. %9 173 39 108 137 119
203 179 86 118 46 146 201 18 167 156 W. A Venvs's girdle is about | __ _ o _
e the best-known of this | 102 85 164 114 154 55 12 43 21 139
153 116 111 13 51 138 77 26 sort of marne creature.
X. English chemist  who | — —0 — — — — ——
o o o shored a Nobel Prize, 66 130 170 7 50 1 121
72 48 194 134 178 100 165 148 80 1937.
Y. Irreproachably. —— e = ToT T ez BE BE Tac Tom
149 198
Z. Followed by Word M, 207 33 109 125 70 199 95 25
familiar way of referri.ng
e to the largest body of in- | 75" 724 74 162 187 155
96 204 135 €o 34 182 82 dividual underwriters in
the world.
U —— 7. 11-k e s e
36 106 25 4 133 90 84 oy ose e To0ar " | 735 195 71 123 o3 19
Z:. Bokemian violin virtuoso, | — —— — — - —
weil-known to all students 16 20 180 52 42 151
o —— for his bowing studies,
27 64 88 23 140 83 113 117 etc. (1852-1934). i
1 x|2 0|4 10 Q11 y|12 w1z 1114 this
17 Ni20 26 1{27 Mi28 Q|29 L|30 P|3t
32 0 33 Y|34 K|35 42 7*|43 wW|44 G _ 45 Q46
48 J|49 0[50 X S1 57 S|58 T 59 A|60 D81 062 T
63 S}64 M 65 71 1|72 J|73 S 74 P75 F|76 S
77 1|78 G|79 R|80 86 H[87 N 88 M|89 P30 L
91 C|92 A 93 (|94 100 Ji101 U 102 W{103 2} {104 R|105 S
106 L[107 C|108 Vv 109 116 1 [117 M[118 H 119 V{120 T
121 Xf122 gf1231! 124 7[125 v{126 P[127 C[128 S[1291t7130 X[131 B[132 N 133 L|134 J}135 K[136 A
137 V(138 1139 w140 M{ 141 E|142 0O 143 N{144 Q1145 B 146 H{147 P{14E J 149 Y[150 C[15t 2152 B
153 1154 W|[15% Z|156 H 157 P|158 A|159 B|160 G|161 C[1€2 Z 163 G164 W|165 J|166 PI167 i
168 P[169 N 170 X[171 Dj172 E 173 V{174 R{175 C{176 04177 D 178
181 B{182 K[183 U 184 L[ 185 G[186 T|187 Z 188 R[189 A|180 T[1911¢ 192
1957196 Q197 F{198 Y 199 Y|200 T[201 Hj202 D 203 H|204 K|?20S U‘ZOe C|207
I
Solution of last week’s Double-Crostic will be found on page 8 of this issue.
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