Herod of Fleury

“THE PLay oF HErop” from manuscript
201 of the Orléans Bibl. de Ville;
transcribed and translated by Dr.
William L. Smolden, scored for voices
and instruments by Noah Greenberg.
Boys’ Choir, vocalists and instrumen-
talists of the New York Pro Musica,
conducted by Noah Greenberg. Dec-
ca DXA 187, $9.96; stereo DXSA
7181, $11.86.

Two liturgical music-dramas of the
twelfth century have provided the en-
terprising Noah Greenberg and his Pro
Musica ensemble with a splendid new
holiday vehicle. Combined, they repre-
sent a worthy successor to the Play of
Daniel, which the same forces have
been performing throughout America
and Europe since 1958. The Play of
Herod, first mounted at the Cloisters
in New York last year, offers a similar
challenge, and it is being met with
comparable style and authority.

The medieval music-drama was often
a surprisingly theatrical affair, even
though it was composed for specific
religious occasions and intended to be
performed in the church by members
of the clergy. The Play of Herod is a
reconstruction of dramas found in a
playbook originally of the monastery
of Fleury. The first deals with the story
of Herod and his court, the second with
the slaying of the innocents. To this
austere foundation, in which practically
evervthing is intoned a cappella, the Pro
Musica forces have taken the liberty
of adding some instrumental estampies
from the thirteenth century and an or-
gan prelude. Subtler liberties are taken
in the form of repeated verses and
simple instrumental embellishments. In
each case, the “inventions” prove so
tasteful and discreet that they could
disturb only the most unbending purist.
At the same time, thev serve to make
Herod a sufliciently varied emotional
experience to satisfy even those listeners
who do not happen to be scholars.

It is generally to Greenberg’s credit
that the performance emerges with none
of that touch-me-not museum-piece air
that robs even the best scholarship of
vitality and communication. In this case,
the quest for authenticity has not pro-
duced even a hint of pedantry.

If there is any flaw in the perform-
ance, it must lie in the polish of the
singing and plaving. It seems unlikely
that the French clergy of the twelfth
century could have numbered many
musicians of this extraordinary caliber
in its ranks. But there can be little
doubt that exquisite music-making, as
provided by the Pro Musica ensemble
here, is preferable to rough, amateurish
performing, no matter how authentic
the latter may be historically.

—MARTIN BERNHEIMER.
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To find wood that sings, wood with the resonance required for the
soundboard of the magnificently voiced Baldwin Grand, is a challeng-
ing quest. The species must be Eastern White Spruce. The place: the
northern slopes of the Adirondacks, for only on the north side of the
mountain is growth slow enough to maintain a minimum of eight
annual growth rings per inch. Even there, only one spruce in fifty pro-
vides wood with grain fine enough to meet Baldwin’s requirements.
Because care like this is taken with each of the nearly 7,000 parts of
the Baldwin Grand, it is the exclusive choice of such artists as Irurbi,
Lertvin, Whittemore and Lowe, and other great names in music. When
you buy a Baldwin, you are choosing wisely. (Write Baldwin,
Dept. SR 12-64 Cincinnati, Ohio 45202, for
Grand Piano brochure.)

Baldwin

Ofhcial Piano and Organ, New York World’s Fair, 1964-65




Pictured above are the only instruments you need to
be sure you're getting the most out of your music sys-
tem. One you already own. The other you can get for $5.

Now, using them together, you can balance your stereo channels for loudness,
your speakers for phasing, adjust your systém ta the acoustics of your room, and
make sure that your records are not being ruined by excessive wear. Simple in-
structions, right on the disc, make it easy for the casual listener as well as the
audiophile to use this remarkable test record. “‘Seven Steps to Better Listening’’
was created by CBS Laboratories, developers of the long playing record and the
Stereo 360. It's the perfect gift for everyone who owns a phonograph and ears.
Send your check for $5 along with your name and address to:

LABORATORIES 7./t sreaieasing syetem, inc.

Give the gift of
enlightenment

WEBCOR

Tape Recorders

Widen your world
with WEBCOR

WEBCOR, INC.

Chicago, Hlinois 60610

EUROPE BY CAR
CATALOGUE ¢ ¥oion

SAVE UP TO 35% ON
CAR RENTAL & PURCHASE

VOLKSWAGEN  VOLVO
MERCEDES  JAGUAR  oZo—a
e &

CITROEN PEUGEOT
RENAULT MG, ETc.

EUROPE BY CAR

| 630 FIFTH AVE., N.Y. 20, N.Y. LT 1-3040
CAR (5)
Name
Address
City State
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RAVI SHANKAR

HIGH FIDELITY RECORDINGS ON

WORLD-PACIFIC

RAGAS & TALAS
featuring ALLLA RAKHA

WP-1431/STEREO-1431

IMPROVISATIONS wWP-1416/STEREO-1416
IN CONCERT WP-1421/STEREO-1421

IF YOU ARE UNABLE TO PURCHASE
THESE RECORDS FROM YOUR MUSIC
STORE, YOU MAY ORDER THEM DIRECT
BY SENDING $5.00 (postage & tax
included):

WORLD-PACIFIC RECORDS
De{)t. S X
8715 W, Third St.
Los Angeles, Calif.
Be.sure to indicate Stereo or Mono.

Splicing troubles? Treat
yourself to an EDITall —the
standard editing block uni-
versally used by profes-
sional tape editors. Only an
PERFEBT EDITall Editing Block gives

[B perfect tape splices fast!
Patented groove lets you
splice, edit, reassemble
without clips or gadgets. No
goo. No rough edges. No
sound loss, No '‘wows' or
gurgles.” Tape lines up per-
fectly. So simple, so accu-
rate you'll be an expert in no time! S-2. 4” long.
(Adhesive Mount) $6.50; KS-2 incl. 8-2 block and acces-
sories, $7.45; S-3. 53" long. Pro model. (Mounting
Holes) $8.00; KS-3 incl. S-3 block and accessories,
$8.95; KS-3.5 Complete 12” kit, $25.00. Write for free
booklet on tape editing by Joel Tall, Pioneer Tape Editor.

At your dealer, or write:

THE TALL COMPANY 15 g vernen Avenue

PROFESSIONAL
TAPE SPLICES
—IN SECONDS!

“Glade Jul!”

Continued from page 55

native editing: it is all too obviously a
compilation of bits and pieces from other
tapes.

However, Capitol is all but undis-
couragable at Christmas time, and the
same label bears what is easily the
most attractive “celebrity” greeting of
the year. This is a contribution of the
“voices” of Jo Stafford, as arranged by
husband Paul Weston, with bells, chimes,
Hammond organ, etc., supervised by
Jack Marshall. Out of the resources of
the electronic mixing panel, Miss Staf-
ford is enabled to become a four- and
five-part choir singing lead, second,
third, etc., as circumstances require. The
collection begins, as it happens, with the
same “Little Drummer Boy” admired in
the Ormandy-Philadelphia compilation,
here sung by Miss Stafford as an anti-
phonal lullaby (in which the words are
more intelligible than they are in the
performance of the Boys” Choir). Almost
everything indispensable is included,
from “Deck the Hall” and “Little Town
of Bethlehem” to “White Christmas” and
“Tingle Bells,” and not excluding “Santa
Claus is Coming to Town.” To be sure,
vocal dubbing is nothing new, but any-
thing as well and tastefully done as this
is, per se, new. (Capitol T 2166, $3.98;
stereo ST 2166, $4.98).

This year’s version of the Ur-text of
Irving Berlin’s perennial favorite may be
found on Reprise F 2022, in which Bing
Crosby is necessarily the performer.
Fred Waring is the orchestral embodi-
ment of Father Christmas, playing host
also to Frank Sinatra. They, too, get
around to “Little Drummer Boy,” per-
forming it as one of two duets. (The
other is “We Wish You the Merriest.”)
Also available for family gatherings are
the voices of John Gary (RCA Victor
LPM 2940, $4.98; stereo LSP $5.98),
Jack Jones (Kapp KL 3399, $4.98;
stereo KS 3399, $5.98), Hank Thomp-
son and the Brazos Valley Boys ( Capitol
T 2154, $3.98; stereo ST 2154, $4.98),
Jerry Vale (Columbia CL 2225, $3.98;
stereo CS 9025, $4.98), Bobby Vinton
(Epic LN 24122, $3.98; stereo BN
26122, $4.98; and Al Martino Capitol
T 2165, $4.98; ST 2165 $4.98). His
“Little Drummer Boy” is solo.

—IrvinG KoLopin.
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NBC Turns Down a Golden Chance

HE diligent Val Adams recently broke in the New York Times a story
Tof more than passing communications interest. It seems that the

Nationa! Broadcasting Company has canceled plans for televising a
two-part drama about an ordinary high school boy who has contracted
a venereal disease. Scripts were written for Mr. Novak and Dr. Kildare
and, as we understand it, were to have been run in tandem instalments on
the two programs. The programs had the formal backing of such eminent
and worried medical authorities as the American Public Health Association
and the Surgeon General of the United States. When NBC turned thumbs
down, both these agencies issued strong renewed pleas.

The network canceled the project because, to quote Mr. Adams, “If the
drama were to be valid, it would have to contain passages and dialogue,
including a discussion of sexual intercourse, that the network considered
inappropriate for television.” Dr. Luther L. Terry, the Surgeon General,
immediately pleaded with NBC to reverse the decision. In Dr. Terry’s
letter to Robert E. Kintner, president of NBC, he noted that 1,500 young
Americans contract venereal disease every day. This is no typographical
error. Dr. Terry did not mean 1,500 new cases per week or 1,500 per month
—he meant what he said: 1,500 youngsters now contract venereal disease
in the United States every day in the year. He added: “It is of the highest
importance that every possible means of education be used to bring to
our youngsters the message of prevention and cure in a manner they can
appreciate and understand.”

According to Mr. Adams, a high school teacher (Mr. Novak) was sup-
posed to learn, in the script, that one of his students had contracted a
venereal disease; then the medical aspects of the case were to have been
dealt with by Dr. Kildare.

Among others who have petitioned NBC to reconsider its decision ruling
out these vital scripts was Dr. John D. Porterfield, president of the Amer-
ican Public Health Association. In response to a letter from Dr. Porterfield,
Robert D. Kasmire, Vice President of Corporate Information, wrote for
NBC: “Let me assure you that all who took part in the decision recognize
the seriousness of the problem of venereal disease, especially among young
people. In addition, the subject was not held to be inappropriate for tele-
vision. In support of both these points, I should like to point out that NBC
personnel cooperated closely over many weeks with the producing organi-
zation with a view toward arriving at a treatment of the subject that would
be consistent with the needs of an all-family audience. Out of this effort
and, of course, the extraordinary talent of the writer came a skilled and
sensitive treatment for our consideration. In the final determination, how-
ever, it was felt that passages within the story, considered by all concerned
to be essential to development of plot and theme, made it inappropriate for
such a program as Mr. Novak, and we decided not to proceed.”

Now, we are not the science department and we have no inside knowl-
edge of modern medicine’s antidotes for venereal disease. But we do know,
from inquiry at medical information centers, that cures are still by no means
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